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BOCIITOMMWHAHME O INAJIOTE

Mapuna CABEJ/IBEBA

TI'EPOJAOT
AHTHCcheH, ApuUcTHNN

A puctunn. He ctpanHo iu, Muneimmii AHTHC(EH: COBCEM HEMHOTO
BPEMEHH IPOIIIO CO AHS CMEPTH HAIIEro JIIOOMMOTO YUHUTENs, a YK B3IIIsA-
JIBI HAIITN YCIIENH CUIIBHO pa3onTuck. [loxaiyii, HaMm TpymHO OyAeT Mpu3HaTh-
Csl, YTO MOCENIAN Mbl OJUH U TOT K€ JIOM, BEJIM Te ke Oecenbl, XOTh U B
pas3Hoe BpeMs.

A HTHuC ¢ e H. Koe B uem Tl paB, mobe3nblii Apuctuni. Ho MHe Bce
Ke KaXeTcs, YTO HallM TO3UIMH BO MHOT'OM COXPaHWIN OJH30CTh, CBOM-
CTBEHHYIO TeM, KTO MOIYYHI CPOTHOE BOCIUTaHUE WK oOyueHue. MHade K
yeMmy Torjaa Oecefibl ¢ yUUTENeM, €CIIM YacTh €ro JaiiMoHa He MOceIniIach
B Hac? MBI, U paBja, penko HaxonuM cornacue. Ho 4to yx u B caMoMm Jerne
POIHUT HAC, TaK 3TO YMEHHME JOCTUTaTh MIPOTHUBOPEUUBBIX PE3YIIETATOB.

A pucTtunn U eme, noxanyi, orHomenue k [lnatony.

AHTuCOeH Ja. U B3TOM MBI €IUHOYITHBI.

Apuctunn OH BeJb COBCEM HE IOHUMAN YUHUTEIS.

AHTHuC e H Huckoneuko.

A pucTtunn XoTd, cipaBeATUBOCTH PaJu CleNyeT MPU3HATh, YTO Y
HEro OTJMYHAas MaMATh, 1 OH MHOTO€ COXpPaHMJI U3 TOTO, YTO JPyTHe AaBHO
1103a0bLTH.
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AHTHUC e H Hactonpko oTmnyHas mamMsaTh, MUJIBIA APUCTHII, YTO
MIOpOii U3MEHAET eMY HY, COBEpIIEHHO HE3aMETHO, TaK YTO ¥ HE OTJIMYHILIb,
rae [1naToH, a rae y4duTensb.

Apucrtunn HoonsHo o [lnatone. Ham u 6e3 Hero ectb, 4TO
BCIIOMHHUTB. ThI Be/ib HE COOMPAJICS TOBOPUTH TOJIBKO O HEM?

A HTUC Qe H KoHeuHo, HET. S mpuiiiest pacCMOTPETh OHY MTPOOJIEMY,
HaBepHSKA JIaBHO MHTEPECYIONTy1o U TeOs. Thl 1 TBOM YUYEHHKH 4acToO TOJI-
KyeTe O BAXXHOCTHU YYBCTB B )KM3HH U TEX HACIAXKACHUAX, KOTOPBIE OHH CIIO-
coOHbI puHOCHTH. CTallo OBITh, KOJb CKOPO 5 TIPABHIIBHO TeOs MOHSLI, C
TE€YECHHEM KU3HU YyBCTBA YBEIMYUBAIOT HACIAXKACHUSA, TPHOABIIAA UX APYT
K JIpYTY, U C TOJaMH 3TO CIIOCOOHO MPUBECTH YeOBeKa K CHaCThI0?

A pucrtunmn Tsl coBepieHHO Mpas.

A HTUC P e H OnHako, CKaxu, He OYJICT JIM B TAKOM ClIydae CMEPTh
HaWBBICIIMM HaclaXIeHHEM I yesioBeka? Bep e1o 3akaHunBaeTCs )KU3Hb,
BeIylIast 1Mo MyTH K HACIaXIEHUSIM?

A puctunn Kiganycs OBpuankoil, y MeHs U B MBICIISIX HE OBUIO
CUMTaTh CMepTh HaciaxaeHueM! CMepTh ecTh MOTeps BCSIUECKHUX YYBCTB
U BOJIM, W KeNaHu#, u pazyma. Kak >xe oHa MOXKeT ObITh HaclaxaeHuem?
Jlaxxe eciu Mbl TOBOPUMO JIOCTOHHOW CMEPTH Ha MoJie OpaHu UM CMEPTH
0O0JIEHOTO TIOCIE JOITUX MYUYEHUH, B TO B IIEPBOM CiIydae OoHa Oy/eT JIMIIb
CJIeZIOBaHUEM JIOJTY, a BO BTOpoM H30aBiieHueM oT Oea. Ho HuKak He Ha-
CITaXXJICHUEM.

AHTHC O eH. Boru s comtacer ¢ To6010. CMepTh HacIaXICHUE JIUIIb
JUis paba; MBI JKe TOBOPUM O Jrozsix. OJTHAKO BOT YEro HUKAK HE ypa3yMero.
BrrxoauTt, 4yTo 4yBCTBa, ABISASACH YAaCThIO U MPOSIBIICHUEM >KU3HH YellOBEKa,
MIPUBOJIAT K HACNIAXICHUSAM, KOTOPbIE TI0 CYTH CBOEH Topas3 o MEHee CBSI3aHbI
C KHM3HBIO KaK TaKOBOM, XOTs BHEIITHE KaXXyTcsl Kak Helb3s Oosee eif mpuHaa-
nexamuMi. MoXKHO CKa3zaTh, YTO YyBCTBa «MEHEE XKH3HEHHBI», YeM caMma
YKHU3Hb, XOTS U ABJIAIOTCS HAUBBICIIUMHU €€ TIPOSIBICHUSIMU?

Apucrtunn Kak tak?

AHTHUC (D eH. A Tak, YTO HACTAXKICHUS, BOHUKAS B IIOTOKE )KU3HHU, HA
CaMoM JieJie JKM3HBIO He SIBJISIOTCS, MPEACTABIAs cOO0H HEUYTO OTIMYHOE
OT ee IIeIOCTHOCTH. Tak ke, Kak eUHBIN MMOTOK PEKU COCTOUT U3 OTIEINb-
HBIX TEUCHHH ¥ MOTOKOB, M3 KOTOPBIX KaXKABIA caM 1o cebe peKoro He SBIs-
€TCsl, XOTS U COCTOSAT OHM U3 OJHOM M TOU K€ BOMABI;, M 00JIee TOro: 3TH OT-
JIeJIbHBIE TIOTOKK MOTYT IIPEBPATUTh peKy B OECUHCIEHHbIE KOTMYECTBA pe-
YyIIeK W PYyYEHKOB, a TO U BOOOIIE paccedTh e KarIsIMH 1Mo 3emiie. BoT u
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BBIXOJIUT, YTO JKU3Hb, MOPOXKasi B ce0e TMPOTHUBOIOIOKHOE, C BUAY OYCHb
MOXO0Xee Ha Hee , MOPOXKIAET BHYTPH ceOsi CMEpTh, TOYAIYIO €€ CHIIBI.

A pucrtunn JlomkeH IpuU3HATh, THl MPaB. BBIXOIUT, «KU3HBY» U
«HACTaXJeHHEe» CaMHt 110 cebe Belld pasHbIE.

AHTHUC O e H lloiinem manpme. Ecnu HacnaxaeHue ectb cnocod
YBEKOBEUCHUS )KU3HU U MPSIMOH MyTh K CMEPTH, TO €CTh BO3MOXKHOCTb, KaK
cuuTaer Ham cobpar EBOynmua, moiiMarb cMepTh 3a XBOCT.

Apucrtunn Tel UMeels B BUAY €r0 CYKICHUS O MOCTETIEHHOM
yOBIBaHUY M BO3pPACTaHUU?

AHTHC O e H Umenno ux. Ecin cMepTh npuOImkaeTcst K HaM ¢
Ka)XXJIBIM JTHEM U 4acOM B Ka)KJJOM HOBOM HaclaKACHUH, TO KaKO€ UMEHHO
U3 HUX CTaHET PEIIAIOIIUM U MOCTaBUT TOUYKY B HAIICW KU3HU?

Apucrtunn Ho 4ToObl NposSCHATH 3TOT BONPOC, HAM JJISl Hadana
HY>XKHO ONPEAEIHTh, YTO €CTh )KU3Hb M YTO €CTh CMEPTh U, JHIIb IIOTOM,
YTO €CTh HACJIaX/ICHNE U B KAKOM MECTE KU3HU OHO CHITPAET POKOBYIO POJIb.

AuTuCc ¢ e H BepHo.

A pucTunn [IpusHatock, 310 npobiema, CI0KHOCTHIO CBOEH JToc-
TOMHas HaIlIero 0POTroro YUuTes.

AHTHC e n He Tonpko mocroiiHas, HO U UCCIEIOBAHHAS UM BCECTO-
POHHE €lle B MOJIOAOCTH.

A puctunun Heyxenu?

AHTHUC O e H. i yrusneH, 4to Tede 00 STOM HUYEr0 HE W3BECTHO.
VY4uTens Belb TOBOPUIL, IPEKIC YeM YHTH, UTO YIPAKHAJICS B CMEPTH BCIO
XU3Hb. BOT U cTanock Tak, 4To 0 TOTO, Kak BCTPETUTHCS C HEIO JIUIIOM K
JMIy, OH HCCIENO0BaJ €€ IPUPOLY, TaK CKa3aTb, U3/aJIM, HA CUMIIOCHOHAX
ITepukia.

ApucTtunn U redbe n3BecTHb Bce MOAPOOHOCTH?

AHTHC O e H. Y MeHd, ApUCTUII, TaMATh HE XyKe MIaTOHOBOM, a y
yuurens TeM 6osnee. OH pacckasan MHE 00 OHOM U3 TeX AaBHHUX BCTPEY 3a
HECKOJIBKO JIET JIO CMEPTH TaK, Kak OyATO TOJIBKO BUEpa MEPEexku ee.

A puctunn Torma pacckaku, HUYEro HE YITycKas.

AHTHC D e H OXOTHO.

Tebe u3BecTHO, uTO BHavyayie [lepuki 3arest 3TH coOOpaHus, TO/AJAB-
IIMCh YTOBOpPaM CBOEH BO3M00IeHHOM. Acia3usi Tak XOTela MPOCIBITh ITPO-
CBEILEHHOM, 4TO HE XkeJaja CilyllaTs HUKoro, kpome IIporaropa u eme Co-
Kpara, KOTOPBIM XOTS M MepemarHyll TOJIbKO YTO TPHIAUATHICTHUN pyOeK,
y>Ke TOTZla HM B YeM He YCTyIaj cBoeMy yuuremnto AHakcaropy. [lonemHory
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[epuka u caM yBIIEKCS M CTaJ MpUBIEKATh s Oecell Bce OOoJbIIe JIIoNeH.
Ero nom perynspHo nocemanu Anakcarop, Cogoxki, Kcenokpar. boisan Tam
OJIHO BpeMs U IYTEIIECTBEHHUK U3 I'anukapHacca I'eponor.

A pucTunimn IT1o ToT, uTo Hanucan «Mcropuu»?

A HTUC e n OH campiii. Torga oH BBIHYXIEH OBUI CKHTAThCSI, HE
umes poaunsl, u [lepukn nan emy mpucTaHHILE B CBOEM J0oMe. ITO ObUIO
Kak pa3 He3aao0iro a0 npoekra B @ypuu. Buaumo, y T'eponora yxe Torna
CJIOXKUJICA IUIaH OITUCAaHUA Y KU3HU HAPpOAOB, U OH MPOYXUTAI KOC-YTO Ha OJHOM
U3 3acelaHuil. Acria3ul OueHb NMOHPABUIOCh. A AHUT B BOCTOPIe 3asBHII,
YTO IO 3aKOHY Haj0 OBl HATPAAUTh COUMHUTENS MEIIKOM JeHeT. He 3Haro,
CKa3aJ OH 3TO B IIYTKY MJIM BCEPhe3, — HO M300pakeHue BOiHbI y [epomora
JIEUCTBUTEILHO BII€UATIAIONIEE.

Tak BoTt, ciaymias ero usnoxenue, Cokpar BApYr oOpaTHil BHUMaHUE
coOpaBIIMXCSL HA TO, KaK Majio OOLIEro B JIFOIAX M300pasuil pacCKaszvuK,
Kak Obl HAMEPEHHO H3Jiarasi OECCBSI3HBIE (aKTHI.

— CyTb He B OECCBS3HOCTH WU CBS3M, — BO3pa3wwi Toraa [epoiot, — a
B pealbHOM HECXOJACTBE 00pa3a *KM3HH B Pa3sHBIX Kpasx 3eMiu. Kaxaprit
HApPOJI UMEET TOJILKO €My CBOWCTBEHHbBIC HPABBI M OBIT, KAXKIBIH YTHT CBOUX
6oroB. [ToaTomMy Kaxiast UCTOpUST CBOSL.

— A He nyman nu TbI, — cka3an Cokpat, — 4To caMa >KM3Hb Kak Ipo-
[IECC U CMEPTh KaK €ro 3aBepUICHHE 00bESAMHSIOT JIIOAEH B OJHY OOMIYIO
HUCTOPUIO?

Ha »t0 I'eponoT orBeTHII:

— Jleno BoBce HE B TOM, YTO JIOAU NEPEKUBAIOT CBOIO UCTOPHIO. [ T1aB-
HOE€, YTO HUKOMY HEC ITO/] CUJTY ITOCTUYb €€ CMBICII. Ho60 HUKOMY HC U3BCCTHBI
TalHbl cyabObl. McTOpUK TONBKO pacckazdyuk. Pacckas ske poxaaeTcs u3
Ha6JHO)ICHI/ISI " 3alIOMUHAaHMUA. 3H3‘-II/IT, HUCTOpUA HAXOAUTCHA B IJICHY Y IMaMs-
T U B 3aBUCHUMOCTH OT BOCIIPpUATHA. A XU3Hb U CMCEPTh MNPCaACIIbL 3TOM
3aBHUCHMOCTH.

— Bpago, I'eponot, — yneionyncs Cokpar. — Jl0NroBpeMeHHOCTh MMy Te-
mIECTBUA MpUaaIn TBOEH peun OUapOBaHNUEC MHOT'UX KYJIBTYP, a )KU3Hb BAAJIU
OT POJUHBI 3a0CTPUJIA TBOIO MAaMSATh U 3aCTaBHIIA €€ CIYXHUTh A0oary. S He
CTIOpIO ¢ TOOOW. BOT TONBKO MO3BOINIE YTOUHHUTE: €CIINM PA3IUYHOE OTHOLIE-
HHE K OJJHOMY U TOMY XK€ JIeJIaeT JI0AECH Uy KUMHU U Ja)Ke HACTPauBaeT APYr
MIPOTHUB Jpyra LHEJbIC HAPOAbI, TO HEJIL34 JIM OTBICKATHE €AUHOC ITPEACTABIIC-
HHEC O TOM, YTO €CTb )KM3Hb U UTO €CTh CMEPTH U U3 3TOTI'O BLIBECTU MMPUHIIUIL
€IMHCTBA UCTOPHUH?
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Bunumo, ['eposot 661 rOTOB K BBIXOJIKaM HAIIIETO YYUTENS, TOCKOJIbKY
HE CMYTHJICSI U HEMELJIEHHO OTBETHUIL:

— Takoe, BUAMMO, BO3MOXKHO, XOTS IIOJ] CHIIy JAJIEKO He Kaxaomy. Hc-
CJIEI0BATh 3TOT BOIIPOC AOJDKEH HE TPOCTOM U HEBEXKECTBEHHBIN YEIOBEK, a
MyJpell, BUIEBIINNA Ha CBOE M BEKY HEMAJIO XKU3HEW U CMEpTEN.

— Moxer ObITh. A MOXeET, ¥ HeT. [103BoJIb MHE Hamepen 3aBEpHUTh
Te0s1, YTO 3HAHME 3TO HE 3aBUCHUT OT BEIMYMHBI KHU3HU WIN ONbITa. S, B
OTIIN4YME OT TeOs1, He IepeceKal Aaxe rpaHull ATTUKH, U He JOCTHUT akme, HO
YTBEPXKAA0, UTO IIAHCHI OMPEAESIUTh CYIIHOCTD KU3HU U CMEPTH Y Hac C
ToOOH paBHBIe. He ncripoboBath in HaM UX M HE BOCIIOJIB30BaThCS JIH IIpe-
JIOCTaBJICHHOM BO3MOXKHOCTBIO MPOSACHUTH MHEHUS IpYT apyra?

41 3a0b11 YyHOMSIHYTB, 4TO B MosiogocTu CokpaT ObL1 O0Jiee MHOTOCIIO-
BEH U3-3a OypHOTo TeMIlepaMeHTA.

I'eponor cornacuiics, u Cokpar crpocui ero, Kak OH MOHMUMAaeT BBIpa-
JKEHUE «EJUHOE IIPEJICTABIICHUEY.

I'epomot HeHanOATO COOpacs ¢ MBICISIMH U TIPOU3HEC!

— MHe HeJIOBKO IPU3HATHCS, OHAKO, IS ONIPEAEIICHUS CYIIHOCTH «EIU-
HOTO TIPEJCTaBIEHU» HE CYIIECTBYET €HMHOTO BBIPAYKEHMUS.

— Yro 3k, I'eposioT, ThI pUCKyElLIb CTATh MUILEHBIO JUIsI HACMELIEK CO-
¢ucros. U3sunm, [Iporarop, st He TeOst UMEN B BULLY.

— Kak xe MBI 3HaeM 0 «eAMHOMY», HUYero He 3Has 0 HeM HaBepHsAKa?
cHOBa oOparuiics oH K [epomory.

— 1 Mory NpUBECTH HECKOJIBKO MPOTUBOPEYALTNX APYT JIPYTY CyKIe-
HUi. Bo3MokHO, 071HO 113 HEUX OyneT npaBuiibHOE. Ho st He MoTy TOKa3aTh HU
OJHOTr0, TaK KaK y MEHS Majl0 CBEJICHHH U3 pealbHOM >KU3HHU, — OTBETHII
T'eponor.

— BosMoxxno, onn u He nmonagoostces. Urak?

— IlepBoe yTBepxkaeHHE, — Hauan [ €pofoT, — MIACUT, YTO EAUHOE IIPe-
CTaBJICHUE 3TO COBOKYIIHOE CPENHEE AJI BCEX; BTOPOE NIACHT, YTO €JUHBIM
JIOJDKHO OBITH OJTHO U3 YK€ UMECIOIIUXCSI HauboJIee aBTOPUTETHOE, YTOOBI
CTaTh HOPMOM; a TPEThE O TOM, YTO TAKUM MPEACTABICHHEM MOXET OBbITh
paHee HEBEZIOMOE U HUKOMY He IIPUHAUIEKAIEE, HO CO3JaHHOE CIELIUAIBHO
KaK Hjesl eIUHCTBA.

— IIpekpacno, I'eponot. [JaBail ke paccMOTpUM KaxKJ0€ W3 MPEIJIO-
XKEHHBIX TOO0H. OTOpOCHM cpasy ke TPEThe CYKICHUE, TaK KaK OHO IMOBTO-
pseT BTOpoe, U obparumMcs K rnepBoMy. Kak Thl cunTaemib, COBOKYIHOCTb
KOJIOCbEB €CTh CHON?
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Ha, pazymeercs.
3Ha‘II/IT, CHOII KaK IEJIOC €CTh PE3YyIbTaT CYMMBI OTACIIbHBIX KOJIOCh-

— TsI TobKO uTO ATO cKa3an, Cokpar.

— OtnuyHO. A eciu TO XK€ MPOoJAeNaTh C OTACILHBIMA MHEHUSIMH, 9TO
noy4yurcs?

— IIpoTuBopeune MHEHUI.

— To ects HHUETO?

— BepHo.

— 3HaYUT, OTAEIbHbIC MHEHUS HE YKIIAABIBAIOTCS APYT C IPYKKOM 1MO-
JI0OOHO KOIOChAM?

— OueBHIHO, HET.

— Mmue Toxe Tak kKaxercs. CinemoBarenbHo, [€poioT, y HaC 0CTanoch
JIMIIB OJTHO TBOE YTBEPXKICHHUE: 00 aBTOPUTETHOCTH yKE UMEIOILIETOCS IPEJI-
CTaBJICHUS KaK OCHOBAHUS JJI1 €M0 HOPMATUBHOCTH.

— Te1 mipas.

— Xopomto. Kakoii xe Hapos, To-TBOEMY, TOCTOMH CTaTh aBTOPUTETOM
B 00J1aCTH MTO3HAHUS KU3HU U CMEPTHU?

— Cpeau MHOTOYMCICHHBIX CTPaH U HAPOJOB S OTNAJ MPEATIOYTCHUE
ctpane Ta-Kewm, B KOTOPOIA st IPOXKUIT TOYTH TPU MECSIIA M KOTOPYIO TOKUHYI
¢ OonbIuM coxxaneHueM. JKuTenu ee BecbMa pajayIliHbI, a KOTla y3HAIH,
YTO S UHTEPECYIOCh MYAPOCTBIO UX KYJIBTYpPhI, — YMEHHUEM MHUPHUTHCS CO
CMEPTHIO U TOTOBUTHCA K HEH BCIO KHU3HB, — 1K€ A MHE B pacrlopsixe-
HUE TIEPEBOUMKA, Be3Jle OCCIIaTHO MEHS COTIPOBOXIaBIIero. Tpu mMecsiia
CPOK MaJIbIi, HO sI CIICIIMI YBUJIETh KaK MOXHO OOJIbIIIE.

— He comueBaroch, mobe3nbiii [eponot, 4To Tebe 3TO yaanoch Hau-
ay4imuM oopazom. OHAKO CKaXKU MHE, 3Ta cTpaHa... Ta-Kem He Ta nu, rae
0 0orax U MepTBerax 3a00TITCS OOJNBIIE, YeM O KUBBIX?

— Bepno, Coxpar. Ho s 30By ee Tak, Kak 3Bajiu Haiu mpeaku Eirion-
Tec.

— MHa, T1 ipaB: Tak ropaszao jgerde. Ho He 1yMaenib Jau Tbl, HOUTEHHBIN
I'eponot, uTo GeckoHEUHAs! TOATOTOBKA K CMEPTH C TIEPBOTO MOMEHTA KHU3-
HU CBHJICTECIILCTBYET HE O 3HAHUH TOTO, YTO €CTh CMEPTh, a, HAOOOPOT, O
HE3HAHUU?

— OJto mouemy xe?

— A moromy, 4To 3HaHHE TpeOyeT HeMEIIEHHBIX ICUCTBUI, a HE3HAHUE
MeIJIEHHOU IOATOTOBKH.
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— Ho pa3Be He ecTh JIeliCTBUE CTPOUTEIILCTBO IPOOHUII, M3TOTOBJICHHE
3arpo0HbBIX CTaTy#, capko(arop U MPUIAHOTO yMEPIIHM?

— Bce 310 nmeiicTBuUs, HE OTHOCSIIMECS HEMOCPEIACTBEHHO K 3HAHUIO,
Myt ['epogot. S OBI cka3am, 4To BCe OHU UMEIOT JAPYTOM CMEICI: CTPOH-
TEIBCTBO Ha CaMOM JIeJie He CTPOUTEIBCTBO B TOM CMEICHIE, KAKOW B HETO
BKJIAIBIBAEM MBI. I HCKYyCCTBO CKyJBIITYpPHI, U M3TOTOBJICHUE 30JI0THIX H
cepeOpsHBIX YKpallleHU# Toxe. Bce 3T0 He co3MaH0 i HAC/IaXACHUS, HE
MPEICTABISACT BEIIU TAKIMH, KaK OHU €CTh, & IOTOMY ThI HE MOT HE 3aMme-
TUTh, CKOJIb CTPAaHHBI COOTHOIIIEHUS YHCEIl, KOTOPBIMU MOIB3yIOTCS €TUIICT-
CKHE MacTepa.

— Ja, »To mpaBaa, xots MeHs yaupiser, Cokpar, Kak CBOOOIHO ThI
TOBOPHIIIB 00 3TOM, XOTS U HE OBLI TaM HU pasy.

Coxpar yabIOHyJICS:

— He Baxwno. Tsl 3Haelb, 4TO 51 HUYETO HE IoMbIcaKBa. Ho ocraBum
BHEIITHIOIO CTOPOHY OTHOIICHUS K )KMU3HU U CMEPTH U IIEPEUIEM K pacCMOT-
PEHUIO UX CYIIHOCTHU. A JJIs 3TOTO, YBEpSIO TeOs, HAM HHU K 4eMy oOpa-
MIaThCs K O0bIUAsAM ETHITAH MM KOro-imbo emie. JlocTaTouHO CpaBHUTH
JPYT C JIPYrOM TIOHSTHS <OKU3HB» U «CMEPThY», UYTOOBI HA4aTh PacCyxje-
HUSL.

Kax to1 gymaernns, [epogot, camMu 3TH MOHSATHS IPOTUBOIMOJIOKHEBI UITH
Kakue-HUuOyIb UHbIE?

— PazymeeTtcs, MpOTHUBOIONIOKHBI KaK JICHb M HOUb, KaK MPaBOE U Jie-
BOE, KaK MATKOE U TBEPIOE.

— Jlagso. Ho Torma o0bsicHu MHE BOT uTo. [IpaBoe U JIeBOE OX0KHU BO
BCEM, KpOMe MecTopacnoioxkeHnus. OHU 3epKalbHbI, U 3TO €AUHCTBEHHOE
ux pasznuune. To ke caMoe OTHOCUTCS U KO THIO U HOYU: OHH PA3IIUYHBI IO
HaJMYHIO WU OTCYTCTBUIO CBETA. MSTKOE M TBEPJOE TaK K€ MOTYT UMETh
JUIIH OJMH OTJIMYHBIN MMPU3HAK, COXPaHsS OJHOBPEMEHHO Bce npyrue. [lo-
3TOMY MBI TOBOPHM, YTO TOJOOHBIC BEIM MPOTHBOMOJIOKHBL. TO €CTh, CO-
JiepKaT B ce0e cpelid podero nojo0ust 0JJHy POTHBOIOJIOKHOCTb.

— 4 cornaceH ¢ ToOOM.

— W ortnmuno. Ho B3MIAHU, €CNU CMOXKEIlb, KOHEYHO, — HA KU3Hb U
CMEpTh: UYTO 3JIeCh 00mIero?

— Jlymaro, 4To OOIIMM JIJIsl HUX SIBJISICTCS YEJI0BEK, KOTOPBIN CHavyaa
’KUBET, a MIOTOM yYMHUPAET.

— Tol mpaBUIIBHO BBIPA3UIICS: «CHAYATIa» M «IIOTOMY, IIOTOMY YTO Ye-
JIOBEK HE MOXKET OBITh OJTHOBPEMEHHO U KHUBBIM U MEPTBBIM.
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— Kak xe nnaue?

— 3Ha4WT, KOTIa OH MEPTB, TO MEPECTaeT ObITh YEJIOBEKOM, a KOT/Aa
JKWUB, TO CMEPTH IS HETO €Ile He HacTaa.

— Buagumo, 310 Taxk.

— A pa3 Tak, TO 4eJIOBEK HE MOXKET OBITh OOIINUM JIJIS ’KU3HU ¥ CMEPTH.
Ho mockonbKy ThI BBIZACIWI TOJIBKO 3TOT OOIIKH NMPU3HAK KaK SIUHCTBEH-
HEIH, a IPYTOT0 HET, TO XKU3Hb U CMEPTH HE SIBIIIOTCS POTUBOIIOJIOKHOCTSI-
mu. OHM HACTOJIBLKO PA3JIMIHBI, UYTO HE OTHOCSATCS HU K TOXACCTBEHHBIM, HU
K TIPOTHBOTIOJIOKHBIM.

— Ho Torna xakoBsI xe oun, Cokpar?

— Hywmarto, orn He ogo6uEI. [pyrue. [Ipocto apyrue. S He Mory mpu-
BECTH MHOTO CJIOBA, YTOOBI 0003HAYHUTH ITO.

— IIpomry Tebst Bce ke TMOSICHUTH CBOIO MBICITb.

— ITomeiTarock. Eciu Hy’>KHO BEICTTUTE OJIWH MPU3HAK, IIPOTHBOIIOIAra-
FOIAN OJTHY BEIb APYTO#, TO OH OyIeT OTPUITaHUEM BCEH ITOU BEITH.

— Jla, aTO Tak.

— Torga oTpuranuem Ku3Hu OyIeT He-)KU3Hb.

— Tlogemy ke ToTAa OTpUIIAHKUEM JIHS OyIeT HOYb, & HE «HE-ICHBY?

— IloueMy Tak CIOXWJIHNCH CIIOBa, 1 TeOe HE orBewy. Ho mo cmbicmy
BBIXOJIUT TaK, YTO JI€HL, CMEHSEMBIN HOUBIO, BO3BpAIIIACTCS CHOBA, & )KU3Hb,
CMEHsIeMasi CMEPThI0, — HUKOTHA. [103TOMY CMEpTh HE OTPHUIIAET KHU3Hb, a
MIPOCTO MPUXOAUT €1 HA CMEHY.

— Yto X€ TOTJa OTPHUIIACT KU3HB?

— Kak pa3 1o, 4TO 5 Ha3Bal: HE-)KU3Hb.

— Kak 1e0s nousars?

— IlpencraBp cebe, Muneitmuii ' epogoT: MOXKEIIb JIU ThI HA3BaTh JKH3-
HBIO OJIMH U3 TIPOKHUTHIX TOOOI0 JHEH?

— Hy, yx Her.

— A ecJlM 3TO O4YE€Hb BAXKHBIN U 3alIOMHUBIINICS TeOE 1eHb?

— Bce pasHo.

— A Mecs?

— Toxke HET.

— Aron?

— Bpsag nu.

— A necstp net?

— C 6onpmuM TpyaoM. XOTsI, B OTJACJIBHBIX CIIy4asix, HABEPHO MOXKHO.

— A eci THI YK€ TIPEOI0JIe] TIOPOT CTAPOCTH U OKUIACIITH CMEPTh CO
IHS Ha JEHb?
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— Hy, pa3Be uro Torga. M To Beb HUKTO HE 3HAET, KOIJAa MPUJIET KOHELL.

— 3HayuT, TOBOPS O JKU3HU, MBI HE MOXKEM HCXOJUTHh M3 KOHKPETHO
B3ATOTO BPEMEHH HJIM 0OCTOSTENBCTB UM COOBITHI?

— BBbIXOaUT, 9YTO HET.

— PebeHok, mMpoXUBIINIA HEJONTO, CHIOCOOCH YBUAETH OOJNBIIE, YeM
WHBIE, JKUBYILUE JOJTO, HO OECTOIKOBO.

— Ha.

— Toraa 5TH KOHKpPETHBIEC MPOSBICHHS KU3HH B OTJACIBHBIX 00CTOS-
TENLCTBAX OyJeT pasyMHee Ha3bIBaTh «HE-)KU3HBIOY, IIOCKOJIBKY OHU HE OT-
paxarot nenoro. Ho 1 cMepThio MX HUKAK HENb3sl Ha3BaTh.

— DTO0 yX TOYHO.

— 3HauUT, He-)KU3Hb 3TO YACTUYHOE MPOSABJICHUE )KU3HH B 1I€JIOM, 1 OHH-
TO OyAyT € MPOTUBOIIOIOXKHBI, & HE CMEPTh.

— [ywmato, uto THI npaB, Cokpar. Benp Mexay >KU3HBIO M CMEPTHIO
HET HUKAaKO# CKOJIb-HUOY/Ab pasyMHOM cBsi3u. HUKTO HE MOKET OOBSICHUTD,
OTYEro XU3Hb TAHETCS U MEepPeXONUT B CMEepTh. ErMNTSIHE CUUTAIOT, YTO
TaM AyIIa MPOXOAUT CyeOHYIo TsKOY, ocie yero Tudo ocraeTcs GeccMep-
THOI, JIN0O pa3pymaeTcsl.

— W TB1, KOHEYHO k€, HE TOHUMaelllb, 3a4eM HaJl0 TOMaAaTh B IapCTBO
MEPTBBIX, €CIM HaKa3aHHE MOKHO MOJYYHUTH €I11e IPH KU3HH.

— HWwmenHo tak. Benp Hamm 60ru 4acTo HaKa3bIBAIOT JIHONEH 3a MPO-
BUHHOCTH, IOKA OHH KHBBI.

— Yro x, ['eponot, TBOM BOIIPOC MOCTABIEH IPAaBUIILHO: JEJI0 HE B TOM,
YTO TPOUCXOJUT IOCJIE CMEPTH, a B TOM, TIOYEMY 3TO IPOUCXOIUT TaM, a He
3/leCh. A TIOTOMY JlaBali BepHEMCs K Haiel Oecene.

— 51 ckazai, 94To MPOTHBOMOIOKHOCTH JIOJKHBI OBITH CBSI3aHHBIMH: OJTHA
U3 HUX TOJO0XEHa, Ipyras MPOTUBOIOIOKEHA. 3HAUUT, TPOTHUBOIOIOKEHBI
00e B 00IIMX Mpejenax 0JHOTO H TOTO JKe.

— To1 paccyxnaems, kak [lapmenua, mob6e3nsiii [eponot.

OT0 noTtoMmy, 4to 5 yutan ero. Ho mpomomxaii.

— Temnepb, eciau Thl HE IPOTUB, PACCMOTPUM KaXKJIyI0 POTHBOIOIO0XK-
HOCTb B OTJICJIbHOCTH.

’Ku3Hb B 1IeNIOM Kak IMoJilaraHue He-)KU3HU €CTh OTCYTCTBHE JIIOOOTO
JIpyroro nojaraHus. B Tom 4ucne u nonaraHus cMepTH. 3HAUUT, OHA €CTh
oTcyTcTBHE cMepTu. Wnu GeccmepTue.

— CornaceH ¢ ToOOH.

— DTO 3HAYHT, YTO KOHKPETHBIE MOMEHTHI KH3HH, KOTOPBIE MBI C TOOOM
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HA3BaJI HE-)KU3HBIO, TOJIBKO KOKYTCS CMepTEenbHBIMU. Ho KaxyTcs HE0oO-
XOJMMO, TIOTOMY YTO JIFOIH OIIMO0YHO MPUTTUCHIBAIOT ITUM MOMEHTAM IIPH-
3HAKH, KOTOPBIMH T€ He 001anatT. OTTOro KU3Hb U CMEPTh KAXKYTCAd UM
MPOTHBOIOJIOKHBIMU U IEPEXOIAITUME JPYT B Ipyra. JIFonu BepsIT, 4TO KOT-
Ja-HUOYIIb CMOTYT BEPHYTBCS C TOTO CBETa, IIPHYEM B TOM XKe OOJIUKE, B
KaKOM TIOKHUHYJIA STOT CBET.

— Kaxk xe »to momydaercsa?

— Jymaro, 3TO OTTOTO, YTO JIOAU BCEI/A MPEACTABISIOT HEU3BECTHOE
HE caMo 110 ce0e, a 1o aHaJIOTHUHU C YeM-TO COBEPIICHHO apyruM. Hampumep,
«EIUHCTBO» KaK «EIUHCTBO YacTeil», a HE eUHCTBO camo 1o cebe. U 3a-
OBIBAIOT, YTO YaCTH MUMEIOT TPAHMIIbI, HE OTHOCSIIMECS HU K yemy. U moTo-
My B 3THX TpaHHUIAX TAMHCTBEHHBIM 00Pa30oM ISl HUX MUCUE3aeT BpeMs. A
JIOM TIPUHUMAIOT 3TO MCYC3HOBEHHUE 32 CaMOE€ CMEPTh.

— Tel roBopwuiib 3araakamu, COKpat, MHE BCE TPYIHEE TOHUMATh TEOS.

— S u cam He Bcerja MoHWMAal0, 9YTO TOBOPIO. A TIOTOMY TOHAEM Jajhb-
uie. MOXeT, 4TO U MPOSICHUM.

Paccmorpum ke Tenepb cMepTh. Bee, 4To MBI MOXkeEM O HEH CKasarsk,
TaK 3TO JIUIIb TO, YTO OHA Onm3ka K HHYTO. Coryacuch, 4To 60jee TOYHO
cKa3aTh TPYIHO.

— CornaceH ¢ To0OH.

— A ecnu coriaceH, TO HUUTO TI0 OTIPEICIICHUIO €CTh HU-YTO», TO €CTh
HE CPAaBHUMOE C «UTOM.

— CoBepIleHHO BEpPHO.

— Ho necpaBHUMOE ¢ «9TO» HE €CTh TO K€, UYTO U «OBIBIIIEE UTOY», KAK
YBEPSIOT HEKOTOPEIE.

— Hu B xoem ciyuae.

— Ilotomy 4TO «OBIBIIEE YTO» HE O3HAUAET «HACTOSIIEE HUUYTO», a
TOJIBKO TO, YTO «YTO» HE €CTh B JaHHBIH MOMEHT. CiieioBaTelIbHO, HE MMe-
€T 3HAYCHHUS, OBUIO 3TO «YTOY» KOTJa-HUOYIb UK HET.

— BepHo.

— U 3HauWT, HUYTO HE UMEET HUKAKOTO OTHOIICHHS K Ym0 U K OBIBIIIC-
MY umo.

— W aro Tak.

— CrnemoBaTenbHO, CMEPTh HENB3S OMPENEIUTh KaK «pacmhaj eIuH-
CTBay», KaK TOJKYIOT HEKOTOPBIC, MHAYE CPEIH paciajia Mbl pUCKyeM OOHa-
PYKUTB IIETIbIC YaCTH, a 3TO yXKE HE OKOHYATENbHEIN pacmal.

— Kaxk xe HaMm ObITB?
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— OueBuAHO, HY’KHO OTPaHUYUThH CBOE IMPEJICTABICHUE PacIaJoM Ca-
MUM 110 cebe.

— Kak 310?

— IlpenctaBuTh, YTO eIle HUYETO HE CYIIECTBYET, YTO MOXKET pacra-
CTBCSI, HO YK€ €CTh CIIOCOOHOCTD K 3TOMY.

— Ho torna nmomydaercs, YTO HUYTO HE CYIIECTBYET.

— KoneuHo, nHaye 0HO OBUIO ObI YEM-TO APYTUM.

— Torga, Coxkpar, mosydaeTcsi, YT0 CMEpTH HET?

— C oHO}1 THIIL OTOBOPKOM: JIFOMH JENAI0T BCE , YTOOBI YBEPUTH IPYT
Jpyra B ee CyIIeCTBOBaHUH.

— Tor Hamekaemb Ha eTUNTAH?

— He namekaro, a roBopro npsimo. Kak ere o0bsICHUTh MTOCTOSIHHEBIE
MIPUTOTOBJICHUS HETIOHATHO K uemMy?

— S 6osincst, Cokpar, 4TO paHO WIIH TO3IHO YCIHBINITY MOATBEPIKICHHS
CIIyXaM, 4TO CONPOBOXKIArOT TeOs. M s He ommnocs.

— O yem TBI?

— Tol He yTHIIE GOTOB!

— C ygero THI 3TO B3s1, MOuTeHHBIN [eponoT?

— Kax MokHO Ha3bIBaTh 3ayMOKOWHBIE PUTYaNbl, KOTOPHIM [€éHa BEd-
HOCTb, KHETIOHSATHO UyeM»?

Tyt B pasroop Bmemmaics [lepukn. Cyns mo Bcemy, oH ObUT cierka
CMYIIECH HEOXKUAaHHBIM 000poTOM Oecenbl. COKpaT PUCKHYI BMEIIATHCS B
cdepy, TIe BIAcTh JIEMOKpPATUH 3aKaHYNBAIACH.

— Hywmato, mouteHHslit [eponot, uro y CokpaTa He OBUIO HAMEpEHHUS
KOT0-11100 0ckopOUTH. OH MOJIOA ¥ HE HAYYMIICS ellle B TIOJTHOW Mepe KOHT-
pOJMPOBATH CBOM YyBCTBA M MBIC/IH. HO OH YecTeH M MPUBBIK yBaXkaTh CTap-
mmx. Tem Oosee, eciiM KTO-TO CTaple ero Ha BeNHKHH roj. S maxe yc-
MaTpHBAIO B €r0 CJIOBaX ONPEENIEHHYI0 CIPaBeNINBOCTh: MHE Ka)KeTcs,
pazymuee Oyzaer cuntath LlapcTBo MepTBBIX 001aCThIO HETIOHATHOTO, YeM
MIPUIIMCHIBATh MY HECYIIECTBYIONINE IPU3HAKH.

Kaxercs, koHQIUKT ObLT ynaxkeH, U [€pogoT, KOTOpBI ObLI OT MPHPO-
IIb1 JIIOOOMBITEH U YTIPSIM, BBIPA3HJI JKeJIaHUE MPOJOIDKATh Oecey.

— Kak xe monu cTpeMaTcs Joka3arh CyIECTBOBaHHE CMEPTH? BHOBb
obpatmicst oH k Cokpary.

— CMepTh Kak MPHUHIIMII paclajga UMeeT CBOIO MPEeIMETHYIO MPOTHUBO-
MOJIOKHOCTB. ThI yKe Joranajics, Kak oHa 30BeTcs?

— JHymato, He-cMepTh Kak paclaj yacTed IIesoro.
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— IlpaBunpHO. DTO UMEHHO HE-CMEPTh, TaK KaK TEJO, paclaaasch,
TepsieT 00pa3, HO HE YHUYTOXKAETCS OKOHYATENBHO, 8 MPHUCOCAUHSIETCS K
yeMmy-To fpyromy. Ho monu He criocoOHble BOCTIPUHUMATH POTHBOTIONIO0XK-
HOCTh CMEPTH U He-cMepTH. [lonpoOyli moHAT, ToueMy?

— Bumgumo, cyas U3 cka3aHHOTO TOOOM: JIJIsi HUX 3TO OJIHO U TO XK€, OHU
BOCIIPMHUMAIOT pachaj yacTel Kak Mpejes BO3MOXKHOT0, a Pachaj caMm 1o
cebe UM HEIOCTYIICH.

— IIpaBunbHo. JlaBail cienaeM HEKOTOPBIE BBIBOBL. UTO Takoe IPOTHU-
BOTIOJIO’KHOCTb JKU3HU M HEe-)KU3HU?

— OTO CBs3b EAMHCTBA, MOJHOCTHIO BKIIIOYAIONIAsl B ce0s He-)KU3Hb
KaK 4acTh LENIOro, — Kak moo0Hoe, HO He OIMHAKOBOE, KaK paBHOE, HO HE
TOXJIECTBEHHOE.

— A cBsI3p cMepTH U He-CMepTH?

— DTO CBf3b AUCKPETHOTO, MOIHOCTBIO UCKIIIOYAIOMIAst U3 ce0si CBOU
YacTH KaK JHUCKpETHBIE.

— 3ameuarenbHo, [ epoaoT. 3HaYuT, MoIydaeTcs, 4YT0, ONPEaess )KU3Hb
U CMEpTh caMU 10 cebe, MBI He 00OHAPYKHBAaEeM MEXKAY HUMH CBSI3H.

— Ilonyuaercsa tak. OHM paBHBI B CBO€I1 aBTOHOMHOCTH, a TIOTOMY He-
cornocTtaBiMbl. COMOCTaBIAIOTCS TOJIBKO HEpaBHbBIE. A HEpaBHBIMU SABIIS-
IOTCS BEIIM HE CaMOTOKIECTBEHHBIE, a IPOTUBOIOJIOKHBIE.

— Tsl ouenb BHUMATENEH, | €pOIOT, HOCKOJBKY MOAMETHIT HEPABEHCTBO
IIPOTUBOIOJIOKHOCTEH.

— Ho 370 Beap MOHATHO: paBEHCTBO MpeNoaraeT OAMHAKOBOCTh U
HCKJTI0YaeT MPOTUBOIIOJIaraHue.

— MmenHo Tak. A moToMy ofHa U3 HUX Bcerna OyaeT BeayIe, apyras
BenoMoii. [lompoOyii onpesenuTs B HAIIEM BOIIPOCE, YTO YEM SIBISETCA.

— Jymato, BenqymuMu OyAyT )KU3HB U CMEPTh, @ BEJOMBIMU HE-)KH3Hb
U He-CMEepPTh.

— [Jla Oynet Tax.

— Opnaxo, Cokpar, 00bsSICHH, JIJIS 4E€T0 TaK HEO0X0IMMa TOYHOCTh TIPH
oTpeielIeHud HEOPeAeTNMOro?

— Hy, mocyau cam: pa3Be He 3aBHCHUT OT 3TOTO CaMOUYYBCTBHE U CIIO-
koicTBHe uenoBeka? Ecnu oH OyzmeT 3HaTh, YTO JKJE T €ro BIEpeau, HE yXK-
TO HE CTaHET OH COOOpPa30BBIBATH CBOE HacTosmIee ¢ Oymynum?

— Pazymeercs, craHer.

— Ecam cMepTh MpOTHBOIIOCTABUTE KU3HH, HE OyAET JIM OHA CYIIeCTBCH-
HBIM 00JIEr4eHueM KHU3HHA 1 OKOHUYATEIbHBIM U3BPAILICHIEM CBOECH CyITHOCTH?
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— TbI y’ke mokasan, 4To 3TO Tak.

— He coscem eme. Eciin cunutaTh CMEPTHh IPOTUBOIOJIATAEM JKU3HU,
TO 3TO O3HAYAET CIEAYIOIIEE: OCHOBAHUE KU3Hb IIPOTUBOIIOJIArAETCS TOMY,
YTO W3HaYaJIbHO AMCKPETHO. JTO 3HAYUT, YTO MPOTHUBOIIOJIIOKEHHE BCETIA
OCYIIECTBIISIETCS HA €IMHOM OCHOBAaHHMHU. A Kak K€ MOXET 0O0beANHATHCS
TO, YTO CaMo IO ceOe JIMIIEHO BO3MOXHOCTH €AUHCTBA?

— He xo4ews 5iu THI cKa3arh, 4TO MPOTUBOIIOJIATAHKE )KU3HU U CMEPTH
MIPOMCXOTUT BOIIPEKH 3aKOHAM JIOTUKHU?

— U He ToNbKO JOTHKH, JIIOOE3HBIH [€poaoT, HO U MPHUPOAbL. A CylI-
HOCTH €€ 3aKOHOB, KaK Thl 3HA€IIb, — B IPUTATUBAHUN TTOAOOHBIX.

— Bepno. Kaxercd, s 1 caM MOHMMal0, 4YTO BCE 3/1€Ch MPOUCXOIUT
BOIIPEKU 3aKOHAM: TOJBKO BKIIIOUHMB CMEPTH B IPEIEINIbI YEro-T0 €IHHOTO,
MOYHO M0Ka3aTh €e IPaHMIIbl KaK He-equHoT0. Ho rpanuiia 6e3 BHyTpeHHe-
rO HE CyIIECTBYET, OMHAKO, 3[IeCh OHA KAKUM-TO 00pa3oM npocrtymaet. [a-
nee. UToObI OTIENNTD YacTh, HY)KHO CHadaia BKIIOYUTH €€ B COCTAB IENO-
ro. Ho BkiroueHHE CMEPTU B COCTAaB LEIOCTHOCTU JKU3HHU NEPECTAET Je-
JIaTh XKU3Hb LEIOCTHOU. HaCTUUHOCTH CMEPTH, B CBOIO OUEPE]Ib, JTUIIAET €€
CBOEH CMEPTHOMU, TUCKPETHOM CYIIHOCTH.

— TbI XOpoIIO YCBOMII CKa3aHHOE, OYATO BCIO )KU3HB TaK U lyMaJl.

— To ke camoe TPOUCXOIUT U IPH 0OPATHOM IPOTHBOTIONATAHUH: KU3Hb
NPOTHBOIIOJIATAETCS CMEPTH, JUCKPETHOCTh OTTOpraeT B cebe 1esoe, OaHO-
BpEeMEHHO NpHUHUMas ero B cebs1. JKu3Hb nmepecraet ObITh )KU3HBIO, 2 CMEPTh
— CMEpPTHIO.

— Cnymrato tebs, [eposioT, 1 1yMaro, Kak )KeCTOKO OIIMOAIOTCS T€, KTO
cuMTaeT, OyATO Bce, CKa3aHHOE HaMM, — BCETO JIUIIb ITyCThIe JIOTHYECKUE
YTPO3BI.

— Komneuno, 310 He Tak, Cokpar, kak e uHaue?

— Ho Benp 3T omMOKK OYEHB JIETKO BOCIHPUHUMAIOTCS HEYYCHBIMH
JIIOJTBMU U TakK e JIETKO BO3BOJSATCS B PaHT TOCYAapCTBEHHBIX TPaaUIUil.

— Yto THI UMeelb B BULY?

— Hy, nanpumep. IIpecTynHuka NpuroBOpWIN K CMEPTH, HO IPUTOBOP
HeJTb35 IPUBECTH B HCIIOJTHEHHE M3-3a MPa3JHUKa, KOTOPBII BOT-BOT HACTYIIUT.

— Te1 onaTh He ytHb 60roB, Cokpar!

— Hy uro x, 'eponoT, BO3MOXXHO, OHU KOT/1a-HUOY/Ib MEHSI 32 3TO MOKa-
paroT. A ceifyac s MPOCTO TOBOPIO, UTO HE MMEET 3HAYCHHUs, KOT/Aa JUI de-
JIOBEKa HACTYIIHT CMEPTh. Bellb CKOIBKO OBl OH HH TIPOKHII MOCTIE IPUTOBO-
pa, KU3Hb IS HETO YXKE COCTOSIAacCh.
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— IloMHUTCH, THI HEJABHO TOBOPHI 00paTHOE.

Heyxenn?

Hy na, xorga paccysxan o )KA3HHA B 1IeJI0oM Oe3 AeTeHs ee Ha YacTH.
S TOBOPHIT Kak pa3 00 STOM.

— He nonnmaro Te6s1, Cokpar.

— Tebe Tombko Tak KaxkeTcs. Vinu B3ATh, K IPUMEPY, APYTOH CIydail.
UenoBek momnas B TUIEH, U €T0 MBITAIOT, He IIOHNMast, 9YTO BCE Xy/IIee C HUM
y>Ke CBepIIIIoch. Beas oH morepsist cBoboay. A 3HauuT, ymep. Kaxercs, 06
9TOM €Ille B He3almaMsATHBIE BPEMEeHa TOBOPHIIN YTUMBIE TOOOW ETHNTSIHE.
Wnu ToT, KTO HE3aq0JITO A0 CMEPTH CTApaeTCs B3SATh OT JKU3HH MOOOIbBIIE
HaCHaKICHUM.

— W 1B1 mymaemrs, 4TO YeIOBEK, KOTOPHIA, KaK ThI, pa30epeTcs, 4To
TaKoe XHU3Hb U CMEPTh, COXPAaHUT CHJIYy M MPHUCYTCTBUE TyXa HE pearupo-
BaTh HA PEBPATHOCTH OKPYIKAIOIIETO MUpa?

— UYto THI, ['eponoT, s pa3dUparOCh B 3TOM €Il MEHBIIIE OCTAIbHBIX.
ITo kpaiineii Mepe, ceiuac s Jejaro 3TO C TBOEH MOMOIIIBIO.

— Uro x, Cokpar, xenato Tebe HUKOT/Ia He HCIIBITATh Ha JIeNe MPaBoTy
CBOWX CJIOB.

— A s xemato cebe BCce HCIBITATh €€, €CITU Ha TO OyIeT BOJST OOToB.
Kanp, uTo THI mI0X0 MOHAN MeHsA... Ho He Oynem orBrnekaThes. ComtaceH
JM TBI, 9TO MHOTHE yMaroT, OyZITO 32 CMEPTh MOXKHO TOJTYYUTh «KOMIICH-
CaIlMIO»: MOPAIBHYIO B BHJIE MECTH HITH JICHEKHYTO?

YBepeH, 9T0 3TO MPOUCXOTUT Ha KKIOM IIary.

— Ho He cBUAETENBCTBYET JIM 3TO O MOBPEXKICHUU HPABOB CPEIU IO ?
— besycnoBHO, CBUIETEIHCTBYET.

Bot MBI 1 1OOpaIuch 10 0OTBETa Ha BOIIPOC, HACKOILKO HEOOXOIMMO
3HATh, YTO €CTh )KU3Hb U CMEPTh.

Ho y nac 6s11 1 qpyToOii BOmpoc.

Hamomuwm ero, I'epomoT, nporry TeoOs.

— ToI cka3ain, 94To TIIaBHOE HE TO, YTO MPOUCXOINT B IIAPCTBE MEPTBHIX,
a TO, TOYEMY ITO IIPOUCXOTUT UMEHHO TaM, Kak OyATO YeJOBEK He CIIOcoOeH
MIEPEHECTH TO e CaMoe 371eCh, B JKU3HMA. MBI Ha HETo elle He OTBETHIIN.

— He cnemu, I'epogot. tak, cpaBHEHHE HECPABHUMOIO MPUBOAUT K
MoTepe MEHHOCTH U TOTO, W JApyroro. JKu3Hp HE CTOUT rpolia, 32 CMEpPTh
BBIKJIQIBIBAIOT TaJaHTHl. Kakayto MUHYTYy YelOBEeK He BEaeT, )KUB OH HITH
MeptB. U y Hero mpomnagaet jxenanne ObITh YeaoBekoM. Eie HenaBHO Haml
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HapoJI UCIIBITHIBAJ 3TO Ha cebe. M KTo 3HaeT, oTKyaa Oema mpuaeT B Cledy-
FOIAN pa3, — OBITh MOXKET, COBCEM HE M3JayieKa?

Crnymarenu HeTOyMeHHO TIepenAIbIBaIiCh. ToIpKo AHaKcarop Cumen
C TIeYaILHON YIIBIOKOH, KaK OyJITO W HE CITBIIIAI.

— Bor s 1 roBopro, — mpogomkan Cokpat, — 9TO HEBO3MOXKHOCTH CPaB-
HEHUS JKU3HU CO CMEPTHIO WJET TONBKO Ha IONB3Y YeI0BeKy. Bens oH cTpe-
MHUTCS TIPOXKUTH €€ J0 KOHIIA JOCTOWHO, HE HAaleACh, YTO MOCJIE CMEPTH
CMOXeET 4To-Tr00 N3MeHNTh. Hukakue cTpamanus aymu B apctse ['ageca
HE MOTYT BOCIIOJTHUTB COJIETHHOE TpH KM3HU. M 3T0 MHE noHsATHO. HesicHo
JIpyroe: TIoYeMy K€ IO CMEPTH IIPOUCXOTUT CYI, U MIPOTOIDKAIOTCS CTpaaa-
Husg? He moToMy JIH, 9TO IyIa CIUITKOM OJIM3KO ITOAXOMHT K O0KECTBY?..

— Ho Torma, Cokpar, He npoie 1 ObUIO OBl OTPAHNMYUTHCS KAKHM-TO
OJTHUM IPEJICTABICHNUEM XKU3HBIO HITH CMEPTHIO, — Pa3 UX BCE PABHO HENbB35
CpaBHHBATh?

Cokpar yIeI0HyIICS.

— S mor OBI ckazath Tebe, YTO YEIOBEK HHUKOTJA HE MOBOJIBCTBYETCS
geM-To ogHuM. Ho 3T0 He OyAeT Joka3aTelbcTBOM. A MTOTOMY TOTIPoOyeM
MOIOMTH K 3TOMY BOIpocy Tak. Thl, BUAMMO, yKe pemui, I'epoaor, kakoe
MIpeJCTaBlIEHUE CIEAYET OCTABUTh, @ OT KAKOTO OTKa3aThCs?

— Her, HO, nymato, ¢ TBOEH MOMOIIBIO S CMOTY 3TO CJIETATh.

— S roroB Tebe momoub. [IpaBna, cMyTHO MOHMMar0, Kak MeHHO. Ho
aaBaﬁ npeacTaBuM ce6e, qTo y 6BITI/I$I, KaK Yy MOHETBI, €CTh IBE€ CTOPOHBI:
OJIHA JKW3HB, Ipyrasi CMepTh. ThbI COMIACEH, YTO JIBYCTOPOHHOCThH HE 03HA-
9aeT MPOTHUBOIOJIOKHOCTh?

— Cornacen, Belb MBI ONPEEISUIA POTUBOMOJIOKHOCTH KaK Hepas-
HEIE, a IBE CTOPOHBI MOHETHI a0COTIOTHO paBHBL. K TOMY ke OHU CaMOCTO-
SATEJIBHBL U HE IIOJIMEHSIOT OJIHA IPYTYIO.

— Bor. A Teneppb npeacTaBb MOHETY, Y KOTOPOM €CTh TOJBKO OJ[HA
CTOpOHa.

— Heo3moxno, Coxpar.

— Hy mouemy xe? bonpmmaCcTBO JIromeii mpencrasistoT cede, OyaTo
3aKOHBI IPUHUMAIOTC JINIIb HAa OCHOBAHUU IPUHIUIIA €EAUHCTBA, KOTAa HET
nepexojia OT OHOTO K JAPYToMY, U Bce MPeObIBaCT B paMKax I1eJIoro.

— Cornacen. Cokpar, s TOCHEIIHI ¢ BEIBOIAMU. Takne 3aKOHBI HEBO3-
MOJXHBI.

— Tak ke, Kak HEBO3MOKHa MOHETa C OJTHON CTOPOHOM.

— Ho 3710 € 03HauaeT, 9T0 CTOPOHBI CYIIECTBYIOT /U CPaBHUBAHUA?
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— OTo0 03HauaeT, MUIBIN [€poroT, 4YTO OHH MPOCTO CYIIECTBYIOT, YTO
UX MO>KHO BOCIIpUHUMATh. TO €CTh, CyIIeCTBYIOT B €IUHCTBE. 11 )KU3Hb NIPUH-
LMII TAKOTO eANHCTBA. «[IpuHLIMI», HO HE caMo eauHCTBO. [IpUHIIMT KaK J0-
THYECKOe BBIpaXKEHNE OHTOJIOTHYECKOTO OcHOBaHMA. OHO ke, B CBOIO O4e-
penb, 00pa3oBaHO €AMHCTBOM BBICHICH JIOTHMKH 0O0KECTBA, — CO3aBILETO
3TOT MUP, JIOTUKH 10 BCSIKOM JIOTMKH, — €AUHCTBEHHOM, KOTOPOW ClIEqyeT
MOAYMHATECS, HO KOTOpasi HUKOMY JIO KOHIIa HE U3BECTHA.

— Kak xe moquuHATECS TOMY, 9TO HEBEAOMO?

— IlocTosSHHBIM yCHIIMEM U HE 0XKHJasi CKOpPOro pesyibrara. Beps, uto
XKHU3Hb UJIET, @ CMEPTh OTCTYTaET.

— 3HaYHUT, 9TO 10 BOJIE OOTOB JIIOIHU OMIMOAIOTCS, TPOTHBOIIONATast )KU3Hb
U CMepTh?

— Ilo ux Bose, OHU He OMMOAIOTCS, @ CTPEMSTCSI CO0OPa30BaTh CBOIO
JIOTUKY C HUX JIOTUKOW. MBI BeAb JOTaJIbIBAEMCS, 4YTO [JIe-TO TaM, NAJIEKO,
€CTh caMoe XXEJTaHHOE €IMHCTBO, I7Ieé HET MEeCTa COMHEHHIO, TPEBOTE, HEe-
YBEPEHHOCTH U ciiabocTu. M ecnu MBI IpH TOM, YTO 3TOrO €IMHCTBA HE
JOCTHUIacM, BCC XK€ XXMBEM U HAJACEMCA, — 3HAYUT, TaK U JOJ’KHO 6I>ITI).

— Tsl eme He ckazai, Kak Mbl y3HaeM, 4YTO HECOMTOCTAaBUMOE TaKOBO U
ecTn?

— TonbpKO MMOCTaBUB PSIIOM TaKO€ k€ HECOTIOCTABUMOE U, COMIOCTAaBUB
uX, yOeIUThCS, YTO OMSATH HUYETO HE BHINLIO. Ecnu ecTh 0Ha cTOpOHA MO-
HETHI, TO 3TO O3HAYaeT OJHO M3 ABYX. JINOO 3TOW MOHETHI HE CYIIECTBYET,
KaK He CyIIECTBYET MOJY>KU3HH U monmycMepTu. JInbo sta cTopoHa B Jeii-
CTBUTEIHLHOCTH COEPKUT B cede Jpyryrm. A MOToMy, K 4eMy HaM OfHa
cropona? IlycTe ux OyIeT ABe, a Mbl COCPEJOTOUMMCS Ha OHOM, HO U BTO-
pYIo TIpH ciay4yae IpHUMEM B pacyer.

— MHe kaxeTcs, Tl OISTh MpOoTHBOpeuuIlb cede, Cokpar.

— Tebe omars moxazanock, [epoaor.

— 3HauuT, He OyaeT OONBIINM IPEXOM MPHU3HATH, YTO CMEPTh Kak JApyras
CTOpOHa 61)ITI/I$I CYHIECTBYCT B HAlICM pasyM€ HApaBHEC C ) KU3HbIO, 1 UTO CBA3b
MCXKY HUMHU TaK )K€ HCCOMHCHHA, KaK CBA3b JABYX CTOPOH MOHETEI?

— Twt mpaB, ['eponot: Gonbroro rpexa Het. EcTh mpocTo rpex mocro-
SIHHBIM TPEX HALIETO yMa CTPEMUTBCS 3a CBOM IIPENEIBl U POTUBOPEYUTH
paHee cka3aHHoMY. Ho moka 3To mpOMCXOIHT, BCeria ecTh Hajaekaa Bce
HUCIIPaBUTh U HAa BCC IMOCMOTPETH HOBBIMU ITIa3aMU.

ToBopsr, 310 Obuta equHCTBeHHAs Oecena Cokpara u [eposora.

[To3nnee yuutens npoyen «Mcropumny, yxe mociae cmeptu ['epogora B
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®ypuu. ['oBopsT, OH He pa3 00CykIan JOCTOMHCTBA 3TOTo Tpyaa ¢ Kceno-
(hoHTOM, B 0COOEHHOCTH, KOTJa TOT 3ayMaJl HAIKCaTh UCTOPHUIO SIIJTHHOB.
VY4uTens ¢ UpOHKEH 0TMeYal, YTO HEKOTOPBIE PacCy KACHHUS 3TOr0 COYMHE-
HUSI Ka3aJIUCh €My 3HaKOMBIMH.

HERODOTES. MEMORY ON DIALOGUE

Marina. SAVELIEVA
(Kiev, Ukraine)

This is the dialogue-imagination on subjects of Plato’s dialogues. In the
center of a narration of two philosophers — representatives of Socratic schools
is the discussion of Socrates and Herodotus from Halikarnass, which was
probably held during Pedicle’s government. The subject of Socrates’ discus-
sion has became a problematic of Life and Death as the foundation for unity
of a men’s history. And the main problem of this discussion has been the
dependence on unity of a history from common views about Life and Death.
Therefore, the solution of the problem has been in the definition of the con-
cepts «Life» and «Deathy. It has been necessary to define at first the es-
sence of «unity of representations». It has been «idea of unity», thanks to
which any man easily defines any concept, independently of quantity of the
life experience. The more he investigates an essence of Life and Death, the
more it has been less the knowledge about them receives.

Further, it has been necessary to compare the concepts of Life and Death.
Then it has been clear, that they can not be contrasts, as they has been not
common signs. They have been “others”, because they have been indepen-
dent of each other. Therefore, the contrast between Life and Death contra-
dicts the logic laws.

The accuracy in definition of indefinable things has been necessary so
that man should know what waits for him in the future. It has been a result of
the downfall of men’s moral.

© M. Casenbesa, 2002
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HNOAHH U ®AYCT. O I'PAHUIIAX PEJIUT'UO3HO-
OUTOCODPCKOTO IJUAJIOTA

Anexcanop KASHH

He o scem mupe monio, Ho 0 mex, KOMOpPbIX
Tot 0an Mue, nomomy umo onu Teou.

HNoann 17: 9.

Huanor — a iydiie cka3arh, INyOMHHOE oOujeHue MeXIy Ppenuruei u
¢dunocoduerr —3amada MOYTH HEBO3MOKHAS, TIOTOMY YTO MEKAY HUMHU Majio
06wezo. COOCTBEHHO PENUTUsl — 3TO BEpa, KOTOpasi €CTh «OOIMUEHHE Be-
el HeBUAMMBIX» U YK€ IIOTOMY Yy’KJa JOBOJOB M JOKa3aTeNlbCTB. Jloka-
3aTeNbCTB BEPHI OBITH HE MOXKET, IIOTOMY YTO 3TO yHHXKaeT Bepy. C apyroit
CTOpOHBI, Pprnocodust Oka3pIBACTCS OTPHLIAHUEM BEPHI IO ONIPEACICHHIO, KOO
moJjiaraeT MpeaMeT CBOETO 3HaHUS KakK npodykm uenogeyeckoeo yma. Cy-
LIECTBYIOT, [IPaB/ia, MPOMEXYTOYHbIE QOPMBI «IIOTYBEPHSD) U KIIOTY3HAHHSD)
BpoJie Te0CcO(UH, OTHAKO UX MOIOKEHUE B «OOJIBIIOMY TyXOBHOM MPOCTPaH-
CTBE B IPUHLIMIIC MapTUHAIBHO. EqMHCTBeHHAS cepbhe3Has MOMbITKA COeIH-
HEHUS Bephl U 3HAHUA — 3TO YUCMbLU ameu3m, TaK KaK TOJIBKO MOCIe0Ba-
TesnpHOE 0e300kue yTBepkaaeT cebs OIHOBPEMEHHO B CTaTyce pPelUrui,
¢unocodun, HCKycCTBa U HAYKH.

Ecnu roBopuTh 0 COBpEMEHHOCTH, TO HIEATbHOE MECTO TIOCIIEA0BATENb-
HOTO OOTOOTPHUIIAHHSA 3aHSITO CETOHA T.H. IOCTMOJepHU3MOM. HayuHo-xyno-
KECTBEHHBII TOCTMOAEPHU3M (= IMOCTaBaHrapA) SBUI MUPY B XX Beke adco-
JFOTHBIN TOJIMIIEHTPU3M HCTHH, IOCTPOCHHBIN Ha PEIMTHO3HOM OLIYIIEHHH,
yro McTrHb! HeT. B TakoM 11aHe HIHELTHUE TTOCTMOAECPHUCTCKUE UTPhI CTPaH-
HO HaIllOMUHAIOT IPEBHUI BOCTOYHBIM MAHTEN3M, COTJIACHO KOTOPOMY MPOTHU-
BOIIOJIOHOCTh JIIO00H MCTHHBI — TOXKE UCTHUHA. 3amMevaTebHOE ONUCAHUE
MOCTMOAEPHHUCTCKOM CUMYIISIIMK KyJIBTYphI gan ['epman ['ecce B pomane «rpa
B Oucep» (1943), repoii KOTOpPOI — MacTep CMBICIOBOM TPl — [IOTHOAET UMEH-
HO B TOT MOMEHT, KOTJ]a CBOMM dicepmeeHHblM (HECUMYIISIIMOHHBIM) HPaB-
CTBEHHBIM MIOCTYIIKOM IO CYILECTBY OTPHIIAET BECH TUTIOPATUCTUIECKUN MHU-
POBO33PEHUECKHI YKIIa/1 «I1€Jarorn4eCKoi MPOBUHLIAI.

Taxk iy nHave, MTOCTMONIEPHHU3M KaK pETUTrHO3HO-(PrI0coCKo-KyaBTYP-
HO-XY/I0’KE€CTBEHHO-3THYECKU-KOMMYHHKATHBHAsI IPAKTHUKA €CTh COBEPILICH-
HBIA HHCTPYMEHT y-Huumo-xeHus (nmpuBeaeHus kK Huuto) bora, mupa u de-



HOAHH U ®AYCT 27

JoBeka. B moctMonepHu3Me J1t000ii aBTOP, A3BIK, peub, IPOU3BEACHUE, KOM-
MYHHMKATUBHBIA KECT U TaK Jajee MpeACTaBIAIOT UCKIIOUYUTEIFHO CaMUX
cebs, TO ecTh CO3JAIOT HOYb, B KOTOPOW BCE KOWIKU cephl. «Jlpyroit» B
MOCTMOJICPHU3ME 3aMEHSIET OudicHe20, HO C «APYTUM» Kak pa3 HEeBO3-
MOYKHO OOIIIaTHCSI UMEHHO TIOTOMY, 4TO OH Opyeoii. beckoHeuHas nepexonu-
POBKa B MHOMBIC/IHE («UHTEPTEKCTyaIbHOCTb») — TAKOBO €AMHCTBEHHOE
peanbpHOE /170 TIocTaBaHrapsa. B penurno3Hom miaHe mpouCcXoAsIas Ha
HAIlIMX [7a3aX JpaMa 3arnaJHod [UBIIN3ALNN €CTh JyXOBHAs PEBOIONS,
JIEeHCTBUTEIHHO OTMEHSIONIAs pa3Inune MeX /1y BEpXOM U HU30M, IIPAaBbIM U
JIEBBIM, O€JIBIM U YEPHBIM, MY>XCKUM U 5KEHCKHM, IIPOCBETICHUEM U HaBaX-
JIEHUEM, )KM3HbIO U CMEPThI0, boroM u caranoil. MoXxHO cka3aTh, YTO JU-
aJIoT MEXKY peNuTueid u punocodueit 11 COBPEMEHHOT0 3aIIaAHOTO (TO eCTh
MIOCTMO/IEPHUCTCKOI0) Y€JIOBEKAa BO3MOXKEH MPEUMYIECTBEHHO Ha IOYBE
cmexa, OO HUYTO He 00BbETUHSET MX OO0JIBIIE B KPYro30pe CYIIECTB, 0CO3-
HaBIIMX 0S3BO3BPATHYIO MOTEPIO CBOCH MeTapU3NUeCKO HEBUHHOCTH.

C TOYKH 3peHHS PETUTHO3HO-PUIT0COPCKON TPaJAUIINH, OMHUCAHHOE CO-
CTOSIHHE «OTKPBITOTO OOIIECTBa» IMpeAcTaBiseT co0oi mapoauitHoe Boc-
npou3BelieHHe a0COMOTHOTO MaKUOBITHS MPH yTpaTe 00KECTBEHHOTO CY0-
cTpara nocneanero. «bynere kak 6orm» /beit.3:51/ — Ha 3Ty ROWYNPABIY
XUTPOTO 3Mesl OANANach «(aycToBcKas» eBpoaTIaHTHIEeCKast TEXHOIOTHSI
CYIIIECTBOBAHUS, YIPABIISIONIAs B 3TI0XY TOTAJIbHOM KOMMYHUKAIUH TIOJIOM,
BO3PacTOM, 3J0POBBEM, MBICISIMH, CEKCOM, «JIaCKOBOH CMepThIO» (IBTaHa-
sueit) u ap. [To mpaBze roBops, Mo100HOE 3aBepIICHHE THICTYETIETHETO OMbITa
0e30CHOBHOI CBOOOBI OKa3bIBaeTCs Ooliee yeM 3aciaykeHHbIM. Kak mucan
o. I1. ®nopeHcKMid, «BCS HOBOEBPOICHCKash KylbTypa H MeTadu3nka ecTb
apuaHcKas 1o MPEUMYILECTBY, KaK UCXOIAIIAsl U3 UIIeH TTON000CcyIus (apH-
AHCTBO), a HE €IUHOCYIIUS, T0YEMY OHA UMEET BEIHBIN, a HE JINYHOCTHBIH,
TICUXOJIOTHUECKHH, a He OBITUIHBIN, PacCy/I0UHBIN, a HE YMOIIOCTUIaeMbIi
xapakrep. HoBoeBpormelickuii uenoBek He KUBET, a Kak Obl )KUBET, HE T0-
MHHUT, a KaKk Obl TOMHUT (T€HUAIBHOE MpeBUcHUE mocTMoaepHa — A K.).
B aToM cMBIcie eBpormeiickas HCTOPHS — 3TO yTpaTa OHTOJIOTHYECKHX CMBIC-
soB ITamsitu u Mctunst kak HezaOGBeHHocTny. !

K cuacTsio, HEBepyIOIMIUX TIOZCH HE CYIIeCTBYET: HEBepyromue B bora
BepAT B THOeib. TakoBa yxe MpKU3HEHHAS 1IeHa JIIOUPEpHaHCKOro Hap-
[UCCH3Ma, OYapOBAHHOI'O HIPOW ¢ COOCTBEHHBIMHU ABOWHUKaMU. OTKa3 OT
MOJ/bEMHOT0 YCHIJIMS B MHUPE O3HA4YaeT YTBEpKIcHHE ceOs Ha poBHOM Oec-
KaueCTBEHHOW TIOCKOCTH (dKpaHe) MPU3PavHOro OBITHS, OOPEYCHHOTO Ha
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TyIoe MeXaHH4ecKoe cue3HoBeHue. «Palickoe HacnaxaeHue 6ayHTH» Hc-
KJIFOYAET MEPCIEKTUBY HacTosAuero Pas. BupryanbHas Mozelb «IpelIHon
CBSITOCTH» HE CMEETCS M He IJIavyeT, a IOJMHUTHBAET; 31eCh BCe OJIN3KO, HO
HE YKYCHIIIb, IOTOMY YTO MIPU3PAKHU HE OTOPACHIBAIOT TEHH.

Uro kacaercst quaniora medxcdy PEeNUrusIMA UM KOHPECCHSIMH, TO T0-
JI0OHAas MPaKTHKa OMATh-TaKH peain3yeMa JIMIIb Ha I0YBe HEBEPHsI, IIOTO-
My YTO HE CyIIECTBYET TAaKOW Memapenu2uo3Hol TO3UIHNH, Ha MTOYBEe KOTO-
Ppoii yKazaHHBII AMAJIOT MOT OBl MOJIyYNUTh OCHOBaHKE. EMMHCTBEHHOE H3Be-
CTHOE UCKJIFOYCHHUE U3 ITOTO TMPaBUIIa — ITO PyCCKasi pelIUruo3Has Prioco-
¢us, KoTopast HUKOT/Ia He mopkiBaia ¢ [IpaBocnaBueM, 1 yKe B CHITY 3TOTO
He siBisieTcst punocodueii B eBporeiickoM cMbicie cioa. B EBpone ¢uito-
co(us HepeKko BeICTynasa nox ncesqoHumom penurud ( L emmuar, Hume,
Xatigerrep u ap.), Ha BocToke penurus npezcraet B Buje ¢punocoduu (lao
U T. I1.), TOTIA KaK pyccKasi pelUruo3Has GuiocoQus ecTb JUCKYPC 8epyio-
ujezo paszyma, OCTaroIIErocs BOIEPKOBIEHHBIM JIaXKe BOIIPEKH OCO3HAHHBIM
HaMepeHUsIM QriIocoPcTBYIOMHNX cyObekToB. Pycckas ¢punocodus HuKoraa
HE CTaBHJIa CBOCH LIEJIBIO «OTPAHUYHTH 3HAHWE, YTOOBI JaTh MECTO BEPE»
(M. Kanr), moToMy 4To Bepa ObLIa U OCTAETCS B CYITHOCTH €IMHCTBECHHBIM
IIPEIMETOM €€ 3HAHUS.

Jnst ysicHeHHs CYITHOCTHBIX Pa3iiMyumii Mex Iy penuruei, hunocodueii n
9K3UCTEHIMAIbHBIM TPAKCHCOM Ha JATMHCKOM 3amaje W MpaBOCIaBHOM
BocToke oOparumcst K TPaKTOBKE yenu Jicu3Hu 4eJI0OBeKa — KOPOTKO TOBO-
psi, kK 06pa3y [loOGenpl B XpHCTHAHCKOM JTyXOBHOM TIOJIE.

Co cnoBoM «1100€e/1a» y COBPEMEHHOT'0 YeJIOBeKa OOBIKHOBEHHO CBSI-
3aHO TpE/ICTaBICHHE O HEKOEM TOPKECTBE, TpuyMde, BceoOIIeM BOCXH-
mieHuy u cinase. [loGena — 3T0 TO, UTO BBI3BIBAET aruiogucMeHTh. Co0-
CTBEHHO, TaK Bceraa ObIO0 B ICTOPUH, OCOOCHHO B SI3bIYECKHUX CTpaHaX M
KYJIBTYPaXx, )KUBYIIMX 110 IPUHIIUITY: «XOPOIIO — KOT/Ia 5 OO, TI0XO0 — KOT/Ia
MeHs 0b0TY». HO ¢ TAKUMU MOHATUIMH O IT0o0eae U OJIM3KO HE CTOUT II0]I-
XOAHUTH K XpPUCTUAHCTBY....

Jyis Toro, 94TOOBI 0CO3HATH XPUCTUAHCKUI MapaloKC MOOEIbI-Topaxe-
HUS, PaZOCTH-CTPalaHbsl )KU3HU 110 TY CTOPOHY HEOBITHSI, CIIELYET SICHO OT-
JaBaTh cebe OTUeT O MOJIOKEHHMM ueJoBeKka B TBapHOM kocMmoce. CoBpe-
MEHHBIE JIIOU — Jja’ke HCKPEHHE BEPYIOIIUE — CKIOHHBI 3a0bIBaTh TO (yH-
JAMEHTANBHOE O0CTOSTENBCTBO, YTO MBI CYTh U3CHAHHUKU Pdsl, YTO KU-
BEM MBI 110CJIE IpeXomnajieHus B MpokiAToM borom mupe, nexaiiem Bo 31e.
«IIpoknsTa 3emust 3a Tebs» — ckazan bor magmemy Axamy (bert.3:17).
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Kax 651 HM TOHMMATB TH CIIOBA — OYKBAJIBHO, HPABCTBEHHO, CUMBOJIUYEC-
KW, MECTUYECKH — SCHO, YTO MBI BCTpEUaeMcCs 3/1€Ch C HENPETIOKHBIM ycC-
JIOBHEM HAaJMYHOTO cymiecTBoBaHud. Bepa B Cracutens Uucyca Xpucra u
o3Ha4aeT Bepy B bora-ChiHa, KOTOPBIH MTOXKEPTBOBAJ CO00M paau uzbasie-
HUsi HAIIETO OT 3/IECh-OBITHSI C €T0 TSKECTHIO, TICHOM U TuoOenbio. Eciu
OBl DK3UCTCHIMAIBHBIN CTaTyC YesoBeKa ObUT HHBIM (HAIpHMEp, aHTeIbC-
KHM WM 0ECOBCKKM), TO HE OBUIO M caMO# TipoOsieMbl ciaceHust. He Hyxk-
JTAIOTCSI B CIIACEHUH TAaKXKe KUBOTHBIE HJIM PACTEHUS, TaK KaK OHU HE HECYT
B ceOe oOpa3a u nmomobus boxus. Cnacenue oyuu, oboosicenue u ecmo
Xpucmuanckasi nobeda — BOT YTO Ha JIeJie MOXKET MOCIYKUTh OCHOBOH
COJIMKEHUs peiuruu U puiiocoduu, Kojab CKOPO OHU 3a00TATCS UMEHHO O
YeJIOBEKE, & HE 0 YeM-JI100 APYroMm.

CoBceM nHOE MOHATHE O IOOEIE Y TeX JIFoNEH 1 IUBUIIN3ALU, KOTOPEIE
IIUTAOTCS HEXPUCTUAHCKON WIIM aHTUXPUCTUAHCKOM [Ty XOBHOM IUILIEH, XOTS U
Ha3bIBAIOT ce0s IpY 3TOM MOAYAC XPUCTHAHCKUMHU. B npeBHEM mynausme,
HarpuMep, BOOOIIe He CTABUIICS BOMIPOC O CMIaCeHUM AyliH 3a Tpodom. bor
Betxoro 3aBera ectb bor TBopeHUs U cyza, M OH BO3HATpakJaeT MPaBeIHU-
KOB M HAaKa3bIBACT NMPECTYITHUKOB Yoice 8 9MOll HCU3HU — BCTIOMHUM XOTS OBl
cyanr0y cBaroro MHOroctpananpHoro Moea. Kak pas orciona uepmaercs
YBEPEHHOCTh UyZieeB B ToM, 4To LlapcTBo boxkne ecTh B KOHEUHOM cueTe
3eMHO€ TopkecTBO M3paniist. UTo KacaeTcsi apuilcKOro SI3bIY€CTBA, TO OHO
BOOOIIE CKIIOHHO OTOKAECTBIATH TBOpIA C €ro TBapbi0 — OTCIO/IA, HAMPH-
Mep, puMckoe obokecTeienue Llesapst u rocyaapcTBeHHoOro Benuuust Mm-
nepun, oTclofia YenoBekobokecTBo Tubepus n HepoHna, oTcrona uynoBu-
HBII 00IIIeCTBEHHBIH pa3BpaT 3TOM KPYIHEHIICH IMBUIT3AIMH IPEBHETO MUDA.
Ecnu 6oru cyTh MNMMaHEHTHBIE CHIIBI IPOSIBJICHHOW (SMaHUpOBaBILEii) BCe-
JICHHOM, TO OT HUX HaJI0 B34Th BCIO YYBCTBEHHYIO, HHTEIUIEKTYaIbHYIO, Ma-
THYECKYIO M BOGHHYIO MOIIb OBITHS M YBEHYATh €€ JJABPOBBIM BEHKOM — BOT
kpeno Puma. XapakTepHo, UTO S3BIYE€CTBO MOIXOIUIO C TOAOOHBIMU (UM-
MaHEHTHCTCKUMH) MEPKaMHU U K XpUCTHAHCTBY — TaK pOXKJIaJics, HalpuMep,
THOCTHILIM3M, TOCBSIEHHBIM aerTaM KOTOPOTo Jaxke BMEHSJIOCH B 100po-
JIeTeNb COBEpIICHNE BCEX CMEPTHBIX IPEXOB, MO0 AyXOBHas mobdena («cma-
CEHHEe») UM rapaHTHUPOBAIOCh CaMOil NX SAKOOBI aHTEINYECKON TPUPOIOH. ..

B nmanbHelineM xo/e UCTOPUU CMEIIICHUE SI3bIYECKON TPAKTOBKHU TO0E-
JIbI C XPUCTHAHCKON COCTaBUIIO MHOTOBEKOBYIO JIpaMy PHUMCKO-KaTOJIH4Yec-
KoM 1iepkBu. Karonumusm yHaciienosan OT pUMCKON XOJIOIHOM JIOTHKH U TO-
CYZIapCTBEHHOTO 3aKOHA fopuouyeckoe IOHUMaHUE TYXOBHOH mobensl — u
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MOTOMY PEIINSI YTBEPAUTHh XPUCTHAHCTBO Ha 3eMJIE OTHEM U MEYOM, CXOJla-
CTHUKOM W MHIYJbIE€HUUSIMU, UE3YUTCTBOM U MHKBU3UIMEHN. «Bo3BpaTn Meu
TBO#1 B €ro MecTO, MO0 BCE, B3SBIIME MEY, MEUOM MOrHOHYT» (MT1(].26:52)
— ckazan Cnacutens anoctony Ilerpy B [edcumanuu. K coxanenuto, 3tu
CJIOBa He OBLIM YCIHBIIIAHBI NanickuM PUMOM, U IOTOMY 2ocydapcmeentoe
YCTPOSHHE TOPIKECTBA XPUCTHAHCTBA Ha 3eMIie ObIJI0 00peUeHO Ha Mopaske-
Hue. Pepopmanus XVI Beka 310 nokazana — PuM momy4us cBoe...

Ha cmeny pannoHanbHO-IOpUIUIECKOMY UCTOJIKOBAHUIO XPUCTHAHC-
Koii mobear! Pedopmanus mpuBena APyTyro S3bIYECKYIO0 YCTAHOBKY — Ye-
JIOBEKOMIOKJIOHHUYECTBO, MHIUBU/IYaJIN3M, 000KECTBIEHHE HaTypaJIbHON de-
JoBedeckoit camocTH. Beck muctunusm pannero Jlrorepa, Tak ke Kak U
KaJIbBUHOBCKOE YUY€HHE O MPENONpeeIeHNH — B KOHEYHOM CYeTe HUYTO
WHOE, KaK HJeiiHas MOJAr0TOBKa IOJCTAaHOBKM 4eloBeka Ha mecTo bora.
Onoxa Pedopmanmu nepekiounina [yXoBHYI0 SHEprHi0 HapoaoB EBpormsl ¢
Heba Ha 3emMal0 — TaK ke, KaK 3TO cjieNaja B HpaBCTBEHHO-3CTETHIECKOM
obnactu Kynbrypa PeHeccanca, a B obnactu guinocopun — nHayka Ilpo-
CBelIeHUs. B CylIHOCTH, 3TO OB €AMHBIN MPOLIECC HeOA3bIUEeCKOU 2yMa-
HUu3ayuy eBPOTEHCKON >KU3HM, 3aBEPIIUBLINICS TEM, 4TO (paHIly3cKast
OypskyasHas peororus momectuna B Codope [Naprkckoit boromarepu
BMecTo Pacnsatus «6oruHio pasyma». Beero uepes HECKOIBKO JIET MOCIe
atoro repManckuii npodeccop [.B.®. ['eresib 00BSIBUI MHUPOBYIO HCTO-
PHI0 3aKOHYCHHOM, OTOXICCTBHUB IIPU 3TOM AOCOJIOT ¢ COOCTBEHHBIM (XOTS
U TeHHANIbHBIM) paccyakoM. [ToGeaa 3anaga Hamx XpUCTOM — HaJ TUXUM
30BOM €ro — Oblja IeHCTBUTENbHO oJiepkaHa. Bo BTopoit monoBrune XIX
cronerus Opuapux Humime koHCTaTHpOBAI, YTO «OOT YMEpP», H B paMKax
POMaHO-TepMaHCKOW IWBUJIM3AIMH OH OBbLII COBEPIIEHHO MpaB. Yke B XX
BEKE dK3UCTEHI[MATbHBIE UTOTH «yOuiicTBa Ooray moasen M. Xakaerrep,
(dyHIaMeHTanbHas! OHTOJIOTHS KOTOPOTO TPAKTYET BCe ObITHE MMEHHO KaK
ObITHE-K-cMepTH. [lobeauTens B 3TOM MHpE MONydaeT B Harpaay cMepTh
— TakoBa MocieAHss TaiiHa 3anaja...

Oco0eHHO SIBCTBEHHO 9TO TaliHa 0OHAPYKMBAeTCS B aMEPHUKAHCKOM
nuBHiIM3anuy... CunpHelas B GMHaHCOBOM U TEXHOJIOTMYECKOM OTHOIIIe-
HHH CTPaHa co3/1aja elle HeBUJaHHYI0 B MUPE KyJIBTYpy OMOPOOOTOB, MOUTH
MIOJTHOCTBIO Pa3MEHSBIYIO CBAICHHBIN Jap MakuOBITHS HA MEXaHHUECKYIO
(celiuac yxe 3JIeKTPOHHYIO) MalllMHy MaTepHUaIbHOro mpoiBeTanus. B Ame-
pHUKE He MPHUHATO 3a/1aBaThCsl BOPOCOM, 3a4€M JIFOAM JKUBHI. TaM HHTEpe-
CyIOTCs — B OOILIEHAIMOHATBFHOM MaciiTade, pazymeercs — Kak o0ecrie-
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YUTh aMEPHUKAHILY JIy4lliee TUTaHue, TOTHOIEHHBIN ceKe 1 KoM(popTadeb-
HO€ YMUpaHHe Ha 3ToH miaHeTe. HarmonanbHas Moienb aMepUKaHCKOM T10-
Oezbl (aMeprKaHCKOM MeuThl) — [ OJIIMBYI, caMble TyIepa3Anparomne Quib-
MbI KOTOPOI'0 HEU3MEHHO 3aKaHYMBAIOTCSI 0€7103y00H YIBIOKOH (XIIITUIHT).
Bompexu Bceit caM010BOIBHOMN MOIIJIOCTH TOJOOHOTO «I[apCTBa TEHEH», B
OCHOBE €TO0 JIS)KUT YTOIHS — COIIHAIBbHAS U TEXHOJIOTHUECKAsl yTOMHUS nobe-
ousuiezo eymanuzma («HOBOTO MHUPOBOTO MOPSJIKA»), OTTPaHUYHUBAIONIETO
€ro HOCHUTEJEeH OT BCEro HU3IIEro, «BapBapCKOT0», OT BCETO BHEIIHETO —
YyO0T0, OTIACHOTO, HO M OT BCETO BBICIIETO — OECKOHEYHOTO0, OJIaroaTHOTO.
3to yronus mupa 6e3 rpexa, crpaganus 1 Bockpecenus. C pycckoil TOUKH
3peHws, TAKOM MHUpP — 3TO HACMeIIKa HajJ TBOpeHneM boxxbuM, u camoe me-
YaJbHOE COCTOUT B TOM, YTO 3TOT CMEX YK€ MPO3Bydall.

B Poccun co Bpemen Cesitoro BiaguMupa XprUCTHAaHCTBO MOHHMAJIOCh
uHaue. Pycckoe mpaBociaBrie HUKOTa He OTOKIECTBIISIIO XPUCTHAHCKUH yeTiex
C €ro BHJMMBIMU (S3bIYECKUMHU) TTOJOOHSIMH — HU C BOGHHO-TOCYJaPCTBEHHON
MOIIIBIO, HU C IGHBIaMH, HA C KOHCTPYKLUSIMU KOHEYHOTO YEJI0BEYECKOTO YMa,
HH YK, KOHEUHO, C CHITOCTBIO 1 KoM(popToM. Bonee Toro, aymieBHOE U TenecHoe
CaMOZIOBOJILCTBO IIPSMO MPU3HACTCSI B TIPABOCIIABUM O€Iol, a He MmoOemon
yenoBeka. [lenars BUII, 4TO XpUCTHAHCKOE OIIaroBECTHE €CTh XOPOLINii Crioco0
CHHCKaTh, HAPSITY C HCTUHOI, e1lie 1 yoOHOe CYIIeCTBOBaHHE Ha TPEIIHOMN 3eM-
Jie — 3HaYUT OTCTYTaTh AaKe HE B KaTOJMYECTBO, a B BETX03aBETHBIN MaTepu-
QJTU3M WJIH B KJIbBUHUCTCKOE IPOTECTAHTCTBO. MHOTUMU CKOPOSIMU HAJUICKHUT
Boiiti HaMm B LlapctBo boxkue (Hesn.14: 22) — npemymipexaai JOAH anocTo
[NaBern, a y>x ¢ nMBHIM3aMeEn U KOM(POPTOM, TBEPABIMHU TIPaBUIIAMH H ITPABAMH
YeJioBeKa Kak MPUAETCS: Oy/IyT OHH — XOPOIIIO, & He Oy/TyT — MOXKET, eIl JTydIlie:
3a OJIHOTO OUTOTO JIByX HEOUTHIX JAIOT...

Tax nwnn nHave, pycckas XpUCTHAHCKas rOCyJapCTBEHHOCTh, KyJIbTY-
pa, ICKycCcTBO | punocodus Bceraa CTpOUIIICH He 10 yIOoOCTBY, a Mo Ipas-
Je B ee COOOPHOM MOHMMAHUM — KaK pa3 B 3TOM M COCTOsJIa WX CHJA.
BorarctBo, Onaromonyuyue u gaxke Tpya HE UMend (M HE UMEIOT JO CUX
10p) B MPaBOCIaBHO-PYCCKOW MUBWIM3AIMHA a0CONIOTHOTO 3HAYEHUS: OT
TPYAOB IMpaBeAHBIX HE HAXHUBEIIb MajaT KaMeHHBIX. TOYHO Tak ke yM ¢
€ro 3eMHBIM («IBKIMAOBCKUMY) AUCKYPCOM, UK (POpMaIbHBIH dcTeTHYEC-
KHH BKyC («HCKYCCTBO JUISI NCKYCCTBay) HE CIIMIIKOM MOYUTAIUCH Ha CB-
Toil Pycu — MBan-1lapeBud Beb HE Cily4ailHO SIBISETCS IOHAa4Yaly Kak [Ba-
Hymka-Jlypadok. «lope Bam, Oorareie! FI60 BB yxKe TIONYyYHIId CBOE yTe-
mienue. [ope Bam, npecwienHbie HeiHe! MO0 B3amuere. [ope Bam, cMmero-
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muecs HeiHe! 1160 BociadeTe u Bo3peinaete ( JIk. 6 : 23-24) — BOT 4ero
CO3HaTeIbHO U 0ECCO3HATENBHO JIepKaiack Poccust Ha BCeM MPOTSKEHUH
CBOEH HCTOPUHU — TIPHU IApAX, MPU KOMMYHHUCTaxX U MpH AeMokparax. Pyc-
cKkas o0ejia — He B XUTPOM MIPUCIIOCOOJICHUHU K OHTOJIOTHH Tpexa (TpeBpa-
HICHUE rpexa B «KKOHPETKY»), a B yOuHHOU BepHOCTH CriacuTento. Bom-
PEKH BCEM JIMYHBIM M KOJIJIEKTUBHBIM MaJ€HHUSIM, PyCCKUN YEJIOBEK ellle
cnocoben na oicepmsy boey — BoT rae Ilodena Cestoir Pycu. MmenHo
310 umen B Buay ®.M. JloctoeBckuid, Korjga npusblBall CyJUTh PyCCKUI
HapoJ «HE II0 TEM MEP3OCTAM, KOTOPBIE OH TaK 4acTO JENacT, a M0 TeM
BEJIMKUM U CBATHIM BeIlaM, 110 KOTOPBIM OH M B CaMOW MEp30CTH CBOEH
IIOCTOSIHHO BO3BIXAETH’.

KoneuHo, Jlyx ABIIINT IJie X04eT — B TOM YHUCIE B KyJIbTypHOH, (prito-
co(cKoil M XyJ0KECTBEHHOM KU3HU IIUBUIIN3aLKH. B oTiinune ot OKKyJIbT-
HBIX IIOCTPOCHUM, IPE3UPAIOIIHUX MATEPUATIbHBIA MUDP KaK WIUIFO30PHBIN U
JIOXKHBIH, MBI UICXOTUM B 3TOM KHUTE€ U3 XPUCTHAHCKOTO MEPEXUBAHUSA ObITUS
KaK JparoleHHOIo Npou3BeaeHuss boxus, Npuaaromero uMs U 3HAYCHUE
Kaxaoi ero dacrtuie. Konb ckopo deigoBek Mpu3BaH K KHU3HU MO 00pazy
Co3sparernsi, TO 1 Jiela ero B Ipefiesie CBoeM 00KECTBEHHO TIpeKpacHbI. «Be-
JMKUH XyJJOXKHUK, PETUTHO3HBIN TBOPEIl TIepepacTaeT KyasTypy... Kynsrypa
€CTh CMBICT Hamiero 3eMHOro ObiThsi. CiiaBa bory, ObiTHe 3TO He GeccMbIc-
neHHo; Ho B LlapcTBun Boxuem 3Toro cMmbicia Oy/ieT He HyKHO» .

YHUKaJIBHOCTb PYCCKOM XPUCTUAHCKON LIMBWJIN3ALIMKM COCTOUT B TOM, YTO
¢ snoxu KperieHus 1o Hauaga TPEThEro THICSYETIeTHs OHA MBITANACh XKUTh
Ha 3eMJIe 8 HodchbeM yye — OTCIona e€ B3JICTHI U TMAaJICHUs, OTCIOAa JBOM-
CTBEHHOE OTHOIIICHHE K caMOU ujee KynbsTyphl. oann u dayct — coOopHbIe
00pa3bl MyTH BOCTOYHO-XPUCTHAHCKOTO W ITyTH 3amajgHoro, Poccun u EBpo-
nbl. Eciy puMcko-Karomyeckasl KyJdbTypa — 3TO Hacjeaue arnocrona Iler-
pa, a mpoTecTaHTCKKe OOIIMHEI — IKoJa anocrona [1aena, To [IpaBocnaBue
€CTh, HECOMHEHHO, 001acTh MoaHHoBa, HAXOAAIIAACS 0 OCOOBIM CMOT-
peHneM aBTopa MUCTHUYECKOro EBaHrenus u TaitHO3pUTENsS ATIOKaTUIICHCA.
ATIOKaJIMTICHYECKUM BETPOM OBESHBI [JIaBHbIE JEHCTBYIOIINE JIHIIA MTPaBO-
CIIAaBHO-pyccKoil npambl —u MBan-I{apeBny, u MBanymka-Jlypadok, u MoanH
I'po3ubiit. B otnnume ot 3ananHoi «daycToBCKO» AyIId, pyCCKUH «H0aH-
HOBCKMID» YEJIOBEK CTPEMUTCS HE CTOJIBKO K YTBEPKICHHUIO HOBOTO, CKOJIBKO
K Oim3octu Cesitoro. Pycckuit meopueckuii (B ToM uncie GuUIocopCckuii u
XyJ0KECTBEHHBIN ) aKT HaIpaBlieH K a0COIIOTHOMY, & He K OTHOCUTEIBHOMY,
OH IIEHTPOCTPEMUTEIICH, a He IeHTpoOexkeH. B cuity ocoOeHHOCTEH cBOoeH
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JYyXOBHOM Ipupoas! Poccuy MOCTOSTHHO MPUXOANTCS pa3pelars napaioKchl
sepyioueco pasyma, HpaeCmMEeHHo20 XyO0odICHUKA, cODOPHO20 MoHapXd,
TOrza Kak Ha 3amazie 3TH (yHIaMeHTalIbHbIe COLHOKYJIBTYPHBIC IPAKTHKH B
MIPUHLHUIE Pa3HECeHBI 110 PAa3IMYHBIM CMBICIOBBIM — OJIOKaM LMBUIIN3AIHH.
Koneuno, u Poccus yuacTBoBajga B MEPOBOM Iporpecce — OT past K afy, HO
JeJiajia OHa 3TO Kak Obl MEXIY Z1eJIOM, Kak Obl urpasi. Pycckuii 4enoBek Mor,
HarpuMep, NPEJIOKUTE MUPY BOOOpaKaeMyt0 reOMETPHUIO, YBHIATh BO CHE
MEPUOIUUYECKYIO CUCTEMY 3JIEMEHTOB HJIM MPOBO3MIACUTH Ce0s «IIpeacena-
TeNeM 3€MHOTO IIapa», HO Jy4YLIME €ro CHIbl ObUIM HAIpaBlICHBI HA WHOE.
Bripaxkasice GunocopckuM sS3bIKOM, PyCCKas LUBHIM3ALUS BCErna XoTewa
Ovimb (KIlaccuka), a He umems (MOJEPHU3M) H HE Kazambcst (IIOCTMOJIEP-
HusM). [lepenpaznuBanue AOcomora — He ee 3aHsATHE. Ecnu eBpomelickas
KyJIbTypa Iepexuia pag cMepTeid — cMepTh bora, cMepTh 4enoBeka, cMepTh
aBTOpPa, TO PyccKasi JyXOBHOCTb BCEMH CHJIAMH CTapajach HE HOKIOHUTHCS
UAoNIaM paccyaka U CBOEBOJIMA. MOXKHO Jaxe ckas3arb, uto CaTas Pyce mo
MOCJIEAHETO BPEMEHH Kak Obl coOupaia B ceOe MHBOJIBTALMHA MHPOBOTO 3114,
4yTto0BI IpeononeTs ux. Hackonpko eit 310 ymansock — cynuth He Ham. Ilo
Mmepe npubmmkenus [lapycun B Mupe HapacTaeT NPOTHBOCTOSHHE CBETa U
TBMBI, TIPaBIbl U KPUBIBI, IPHYEM ThMa 3aXBaTbIBaCT KOCMHUUECKHE U YeJ0-
BEUECKHE TOPU30HTHI CYIIECTBOBAHUSL, TOIA KaK CBET YXOIUT BO BHyTPEHHHE
obnacty OBITHS, B MOHACTBIPH U KaTakoMObl. Ha TOBEepXHOCTH JKU3HH IOYTH
MOJTHOCTHIO MPE00IIaAatoT CErOIHS «UEIIOBEKO-)KUBOTHBIEY, KOTOPBIMH yCIEII-
HO YIPaBJISIEOT CITYKUTENN aHTHLEPKBH. « HOBBII MUPOBO# OPSAOK)» PAKTH-
YEeCKH IIOBCEMECTHO TOPXKECTBYET HBIHE CBOIO Mobemy. OMHAKO HUKTO HE B
cuiax oOManyTh Mctuny. «baus ecTb npH JBEpSIX».

[ToaBons utor, moguepkHy euié pa3 CBOIO IIaBHYIO MBICIb. B xpuctu-
AHCKOM JyXOBHOM KOCMOCE HE JI0 arjIOAUCMEHTOB: C OMHON CTOPOHBI TYT
JOHOCUTCS] OECOBCKHI XOXOT, a C Apyroil — aHreiabckoe neane. OcHoBaTeN b
Halei BepsI mpsamo ckazai, uto «llapctBo moe He oT mupa ceroy» (MH.18:36),
M 9TO « B MHpe Oynere MMeTh CKOpOb; HO MyXaitech: SI nobedoun mupy
(Mu.16:33). JIronsam, Ha3bIBaIONINM ce0sl XpUCTHAHAMU, HY>)KHO IIOMHHUTh, YTO
HepBbIEC B 37MOM Mupe, (TO €CTh caMble CHJIbHbIEC, caMble Oorarble, CaMmble
YMHBIE) BO3MOXHO, CTaHYT nocreonumu B Llapctee boxkbem, u urto 3amo-
Benu OsadiceHcmea HaYMHAIOTCA €O CIIOB «biiakeHHBI HULIME AyXOM, HOO
ux ecthb LlapctBo Hebecroe» (Mtd.5: 3). XpuctuaHckuii KaleHIaphb ep-
KOBHOTO r'0J1a IOYTH LIETMKOM COCTOUT U3 UMEH MYUEHHKOB 32 BEPy — U OHU-
TO U €CTh HACTOALINE MOOSTUTENN. DTO HE 3HAUUT, YTO BCE XPUCTHAHE TOITK-
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HBI IPOITH Yepe3 TOHEHUS, OI0OHBIC IPEBHEPUMCKUM KT PAHHEOOJIbIIIe-
BHCTCKHUM, HO 3TO 3HAYUT, YTO CBOOOJIA TYXOBHOTO OCYIICCTBICHUS METa-
(u3HUecKH COOTHECEHA B XPHCTHAHCTBE CO CTPaJaHUEM STOUCTHUYCCKOM
YEeJIOBEYECKOM CaMOCTH, CKJIOHHON CKOpee K TIEHY U Ipaxy, YeM K MOJIETy.
['maBHEI# TpaBoCIaBHBIN Mpa3aHUK — [lacxa — 3TO Mpa3IHUK CO Clie3aMu Ha
rna3ax, koraa [lo6eaurens Mucyc XpucTtoc mpoxoauT 4epe3 CMepTh H ajl,
4TOOBI HaBcerJa NoOeIUTh UX cBoMM BockpecenueM. B atom u coctout
Onaras Becth EBanrenus: Bcemorymmii bor BHeapsieTcs Ha caMoe€ JIHO
MaJIIero TBOPEHUs, YTOObl M30aBUTh OT HEMHHYEMOW MHA4Ye THOEIU CBOE
Tr00MMOe, XOTS U TpelHoe co3faanbe. «Pamyiics, braronarnas» — MomuTcs
Bboropoauiie npaBociasHas LlepkoBb. «PagocTb Mos» — MPUBETCTBOBAI IPU-
xonsanmux kK Hemy Jroneii Cepadum CapoBckuii. Bece 3To — mpeaBecTHHKH
TON OKOHYATEIHHOM PajOCTH, KOTOpask CUMBOJIMYECKH OMHCaHa B ATOKa-
nuncuce siiaeHueM rpo3Horo [lodenurens-Xpucra — Cnaca B cuiiax, mpH-
IIECTBUE KOTOPOTO — KaK MOJIHUS OT Kpas J0 Kpas Heba, U3 YCT KOTOPOTo
BBIXOJTUT 000IOOOCTPHII MEY U OT JIMIIa KOTOPOTO OETYyT Te, IMEHA KOUX HE
3amucaHbl B KHUTE ®U3HU. Tak uTo cTpamutbes Broporo [pummectBus qoi-
JKHBI Tpex e Bcero Bparu boxkuu. bonee Toro, BCE, 4TO TONBKO €IIE TOJK-
HO MPOU30UTH BO BPEMEHH, YXKE TaBHO MPOU3OILIO B BEYHOCTHU: TaM YXKe
KaX]IbI nMeeT Harpaay cBoro. s bora mepTBhIX HeT, 151 bora Bce UBEIL.

IOANN AND FAUST. ON THE LIMITATIONS
FOR RELIGIOUS AND PHILOSOPHICAL DIALOGUE

Alexander KAZIN
(St. Petersburg)

Dialogue, or rather, the internal interaction between philosophy and reli-
gion, is almost impossible, since they have too little in common. Religion, as
such, is faith or vision of the invisible and therefore is alien to arguments and
proof. Faith does not need evidence, because this would humiliate faith. Philos-
ophy, on the other hand, is a denial of religion by definition, since it assumes its
subject as a product of human mind. The single viable attempt to link faith and
knowledge has been pure atheism, because only consistent atheism proclaims
itself to be religion, philosophy, art and science, all in one worldview.
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In regard to the dialogue between religions and confessions, this may be
realized only on the basis of non-faith, because there are no meta-religious
paradigms which provide the way for this dialogue. The single exception to
this rule is Russian religious philosophy, which has never broken with eastern
Orthodoxy and, thus, is not a philosophy in the western sense. Russian reli-
gious philosophy is a discourse of faithful mind being en-churched despite
the rational attempts of individual philosophers. Russian philosophy never aimed
to limit knowledge to give place to faith, because faith has always been a
single essential subject of its knowledge.
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WJESI IPYTOI'O B THO3UCE

Poman CBET/IOB

Mgt 6ynem roBoputh 0 Jpyrom, o Uykake B THOCTHUECKUX TeKcTax (B
KOIITCKMX, TPEYECKUX (pparMeHTax) HE COBCEM aKaJeMUYECKHM 00pa3oM,
MBI HE OyZeM CBOAMTH TeMy K OOCYXIEHHIO CEMAaHTHYECKHX KOHTEKCTOB
HECKOJNBKHUX MeTadop.

Xotenock ObI HIOTOBOPUTH O pobieMe B 0oj1ee COBPEMEHHOM CMBICIIE:
Jpyroil He KaK ycIOBHE MOET0 CYIIECTBOBAHUSA, MOEIO CAMOCO3HAHUS, a B
HWHOM cMbIcie. [laske XoueTcsi cKopee HCIOIb30BaTh APYTryio (OopMyInpoB-
Ky — «uaest Uy>koro B THOCTHIIM3MEY, YTO YCHIIHIIO OBl TPaHCLEHACHTHOCTD
TeMaTHKH. CIOBO «HJIes» YIoTpeOseTcs 371eCh BIOIHE B «OBITOBOM) CMBIC-
Jie: €CTh KaKOT0-TO pojia MPEACTaBIeHNEe, KOTOPOE HUKAK HE Ha3BaTh MOHS-
THEM, TEM HE MEHEE OHO UMEET BIIOJTHE MOTYIIECTBEHHOE 3HAYEHUE: 32 HUM
CTOHUT HEKHH KOHIIETIT, HE MCUE3aIOLIIi B KAKOM OBl MECTE U B KAKOE BPEMs
s K HeMy He oOpatuancs Obl.

YrtoOsl pa3o0parbesi, YTO CTOSIIO Y THOCTHKOB 32 MPEACTABICHHEM O
Hpyrom (Yyxmom), Xopomo Obl 0Ka3aTbCs B THOCTHYECKUX CBSITHIMIIAX,
CBATBIHAX. .. J[peBHUE THOCTUKH, K COKaJICHUIO, HE JAIOT HAM TaKkoro poaa
BO3MOKHOCTH.

EavHCTBEHHBIM MECTOM, KOTOPOE MBI MOYKEM «IIOCETUTBHY, SIBISIOTCA
COXPaHUBIINECS THOCTUYECKHE TEKCThI, OTHOCSIINECS K Pa3HBIM 3I0XaM.
I'Hoctnueckas Tpamuuus B Oonee MM MEHEE afeKBaTHOM CMBICIIE 3TOTO
CJIOBa Hayaylach €Ile JO poXkAecTBa XPHUCTOBA, MPEICTaBICHA OHA PSAAOM
MO3IHENYACHCKIX TEKCTOB MM CBHIAETENHCTB 00 3THX Tekcrax. (Ilorpa-
HUYHOW ¢ THOCTHYECKOM Tpanuuuel sBnsercs Kympanckas obmuHa.) Ona
MIPOZIOIKAIACh B HECKOJIBKO MPEBPAILIEHHOM BUIE 10 STIOXH 3PENIOT0 CpegHE-
BEKOBBsI (Karapsl, OoromMuiiel). Ha 3Ty rpyniy TeKcToB 5 1 Oyoy OIMUpaTrhCs.

B cBoe Bpemst MEHs CTpaIIHO Opa3ui (aKT, OMUCAHHBIN B HECKOIBKHX
HCTOYHUKAX, 4T0 CUMOHY Mary, nepBoMy HCTOPHUUYECKOMY THOCTHKY, B Pume
Obula MocTaBjIeHa CcTaTys ¢ HaaAmuChio: «CHUMOHY — OOTY BBICOYAHILIEMY».
Maro Toro, ero yueHUKy MeHaHIpy Obljia mocTaBieHa OIATh-Taku B Pume
crarys «MeHaHapy — 00Ty BeICOYalIeMy». Y:ke mopaboTaB ¢ THOCTHYEC-
KHMH TEKCTaMH, 51 151 ce0s1 chopMyIMpoBall TAKOTO posia TUIIOTE3y — FHOC-
THYECKOE MUPOOLIYIIEHHE O0a3upyeTcsl Ha Uee WM OLIYIIEHHH BHYTPEHHE-
r'0 CKpBITOTO B ce0e Havyaja Kak caMoro abCOJIOTHOTO Hayasa.
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OTcrofa BBITEKAeT, MyCTh MapaJoKcanbHas, HO CXeMa: 4acThb TOXIIe-
cTBeHHa Lesiomy. [THeBMaTHdeckast Bckpa, KOTopasi ocTaliach OT CBETa, 3aX-
BaYEHHOTO TBMOW, TOXJIECTBEHHA BceMy CBeTy.

Wrax, rHocTHYECKOE CO3HAHHE BOCTIPHHUMAET MUP, BCE B HEM IPOHC-
XOJIsIIIee, HCTOPHIO MUPA, HEe KaK BHEIIHee cOObITHE, KOTOPOe 00yCllaBInBa-
€T YeJIOBEKa, KOTOPOMY OH COIIPOTUBIISIETCS WIIM UJIET BCIIEH 32 HUM, a Kak
Jpamy, ¥ YeJIOBEK SBISIETCS HE TIPOCTO YYACTHUKOM, HO IIEHTPATBHBIM (Hu-
TypaHTOM, LIEHTPAJIBHBIM JIMIIOM 3TOX JAPaMBbl.

[TouemMy OT THOCTHKOB JI0 HAacC JIONLIO TaK MHOTO MU(OB KOCMOTOHH-
yecknx? He moTomy, 94To THOCTUKY OBUTH OTKA3HUKH OT CBOMX YUHTENCH, a
MOTOMY YTO KaXK/blii M3 HUX BOCIIPUHUMAI Ce0s KaK IEHTPAIbHOTrO (QUry-
paHTa KOCMHYECKOH JpaMbl. [HOcTHYECKOoe CO3HAHME — ATO TaKOTrO poja
CO3HaHHE, B KOTOPOM JIF000H HOCUTENb ITHEBMBI 00513aH BOCIIPUHUMATH Ce0s1
KaK TO CaMoe CYIIECTBO, C KOTOPBIM IPOU30IILIA BCS MUPOBas ApaMa. ITo
cyliecTBo, coBepuuBiiee omrdky Codun, ee rpex, a 3aTeM pacKasBIleecs
U TaKuM 00pa3oM oOpeTIee TYyIEBHYIO CTHXHIO, 3TO TO caMOe CYLIECTBO,
KoTtopoe 0su10 AnamoMm u EBoil, KoTOpoe B KoHIIe KOHIIOB BepHeTcs B [1me-
pomy (IlosHOTY), B 3TO MOATMHHOE YHUCTOE OBITHE.

KameTca, YTO BHYTPH T'HOCTUIIM3MA MBI HAIITYITbIBACM MHOFOO6p33HI>Ie
IIyTU CIIaCCHUA. Korzxa MBI YUTACM C€PCCCOTOTUYCCKUC aHTUTHOCTHYCCKU
HalpaBJICHHBIC XPUCTUAHCKUC TCKCTHI UJIH, HaO60pOT, AHTUTHOCTHUYECKHEC
COUYHMHCHUSA A3BIYHUKOB (HJIOTI/IH), MBI BUJIUM, YTO TaM pacCCKa3bIBaCTCA O
CIIOpax THOCTUKOB € XpUCTHAaHAMMH, O CIIOpax A3IYHHUKOB C THOCTHUKaMH, Ijia-
TOHUKOB C TUITATOHUKAaMHU-THOCTHKaMH, HO OHH TIOYTH HE COOOMIAIOT O AMC-
KYCCHSIX BHYTPU THOCTUYECKUX IIKOJL.

OObBsiCHEHHEM 3TOMY SIBIISIETCSL TOT (DaKT, YTO MO THOCTHKaM CyIIe-
CTBYET MHOXKECTBO CIIOCOOOB, IyTel cnaceHus. Ha camom nene, Kaxabiit
U3 Hac criacaeTcsi — MPUCYIMM UMEHHO eMy oOpa3om. OTKyna OepeTcs 3To
NpUHIHMITHAIEHOE pa3HooOpasue? YenoBek — TpexyacTHas CTPyKTypa, KOTO-
pasi BIiepBbBIE BCTpEUaeTcs y THOCTUKa BanenTuna, — temno, nyima, 1yx (THeB-
Mma). Teno u Ayma — TpagulIMOHHOE YIBOCHUE YEIOBEKa, U3BECTHOE €IIe C
BpeMeH rpedeckoii Gpunocopun. 3ech TpeThe Hayallo — IyX — BEIOMpaeTcs
JUISL TOTO, 9TOOBI TIOKa3aTh HEYTO aOCOMIOTHO 3ampeieibHOE M0 OTHOIIIE-
HUIO K Teny U ayire. Jlyx — To, 4To HaM He3HaKOMO JI0 TOTO MOMEHTa, MOKa
HE TIPUXOAUT MPOPOK ¥ HE COOOIIAET: ThI — THOCTHK, B TEOE TOXKE €CTh ITHEB-
Ma. OJJHaKo, TOBOPSI C HAMH, OH TIOJIB3YETCSl CIIOBAaMH 3TOTO MHpPa, TEIIECHbI-
MU, TYHICBHBIMH. Nmenno IMOTOMY €T0 ITPONOBEAB BBICTYIIACT TEM, YTO «JIA
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uyjieeB — co0Jia3H, I TPEKOB — Oe3yMue»: Bellb OHAa HE COBIAJACT HU C
JIOTHYECKUMHU 3aKOHAMHU 3TOTO MHUpPA, HU C 3THYECKUMH TPATULUSIMH.

OTO 03HAYaeT, UTO PeUb, KIMOCBAIIAIONIA» B THEBMATHKH, MOKET OBITh
MHOT000pa3HOW, THOCTHYECKAs MPOIOBEh MOXKET TPOUCTEKATh B CaMbIX
pasnuusbIX Gopmax. Cam OyKBaJIBHBIH CMBICT THOCTHYECKOH MUQOIOTUH
MUMEeeT 3HaueHue CKopee JJIs Hac C BaMH, JIIOJeH, KOTOpbIE 3aHUMAIOTCS U3Y-
YEHHEM MPOUCXOXKICHUS UIeH («ITO OHU B3SUTH Y €TUIITSH, 3TO y aCCUPUIA-
IIEB, 3TO Y XaJJIEEB, OTO Y TPEKOB, ATO Y UyAceB»). Ho 1o BHyTpeHHEH 11eH,
10 UHTEHILIMU CBOEH BHEIIHEE CJIOBECHOE BhIPAXKEHHE HE CTOJb Ba)KHO, 3TO,
€CJIM YTO/IHO, 3ai(pPOBaHHBII K04 K THOCTUYECKOH UCKpE.

WupIME clioBaMu, THOCTUYECKAs ITPOTIOBEAb MHOT00Opa3Ha. Pa3 kax-
Jasi 4acTh TOXKJECTBEHHA LIEJIOMY, TO BCSKUN Pa3 3TO TOXKJECTBO JOJDKHO
OBITH «CBOCOOPa3HBIMY» (BBIPAKCHUE HEOIUIATOHUKOB). XOpOoIlasi U KpacH-
Basg cxema. Ho uem panblue s 3aHUMarOCh THOCTMYECKON KYJIBTYpPOU, TeM
OoJblIe 51 TOHMUMA0, YTO MBI IOJKHBI JAHHYIO CXEMY OTPaHUYUTh.

JIr060i1 yenoBek, ynTasgs THOCTUYECKUE TEKCTHI, YBUIIUT, YTO UYEIOBE-
YECKOE «sD» OMHICHIBACTCS TaM 4Yepe3 MOCTOSHHYIO CUCTEMY pedIeKcHid Ta-
KOTO poJia MOMEHTOB, KOTOpPbIe MPUHIUITHAIBHO TYKJIbI APYT APYTY.

[Ipesx e BCcero 3To «s» IMIUPUIECKOE, «sD» COBPEMEHHOM TICUXOJIOTHH,
C03/1aBaeMO€ M3 BHEIIHETO OMUCAHMs, ¥ TO Hayaso, KOTOPOe JIaXKe CIIOBOM
«S1» Kak-To He O4eHb ynOOHO Ha3BaTh, KOTOPOE €CTh MOUINHHOE, TyKOe
3TOMY «s» Hadajo. B HamieM cymiecTBe MpUCYTCTBYET /Ba UyXakKa: OIUH —
TOT, C KOTOPBIM MBI IPUBBIKITN €051 OTOKAECTBIATH, a JIpyroil mHOTIa IpH-
XOJIUT «KaK TaTh» M XBaTaeT Hac 3a MIMBOPOT U MBI HE 3HAEM, YTO C 3TUM
JeNaTh U Kak 3TO U300pa3uTh, KaK C ITUM CIPaBUTHCS.

BTOpoil MOMEHT 4yKI0CTH: MOE IPUBBIYHOE «sD» CBSA3aHO C NYIIEBHOU
U TellecHOH cyOcTanimii. Ho A THOCTHKOB MHp BOOOIIE COCTOUT U3 JIy-
IIEBHOM U TenecHo# cyOcrannuii. Teao ecTh HEe UTO MHOE, KaK OBEIIECTB-
nenHas ommoOka, rpex Coduu, a gyma —3to cama Codust, KoTopast cTpasaet
U pacKamBaeTCs, CIeJ0BaTEIbHO, MPEOBIBAET B HEKOEM 3MOIMOHAIBHOM
COCTOSIHMH, B TpeTeprieBaHuu. ClenoBaTeabHO, MOE TEJIO U TyIlia SABISIOTCS
MIPOAOJKEHUEM JIaHHOTO MHpa, a THEBMaTHUecKas YacTUlla SBJIseTcs Mpo-
JOJKEHUEM TOTO MHUpa, KOTOPBIH MPUHIUITHAIBHO Yy MUPY 3TOMY.

Ho Mano 3Toif mpocToil ONIo3uLuU, OHa TOpa3lo CIokHee. 'HocTHK
Bacunua, ecnu Beputh epeceosiory MnmonuTy, Hamucasl 3amMeyaTelbHYyIo
¢dpazy, KoTopast BBOIUT BCEX, €€ YHTAIOUINX, B CBAICHHBIN TPEMET UK K-
CTaTUYECKOE COCTOSTHUE, 0COOCHHO TEX, KTO YBJIeueH Oyu3MoM. Jta dpasza
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3BYYHUT TaK: «HEMIO3HAaBaeMbIH W He-cymui OTerl u3 HeOBITHS co3man He-
cyuiecTBytomii Mupy. [loutn Oy IMiACKU MPUHIUI: TTyCTOTa ecTh opma,
dhopma ecTh mycToTa.

KOFJla MBI BYUTBIBACMCA B 3TOT TEKCT, TO IIOHHUMAacM, 4TO jro0ast cxe-
Ma, KOTOopasd CTPOUTCA Ha TOXIACCTBEC IMTHEBMaTHYECKOM HqacCTHUIbI U abco-
JIIOTHOTO HaJaja, yclIoBHA. Bes OTOXAECTBUTH IPYyT € APYTrOM MOXHO JIHIITh
T€ BEIIH, YTO CYIIECTBYIOT, MyCTh Jake Kak (haHTa3WsA, BBIMBICEN. 31eCh
K€ MPUHIUIIHAJIBHO ApyTrasa CUTyalus. MoskeM JIH MBI TOBOPUTH O TOXKIC-
cTBe? MOXKeM I MBI TOBOPHUTH 00 aOCOTIOTHOM KaK O TaKOTO pojia HaJae,
KOTOPOE ITOJTHOCTHIO TOKIECTBEHHO ITHEBMATHUECKOMY OTO B MOEH Jyrie?
Mo3KHO JI TOBOPHTH O pa3HHUIle MEXIY TeM U Ipyrum? Paznuuarorcs Bemmu,
MO-pa3HOMY OITMCHIBA€MbIE, HO KaKMM-TO o0pa3oM cocymiectBytomue. O
KaKOM JK€ CO-CYII[€CTBOBAHWU MOKHO TOBOPHUTH B 3TOM ciydae?

MBI cTaJKuBaeMcs C €lie OJHOM OIMO3ULMEH: a0COII0THOE, €CJIM OHO
CTaHCT MPOCTO CIPATAHHLBIM BO MHC INHEBMAaTHYCCKUM HA4YaJIOM, IIEpeCTa-
HeT OBITh abcomoTHEIM. Kora nmueBMarTuk ciiaraer ¢ cedst oIeK bl III0TH,
OH IMMOJAHMUMACTCA IO apXOHTOBBIM c<bepaM, OTHACT HETaTUBHBIC KaueCTBa
pasHbIM MIaHeTaMm (cpeOpomobue, TOPABIHIO U T.J.), 0CBOOOXKAAETCS OT
JIYHICBHOfl IIJIOTH U HAKOHEI ITHEBMAaTHYCCKAasa YaCcTHUIa BOCCOCANHICTCA C
ITnepomoii. Ho B Takom cimydae ona — Bcero Juib gactuma! M ucropust o
TOoM, Kak bor, oTmagas cam ot ce0si, mo3HaeT 100po U 3110, a 3aTeM BO3Bpa-
maeTcst 00paTHo, K cede — 3TO CKopee TICUX0aHaTUTHIECKUI BapuaHT THOC-
TUII3Ma, OY€Hb CO3BYYHBIN COBPEMEHHOMY YMOHACTPOECHHIO, HO YITPOIIIAt0-
L1 BHYTPEHHIOIO MHTEHLIMIO THO3HCA.

AOBCOITIOTHOE HAa9aJI0 ¥ YE€JIOBEK — M OMHO, U HHOE JIPYT APYTY, U TOXKIE-
CTBCHHBI, U OTJIMYAIOTCA APYT OT ApyTa. OmnbIT 6OFOGI[I/IHCTBa BBIHYXICHHO
pacckasaH TaKoro pojia S3bIKOM, KOTOPBI K CaMOMy 3TOMY OITBITy MMEET
O4YeHb Mayio oTHomIeHus (BOT mepea HaMu 1 errie oHa OTIIO3UITHS YK T0C-
TH — OTIBITA U $5I3bIKa.) bor — He MpoCTO TpaHCIEHACHTHBINA CPETHEBEKOBBIH,
Oren, HO YUyxak. JIumpe NPpOHWKHYBIIUCH MOJOOHBIM MHPOCO3EpLAHUEM
MOXHO IMOHATB, 4YTO TOXIACCTBO, O KOTOPOM IIlJIa P€Yb BBIIIEC — BCCTO JIMIIb
YCIIOBHOE 0003HAaYEHUE CHUTYAIMH, KOTjia a0CONIOT M YeJIOBEK-ITHEBMATUK
KaK BOCCOEAMHSAIOTCS APYT C APYIOM, TaK U OCTaroTcs paszzaeneHsl. [Ipo-
Onema 3aKIi09aeTcsa B TOM, YTO CHUTyalHs U3HAYaIbHO HEOMHCYeMa: IIPOCTO
MBI TOBOPHUM O HEH TO KakK o CANHCTBE U CIMHCHUHN, TO KaK O pa3phIBC, B
Jy4IIeM CIydae BBIPACTAIOLIEM 10 JWajora.

B aToM u 3akiogaeTcs onpeneIeHHblil HepB, APaMaTUIHOCTb PEJIUTH-
03HOI KHU3HU, THOCTHUKOB HCJIb3s ITOHUMAaTh KakK J'IIO,ZICI‘/'I, CHUTAIOIINX MHUP
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WCTIOTHEHHWEM OIPE/IEIIEHHON THECHI, B TOCIEAHEM CIIydae MUPOBO33pPEHHE,
COOTBETCTBYIOIIEE TAKOMY TIOCHUTY He HECET HMYETO PETUTHO3HOTO, B HEM
MIPUCYTCTBYET JIUIIb BTOPHYHAS MADOIOTHS.

Torma MBI Bo3BpamaeMcsi K TepBOHAYATBHOMY BOIIPOCY: MOYEMY JKe
Cumona Mara Ha3Banu borom Beicodanmum? [Touemy MeHaHapa Ha3BaIH
borom Beicouaiimum? [louemy CuMoH Mar TOBOPHT, UTO OH M €CTh CaM
bor? S mpennararo MOHATE 3TO HE B a0COIFOTHOM, a B paduuonHHom (s
AHTUYHOTO MHpPA) CMBICJIE JAHHOTO CJIOBa. TakWX cTaTyd OKOJO PHMCKOTO
MaHTeOHa CTOSJIO MHOXECTBO. DTO aHTHYHAs TPAAWIUS — BO3BEIMUNBATH
JFoNieH, COBEPUIMBIINX YTO-TO 3HAYMTENHHOE, YKA3aBIINX MyTh CIIACEHUS.
OHu — 00KEeCTBEHHBI HACTOJBKO e, HACKOJIbKO OBLT OokecTBeHEH bymna,
MIPOIIOBEIOBABIINH qxapMy. Eciin Mos rumioTesa B JaHHOM CiTydae BepHa, TO
HYKHO TI€PE0CMBICITUTH IIEPKOBHOE, HOBO3aBETHOE CBHIETEIHCTBO O IPOTIO-
Beau camoro Cumona Mara U 0 IpeTeH31H ero Ha cTaTryc 00)KecTBa, IOTo-
My 9TO MMEHHO W3 3TOTO CBOJAA TEKCTOB M HEKOTOPHIX amoKpu(OB 10 HAC
JIOTIUTH COOOIIEHUS O HEM.

Wnest gy»moro ecTe caM HEPB THOCTHYECKOTO MHPOBOCTIPUSATHS: «S
Yy} MUAPY, MUP IYXI MHE», «I 9yXa AOCOmoTy, AGCOIIOT Ty MHEM.
OT0 MMEHHO TaKOTO POJa YYXKAOCTh, KOTOpas Ha CaMOM JIeJie CBA3BIBACT
BOEMHO BCE€ TIEPEUHCIICHHBIE CTOPOHBI OMITO3UIINH. S JOIKEH He TMPOCTO
y0eraTh OT MUpa, HO TpeoOpa30BEIBATEL Ce0s1, IPEOOPa30BEIBATH M ATOT MHUP.
Wnes gay)xa0cTé — 3TO He MPOIIOBEAb ICKAMN3Ma, HO TIPU3HAK paMaTHIec-
KOTO TIEPEKUBAHMS CBOCH CyIbOBI M CyInbOBI MUpA.

THE CONCEPT OF “ALIEN” IN THE GNOSTIC RELIGION

Roman SVETLOV
(UNESCO Chair, St. Petersburg)

Gnostic tradition usually is treated as the concept of inner relations among
the “Pater agnostos” and the “gnostic part” of man (for example, “pneuma”).
A history of Gnostic religions gives us many cases of extreme forms of deifi-
cation. Such teachers as Simon Magus and Menander were honour by Rome’s
citizens as “The God Superior”. Some gnostics (such as Marcus) were known
as great magicians. Their magical acts were based on the power of God,
which placed in the nature of Gnostic.
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“Agnostos” God doubles in the reality of man by his agnostos part. The
God was thought as the transcendent for “our” perceptible world. Man’s
“pneuma” is transcendent for the soul-body staff. “Agnostos” God is the
Alien for “our” world. Gnostic teacher is the Alien among the mass of peo-
ple. His sermon is “the temptation” and “the madness”. This world was born
by agnosia and envy. Both agnosia and envy are the radical components of
men’s everyday life. We see two parallel lines of attributes, which point out to
the possibility of unification (the God and the Gnostic).

“The part (men’s pneuma) is identical to the whole (God-pneuma)” —
this paradoxical statement may be considered as the crucial point of the Gnostic
tradition. Both, man and God are identical because of their connection to the
World. Both are Aliens.

Nevertheless, such statement simplifies a real religious experience. Uni-
ty of pneuma is not means mechanical process. The genesis of this world
was connected with the fatal event in sacral substances: one of the creations
of God was fallen and it’s fall is the source for the origin of evil and begin-
nings of perceptible world.

The event keeps in the nature of gnostic: he has body and soul as the
memory of it. Moreover, as “pneuma” he is the individual existence. A meet-
ing of Man and God is the collision of two strangers. Shock, which is feeling
man — is the condition for the salvation. The shock has two components:
enthusiasm evoked by the identity of man’s pneuma and God and horror caused
by the abyss of Father. The abyss is the actual distance among the God and
the man (as man).

However, what kind of experience had gnostic when he revealed his
sacral nature? Was that the form of unification like “dissolution of a drop of
milk in the water”?

Not! All of descriptions such type have a systematic lack: God has a
such superior nature that He must not be object of calculation. He is Alien not
only for our world but also for all our epistemological practices — but calcula-
tion is the one of these practices. We must assume that the situation of return
to God not look like dialog of two subjects, not look like unification, not look
like all known for us.

The figure of Alien (or Other) is necessary for the gnostic religion: just
this figure describes all moments of relations among man and God, man and
world, “gnostic part” of man stuff and it’s soul-body components, true knowl-
edge and ordinary world outlook.

© P. Ceetios, 2002
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TEXHOJOI'UA AYXA: KCOBPEMEHHOMY ITPOYTEHUIO
JTAAJIOTHTYECKOM TPA TUIIAN B ®PUJTOCOPUN

Koncmanmun ITUT'POB

Uro ecth TexHOJOTHSA BooOIIe? OOIIEn3BECTHO, YTO 3TO CaM MPoIlece
(YHKIIMOHUPOBAHUSI TEXHUKH, TIPOLIECC €€ CO3JJaHSI, H3TOTOBJICHUS U HCIIOJTb-
30BaHMs. [OBOPSI O TEXHOJIOTUH, MBI TAKUM 00pa3oM BeieM pedb O OBITHH-
CTBOBAHUU TCXHHKH, KOTOPYIO BbI3BaJIad K )KU3HU HOBOCBpOHeﬁCKaH napaaur-
Mf:l.l CCI‘OZ[HHHIHSIH TEXHHKA — HE OTACJIbHBIC «MAaIlUHBI». Ona npeacraB-
JsieT coOON TeNblid TEXHUYECKUH MUp, MeXHUYecKull KOHmuHyym, IPOHU-
3BIBAIONIMI BCIO TEXHOTCHHYIO IMBUIIM3ANNIO.> DTO, KaK ObLIO TOKa3aHo M.
Jroma u f1p., HEKOTOPBIN 361K, HA KOTOPOM 3alMCaHO BCE Hallle HOBOEBPO-
nefickoe ObITHe. MBI OMBITAEMCSl B TAaHHOM CTaThe paccKaszarh O HEKOTO-
PBIX SIBJICHUAX AYXOBHOM >kM3HU 110 npeumyiectsy X VIII B., korga TexHo-
Mop(HOE BUCHHE MHUPa OBLJIO TOJIBKO B 3a4aTKe, Ha S3bIKe XX B., KOTOPBIH
YK€ U HC MOXKET BUACTh MUP HMHAYC, YEM TCXHUYCCKHU.

Cawmast ipocras neUHHULUS TEXHUKH COCTOUT B TOM, YTO OHA eCTh OoJtee
WJIM MEHE€ [1eJI0CTHBIA KOHTIIOMEepar (arperariisi) yCTOHYMBBIX, TaK WK HHaUe
3aKpEIUICHHBIX Ccpeodcms NesITeNbHOCTH HOBOEBPOIEHCKOTO YenoBeka. Tex-
HUKa B KQUECTBE CpPE/ICTBAa KOMIUIEMEHTApHA, JONOIHUTENbHA, BO-TIEPBBIX, K
3ajiadam, LeJsIM, IIOTPEOHOCTSM, HYXK/IaM, CMBICIIaM YeJIOBEYECKOTO OBbITHS,
a TaK¥K€C, BO-BTOPBIX, — K HECKOTOPBLIM PE3YJIbTaTaM €€ IPUMCHCHN A, UCII0JIb3Y-
€MBIM JIJIsl PELICHUS 3a]1a4, — JJOCTHXKEHHUS 11eJIeH, — YIOBIETBOPEHUS MOTPEO-
HOCTEH U HyX]I, — U1l pACKPBITUS CMBICIIOB, U T.J1. SICHO, UTO pe3ynbTar (pas-
pelleHHas 3a1a4a, JOCTUTHYTas Lellb, YOBIETBOPEHHAs MOTPEeOHOCTh, pac-
KPBITBII CMBIC, OCYIIECTBICHHAS ICHHOCTB) TIPECTABIISAET COO0H €IMHCTBO,
«CIUIaB» LIEJIM U CPEICTBA, — CKaKeM, MOTPEOHOCTH U €€ YOBICTBOPCHHUSI.
OTOT «CIUIaB» HUKAaK HE MOXKET ObITh peIyLIMPOBaH TOIBKO K OCYIIECTBIICH-
HOW 1ienn. Pesynprar Bcerna ne coscem maxoti, kakou 0biia 1memb. OH MOXET
6I)ITI) BBIIIC WM HWXXC €€, — BBIZbIBATH Pa3odyapOBaHUC LEJICTIOIAararonicro
YeJI0BeKa HiIH, HA000POT, «IIPEBOCXOJIUTH BCE OKUAAHHSD), HO pe3yJIbTar BCe-
I7a OTKPBIBAET HOGYI0 CTpaHUIly ObiThs. CTPOro roBops, Mocjie TOro, Kak
PE3ybTaT NOABUJIICA, U BbI3SBABIIME €TO LEJIHM U CMBICJIBI CTAHOBATCA YIKC
JIpYTHMH, Ja ¥ MOPOAMBIINE €ro CpeicTBa MeHsTcA. EquHcTBo (amOuBa-
JIEHTHOE, INAJIEKTHYECKOE) CPEJICTBA U pe3ysIbTaTa B TEXHUKE «BCTPEUHBIID
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ee xapakrep (pyHaaMeHTanbHbl.” TeXHUKA, XOTs, C OMHON CTOPOHBI, OHA B
Ka4eCTBE CPENICTBA TOJBKO OJMH MOMEHT B BHIIIIE yKa3aHHON Tpuaje (Ielb
— CPEeICTBO — PE3YNBTAT), C IPyTrOil CTOPOHBI, — IIOCKOJIBKY OHA BOILIOIICHA
B MHpe, TaK)K€ UMEET TH «CIUIaBHBIE» CBOICTBa pe3ynbrara. CIoBOM, OHA
MIPEACTaBISAET cO00I OMHOBPEMEHHO U Cpedcmeo 9eNTOBEUECKON NIesTelb-
HOCTH U €€ pe3yibmam.

B kauecmee cpedcmea TexHWKa SBISET HaM BOIUIOUIEHHYIO yeisb. B
KaKIOM TEXHHYECKOM YCTPONCTBE C ITOM TOUKH 3PEHUS CBETUTCS HACAb-
Hoe. TexHuKa B TaKOM acIeKTe NMPUHALIECKUT K Beiciiemy 3akoHy, kK Beic-
ITUM TIacTaM OBITHS WM, (eciu ¢unocod He mpu3HaeT B Mupe Bricmero
HavaJia) TEXHHUKA, IT0 KpaitHe# Mepe, €CTh IPOAOIDKEHNE, HHOOBITHE CyOheK-
Ta, OHa OTMEYEHa TeYaThlo €ro Iienei.

Ho B xauecmse pe3yromama TeXHUKaA O IPYTYIO CTOPOHY OappuKa-
IIBI, pa3gensoniei cyorexra u o0bexra. [lockonbKy OHa — gonow enHas
1IeJTb, OHA OOHApYKUBAeT B cebe He CyObeKT, HO OOBEKT, — MaTepuaIbHOe,
MIPUPOIHOE, OHA TPOSBIAET B cebe M — coboit — He Bricmuii, a MupoBOit
3aKOH, — HU3MIUE TUTacThl ObITHA. [I0OCKONBKY TEXHWKa €CTh onpeomeyeH-
Has WpAes, OHAa OOHAPYKUBAET HEUTO, IPOTHBOIIOIOKHOE HIee, OHa pempe-
3eHTHPYET cO00H TEeMHOe, 3a-CO3HaTeNbHOe (MIIM MOCO3HATEIhHOE, HITH
Oecco3HaTeNnbHOE ) MPOTHBOCTOSAIIEE CYOhEKTY Hauaao. ITO IMOCIEaHEe, TEM
HE MeHee, TapaJI0KCaTbHBIM 00pa30M BBI3BAHO K OBITHIO CO3HATEIHHON BO-
JIeH 4yeJIoBeKa, — BOJIEH, M HE IMOMBIIUIABIIEH O TEX OONOAHUMENbHbIX Ka-
4eCTBaX, KOTOPbIE BAPYr 0OHAPYKUBAIOTCA B TEXHHYECKOM yCTpoicTBe.*

TakoBa a5t Hac pa3BepHyTas He(UHUINS TEXHUKH, U, €CITH AUAIOT T0-
CTYIUPYETCsI KaK TEXHOJIOTHS, TO MBI, BO-TIEPBBIX, MOXXEM OXHAATh B HEM
MIPOSIBIIEHUA 33/1a4, COOTHOCHMBIX ¢ BrICImMu 1actamut OBITHS H, BO-BTO-
PBIX, IIPOPHIBOB HU3IINX CTUXHUH, 0OHAPY>KUBAEMBIX B HEM KaK B Pe3yJIbTare.
Kpome Toro, ecim auanor ectb TEXHOJOTHSA, TO MBI IOJDKHBI UMETh B BUAY
KOHTHHYaJILHOCTH TPEObIBAHMS B TUATIOTE H, CTAJIO OBITh, OTIPECIICHHYIO yC-
JIOBHOCTb, & TO ¥ HEBO3MOKHOCTD BBIJIENICHHS OTJEIBHBIX «aTOMOB» B HEM.

Paccmorpum HeoOXoAMMYyIO AJISl HaIleHd 3a/1add THITONIOTHIO TEXHUKH.
Oro, MIpeXIe BCETO, 8elyecmeeHHas TEXHUKA, HallpaBlIeHHAas Ha yJacTHe B
TPYIOBBIX IPOIIECCaX MaTePHaIHLHOTO IPOU3BOACTBA, CETOHS — 110 TIPEUMY-
IIECTBY «MeTauTnieckash». (B nHxeHepHOH cpefe cylmecTByeT pacxoikee
BBIP@KEHHE «BOIUIOTHTH UIACIO B METAIIIE»). B «MeTammueckoit» TeXHUKE
€CTh JKeCTKHUI, MaHU(ECTUPYIOLINI caMy MaTepHaIbHOCTh MOMEHT.

Hpyroif THI — 3TO menecHas mexHuxa, Naxe €CiIH 3TO «TEXHUIECKOe
YCTPOMCTBO» M HE AaHTUYHBIN pad (TEI0 KOTOPOTO 3aBEIOMO MPEACTAET KaK
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cpeacTBo), a rocnoanH.’ KoHedHo, TOIBKO pediieKCHsi HOBOEBPOICHCKOM
«METAINTHYECKOI TEXHUKH ITO3BOJIMIIA OCMBICIIATH TEIECHYIO TEXHUKY UMEH-
HO KaK TEXHHUKY, HO, HECOMHEHHO, — 3TO BCET/Ia CYIIIECTBOBABIINY BaKHBII
aCTeKT Hamero ObITHS. B TeXHWKe Tena MBI, IPEXIe BCETO 4epe3 CaMHxX
cebs1, uepe3 BHYTpPEHHEE MepeXKUBAHNE CBOEH TEIECHOCTH OOHAPYKUBAEM
HEKYIO CTUXHIHYIO CHJIY, @ IMEHHO CHITy BHYTPEHHETO T03bIBa U MOPHIBA,
MIPEJCTAIONIEr0 KaK CTPacTh, IMOIMS, KaK BII€YCHHE, TIOTPEOHOCTD, U T.1I.
Hac myuaer ronoj, KOTOpblid HE OTHOCUTCA K BHYTPEHHEN IPUPOJIE HAILIETO
«5», HO TeM He MeHee OH HENpeIOoXKeH, UMIepaTuBeH. Hac TOMUT cekcy-
aTBHOCTh, UMMOpAJIbHASA, YAaCTO HAPABIIOMIAACSA HE Tyaa, Kyaa Obl XxoTe-
J0Ch co3HaTenbHOMY «S». Eciim MBI paccMaTpuBaeM CBOE TEJNO KakK THII
TEXHHKH, TO JOJDKHBI TAHTEUCTHYECKUM 00pa3oM MPEIIOI0KUTh U 00pat-
HO, 9TO y HEKUBOU, «METAIUTMYECKOW» TEXHUKH TOXKE €CTh, XOTSI U B 3apO-
IBIIIE, B IOTEHIINN, CBOH «IIOTPEOHOCTHY, CBOH «ITO3BIBBD) H TOMJICHUS, BBI-
paXeHHBIE WHAa4Ye, HO 10 CYIIECTBY HamndecTBytomme. VI HaoGopoT, ecin
CBOE TEJI0 MBI pacCMaTpUBaeM KaK THUI TEXHUKH, TO B HEM MBI O0OHApYKH-
BaeM TaKH€ MOMEHTHI, KOTOPbI€ CYIIECTBEHHBI ISl «METAILNTUIECKOI) Tex-
HUKH — MaTepHAIbHOCTb, TEIECHOCTh, BEC ¥ Ta0apUThI, MOIITHOCTh B JIXKO-
YIISAX, BIEKTPONPOBOANMOCTE H T.1.

Hakoner, TpeTuii TUTT TEXHUKH MBI YCJIOBHO Ha30BEM CUMBOIUYECKUM.
Peur naer o TexHHUKE Ayxa, 0 T€X crocodax, KOTOPBIE eCTh Yy JIoAeH A
TOTO, YTOOBI CIIEHAIEHO TPOU3BOIUTE, MOAUPHUITIPOBATH  (PUKCHPOBATH
CMBICHBI. Besi cuMBonmdeckas TeXHHKAa MOXKET OBITh paccMOTpeHa Kak
meKkcm B IIUPOKOM 3HAa4YeHUU. [lucomo/umeHnue (Kak OTIEPUPOBAHUE C TEK-
CTOM) B CBOEM €IMHCTBE OKAa3bIBAIOTCS COOTBETCTBEHHO THIIOM TE€XHOJO-
ruu.® DTOT THIT TEXHUKHU BBICTYIIACT M KaK KHHUTH, U KaK JJICKTPOHHBIE (hop-
MBI (UKCHPOBaHHUS MH()OPMAINH, U KUBOIUCH, M JIEKOPATHBHAS POCITUCH
MIPEIMETOB IOMAIIHETo 00uxoAa 1 Ap. IMEHHO B paMKax YTEHH U MAChMa
pa3BUBacTCsl pACCMOTPEHHBINA HaMK paHee (eHOMeH JHeBHUKA.” CHMBOJIHU-
YyecKasi TeXHUKA M €CTh MexHuKa 0yxd, T. €. OHa TPENCTABIIeT Co00i Te
CPEICTBa M CIIOCOOBI, KOTOPBIE €CTh Y JIOACH ISl TOTO, YTOOBI MMPOU3BO-
IUTH, I3MEHITH U (PUKCUPOBATH CMBICIIBI.

OueBuHA BHYTPEHHAS OJNM30CTH CHMBOJIIMYECKOTO M BEIIECTBEHHOTO
TUTIOB TeXHUKH. C OJHON CTOPOHBI, BEIIECTBEHHAS TEXHUKA BCET/Ia CHMBO-
nmgHa. Moryume 3aBoAbl, TUNIOTHHBI M 3JIEKTPOCTAHIINH, OaIITUCTHYECKUE
paKeThl, aBTOMOOWIIA ¥ aBHAHOCIIBI — BCE ATO HE TOIHKO cama MOIIb, HO U
CUMBOJILI MOWU TAXKE BHE 3aBUCHMOCTH OT TE€X YTHIMTAPHBIX (HYHKIIHA,
KOTOpbIE ATUMH TEXHUYECKUMHU yCTPONCTBaMH BHIMONHAIOTCH. C npyroi
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CTOPOHBI, CUMBOJINYECKas TEXHUKA 00s3aTeIbHO MPEAIOJIaraeT CBOE Be-
HIECTBEHHOE M SHEPreTHUECKOe BOIUIONIeH . PagrocTaniys moTpednser, K
puMepy, OTHIONb HE CHMBOJIMYECKOE KOJIMUECTBO MEKTPOIHEPTHH, OHA BbI-
NIOJTHEHA U3 CTAJIM U CIUIaBOB, ¥ T.1. KHUTa mpeacTaBisieT coboii maket copo-
IIIOPOBAHHOM OyMaru B eperieTe, KOTOPBIA MMEET BIIOJIHE MaTepHaIbHBIHA
BEC, Ha e¢ TIPOU3BOJCTBA 3aTPauuBacTCs SHEPIH, JIeCOMAaTepHalIbl, U T.1.

3a MUChMOM/YTEHHEM CTOMT OoJiee 001as nporeaypa ouaioed. Iluck-
MO/ YTeHUE B COOCTBEHHOM CMBICIIE TIPE/ICTAIOT JIMIIb KaK HEKOTOPhIC Yac-
THBIE ()OPMBI YHHBEPCAIBHOTO JUANIOTa, BO3MOXXHOTO B PaMKaX HE TOJIBKO
NUCBMEHHBIX CPEJICTB KOMMYHHKAIIMU. TeXHOIOTHYEeCKHI CMBICI AMAJora
COCTOUT B TOM, YTO OH MIPEACTABISAET COOOW YHUBEPCAIBHYIO MPOLEAYDY,
TOTAJNBHBIN cIIOcO0 MpopBaThes K BricmieMy, K AyXOBHOMY U3 IJIOCKOCTH
HAIIETO MOBCEAHEBHOTO OBITHHCTBOBAHMSA. UelloBeK, UMesl JIMIIb a0CTpaK-
THYIO [eJb (CKa)XeM, «KHUTh B Jlyxe»), B IHajore HaxoAuT CPeCTBa, KOTO-
pBI€ TIO3BOJISIIOT 00JIEYb 3TY 1EJb B )KUBYIO CTPAcTbh, KOTOphIe 00ecrednBa-
10T 3Ty LIeJb TOH NMPEeIMETHOCTHIO, KOTOopasl MpeBpamact Xu3Hb B JJyxe B
CBEPIIMBLIMKCS PeaIbHBIA (PaKT.

Jduanor MoXeT OBITh OCMBICIICH KaK B paMKax amomapuot (kopnyc-
KYIAPHOU, OUCKPEemHOl) OHTOJIOTUH, C OJHOW CTOPOHBI, TAK U C TO3UIIUH
KOHMUHYAIbHOU (80IHOB0U, NONE8ol) OHTOIOTHH, ¢ Apyrod. OGBIYHO Ha
IepBOE MECTO B TEOPHUH M MPaKTHKe auanora ctaButcs Cokpar. ITo KoHe-
HO BEPHO, OCOOEHHO €ClIi TIOMHUTH, 4T0 COKpaT — HACICIHUK COPUCTOB,
CIIOKUBIIMICS B OoJiee MM MeHee OueBUIHON ToeMuke ¢ HUMH. CyObek-
tuBHOCTH Cokpara oueBuaHa. OH OpocaeT BBI30B AQUHCKOMY Hapoay U B
UCTOPUYECKON TMEepPCIEeKTHBE MOOEKIAeT B 3TOM JIep3KoM ToeanHke. Ero
JIMAJIOTH 3TO 110 CYIIECTBY 3aMacKUPOBaHHBIE IO TUAIOT MOHOJIOTH, TJE OH,
paboras ¢ mpreMoM UPOHHH, B KOHEYHOM CUETE YTBEPHKJACT CBOIO WH/INBH-
nyanbHoCTh. B aToM mumane mis CokpaTa cBOMCTBEHHa MMEHHO aTOMapHast
OHTOJIOTHS JUAJIOTA.

OnHako MOKHO TMPOCTIEIUTh U JPYTOH MyTh, HapajuIeIbHbIH TEPBOMY,
NyTh HE MEHee 3HaYMMBIH. Mes OHTOIOTHH Tuanora WaeT He TONBKO OT
Cokpara, Ho u ot [lapmeHna, MOAUEPKHYBILIETO HAYAIO EUHCTBA MUPA,
€ro KOHTHHYaJIbHOCTb. [lapMeHH | NeiCTBUTEIBHO PACTBOPSACTCS B LICIOM,
YyBCTBYET ce0sl 4acThIO €ro, He MPOTHBOIOCTABIsS cedsl eMy, Kak 3TO B
KoHeuyHOM cueTe aenan Coxpar.

U 1o cux mop rcciaeoBaHue AUAIOra MPOUCXOIUT O IPEHMYIIECTBY,
Ooyee wiu MeHee Oecco3HATENbHO, B PAMKaX aTOMapHOW OHTOJIOTHH AH-
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anora.! MHOra Ka)KeTcsl, 4TO TOJIbKO OHA M BO3MOXKHA. MBI jxe, 0COOCHHO
uMesi B BUJLY ITOJYEPKHYTOE BBIIIE 0OCTOSTENBCTBO, YTO MUP HOBOEBpOTIEHC-
KO IUBUJIM3AIUH MPEICTABISICT COOON TEXHUUECKUN KOHmUHYYM, TIOTIPOOY-
€M ITOCMOTPETh Ha IMAJIOT HE C aTOMApPHOH, 8 C KOHTUHYaJIbHOU TOUKH 3PEHUS
¥ HAMETUM MCTOKH TO¥ TPaJHUIIMH, KOTOpas MO3BOJSIET ITO C/Iearh.’

ToBopuTh 00 aBTOpE WM O €T0 UHMENTEKMYATbHOU COOCMEEHHOCU
MOYHO C YBEPCHHOCTBIO JIMIIb B TOM CITy4yae, €ClI Mbl BBIOMpacM atoMap-
HYIO KOHIETIIIUIO JUAJIOTA, M CTANO OBITh KOPITYCKYISPHYIO KOHIETIIIUIO ObI-
TuiicTBOBaHus ayxa.! Ecnu ke UMeTh B BHIY, UTO CYIIECTBYET Hole TyXa,
WJIH, €CII BOCTIONIb30BaTbesi oOpazom B.JI. PabuHoBHMuYa, ryJI 1yXa, TO «aB-
TOp», TaK CKa3aTh, BTOPHYEH, OH IPE/ICTACT HE KaK KOPITyCKyJia, a KaK HeKo-
TOpasi BOJTHA B 9TOM 3By4YalleM TyXOBHOM Moie. KOHTHHYYM cOBpeMeHHOM
IMBHIIM3AIIAH, BKIIOUAIOIIH CIICTCHUE BEIIICCTBCHHOM, TeJIECHOM M CHMBO-
JMYECKOIM TEXHUKH, BOT 3TO U €CTh TOT «COJSIPHC» U3 KOTOPOTO BO3HUKAIOT
«5I» n lpyroi, aBTop, YATATENb, KPUTHUK, U T.II.

Uctopus ¢punocodckoro 3HaHHUS B CBI3U CO CKa3aHHBIM BOOOIIE SIBIISI-
eT co0OH He OJIHY CTOIOOBYIO JOPOTY, [0 KOTOPOH MIECTBYET My3a (HHI0CO-
¢un, a MHOXXECTBO JIOPOT M TPOIMHOK, KOTOPBIE, CXOISICh U PACXOASACH, H
00pasytoT noie ¢urocoguu, oT0OHOE MO0 TUTepaTypb».!! My3a du-
JT0co(uU ABUKETCS cpa3y O HECKOJIBKUM Iy TAM, TOJOOHO TOMY KaK JIeK-
TPOH MOXKET MPOJIETETh CPa3y B HECKOJIBKO OTBEPCTHH.

B uactHocTH, HoBOE BpeMsi KpoMe mpaHCyeHOeHMAlbHOU mMpaou-
yuu, aKICHTUPYIOLIEH aToOMapHoe, «CyObeKT-00bEKTHOE)» BHUICHUE MHUpA
(ot Hexaprta u Kanra), 3HaeT emie U ouanocuyeckyro mpaouyuro, He Me-
Hee CYIISCTBESHHYIO U 3HauuMy0. J{nanoruueckas Guiiocodus MOKET ObITh
COIOCTaBJICHA (KOHEYHO XK€, B nuajore!) ¢ mpancyenoenmanvhol guno-
cogueri. [lnanornyeckas Quiocodusi ocBerniaeT B3auMOCBS3b JICHCTBU-
TEJILHOCTH B 1IEJIOCTHOM €IMHCTBE, a HEe B MpOoTHBOpeunsik. OHa UCXOIMT U3
KOHKPETHOT'O YeJIOBEYECKOTO OBITHS, M3 YeJI0BEUECKOTO MOHUMAaHHsI MUpa U
COOTBETCTBYIOIIETO TTOHUMAHHSI YeJIOBEKOM camoro cebs. YenoBek B aua-
Joruyeckoi punocopun BocupuHIMaeT ceOst Kak «MbI», TO €CTh, 8 nepayio
ouepedv, B oTHOWEHHUAX «S» ¢ «Ter». COOTBETCTBEHHO, MUP YEIOBEKa —
9T0 00Ut (MOXKHO OBIIIO OBI CKa3aTh B Ayxe mo3nHero ['yccepis — «oKu3-
HEHHBII») MHUpP YEJIOBEYECKOTO COBMECTHOTO OBITHS, CO-ObITHA. Jnanoru-
yeckast punocousi BUIUT NOJTHOTY OCYIIECTBICHHUS TAKOTO COBMECTHOTO
OBITUS B COBMECTHOM MEXKIY cO00# ToBOpeHHH, B si3bike. OHA Mmojaraer,
YTO YENOBEK 1epeuyHO HE MOXKET 3HATh CaMOTo ceds B KayecTBe CyOBeK-
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Ta «ma-ceos-a» (Ich-fer-sich). On He cooTHOCHTCS nepsuyHo ¢ 00BEK-
TOM, T.€. C MUpOM. HampoTuB, OH MPUHIUITHAIEHO BTOPUYEH, — KaK OBl
BBITUTABISIETCS U3 MarMbl «MbI», 000CcO0IsIeTCS U3 3TOTO KOHTHHYYMa, a
y>K TIOTOM, 000COOMBIIIHCH, CHOBA BCTYIIAET C TAKUM K€ 00pa3oM BO3HUK-
mMe J[pyruMu B HOBBIE, yrKe PallMOHATN30BAHHBIE OTHOIICHHS.

HanmoMHNM OCHOBHBIE MEHA AMaNIOTHYecKoi Tpaauuuu. OHa 3BYUHT Y
W.T.Tamana,'? B. 'ymbonpara,’* ®.X. SlkoOu. B aHTpOMONOrHuecKoM IiaHe
MO CYIIECTBY AHMAnorndeckyro ¢uiocopuro paspusaet u JI. deiiepbax.'
UenoBek, MO €ro MBICIH, SBISAETCS COOON TONBKO 8 eduHcmee C JIOIbMH.
Haxe Buaenue uenoreka K. MapkcoMm, npu Bcel ero guajiekTHUYeCcKo Ha-
MIPSKEHHOCTH, TIEPEKITUKACTCS C WASIMU JUAJOTHYeCKOM TPaaUIIuK U YIITy0-
JSET «TYUCTHUECKyro» KoHmemnuio JI. defiepbaxa, («CYIIHOCTh YellOBEKa
KaK aHcaMOJjIb BCEX OOIIECTBEHHBIX OTHOLICHHI ). !

B HoBeifimeit prmocodun sty Tpaaummro paspadarsarot X. Koren, M.M.
baxtun, ®. Pozenuseiir, ®. D0uep. Jnanmornueckas ¢umocodus moaydaer
CylIecTBEHHbIE 000CHOBaHMS B (hyHIaMEeHTaIIbHOM oHTOTOTHH M. Xaiinerre-
pa (ObITHE-C-IPYTUMH Kak 0a30BBIi CIIOCOO YeNOBEIECKOTO OBITHS) M B 9K3H-
creHmansHo# (punocoduu K. fcmepca (koMMyHHUKaNWs B KAY€CTBE BAYKHEH-
[IeTO TMOCPETHIKA M CBUIETENHCTBA O YelloBedeckoM ObITHH). J(namorndec-
KO€ OTHOIIIEHHE, «cepa MexXIy», ABIIETCI UCXOTHOH cuTyarueit y M. byoOe-
pa. 13 atoit chepsl cHavana BeimenstoTes «S1» u «Tbl», a MoToM OHM MoTyva-
0T BOBMOYKHOCTh BCTyINarh B OTHOIIEHHS.'© Oco00€ TeomornIecKoe BbIpa-
YKEHHE THaoTHIecKoe PUIocoCcTBOBaHNE HAXOAUT B AUATEKTHIECKOH Teo-
norun.!” T. Mapcesb, B 4aCTHOCTH, B KQXKJOM YEIIOBEYECKOM OTHOIICHUH
WIIET AOBEpHE W HA/IEXK Ty Ha KOHTAKT ¢ aOCOMIOTHRIM « ThI».

TNk

CocpenorounmMcs i 6ojee MOgPOOHOTO aHANHM3a TOJIBKO Ha Qurype
WN.T". Tamana.'® Kak ¢ «TeXHOIOTHYECKOW» U KOHTUHYATbHOUW TOYKH 3PCHHS
MOXET MPEeACTaTh JUANOL, OCYIIECTBIIEMbId U uccaenyeMelii 'amanom?

I'amaHOBCKOE yueHHE 0 MHTEPECHO Ul Hac, IPEXIE BCETO, TEM, YTO B
HEM BECbMa OIPEIEIICHHO BBIPAKEHO 9K3UCMEHYUAIbHOE U3MEPEHUE Ana-
Jora, MO3BOJIIOIIEE BBIIBUThH CBSI3b TEXHUKHU AyXa C YIOMSHYTOH BBIIIE
TEJECHOM TeXHUKOH. BriroueHue B 1uajor He Tojbko Jpyroro, HO U mena
Jpyroro 1no3BoiisieT pacKpbITh HEKOTOPBIE SHEPT UM, TasIIUECs B TeJe, — OC-
MBICJIMTh 3TH YHEPTUH KaK CPEACTBO Ul IPOphIBa K Briciemy.

KaxoBa o0mas sx3ucTeHnanpHas cutyamnus auainora? CaMo Hau4ne
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Jpyroro, gaxxe B IepBOHAYaILHOM OTBJICYCHUH OT TEIECHOCTH, MOOMIIH3Y-
eT Moe «S1», moOykaaeT K BbICKa3bIBAHUIO U NIPEI-CTABICHUIO, YTO, B YaCT-
HOCTH, UCTIOJIB3YETCS B 3BPUCTHUYECKUX TEXHOJOTHIAX «MO3TOBOM aTakm». B
auanore «5» MmocTaBlIeHO B MO3MIMIO aKTepa, KOTOPBIM CTPEMHUTCS 3aBOe-
Bath pyroro.'” Vike B 3TOM OTHOIICHHH TUAJIOT ABIISET COOO0 CBOeOOpas-
HO€ «yCTPOHCTBOY», BKIIIOYAIOIIEe HAC B OOBEKTUBHYIO CTUXHUIO PEYH.

Bkyc k muanory y ['amana B 3Ha4MTENbHON CTENICHU BBI3BaH OCOOCHHO-
CTSIMU €T0 NTUYHOCTU. B I'amaHe MBI MOXEM B OYEpENHON pa3 HaOMOAaTh,
Kak JIM4Has cynp0a Grocoda 1 muTeparopa NeperieTaeTcs ¢ ero yaeHHeM
U C TeM KOHTHHYYMOM, B KOTOpOM (puiiocod HaXoAWTCS, MIOTHIO OT IUIOTH
KOTOpOTO OH siBJsieTcs. [IporuBopeune mexay GopMoil MHIUBHIYaTbHOTO
CYIIIECTBOBAHHUS M TBOPUYECKOH JIEATEIBHOCThIO y ["aMaHa MpUHUMAET CUM-
Bosinueckoe 3HaueHune.”’ CoBceM He ciydaitHo Ierens moxpodHO 0003peBa-
€T B MEPBYIO OUEPEb UCMOPUIO HCU3HY ITOTO CTPAHHOTO MBICIUTENS, OC-
TaBJISAS HA BTOPOM IUTaHE COOCTBEHHO €r0 TEOPETHUYECCKHE TOCTPOCHHUS. !

Kynerypnas cutyanus B ['epmanuu xonna XVIII — navana XIX B. cio-
KHUJIACh TaK, YTO TaM PACLBEJIO BBICOKOE UCKYCCTBO ApY>KObI. [luarnor npen-
craer y ['amaHa kak KOHKpeTHOE OBITUHCTBOBAHUE Op)oicObl, KaK TyXOBHAS
mexnonozusi Opyxicovr. C 3TON TOUKH 3peHUs MbICIU ['amana o gmanore
€CTh TeopeTruecKast peuIekCHs 3TOr0 CBOe0OPa3HOTO U JAPEBHETO, BOCXO-
JSIIIETO 10 KpaiHel Mepe K aHTH4YHo# [ pennn nckyccrea.?

ITokazarenpHa no3uuus ['aMana Mo OTHOLIEHUIO K IIKOJIBHOHM Jpame.
IIpensicropust «IISTH NacCTBIPCKUX MOCIAHUHI O IIKOJIBHOM Jpame) TaKoBa.
Hpyr W.I. 'amana W.I'. JIunguep, pextop rumMuasuu B Pure, omy6inkosan
COYMHEHHE O IKOJIBHBIX CIIEKTaKIsIX. C ero TOUKH 3peHHs B IIKOJIBHON Ipa-
Me JI0JKHA TOCTIOACTBOBATh NMPOCTOTA, IOYYUTENBHOCTh U Mopanu3M. Ou-
noco¢ T. AGOT oTBepr caMy HJCHO IKOIBHOM JApaMbl: IKOJIbHUKH, MOJI, HE
CIOCOOHBI BOCIIPUHSATH CIIOKHYIO HHTEIUICKTYaIbHYIO H STHYECKYIO IPo0Jie-
Maruky. ['amMaH, B CBOIO ouepelb, CTaj 3allUIIaTh T0OCTAaHOBKY IpaM B IIKO-
Jie, MOCKOJIBbKY OHA €CTh UHCIMPYMeHM, CTIOCOOCTBYIOIINN BOCTIUTAHHIO CBO-
0OHOI TBOPYECKOM JIMYHOCTH, — CIOCOOHOCTH K JIpyx0e, — K auanory. He
HY’KHO HUKAKOTO IUJIaKTU3Ma, HUKAKOW PUTOPUCTHUYECKOM «IpaMaTudeCcKon
npaBUIBHOCTWY. JpaMaTuueckoe AeicTBHE 3TO COCOO OCBOOOXKACHHUS
MOJIOJIOTO  YeJIOBEKa OT BHEIIHHWX OOCTOATENBCTB. Jpama — 3TO MyTh K
OOHOBJICHUIO U MTPOCTOTE.

Onty3uasm M.I. 'amaHa 1o OTHOIIEHHUIO K TTOCTAHOBKE JIpaMbl B IIIKO-
Jie CylIeCTBEHEeH, H0O OH BhIpaKaeT OTHOIIEHHE K CaMOi BO3MOXHOCTH
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Hayuumuvcs TUATNOTY 8 npoyecce camozo 0uanozd. IT0 U 03HAYAeT, 4TO
Jr000# AMANOT BCerJa eCTh AJS HEro CBoeoOpa3Hasi TEXHOJIOTHS, KOTOPOH
rapaHTHPOBaHHBIM 00pa30M MOXKHO OBJIANeTh. [Ipama mpeacTaBisieT co-
00l HEKOTOPBIN «00Pa3IOBBIN TUAJIOTY»; OHA €CTh MaTPHILA, C TOMOIIBIO KO-
TOPOH YEeTIOBEK MOXKET MPOOYANTH M CHOPMUPOBATH CBOIO TyXOBHYIO aKTHB-
HOCTb. MoIOJIbIE JTIOAM, «BXOASD» B ApaMaTUdecKoe ACWCTBUE, B JpaMaru-
YeCKYI0 UTPY TBOPUECKHM 00pa30oM HHTEPUOPU3UPYIOT 3TH fuanory. ['aman
Jake TOBOPHUT O TOM, YTO MOXKHO «IIOJIOKHUTH HAa4alo IIKOJIe, TOCTPOCHHOM
Ha Urpe»,” a «IpaMaTHYecKoe UCKYCCTBO MOYKHO C CAMOTO Hadaia Ioja-
rarb 4pe3BbIYailHO yJOOHBIM W BBITOJIHBIM Opyouem OOIIECTBEHHOTO IO
PEUMYIINECTBY BOCIUTaHH».?* TakuM 06pa3oM IO CYIIECTBY perraeTcs
KakK BOIIPOC O coyuanuzayuu B mpoiecce oOpa3oBaHuUs, TaK U BOIPOC O
TeHEe3HCe COIMAIBHO KyJIbTUBHPOBAHHOM KpeaTuBHOCTU. OOIIeHHE B paM-
Kax IIKOJIBHOM JIpaMbl, MpeICcTaBIeHHAs C IOMOIIBIO TeJl Ha CI[EHE JyXOB-
Has CHUTYyaIHsi, BCE 3TO BBICTYIAeT UCTOYHMKOM Pa3BUTHS, TO3BOJIAIONIEM
JUTSL TIPOILICIIIETO TaKoe O0ydeHue B JAalibHEHIeM acums 6 [lyxe.
«3HauumenvrHocms ouanoza» MPEACTAET KaK XapaKTepHas depTa
IIKOJIBHO# ipaMbl.>> BocmuTarespb «Io/ yrpaBieHHeM KOTOPOTO HaXOIUTCs
MaJIeHbKas pecnyOnuKa AeTel, U Bcst JOIDKHOCTh KOTOPOTO HMeeT HauboIIb-
I1ee CXOCTBO UMEHHO C JPaMOM B IISITH JCHCTBHSIX. .. 3TOT YEIOBEK MOKET
OoJiee OCHOBATENBHO 3HATH HPYICUHLL IUATIOTA B OO0JIEe JI06KO NONb3068AMb-
¢s1 IMH, YeM CaMble 3HaMeHUTbIe conmokBrcThl [lledrcOepu u Juapo».?
31ech, Kak BUJUM, B pacCykKACHUE BKJIIOYACTCS MOHITHE COMUNIOKEUU,
T.€. pa3roBopa ¢ caMuM CO00M, sHympeHHezo ouanoza. Ha mepBbIi B3DIISL
Kaxkercs, 4yTo I'amaH, 1o kpaiiHel Mepe, IPUMEHUTENBHO K IIKOJIE, HU3KO OLle-
HHUBAET COJIMJIOKBHIO (M CONMIOKBUCTOB). MOKHO MPEATION0KHUTE, YTO HETIPU-
A3Hb K COJIMJIOKBUH Y ["aMaHa HOCHUT SK3MCTEHIIMATIBHBIN XapakTep. JTa He-
NPUA3HB CBA3aHA C TEM, YTO OH CaM CJIMIIKOM YacTO MepeKuBajl OANHOYE-
CTBO U CaM OKa3bIBaJICs B MOJOKCHUH CONMIOKBHCTA HEBOJIBHO. | TyOWHHBIH
CMBICII To3uIMY ['amMaHa, B KOHEYHOM CYETE, COCTOMT B TOM, UYTO BHEIIHUI
JAJIOT, TaK CKa3aTh, «KOJUIEKTUBHO pa3ydHWBaeMBbI» B HIKOJIBHOW JIpame,
BBICTYTIaeT B KaueCTBE MCTOYHHMKA BHYTPEHHETO0 Tuaiora. Beap BHyTpeHHUI
JHaNor ecTb OoJiee coBepIICHHAs (opMa JHanora, OTKPHIBAIOIIAs BO3MOXK-
HOCTb K uasiory ¢ borom, k Tomy ke 910 Takas gopma, KOTopasi BBICTYTAeT
B KaueCcTBE MHCTPYMEHTa /sl JaTbHEHIIIero pa3BUTHS BHEIIHUX JHAJIOTOB.
BremrHuit quanor 3To TOJIBKO «CTapTep», 3allyCKaloliil aBTOHOMHOE
(YHKIMOHUPOBAHHE M Pa3BUTHE HHIUBHIYaTbHOCTH, 3aTyCKAIOIINN e aK-
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TUBHYIO TIO3UIIMIO KaK [0 OTHOILIEHHUIO K MUPY, TaK U 110 OTHOLIeHHIO K bory.
3nech 00HAPYKUBACTCSI TAK)Ke KOMIIEHCATOPHASI IPUPOJIA BCIKOH TEXHOJIO-
run. [locnennss BOZHUKAeT TOTJa, KOTJa BOZHUKAET pa3pbIB MKy HAJIN4-
HBIMH MMIIEPATUBHBIMU IEJIIMUA U HEJAOCTAaTOYHBIMU CPEACTBaMH. TeXHO-
JIOTHsI HAaIpaBJIeHa Ha KOMIIEHCAIMIO HE0CTAaTOYHOCTH HAJIMYHBIX CPENICTB.

Kocuos3prunprit I'aman 2’ Tombko U MeuTaa 00 oOIIeHHH U ApyxOe,
TOJIBKO U KHJI MEUTOW O 3amaynieBHOM auajiore. ComocTaBisisi TEOPUIO U
COOCTBEHHYIO CyIb0y TEOPETHKOB, MBI 4acTO HaOJIOJaeM, YTO 3TH Teope-
TUKHA HE MOIJIM AOCTHYh KOHTAaKTa C COBPEMEHHUKAaMH, a TOTOMY Harps-
KEHHO TEOPETU3UPOBAIIM 00 3TOM KOHTaKTe. [lranor y HUX 4acTo BbUIMBA-
eTcst B JOpMYy MOHOJIOTA: BEIKDUKHUBAHKE CBOMX UCH B ITyCTOTY, HACAHHE CO
Bcemu.” T'amaH, 03a004EHHBIN HPABCTBEHHO, TOJIBKO U JYMAET, YTO O OpyJic-
Oe, T.e. HE CTOJBKO 00 IBPUCTUYECKOM PE3yJbTaTe IUaIora, CKOJIBKO O ca-
MO TpoIecCyanbHOM UM IK3UCTEHIIMAIBHOM ero ctopoHe. OH cTpacTHO
X04eT «OBITh JPYTroM» B BBICOKOM CMBICIE 3TOTO cioBa. Ho nmpyx0Oa «He
MOJy4YaeTcs». ITO COCTOSHUE AYIIM ['aMaHa XOpOIIOo MepenaeTcsl pyCcCKUM
CJIOBOM «HETPUKAIHHOCTH». MeNKuil IpOBUHIMAIbHBINA TAMOKEHHBIN YHHOB-
HuK B [Ipyccun HeHaBuctHoro emy @puapuxa II, koTopslil o npeuMyuie-
CTBY BeJI JKH3Hb MPIKHBAIa MPH OOTAThIX JPY3bsiX,”’ XOTes, 00OpaTUTh Ha
cebs1 ux OJarocKJIOHHOE BHUMAHKE, a JUIS OTOTO OH XOTeJ yOusums MUp,
MOCKOJIBKY MHp €T0 He IPUHHUMAaJI. B aHTUYHOCTH OH HCKaJ T€ TEXHOJIOTHH,
KOTOpBIC MO3BOJIMIIM OBl €My Pa3pellnuTh 3TH €ro JWYHbIEe mpobiembl. Ho
peajbHbBIE CPEICTBA OKAa3bIBAJIKCh HE BIIOJHE aJieKBaTHRIMU. OHHU HE MOTIIN
PEIINTh IK3UCTEHIIMATBHBIX TpobieM ["amaHa.

VY KOro He MoxyYaeTcs TUANOT CO CBOMMHU «OIM>KHUMEY, TOT B HEKO-
TOpPOM pojie CyOIMMupyIomuM 06pa3oM oOpedeH Ha NesTelIbHOCTh, KOTO-
pas MOXKeT OBITh paCCMOTpPEHA KaK AHAJIOT ¢ «IalbHUMH». Tak, B 4acT-
HocTH, y ["amaHa, peus UeT O BEIOJHEHUH «00)KECTBEHHBIX IEIHUH, TPY-
JIOB U MIPEANPUSATUI BO CITACEHHE BCETO MUpa». Y KOTO «HE MOJydaeTcs»
JUAIOT ¢ «OJMMKHUME», TOT 03a00YEH TEXHOJOTHEH quanora, TOT 03abo-
YeH TEMU CpPEeACTBAMM, TEM METOAOM, C IOMOIIBIO KOTOPHIX MOXHO J0C-
TUTaTh 3aBEeIOMO TapaHTHUPOBAHHOTO pe3ynbTara. B ['amane mMbl MoxeM
HaOmoaaTh 00a 3TuXx MomeHTa. C OJJHOW CTOPOHBI, OH aKTUBHO B3bIBACT
KO BCEOOIIEMY, a C IPYroil CTOPOHBI, OH HIIET TEXHOJIOTHUECKHE IT0 CBOCH
CYTH IIPUEMBI TAKOTO BO33BaHUSI.

Heobxonumo o6patuTs BHUMaHKE Ha crieluUKy [ aMaHOBCKOIM TEXHUKH
nuasnora. B otnuyne oT NpUBBIYHOTO HaM €IMHCTBA PAllMOHATIBHOCTH U TeX-
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HOJIOTHH, KOT/Ia TEXHOJIOTHS CYUTACTCS PAllMOHAIBHOM TI0 OTPEIeNIEHHIO, MBI
BCTpeYaeMcs 371€Ch C HEKOTOPBIM apXaudeCKHUM IIIacTOM, IO CYIIECTBY — C
npamexnonozuei. N.I. 'aman 0cOOEHHO MOTYEPKUBAET CBOIO OINIO3UIHIO
KO BCSKOMY paIlMOHAJIN3MY B TIOHUMAaHHUH Y€JIOBEUECKON aKTUBHOCTH, aKIIeH-
TUPYET pa3BepThIBAHNE HHTYUTUBHBIX TBOPUYECKUX CIIOCOOHOCTEH YeloBeKa,
NPU3BIBACT OCBOOOIUTH OOIIEHUE C BBICIIUM OT JIOTMAaTHYECKOW CKOBaHHOC-
TH JUCKYPCUBHBIMH 4eJOBedeCKUMH MHEHMsIMU. [o cymiecTBy peds uier o
TOW TEXHOJIOTUH, KOTOPYIO MOYKHO OCMBICITUTh KaK Marmto.™

Juanor ¢ nansHUMHU, Ha KOTOPBIM OKa3biBaeTcsl oOpedeHHbIM [amaH,
npuoOpeTaeT crienupuIecKyto KpeatuBHy0 Gpopmy. [Toatomy u W.I". l'aman
XapaKkTepUu3yeTcs NOJYEPKHYTON KpeaTUBHONW yCTaHOBKOM. M3BeCTHO, 4TO
TBOPYECTBO, KpeaTHBHAsA AEATEIHHOCTh BOOOIE — 3TO Beeraa Auanor. Ho
BepHa U oOparHas (popMyia: He TOJIILKO TBOPUECTBO — 3TO TUAJIOT, HO U JTua-
JIOT 3TO BCETIIa TBOPYECTBO, TOTOBHOCTH OTOMTH OT CTEPEOTHIIA, CMeIo Opo-
CHUTbHCS B UMIIPOBH3ALINIO, U T.A. [TapagokcanbsHbIM 00pa3oM TUaor 3TO Takast
3BPHUCTHYECKAsT TEXHOJOTHUS, KOTOpas HaleJeHa Ha MPeofoseHrne Jr00i
TEXHOJIOTHH, B TOM 4HCIE U camoii ce0s. KpearnBHOCTh Beerma Tak wim
MHa4ye MpeAroiaraeT dKCTEPHAIN3AIMI0, OINpeIMeunBaHue, OBEILIECTBIIe-
Hue. KpeaTuBHOCTB, B KOHEYHOM CUETE, €CTh MEopuecmao mekcmos. TekcT
B IIUPOKOM CMBICIIE 3TO HE TOJIBKO clieli(ruiecKas CHMBOIMYECKAs TEXHH-
Ka, HO BEI[eCTBEHHAs TEXHUKA BOOOIIE.

Kpearmus ['amana 310, KOHEYHO, MpeXJIe BCEro He CO3/1aHue Bellel, a
CO3JlaHHe OTHOILCHUH, Kpeanus IpyKObl; oT bora eMy nano «mpemHa3zHaue-
HHE TOMOYb CBOMM JIPY3bsSIM JJOCTUTHYTH CaMOTMO3HaHus».>! ['aMaH cTpouT
TEXHOJIOTHIO CBOMX JIMAJIOTOB T10 BIIOJIHE OIIPpeIelICHHBIM 00pa3IaM.

Bo-nepBbIX, 310 Topr3oHTaNbHbBIe quanorn Cokpara ¢ yuYeHHUKaMH, U
BO-BTOPBIX, 3TO BEPTUKAIBHBIM nuanor ¢ borom. I'amaH 4yBCTBYeT CBOIO
DIyOMHHYIO OJM30CTh 10 QunocodpckomMy Bo33peHHio ¢ CoKpatoM M Jaxe
HepBBIN TPyA Ha3bBaeT: «Socratic memorabilian. Cokpar — uaean ghuroco-
pa-cepos. l'aman cuntaet, yto Cokpar, Kak XpHCTOC, OTBEPrHYT U Ka3HEH
3a cTpemiieHne K uctuHe. M cam ['aman BuauT cebs B aToM psiay. OH, 1o
UPOHUYECKOMY 3aMedaHuio [erens, «c TOUYKM 3peHUs] CTHIISA...CMEIINBAET
Coxpata u cebst camoroy.*?

«CokxpaTudeckne T0CTONaMATHOCTH» — 3TO U3JI0KEHUE U JEMOHCTpa-
U TIO3ULIMHU, KOTOPYIO OH XOYeT 3aHATh: BecTH ceOs kak Cokpart, KOTOpbIi
OBLT HECBEIYIIM W BBICTABJISUT CBOC HE3HAHME HAIOKA3, YTOOBI MPHUBIICYb
COTPaXKAAH M BECTH UX K CAMOIIO3HAHHIO U K TIO3HAHUIO TITYOOKO COKPBITOM



52 Koncmanmun ITHT'POB

uctuube».”* Unentuduuupysce ¢ Cokpatom, ['aman pa3pabarbiBaeT ero
CTHJIUCTHUKY HPAKmuyecku W, IPEXJe BCEro, akIeHTUPYEeT BHUMaHUE Ha
JUaJiore KaK TeXHUKE, IPOBOLUPYIOIIEH CHOHMAHHOCMb U UMAPOBU3AYU-
oHHOCMb cOKparuueckux Oecen. erenp ynpekaer 'amana B HegocTarod-
HOM 3HAaKOMCTBE C aHTHYHBIMU TekcTamu. Ho, Oyaydnm mMactepoMm cokpa-
TOBCKOTO JINAJIOTA, BOBCE HE HYXKHO OBITH 3HATOKOM OYKBBI aHTHYHBIX TEK-
CTOB, KakK He 0053aTeNIbHO OBITH XOPOIIMM MEXaHHKOM, YTOOBI BUPTYO3HO
BOJIUTh aBTOMOOWJIb. 3ajiada COCTOMT B TOM, YTOOBI CXBaTHUTh COKpPATH-
YECKHI AyX, T.€. NaBHOE B TEXHOJIOTHH Juaiora. Beap Bo3MoxHa U Apyrast
KpaiHOoCTh: podeccronan, cBoO0IHO OPUEHTUPYIOIIHUICS B TekcTax [1ma-
ToHa U KceHodoHTa, HO Uy Kbl caMOl TEXHHKE COKpPaTHUECKON Oeceibl.
«Yro mMoxeT ObITh ecTecTBeHHEe** Toro, uto o (Cokpar — K.I1.) yBuaen
ce0s BBIHY)KJICHHBIM BCET/a 3a/1aBaTh BOIMPOCHI, Aa0bl cTaTh YMHEE; UTO
OH J1e2K08epHo TIPUHUMAIl BCIKO€ MHEHUE 32 HCTHHHOE U CEPbE3HOMY HC-
CJIEZIOBAHUIO IIPEIIIOUUTAIl UCHbIMAHUE Yepe3 HACMEWKY U Npu4yobl, 4To
OH BBICKA3bIBAJI MIPOCTO MO, YMO NPUXOOUNO 8 20108 ... »">

B stom maccake 'amaHa BUAMTCS aMOMBaJICHTHOCTh COKPAaTHYECKOTO
METO0/Ia, €r0 ABOHCTBEHHOCTh KaK BBITEKAIOIIEE U3 CIIOHTAHHOCTH M HMIIPO-
BU3AI[MIOHHOCTH XOXKJCHUE M0 KPAI0 «HECEPhE3HOCTNY, «TIIYIIOCTHY, 1aXKe
«topoauBocT». Texnonorus ['amanoBckoro auanora croxactuuHa. Ommno-
Ka, CTPAHHOCTB, HEOPEKHOCTD, CIYYallHOCTh MCIIONB3YETCs IJIsl TOTO, YTO-
OBl [TONTYYHUTh HE OBIBIIUI paHee, HOBBIM pe3yibTar.

Yok, BeITEKAIOIINI U3 3TOM aMOUBaJICHTHOCTH JJIsi COBPEMEHHBIX Te-
OPETHKOB JIMAJIOTa, COCTOUT B TOM, YTO NMPH BCEW MOIIHOCTH AaHHOTO WH-
TeJUIEKTyaJlbHOTO CpPEACTBa (M, MOXKET OBITh, UIMEHHO IO MPUYUHE ITOH
MOIIHOCTH, POKAAIONIeH JeHCTBUTEIBHO HOBOE) HEJB3S JKIaTh OT HETO CTO-
NPOLIEHTHO! TAPaHTHH yCIieXa, U3MEPSEMOT0 MEPKaMH «CEPhE3HOCTI, «OC-
HOBaTeJIbHOCTH», KHAYyYHOCTU» H T.1. B TakuM 0O6pa3oM MOHSATOM COKpaTH-
YECKOM JIajore  Bceraa MPUCYTCTBYET Urpa, CMeEX, BCsueckas «OerieT-
PHUCTHKA» B «HECEPHE3HOCThY. DTO €CTh YCIOBUE BO3MOKHOM HOBH3HBI, T10-
JTy4aeMol KOJUIEKTHBHO B TIPOIIecCe B3aUMHOTO BO30Y KACHUS, 3TO €CTh yC-
JIOBHE CaMOH BO3MOKHOCTH CYIIECTBOBAHHS UHHOBAYUOHHO2O THAJIOTA.

Onnomy u3 cBoux mpousBericHn# («Aesthetica in Nuce») ['aman maet
noza3aroioBok «Parcoaus B kabbanucTrueckoit mposzey. [louemy «parco-
musi»? Ota Metadopa cyiectBeHHa. OHa BBOJUT LEJbIN Psifi KOHHOTAIU# C
OJIHOHM U3 CaMbIX COBEPUICHHBIX TPAJUIIMOHHBIX TEXHOJIOTUN — C MY3BIKOH.
Hamomunm, uyto B JlpeBneit ['perun parcoaust mpeacrasisia coOoi dex-
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aamayuro Hapacnes, IeHNE (C COMPOBOXKIACHUEM) CKa3UTEIIEM-ParcoioM
OTPBIBKOB U3 dIMYECKUX 103M [omepa. Parconus Bo3poxzaaercs B €BpoO-
neiickoi My3bike Hadana XIX B. Kak skaHp HHCTpyMEHTaIbHOH (popTemnssiH-
HoW) my3biku (B.P. Tamnentepr, B.S. Tomamex, 51.B. Bopxwuiek u ap.) u
NOHUMAETCSl POMaHTUKAMH KaK MPOH3BENCHHE C80000HO «IbIOWe20Ca» U
He CKOBAHHO20 KAKUMU-TUOO PAMKAMU MY3bIKaJIBbHOTO BBICKa3bIBaHHs.*®
Bor u myist 'aMmana MOMEHT CBOOO/IbI M HETIPOU3BOJIBLHOCTH HauboJIee Cylie-
CTBEHEH W NIpUHIUNHAaIeH. Beas iMeHHO cB000/1a JaeT BO3MOXKHOCTB IOCT-
POCHUS CTOXaCTUYECKON TEXHUKH.

C oTuM Xe cBs3aHa U OJlHA BECbMa XapakTepHast OCOOCHHOCTh CTHIIS.
Peus uner o npunyunuanvuoi necucmemamuynocmu TekcToB ['amana
(B oTIIMUMe, CKaXKeM, OT IOAYEPKHYTO CUCTEMATUICCKUX MTpon3BeaeHmi 1.
Kanra — ero mpyra U MOCTOSIHHO#H «TOo4KH oTcueTay).’’ I'amanoBckoe (u-
70co(CTBOBaHUE — CTPACTHBIN, BAOXHOBEHHBIH, MOKHO JaXe CKa3aTh, /0~
Oawul TIepecKas dy>Koro CJIoBa, CICAYIONINN 33 MPUXOTIMBBIMU €T0 U3TH-
O6amu. Ecim aske mpeArnonokuTh, 9To B cIoBe J{pyroro u ecTh UCKIIOUH-
TEIBHO €605 IOTUKA, TIPUCYIIIAsi TOINBKO eMY, M HUKOMY OouibIne,*® To oHa He
JaHa MHe. B dyxoMm clioBe s Bcerja IMojmo3peBaro He CTOJIBKO CBOEBOJIHE
Jpyroro, ckoJIbKO HEKOTOpBIE BhICIIME ocHOBaHMs. CIIOBO, 32 KOTOPBIM Clie-
nyet ¢guiocod B CBOEM Iepeckase, UCT, B KOHEUHOM cuere, oT bora. Bor
novemy 6vims @ duanoze, no I'amany, 3HaUUT ObiMb UHMEPNPEMAMOPOM,
NpUYeM HE UHTEPIPETATOPOM CBOEBOIHS J[pyroro, a MHTEPIPETaTopOM BbIC-
HIETo MOopsIJIKa MUPa, KOTOPBIA pacKpbeIBaeTcs ¢ nomowvio Jpyroro. 3a cio-
BoM /[[pyroro s cieiiry bora. Jlpyroit BeICTymaeT Kak cBoeoOpa3HOe TEXHU-
YeCcKOe CPeJICTBO, MHCTPYMEHT C IMTOMOIIBIO KOTOPOTO sl MOTY ciblmarh bora.

«HecucreMarn4HOCTBY B 3TOH TpaAUIMK IPUHIUIHAIBHA TOTOMY, YTO
OHa BBIPAXKAET €ro MPUPOJY KaK OTBET B AMAJIOre, KAK PEAKIHIO Ha PETIUKY
cobeceHuKa, NPUCNOCAdIUBAIOuYIOC K HEMY, BKIIOUAIOIIYIOCS TeM ca-
MBIM B KOHTEKCT JIHaiora. 3To OTHOCUTCS U K Quiocodckomy auanory. M.
®dyko Ha3bIBaJI UMEHHO 3cce prunocodckoii opMoii o NPEeUMyIECTBY.

HampotuB, cucremarnieckoe U3JI0KEHUE BCET/IA KECTKO MOHOJIOTHUYHO,
MPEICTABISET COOOH BRIPOKIEHHBIN, CIIPSIMIICHHBIA MOHOJIOT, TJIE€ MBICITUTEb
BBICKa3bIBAET CBOM YMO3AKIIIOUCHUS, HE IPUBETCTBYS, TOYHEE, TIPOCTO UTHO-
PpHpYS MHEHHS, HE BXOJSIIHE B €ro cucteMy HoHstuit. [loatomy «Hecucrema-
THUYecKas» Gopma GUI0co()CTBOBaHMS BCETIA, YTO HA3BIBACTCS, OT BEKay
COTPOBOXK/IAET «CUCTEMATHIECKYI0», KaK IIyT COMPOBOXKIAET KOPOJIS.

Hpyras ¢urypa, c koTopoii uaeHTudunmupyercs ['aman, 3to oudneiic-
kuit MoB. OHa cyniecTBeHHa MOTOMY, 4TO «TspkOa/npyx6a» Mosa ¢ Borom,
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OJIMH U3 KJIACCHYECKHIX 00pa3I0B 8epmuKaibHO20 AUATOTa, B KOTOPOM OCY-
HIECTBISIETCS] HepapXudeckoe oTHoIeHue.” XapakTepHO OHO MPU3HAHHE
WN.I. Tamana: «Ceroansi, ¢ borom, Hauan s mepeduTHIBATH BO BTOPOM pa3
Csawennoe nucanue. I1ockonbKy MOM 0OCTOSATENBCTBA BBIHYKAAIOT MEHS
K BeJIHYaiIeMy OTUHOUYECTBY, IpeObIBAas B KOTOPOM CHKY U OOAPCTBYIO,
Kak BOpoOel Ha KOHbKE KPBIIIX, TPOTHBOSIIUE OT FOPEUH MEYANbHBIX Pa3-
MBILIIICHUH HaJl IPOLUIBIMA MOUMH 0€3yMCTBaMH, HaJl 3710y OTPEOIeHUSIMH
OnarofessHUSIMU M JKU3HEHHBIMU OOCTOSITENbCTBAMH, KOTOPBIMHU TPOBUC-
HHUE CTOJIb MHJIOCTHBO XOTEJIO OTIIMYUTH MEHS, HAX0XKy B OOIIECTBE MOUX
KHU2, B 3AHAMUAX U YNPAICHEHUSX, TOCTABISIEMBIX UMH MOUM MBICIISIM.
Hayxu u smu opy3va moezo pazyma, BMECTO TOTO, YTOOBI yTeUIaTh MEHS,
cKopee, Ha00OpOT, UCIBITHIBAIOT MOE TepIeHue, coBHO MoBa, U BMECTO
TOTO, YTOOBI CMATYUTH OOJb PaH, IPUUMHEHHBIX OIBITOM KH3HH, CKOpee 3a-
CTaBJISIIOT UX emle 0O0JblIe KPOBOTOUUTHY.

B 3ToM TekcTe "yBCTBYeTCs BEJHMKas TOCKAa M 0OpPEYeHHOCTh Ha OAU-
HouecTBO. [pyx0a ¢ OMIKHUMHM, Kak CUM(OHHUS WM KOHLEPT JHAaJOroB,
JoibkHa Obl criactu ["'amana, eciiu Obl OH OBLT criocoOeH K apyx0e. Ho ata
CIOCOOHOCTH y Hero npobnemarnyHa. C OIHOW CTOPOHBI, «IWIaBHAs 4epTa
I'amaHa — 3TO IOCTOSIHCTBO B Jipy»k0e»,*! npyx0Oa amnst Hero — Ooxuil nap.*
U B TO e Bpemsi, ¢ Ipyroil CTOPOHBI, HaNpsbKEHHAsE pediieKcus cBoeii He-
CIOCOOHOCTH K JIpy>k0e. «["aMaH OMHCBIBaET COCTOSIHUE STOT0 BHYTPEHHETO
0ecroKOWCTBa KaK MOJaBICHHOCTh, KOTOpasi Tepes IMIOM caMoii Oiaroxe-
JaTeNbHON APYKOBI, TOHMMaeMOH U IPU3HABaeMO UM, HE MOIJIa IIepeiiTh B
OnaroskenaTelibHOE€ OTHOIIEHHE K JIPY3bAM, @ TEM CaMbIM B OTKPBITHIE H
YHCTOCEPACYHbIC OTHOIECHHS. Y (paHIly30B €CTh KpaTkoe 0003HaYeHHE IS
YeJI0BeKa C ’THM CBOWCTBOM AYIIH, KOTOPOE MOKHO OBLIO OBI Ha3BaTh 37100-
HOCTBI0; TAKOTO YellIoBeKa OHHM Ha3bIBaloT un homme mal élevé (mypHo Boc-
MUTaHHBIM), C IPABOM paccMaTpuBasi JOOPOKENTATEIBHOCTb U OTKPBITOCTD
Kak ONKaiIme NOCIeCTBUS XOPOIIETro BOCTIUTaHU». +

Cama HeBO3MOKHOCTb BEICTPOUTH FTOPU30HTAIBHBIC JHAJIOTH MO COKpa-
TUYECKOMY TUITY SBJISIETCS yCIOBUEM T10CTPOCHHUS BEPTUKAIBHBIX AHAJIOTOB
no tuny Mosa. U B a3tux auanorax «mo MoBy» 0coOyio poJib UTParOT «TEK-
CTBI», KOTOPBIE MPEACTal0T Kak CBsIIEHHOE MUCAHNE, KHUTH BOOOIE, TaK U
«3aHATHUS U yNPaKHEHUs» ¢ HUMHU. Ha cMeHy TelecHO# TeXHUKE JKUBOTO
0O0IIeHNsI MPUXOAUT OMOCPEACTBYOIIAs! OOIIEHHE CUMBOINYECKas TEXHHUKA,
MpUYEM CaMH O3HAyalollue 3[eCh OTPHIBAIOTCS OT 03HAYaEMOTO, AMKTYS
03HAa4aeMOMY CBO€ COfIepKaHHe.
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TexcTsl camoro I'amaHa (T.e. MPOU3BOAMMASI UM CAMUM CHMBOJIMYEC-
Kasl TEXHUKA) CHEU(GUYHBI U MOTYT OBITH IOHSATHI B paMKax TeX 3ajad,
Kotopsble pemaeT ['aman. JlyXoBHas TEXHUKA, KOTOPYIO OH UCIIONIB3YET, Ipe-
cTaBigeT coOOM MaJIOIIOHATHEIE, HAOJIHEHHBIE IUTATAMU Ha JIATHHCKOM,
TPEYECKOM U JIPEBHEEBPEUCKOM SA3BIKAX TEKCThI, KOTOPHIE BbLIAMBIBAIUCH
13 HOPM TOTJAIIHEr0 JIUTEPaTypHOro 3Tukera. OHM IpeiCTaBaIu KaKk CMECh
HCTOPHUKO-(PHUI0COPCKUX KOHIICTIIUH 1, HCITOTHEHHOTO HEYMECTHOTO OTKPO-
BEHHUYaHHUs, pacckaza ['aMana o cBoel cOOCTBEHHOU Mu4YHOM *u3HU. OH
TaK U PBETCS OTKPBITh KOMY-HUOYIb CBOU CaMble TocienHue TaiHbl. «['a-
MaH. .., BUJUMO, JaJI BO3MOXHOCTh T-HY bepency (apyr 'amana — K.II.)
O3HAKOMHTBCS C €r0 KH3HEOMUCaHHeM... bepeHc oTMedaeT, 4To OH YuTam
9TO KHU3HECOMHUCAHHUE C YYBCTBOM OMep3eHUs».* BCOMHMM, YTO MO J00HbIC
K€ 4yBCTBa UcTbIThIBaIU U coBpeMeHHUKHU JK.-XK. Pycco, 3HaKomsch ¢ ero
«cnoBenptoy». B cynHoct 310 ¥ noHATHO. TekcTsl, peaHa3sHaueHHbie bory,
BBI3BIBAIOT ykac y OmmxHMX. Ho 0Ommii KoHTEKCT ku3HU ['amMaHa TakoB,
YTO U ¢ bOroM ¢ MOMOIIBbIO TAKUX CPEJCTB HE YAAETCS JTOCTHYb €IUHCTBA.
Pesynbrar onsTh 0Kazaics He TAKMM, KAKAUM OH MBICITWIICS Ha YPOBHE I[EJIH.

Urak, npyx0a, peannzyemas B Iuajore, MpeicTaeT B KAYECTBE UCIIBI-
TaHHOH Tpaauuuen TeXHONOruu ayxa. Mel Bugenu, 4ro y 'amana 3t nua-
JIOTH MPEJICTABIAIOT COOON JTOBOJIBHO OTYETIUBO OTICIICHHBIE «MAIIUHBDY
JIBYX THIIOB: TIPEIHA3HAYCHHBIE IS OOIIEHUS C OMMKHUMU U TTPpeTHA3HAYCH-
HbIe 1151 obmieHus ¢ borom. OHM HepapXUYecKy COIOMYMHEHBI: COKPAaTH-
yeckre Oecellbl MMPOTOPSIOT JA0POry K CTpacTHhIM MonuTBaMm Mosa. Cokpa-
THUYECKUe Oecepl — He0OXOMMMOE B3PBIXJICHUE MTOYBBI ISl OOKECTBEHHOTO
nocesa. Ho BIIOJIHE ecTECTBEHHO, YTO 00€ 3TH MAIIMHBI OKAa3bIBAIOTCSI HECO-
BEPILECHHBIMH, OTSTOIICHHBIMH HECOBEPIIEHCTBOM «3€MHBIX)» CPEIICTB, Aat0-
MK HE COBCEM TOT Pe3yJIbTar, Ha KOTOPbIi ['aMaH CTpacTHO paccUnTHIBAIL

B counnenusx ['amaHa oOHapy>KWBaeTCs M €lie OJAMH MOMEHT, Ipe/-
CTaBJIAIOIINN COOOH MOMEHT B TEXHOJIOTHH JIyXa U OCOOEHHO UHTEPECHBIN
TeM, 4To cOmmkaeT ['amMaHa ¢ COBpeMEHHBIM MTOCTMOJEPHUCTCKUM (prto-
codcrBoBaHMeM. ['aMaH He OTpaHUYNBAETCS BKIIFOYEHUEM B JTHAIIOT CHMBO-
JTMYECKOM TEXHUKH, HO aKTHBHO U MHOTOOOPa3HO HCIIOJIb3YET TAKKE U Tele-
CHYIO TeXHUKY. Peub MeT, B 4aCTHOCTH, 00 aKIICHTE Ha CeKCYaibHOCHb,
0c00eHHO B paboTe «OnbIT CHBHILTBI 0 Opake». DHEprus Iuaiora yepraer-
Csl HE TOJIBKO M3 HMCTOYHUKA JPYKOBI, BO30YKIAIOIICH U TIOAOHOCHOH, HO
TaK)Xe M U3 ICTOYHHUKA CEKCYaNbHOCTH. TeXHUKA TyXa HaXOAUT MOIKpeEILIe-
HUE B TeNeCHON TexHuke. He Tombko apyx0a, HO M YyBCTBEHHAs JIFOOOBB
OKa3bIBA€TCs MPUYACTHON K MMITYJIbCaM JHAajora.
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I[I/IaJIOFI/I‘IeCKaSI Tpaguuusd BOOGHIC, B IMMTPOTHUBOIIOJIOKHOCTL TPAHCIICH-
JeHTaJbHOH, 0co00e BHUMaHKE yIelseT cepe OTHOUICHUH MYKYHHBI U
KCHIIHMHBI, IIUpPe — npobreme menecHocmu. JJOCTaTOYHO BCIIOMHHTH, Ha-
npumep, ¢punocoduro moosu JI. deliepbaxa. ITo 00CTOATENHCTBO BeChMa
MPUHIUITHAIBHO U €r0 HE0OX0AUMO MOSICHUTH moipooHee. J[eso B ToM, 4To
BCE PaCCYXIEHHS O TeJIe U JyXe B paMKax TPaHCUEHICHTAIbHOW QHI0CO-
¢un mpeanonaraiu Ayx Kak caMorpo3padHoe «S1», IuiieHHoe IpocTpaH-
CTBCHHBIX U BPEMEHHBIX XapaKTEPHCTHK, OecIUIoTHOE, OeccMepTHOe, Oec-
1oJIoe, BHEBO3PACTHOE, BHEATHHYECKOE | T.1. Juanoruyeckas uiocodus
OTIpeNIeTICHHO TOAYEPKHYIIa, M 3TO BUIHO YK€ B MOCTpOeHMX | amaHa, 4To
MBI Ha CaMOM JIeJie SIBIISIEMCS meaamuy, TeaMy JTIOOSIIMMH, CTPaIaroy-
MU, 6OJ'II)HI>IMI/I, SKCHCHTPUYIHBIMHU, 4 HE TOJBKO «CO3HAHUAMMY CBOUX TECJI.
Kak octpoymMHO 3aMeTHI y’Ke COBPEMEHHBIN HCCIIEA0BaTENh, HECOMHEHHO
NPOJOJDKAIOIINI TUATIOTHYECKYIO TPAAUIUIO: He monvko s 0bnaoaro cgo-
uM menom, Ho u meno obiadaem MHOU.* B ATOM IUIaHE TEJIO HE TOJIBKO
CPEeICTBO UIA MpophIBa K Beiciiemy, HO U camo Briciiee MoxkeT OBITE pac-
CMOTPEHO KaK CII0CO0 YTBEPKICHHS TEIECHOCTH.

MopanusupoBaHue, TPETUPYIOIIee IIOTCKYIO JI000Bbh KaK HEYTO IO-
CTBITHOE, HEUHMCTOE M HEIPHUCTOMHOE, COTIIacHO [ amaHy, HAHOCUT OCKOpOIIe-
nue bory. Beap He MOXKeT ObITh MOCTBIAHBIM, HEUUCTBIM, HEIPUCTOHHBIM
coznanHoe borom. Bee coznannoe Borom cesto. Kpome Toro, cioco6HOCTh
K JIETOPOXKICHHUIO 3TO OAMH M3 MOMEHTOB YEIOBEYECKOTO OOTrOmomoous:
YeII0BEK MOKET CO3/1aBaTh JieTel MoJoOHO ToMy, Kak bor co3man wenose-
ka. [lnoTckas m000Bb, TaKMM 00pa3oM, 3TO NMyTh K bory. Bcmomaum po-
MaHTH4YecKoe ob1iee MecTo: «Bo3naras pyky Ha Teno 4yenoBeKa, s MpHKa-
catochk k bory». bor ectb nm000Bb; OH, B YaCTHOCTH, €CTh U IOJIOBAs JIIO-
0OBB, TNIOJJTOHOCHOE B3aMMOOTHOIIIEHHE MEXKTy TTOJIAMH.

Brenenue TenecHOCTH B MBIIIUICHHE OOBIYHO (M BIIOJHE CIIPABEIINBO)
CBSI3BIBACTCS C peakiueil Ha abCOMIOTHBIN uaeanusM lerens 1 0003Ha4eHO
umenamu llonenrayspa, Hume, @eitepbaxa, Mapkca, @peiina u np. Bomns
Hlomenrayapa, npakruka Mapkca, 1uouno @peiina BBIpaxkaloT, IO CylIe-
CTBY, TEHJICHIIMIO, 3aHOBO TEMaTH3HUPYIOILYIO TEIECHOCTS. «...Teno ecTh uaes
OoJiee mopasuTeNbHAs, YEM CTapast «Iymay. .. TenecHple GyHKIUN MPUHIH-
MUaJIbHO B MUJUIMOH pa3 BaXKHEE, YeM BCE KPACUBBIE COCTOSHUS U BEPIIMHBI
CO3HaHMS: MTOCJIEAHNE TPECTABISAIOT JTUIIHNE YKpPAIIeHHs, TOCKOJIbKY OHU
HE SIBJISIFOTCSL OPYAUSMHE JUTS YIIOMSIHYTBIX TelleCHBIX QYHKIUA. Best cosna-
menbHas XU3Hb, TyX BMECTE C IYIIO, BMECTe ¢ cepAlleM, BMecTe C 100-
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pOTOH, BMecTe ¢ JoOpOAeTeNbIo, — Ha Ubel ciry:k0e oHu coctosT? Ha ciyx6e
y BO3MOYKHO 0OJIBIIIETO COBEPIICHCTBA CPEACTB (CPEACTB MMUTAHUS, CPEIICTB
H0/IbEMa OCHOBHBIX JKUBOTHBIX (DYHKIIHA )».

OnHako B 2JIEMEHTApHBIX Kypcax Mo UCTOpHH (uiocodun ocraercs B
TEHU TO OOCTOSTENILCTBO, YTO TAPAIUIMa TEIIECHOCTHU Yoice NPUCYMCmBE08a-
Jla B YUEHUSIX TAATOTUYECKON TpaJUIIH, KOTOpas pa3BUBAJIach NApailebHO
TpaHCUEHJCHTHOW (unocopun. CBUACTEILCTBOM B MOJB3Y 3TOTO TE3UCA U
SIBJSICTCSL KOHIICTIIIUS TeJIeCHOM JIto0BH B prstocoduu ['amana, kak BIpouem,
sSIpKo OHa ObLiTa rpezcTapieHa u y e Caja, KOTOpBIH TaKKe aKTUBHO BKITIOYA-
€T TEJIECHYIO TEXHUKY B peIlIeHHEe MpeaebHbIX 3a/1a4 JIuOepTeHa.

Temnepp, mociie onucaHus dK3UCTEHIIMAIBHOTO KOHTEKCTa, MBI MOXKEM
HepeiTr K U3II0KEHUI0 COOCTBEHHO TeopeTnueckux mosunmii U.I". [amana,
ero coocreeHHoi pedaexcun nuanora. Kakos 0b1 Hu O0bu1 cam W.I. I'aman
KaK JJMYHOCTb, JJI1 HAaC CYILIECTBEHHO, 4TO OH yke B X VIII B. BecbMa ompe-
JIEJIEHHO 1 YOeIUTENbHO ONPeAesil TUAJIOT KaK MHCTPYMEHT (B HaIIUX TEp-
MHHaX — TEXHOJIOTHIO) ¥ BBISIBIIAJ ABMIKYILME CHIIbI, 3aCTABIISIONINE YeJI0-
BEKa CTPEMHTHCS K MPEOBIBAHUIO B JIUAJIOTE.

CoBpemenHas uccienoBarenbHuIa Teopuectsa 'amana [T J{ukcon
XapaKTepU3yeT ero MO3HMIHUI0 KaK «PeIAyuOHHbII Memakpumuyuzm».*’
CJ0BO «peNsIuOHHBIN» 0003HaYaeT 37eCh MO3UINI0, aKIIEHTHPYIOUIYIO B
YeNoBe4eCcKoM OBITUH HENpecTaHHoe o0lIeHue, B3anMooOoraiieHue 1 B3a-
UMonoHuMaHue. B pycckoit punocodckoit TEpMHUHOIOTHUH TaKast «PENSIOH-
HOCTB» MoTIa Obl OBITH TIEpeiaHa KaK «QUarocudHocmsy». I10, 6€3 COMHe-
HUSL, IICHTPabHAs Wies, TPOHU3bIBatoIas Bce pediekcuu ['amaHa.

W.I. TamaH dYepe3 3K3UCTCHIMAIBHO HANPSAKCHHBIC HICHTH()UKAIIMN
pasnuvaeT TpU TUMA TUANIOTa: 20puU30HmManbhsill (depe3 CBOI UaeHTH(DU-
karuio ¢ CokparoM), gepmuxaivHulll (4epe3 CBOIO HMICHTH(PUKAIUIO C
Hosom) u  enympennuu (depe3 unentudukanuo ¢ lledrcoepu u dun-
po).*® Konneniust ['amaHa, B KOHSYHOM CYETe, CKOpEil TAroTeeT K CyObek-
TUBUCTCKOHM MO3UIMH B pAMKaX «IHATOTHYECKON (prItocopum», 4To onpese-
JICHO HaIpPSKEHHOW 3K3MCTEHIIMATbHOCTBIO €ro TEKCTOB. B 3TOM oTHOIIE-
Hun @.X. Sko0wu, mosararoiiui, 4T0 MeXYEIOBeUYECKUEe (B COBPEMEHHOM
TEPMHHOJIOTUU — «MEXIIMYHOCTHBIE)» ) OTHOIICHHUS 0a3UpyIOTCA Ha Juanore
bora u yenoBeka,” npencrasisiercs 6oiee 00beKTUBUCTOM. [OpU30HTAIB-
HBIE TUAJIOTH, TaK CKa3aTh, «IUAJIOTH JAPY>KObI», 3aHUMAIOT B BUAEeHUH [ a-
MaHa CyIIeCTBEHHOE U KOHCTPYKTHUBHO onpaBaanHoe Mecto. Koneuno, bor
I 3T0oro HeMeukoro meicauTtens X VI Beka, HE MPOUIEANIEro ene HUll-
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nreaHcknx ypokoB «Cmepru boray, BecbMma cymectBeHHast purypa. Ho
T'aman ne cmonwvko 6 opyze euoum boea, ckonvko neimaemca 8 boeze
yeudems Opyea. DK3UCTSHIIMAIBLHO OH BCE XK€ MEPEkKUBACT ce0s Oosee Kak
Coxkpart, ueM kak HoB.

WHbIMH cltoBamMH, IK3UCTEHIIATIbHAS HATIPSDKEHHOCTD [ 'aMaHa 3a/1y1eB-
HO-TOPU3OHTAIILHBIE AUATIOTH JeflaeT BeJYIIMMHU N0 OTHOIICHHIO K BEPTH-
KaJbHBIM JAATOTHYCCKUM OTHOLICHUSM. AHanu3upys auanor, [amaH Ha
[IepBOE MECTO CTaBHUT CTPACTh, a HE a0CTPaKTHOE, paccyJouHoe Griocod-
cTtBoBaHue. Cmpacms K ucmune KOHKPETHO peanusyercs Kak CTPacTh K
HenpecTaHHOMY obmeHuto. Cmpacms K ucmuHe, ckaxkeM Mbl, 1 ['ama-
Ha — 3TO CMpacme K OUdiozy.

Teneps cTaHOBHTCS TIOHSATHBIM, TIOYeMy ['aMaH aKTHBHO BKIIIOYAET B
CBOU TEOpETHUYECKHE Mpou3BeleHus aBToOnorpaduyeckue MomeHThl. OH,
MOXeT ObITh O€CCO3HATENBHO, BBOAUT B TIO3HAHWE WHAWBUAYAIBHOCTD I10-
3HAIOILETO, MPEXJIE BCEro, CBOI0 COOCTBEHHYIO MHAMBHUAYAIbHOCTh, TEM
CaMbIM oJluyemeopss MO3HaBaeMoe.

Kakum e 00pa3oM B 3TOi CUTyaIuu yOepeub ucmuHy, BOSHUKAIOIILY IO
B uanorax ¢ borom, oT ommoOoK MpUCTPACTHOCTH U CyOBEKTUBHOCTH, €CTe-
CTBEHHBIX B COKpaTHUeCKuX auainorax? ®umocod nomkeH ynonoOuTbes Xy-
JNOKHUKY, IealonieMy Iar Ha3aJ[ OT X0JICTa, YTOOBI OXBATUTDH €TUHBIM B30-
POM BCIO CO3/IaHHYIO MM KapTHHY B LEIOM. YOepedbcst OT CyObeKTUBHOCTH
B 3TOW CHTyallud MOXKHO, TOJIKO TIOCTOSIHHO TOZBEprasi OlleHKe cBoe co0-
CTBEHHOE BHJICHUE, CBOE COOCTBEHHOE TBOPYECTBO, CBOM COOCTBEHHBIC
MacTepcTBO U BKyc. [lomoOHas HeycTaHHAsE caMopedieKcus, CAMOKPUTHKA
(ecTecTBeHHO, HEBO3MOXKHBIE 0€3 CONMIOKBHH) JOJKHBI TOTIOJHATHCS BbI-
TeKarolleH u3 Jr0BH K IHOMY CTpacThiO IO3HATh HCTUHY TaKOBOM, KaKOBa
OHa ecTb. Takum 00pa3oM BHYTPEHHHU, THTUMHBIN TUAJIOT; COJIMIIOKBUS, TIPE/I-
CTaeT B Ka4eCTBE HEOOXOIUMOTO YCIOBHSI TyXOBHOU KU3HH, — JHAJIOTOB TO-
PHU30HTAIBHOTO U BEPTHKAIBHOTO.

ITo cymectBy I'aman umeeT Ae€10 ¢ METOIOM, KOTOPBIM CETOIHS UMe-
HyeTcs cepmenesmutieckum. OH KOHPPOHTUPYET C TPUHIUTIOM OOBEKTHB-
HOCTH, XOT$l B UTOTE, peIICKTUPYSI BO BHYTPEHHEM JIAJIOTe CBOIO COOCTBEH-
HYI0 CyOBEKTHBHOCTB, OKa3bIBaeTCs «0ojee OOBEKTHBHBIMY, YEM T€, KTO
BCEPHE3 CUUTAIH CE0sl CTIOCOOHBIMHU OTCTPAHUTHLCS OT COOCTBEHHOUM MH]IHU-
BUIYaJILHOCTH U OBITh «JICHCTBUTENLHO O0bEKTUBHBIMIY. [IpuHsTHE Hea-
Ja «HETPeB3ATOr0 UCCIIEIOBAHUS €lIe HE €CTh TapaHTHs OT BO3ZMOKHBIX
omuboK U 3a0myxneHuit. Pednexcus camoro cedst kak mpeOBIBAIONIETO B
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Tr00SIIeM TUaliore, MOCTOSHHBIA caMOaHaJIu3 3TOTO MpeObIBaAHUS MOTYT
JIUIIb 0CJIa0UTh HEM30EKHOCTh OMUOOK CyOBEKTUBHOCTH.

I'aman, HaxomACh B pamMKax MapagurM CBOETO BeKa, HO, CTPEMSCh MX
NpeoI0JIeTh, MPUHIUIHAIBHO N30eraeT BLIOOpa MEXY IMITUPU3MOM U pa-
[IUOHAJIU3MOM. DTO CBS3aHO C TE€M, YTO YYBCTBEHHBIH OIBIT MOHUMAETCS
UM DITy0’Ke, 4eM ero MOHMMaJIN SIMIIMPUKHU Toro Bpemenu. [{ng 'amana ato —
Yy8CMEEHHbIN ONbIM 1006U U 00Uerus, T.€. TTyOOKO JIMYHBIN, Jake WH-
TUMHBIN (HeNepeaBacMblil B pallMOHAIBHOM (hopMe) HE IMITUPUUSCKUH, a
ceepxamMnupuyeckuyii OTbIT IEPSKUBAHUN M OTKPOBEHUH, NETAIONIUN HHIH-
BHJlyaJIbBHOCTb TAKOM, KaKasi OHa €CTh B CBOEH HENMOBTOpUMOCTHU. Takoi oHa
packpbIBaeTCs i caMoii ce0s u it J[pyroro B MHTUMHOM JIHAJIOTe.

laman Ha3piBaeT cBOIO GUIOCOQUIO «ICTETHKOW», TOIKYS 3TO CIOBO
TaK HIMPOKO, KaK MO MperMymiecTBy He npuHsaTo B XX B.”" BcrmoMHUM TO
00cTosTenbeTBO, uTo B X VIII B. CI0BO «TEXHMKa», TONBKO BXOJUBIICE B
000poT, enie He ObLI0 00IIeYyOTPeONTEIbHBIM. [0BOPHIIH 0 «peMeciiax» U
«HMCKYCCTBaxX», UMes B BUY TEXHUKY U TeXHOJOTrHi0. ['aMaHoBa scTeTnka
3TO U €CTh CBOeoOpa3Has TexHojorus. OHa He cToibKo (unocodus npe-
KPacHOTO, CKOIIbKO KOHYEenyus IMOYUOHAIbHO20, 3TO GUITOCODUS dHEpTe-
TUKH, — YyBCTBA M CTPACTH, MOOyxkaatomiel K mpedbiBanuio B quanore. Oc-
HOBHAasl TeMa «3CTEeTUKW» ['amaHa — CBS3b uygcmea C A3bIKOM, T.€. CBA3b
SHEPTHUH YYBCTBA U TEXHHUKH SI3BIKA.

bor, BcTynas ¢ HaMu B JUaNOI, pacKpbIBae€T MHUpP B HaIlleil YyBCTBEHHO-
ctu. Camo coTBopeHune Mupa borom Tpaktyercs Kak «4yBCTBEHHOE OTKpO-
BeHHe». CTpacTb U YyBCTBO, SHEPTHS YKOPEHEHBI B 00pA3HOM BOCIIPUSTHH,
a MOTOMY He aOCTpaKIMs, HE CYyXOM aKkaJeMHUYECKUMN SI3BbIK, a 03U — UC-
KOHHBIN U POJHOM A3bIK YEJIOBEUECTBA, CBA3bIBaONMIMM ero ¢ borom. B no-
33UU SA3BIK U YYBCTBO CIMBAIOTCS B OpraHudeckoe 1enoe. Ha moatuueckom
SI3BIKE, B CTPACTHOM, YDHEPTUIHOM UTPE CO CMBICTIaMH, C SI3BIKOBOH (OpMOii
ocymiecTBisieTcss U auanor ¢ borom. IlosTHueckas yBiekarenbHas Urpa
€CTh crocob 00pa3HOTO MOCTHKEHHSI MUpa, HauboJiee afeKBaTHBIIN ¢ TaKOH
TOYKH 3peHHS CTIOCO0 MO3HAHUS JeHCTBUTEIHHOCTH 1 001IeHus ¢ borom.

s "'amaHa He CyIecTByeT IPOTUBOIIOCTABIIEHUS sI3bIKa U MUpa. Peub —
HE MEepPBUYHOE OIMHUCAHME U MpeCTaBIeHIe MHUpa, a MPOCTO MepeBo/l TOTO,
YTO YK€ €CTh, B BOCTIPUHUMAaEeMBII 4eJIOBEKOM «TeKcT». lHade roBops, Mup,
PeaTbHOCTb, BEITH — 3TO TAKKE CBOCOOPA3HBIH TEKCT, KOTOPBIH TOKEH OBITH
«mepeseneH» B Apyroit Tekct.’! Koraa 4emoBek B quanore mepeBoJuT CBOKO
MBICIIb B CJIOBO, TO OH He UCKAdXCAem UCIMUHHYIO MbICTb, d NOpoX#codem ee,
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B TPOTHUBOIIONOKHOCTD TIOTYEBCKOMY «MBICIb M3pEUEeHHAsI €CTh JIOKB». S
TIOPO’K/IAI0 MBICIIb B TUAJIOTE, 51 OKOHYATENEHO O(OPMIISIIO MBICIb, BHICKA3hI-
Bas €€ B CIIOBE, 5, HAKOHEII, MOIbKO 8 OUaI02e MOTY TIOHSTh CBOIO COOCTBEH-
HYIO MBICJIb 0 KOHIIA. >

ScHo, moueMy 4YeoBeK HEM3OBIBHO M CTPACTHO CTPEMHUTCS K JHAJIO-
'y, — KaK MBICIISIIIIEE CYIIECTBO OH — eCHib, HANUYecmayem u Oblmuiicmey-
em UIMEHHO B auaiore. J[ejgo B TOM, YTO CTPEMUTHCS K JHAJIOTY 3HAYUT, B
KOHEYHOM CYETe, CTPEMUTHCSA K CAMOMY CBOEMY CYUYeCin808aAHUIO.

SI3BIK Tak k€ CONPUYACTEH MUPY, KaK B 9yBCTBO. OH €CTh Ta CBA3b, TO
«OTHOILIEHUE-MEXTY», KOTOPOE U MPEJICTaBIIseT co00i ObiTHE. KOHEUHO, S3BIK
MOKHO UCTIOPTHTH, 3aCOPHTh U OMEPTBUTH a0CTPAKTHBIMU KOHCTPYKTAMH,
¥ TOTJa OH OyJeT He KII0UOM K TpoOiieMaM OBITHS, a CTCHOM, OTACNSIoNIeH
yesioBeKa ot Mupa u ot bora. Ho 3T0 yxke npobnema cmuist punocodpcTBo-
BaHMs, IPo0JIeMa COBEPUICHCTBA TEXHOJIOTHUH JIyXa.

VcToYHMKY SHEPreTHKY IATIora B TOM, YTO KOJUIEKTHBHOE TI03HAHKE B /A~
Jiore, B 6ecezie — 3TO HE TONBKO HEYTO YTUIIMTApHO HEOOXOAMMOE, TIONIE3HOE Ye-
JIOBEKY, HO 1 €T0 HpaBCTBEHHBIH doze. COoTBOpHB Mup, Bor packpbut ceOst aist Hac
B 9TOM MHPE, ¥ TeTIepb OH HE MOXKET OBITh MOCTUTHYT BHE 3TOro Mupa. {uaor ¢
Borom omnocpencrByercs kak auainor ¢ MupoM. [To3HaBast MUp, MBI TOCTUTaEM
Bbora. CyTts mpoucxozsiiero quanora — caMopackpbiTie boroM cBoeit cyrHoc-
TH. B3aummooTHomeHns yenoBeka u bora He MOryT OBITH CBEJICHBI K JIMYHBIM
OTHOILICHUSIM, JJAXKE €CJIM UMETh B BUJLY, YTO 3TO JITYHOE OTHOIICHHE MEXY CO-
37areNieM W CO3[aHHBIM. B WX quanor BKIFOYaeTcs BCe TBOPECHUE IETUKOM, a
MIOTOMY OH 00peTaeT uepThl beameprocmi. VI3 OKpyKaromero Mupa Helb3s1 «BbI-
yuTaTh» 6cto npasdy o bore. [1ogoGHO parcomy, 4enoBeK UMeeT B HATMYHUN OT-
JIeNTbHBIC YaCTH TI09MBI, U3 KOTOPBIX OH TIBITACTCSI CIIOKHTD IIEITBIA TEKCT.

[TockonpKy uanory npuaaeTcs CToIb CyIleCTBEHHOE 3HAYEHUE HE TOMb-
KO B TOPH30HTAIBHBIX OTHOMICHUSIX MEXKAY JIFONbMH, HO U B BEPTUKAIBHOM
OTHOLICHUH ¢ BOoroMm, To eCTeCTBEHHO BEChMa BaKHBIM OKAa3bIBACTCS S3bIK.
Tak wnum nHaue, B 310Xy ['aMaHa meopus Ouanoza OYTH BCETHA PECTaB-
Jsi1a co00if MHOOBITHE TEOPHH S3BIKA.

CornacHo BeyIeMy TEOpeTUKY TOro BpeMeHH [ epepy, Hanumo eauH-
CTBO, HEPACTOPKUMas CBSI3b IMOIIMOHAIBFHOTO U Pa3yMHOTO B IPOUCXOXKIE-
HHUH S3bIKa M B €0 NMpUpone. MOTYT JIM KHBOTHBIC 3BYKH CTaTh SI3BIKOM,
€CJIM HeT pa3yMHoro ux ocMbicieHus? — Koneuno, Het! Moxer nu pasym
cymectBoBath 110 A3bika? — Toxke Het! [lo I'epaepy, bor, npunsB ygactue B
CO3JIaHHH S3bIKA, YCTPAHUIICS OT €T0 MOBCEJHEBHOTO (PYHKIIMOHUPOBAHMUS.
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Jlronu oOmIaoTCst APYT ¢ APYTOM, YepIias SMOLHOHAIBHYIO SHEPTHUIO 110 Ipe-
MUMYILECTBY B CBOMX «TOPU30HTAJIbHBIX quajorax». ['amany uMmnonuposana
I'epnepoBa nzaest OTHOCUTENBHO €AMHCTBA YMOLIMOHATIBHOTO U PALMOHAIBHO-
ro B npupoze s3bika. OqHako OH mojarai, 4to bor nocmosnno BoBiedeH B
«TIOBCETHEBHBII THAJIOT C YeI0BEYeCTBOM.> M Ha4Ye roBOpsi, SMOIIMOHAb-
Hasl SHEPTIHUs TOPU30HTAIBHBIX AUATOTOB BCE BPEMsI «IOIMUTHIBAaETCA» 00-
KECTBEHHOM CHJION, IPUAaBasi UM HACBIILIEHHOCTh, CTpacTHOCTh. COBpeMeH-
HBIH HUBUJIN30BaHHBIN S3bIK HEBO3MOXEH, 10 ['amany, 6e3 bora Tak ke, kak
u 0e3 yesioBeKa, a MOTOMY HAJIMIO OTBETHAs 3HEPrHsl YeJOBEKa B €ro ro-
PHU30HTAJIBHBIX M BEPTUKAIBHBIX Juanorax ¢ borom.

Urak, no ['amany, 361k ©MeET ONHOBPEMEHHO U OOKECTBEHHYIO, 1 YeJIO-
BEUYECKYIO IPUPOAY. DTUM ABYM IPHPOAAM U COOTBETCTBYIOT ABA TUIA JUA-
J0ra, KOTOphle ObUIM 0003HAYEHBI HAMH KaK COKparHueckue Oeceipl U Mo-
nutBbl MoBa. SI3bIK, TpeObIBaHKE B AUAIIOTE, IPEILIECTBYIOIIIE BCIKOMY 3HA-
HUIO, PACCY>KICHHIO U TOHUMAHHUIO, UIMEIOT Ty SHEPIHIO, KOTOpas 5TO 3HaHUE,
paccyXIeHUE U IOHUMaHUE IIPUBOJUT B JericTBue». [loaToMy 1 CymHOCTD
YeJI0BeKa, ero OTJIMYME OT )KMBOTHOTO HE MOTYT OBITh CBEAEHBI K OZHOMY
JMIIb Pa3yMy; CYLIHOCTb YeJIOBEKa COCTOUT B TOM CTPAaCTHOM HANPSDKEHHH,
B TOW 3HEPIUH, KOTOPbIE MOPOXKAAET S3BIKOBAs CPEa, SI3BIKOBOM KOHTUHYYM,
HHa4e TOBOPSI, OHU KOPEHATCA B CAMOM SI3BIKE.

TECHNOLOGY OF SPIRIT: TOWARDS A MODERN
READING OF DIALOGUE TRADITION

Constantin S. PIGROV
(St. Petersburg)

Three types of techniques are analyzed: 1) material, connected with
material production; 2) corporal, determined by mechanics of human body;
3) spiritual, representing means of creation, transmission and storage of
symbols. Technology is seen as being of techniques, its functioning and
development.

Dialogue is considered as a technology of spirit, that is communication
mediated by symbolic techniques in dialogue. The example of J.-G. Hamann
shows symbolic techniques in dialogue to be complemented with corporal and
material ones.
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NIEA KOHIOEIITA U ITPOBJIEMA IPYT'OI'O *

Onez PYMAHIEB

Ipu BceM pa3nnuyuuy HayK O KYJIBTYpe OHH UMEIOT He4yTo o0I1iee B UX Teo-
PETHYECKHX YCTAaHOBKAX, IPUBOALIIEE K TOMY, YTO YEIOBEYECKUE COOOIIECTBa
B KaueCTBE MPEeIMETa UCCIIEJOBAaHNS TAKOBbI, YTO UX YYaCTHUKU HE OCO3HAIOT
NPHUHIMIBI €JUHCTBA 3TOTO COOOLIECTBA — MIET JIM PEUb O LIUBWIN3ALIIH, TOCY-
JapcTBe, MHCTUTYTaX, KoH(peccHsx, si3bikax. HecMoTpst Ha pazHooOpasue KoH-
nenuii purocoduu KyasTypbl, OHU BCE TAKXKE UMEIOT JIEJI0 C TAKUMU YeJIOBe-
YECKUMU OOLIHOCTSIMH, WICHBI KOTOPBIX HE OCO3HAIOT HPHUHIIMI €ANHCTBA 3TOH
obuHocTH. OTa Ho3ULHA GHI0cO(UH CBA3aHA C OHUM U3 CaMBIX I'PaHIHO3HBIX
MPOEKTOB B KyJBTYPHOIH HCTOPUH €BPOIEHCKOIO YEeJIOBEYECTBA — CO3IaHUEM
YHUBEpCAJIbHOTO co3HaHMs1. Duitocodckas Tpagulys cama co3JaBaa, a moTo-
MY ¢ HEOOXOANMOCTBIO OTAaBaja ceOe OTYET B CKOHCTPYUPOBAHHOCTH YHHUBEP-
canbHOTO0 co3HaHus. [Iprdem B nporiecce KOHCTPYHPOBAHHS IPOEKT HECKOIBKO
pa3 nepeopMyIHPOBAIICS, U T10 KpatHEH Mepe TPIKIIbI — PAAUKaIbHO: KOCMO-
LHEHTPUYECKUI BApUaHT AHTUYHOCTH, TEOLEHTpUUECKUN — CpeTHEBEKOBbS U
aHTpononeHTpudeckuii — Hoporo Bpemenu.

Vke B AHTHYHOCTH Pedb HJIET AaKe U O MOIBITKAaX MPAaKTHUECKOH pea-
JM3alMHU IPOEKTa B BUJIE UMIIEPUH AJIeKCaHApa MakeIOHCKOTO0, a OTHUM U3
HOCIeACTBUN pabOThI HaJ MPOEKTOM CTaJI0 PUMCKOE IIpaBo. B cpenHeBexo-
BbE€ CTAHOBJICHUE 3TOr'0 MPOEKTA MHTUMHO CBS3aHO C HIECH eIMHOBEPHSL.
OpnHako B KadecTBe COOCTBEHHO IpoekTa oH odopmmics jumb kK XVII B
BHUJI€ KOMIUIEKCA |, 3aI0KUBILETO UACOIOTMYECKIE TPEAIOCHUIKY HHY-
CTPHATIbHON HUBUIIM3ALIUH U [TOJTYYHBIIETO B HAIlle BpeMs Ha3BaHUE IPOCKTA
MozepHa. Vaeonorust MonepHu3Ma 3aKiIrodaiachk B HeMblcauMoM aist Cpen-
HEBEKOBbSI HAMEPEHUH IPeo0pa3oBaTh NPUPOLY U OJHOBPEMEHHO yCOBEp-
IIEHCTBOBATh YEIOBCUECKHUI AyX Ha OCHOBE Pa3yMa, B COOTBETCTBHU C HJe-
ajlaMH paBEHCTBA, CBOOOABI M OpaTCTBa, B LEJISX BOCIUTAHHUS MOPAIBHOTO
4eNoBeKa, cB000a KOTOPOTO OCO3HAETCSI MM KaK YCJIOBHE CBOOOAHOTO pas-
BuTHA Apyroro. Ho 3aTeM 1ieHHOCTH MOpaiu ObUTH MOCTABJIECHBI MO ITO0-
3penne Quiocodueil KU3HN, a MUPOBBIEC BOMHBI 3aCTaBUIM YCOMHUTHCS B
U/iee YCOBEPILICHCTBOBAHHS YEJIOBEUECKOTO TyXa Ha OCHOBe pasyma. OOHa-
PYXHIIOCH, YTO HAEANbI CBOOObI, PABEHCTBA U OpaTCTBAa OCO3HAIOTCS KaK
LIEJIU TOJIBKO B €BPOIEHCKON MCTOPHUHU KyJIbTYpHI, M TOJIBKO B TOM Clydae,
€CJIM OHA BBICTYIIAET B KaUueCTBE BceoOIIel HCTOPHUH.
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Pednekcus dunocoduu Ha camocaeNaHHOCTh YHHBEPCAIBHOTO YeJI0-
BEUECKOT0 CO3HAHUS oTpeennia GUIocoPcKoe MOHNMaHUE er0 BCEOOIIHO-
CTH, KOTOpO€, Kak OyZeT BUIHO HUXKE, CBSI3aHO C Hieel koHlenTta. B oTiu-
yre oT Qpriocopun, HayKa JIUIIb HCIIOIb30BalIa yKe IIOCTPOCHHYI0 YHUBEP-
canbHOCTh co3HaHMs. CooTBeTCTBEHHO, JlexapT mnu ["ammieit BeIcTymanu
nornepeMeHHO(MITH 1aKe OIHOBPEMEHHO) B IBYX POJISIX, UTO XapaKTEPHO IS
TOTO BPEMEHH, HO He BO30paHseTcs U B JII0Ooe apyroe BpeMs. B Tom uucie
MO9TOMY y HayKH B QuiIocopuu ¢ He0OXOMUMOCTBIO OOHAPYKHUBAETCS 00-
11ast IOYBa W B3aUMHAsl 3aMHTEPECOBAHHOCTh. DTOT MPOEKT 3aMeyvaTelieH 1
TEM, YTO CO3/1aBaJICS IPUMEPHO IATHAIIATh BEKOB, a yxke y JleliOuuna (To
€CTh MIOYTH Cpa3y ke, KaK TOJBKO €ro JIOJCIald U elle MPOAoIDKaIl 000-
CHOBBIBaTh) OH CTaj paspyuiarbcs. Bo3MoXkHO, yHHBEpCcalbHOE CO3HAHUE
CYIIECTBYET JIMIIb B TIPOIIECCE €ro KOHCTpyupoBaHus. Ceilyac HOCUTEISIMH
TaKOTO MPOEKTa B €ro YNCTOM BHJIE SBISIOTCS, IOXKAayH, eBa M He Mapru-
HaJbHBIE QUI0CO(]bI, HO BMECTe ¢ TeM 0e3 3TOH «BEIHKOW Heyaaum» He CO-
CTOsIach OBl €BpPOTICHCKAs HCTOPHS B €€ HBIHEITHEM BHJIE, M B UACSX TJIO-
Oan3Ma KHUBYT Uealbl MUpa 0e3 HAaCHIIHS, TPEAaTeNbCTB, BOWH.

J11s1 3T10XM TOCTMOIEPHU3MA XapaKTEPHO NPU3HAHNE MHOKECTBEHHOC-
TH TUTIOB CO3HAHUS M HEBO3MOKHOCTH YHUBEPCAIILHOTO CO3HAHUS (MU KYJTb-
TYpBl), YTO KyJIBTYpOJOTHS H cJiesiaja CBOUM 3HaHHeM. OIHUM HCTOKOM
KYJIBTYpOJIOTUH SBISIETCS QUIIOCO(HS KYJABTYPBIL, a IPYTHM — KYJIBTYpHAs U
collMabHas aHTPOIIONOTHS, U TEM CaMBbIM KyJIBTYpOJOTHS HAauWHAETCS C
IMIUPUUYECKUX MCCIICIOBaHU, HEMOCPEACTBEHHO YTBEpKAalomuX pyHa-
MEHTaJbHYI0 MHO)KECTBEHHOCTD KyJBTYp U UX 1efel. [Ton aTum 3HaMeHeM
KOHCOJIMIUPYETCsl HOBBIN THII 3HaHUs. HakorieHHoe v MPUCBOEHHOE KYIBTY-
postorueii 3HaHue HYKAAaeTCs B TeopeTudeckoM 006o6mennu. Ho 6e3 Bripa-
OOTKH HCONOTHUECKUX OCHOBAHHH (a 3HAUUT — 1IeJIeld HOBOTO 3HAHWS) 3TO
HEBO3MOXHO. [IJIs1 KylIbTYpOJIOTHH ceiiuac OJJMHAKOBO BPEIHO U HABS3bIBA-
HUE €IMHCTBEHHOW OJHO3HAYHOM LIEIH, U OTCYTCTBHUE LETEH.

OnHa U3 BO3MOXKHBIX UACOJIOTHUH COCTOUT B cienyomieM. [1o Hamemy
MHEHHIO, KyJIbTYPOJIOTHS BBICTYIIACT KaK HOBBII THIT B3aUMOICHCTBHS KOH-
CTPYKTHBHO-aHTPOIIOJIOTUYECKOH M TepPMEHEBTHYECKU-TYMaHUCTHIECKOM
COCTaBIISIIONINIA T'YMaHUTAPHOTO 3HaHUS. JleMapkanus MexIy HayKaMH O
KYJIBTYpe u puocodueli KylbTyphl MPOXOAUT B TOM YUCIIE U TAKHUM 00pa-
30M: HayKH O KyJIBType JH00 HaJer0TCS HaUTH THe-HUOYIb YeTIOBEUECKYIO
YHHUBEPCAIBHOCTh — B OECCO3HATEIHHOM, B €70 OHOJIOTHH, B COLUATBHBIX
WHCTHUTYTaX, B S3bIKE U T.1I., IN0O XOTAT MONpoOoBarh 000MTHUCH BOBCE 0€3
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3TOl YHUBEpcaNbHOCTU. A puiiocodus, ckopee, TpeOyeT MOHATh, KaK BO3-
MOXKHO CYIIECTBOBaHHE YEIOBEKa B KaUYeCTBE 0ONaarolero pa3yMoM, Bo-
el ¥ 3HaHUeM J100pa, ecii ero YHHBEPCaJIbHOCTh KX bIH pa3, hakTudec-
KH B KaX/IOM MOCTYIKE JOJKHA CO3/1aBaThCs 3aHOBO, T.€. CYIIECTBYET Kak
KOHUEINT — JUIIb B KOHTEKCTE. [Ipnuem ycnex KOHCTpyHpOBaHUs HE TapaH-
TUPYET yAa4u B CIEeIYIOLIHiA pa3. B 3ToM cMbIciie coBpeMeHHast Griocoust
BOBCE HE CMEHMJIA, a, CKopee, ycyryOuia CBOIO KIIaCCHYECKYI0 YCTaHOBKY.

OpnHa 13 BaKHBIX 0COOEHHOCTEN HOBOTO, KYJIETYPOJIOTHYECKOTO 3HAHUS
3aKJII0YaeTCsl B HEOOXOJMMOCTH COXPAaHUTh M OOPETEHHYIO Yepe3 HayKy
00BEKTHBHO-3aKOHOMEPHYIO OPUECHTAIIMIO 3HAHHUS, ¥ CyObEKTHUBHO-YHHKAJIb-
HYIO HalpaBlICHHOCTh Ha YEJIOBEYECKOE OOIEHHE TYMaHUCTHYECKOTO 3Ha-
HUAA. HOCJICI[HCG HUMECT U HpaKTI/I‘-IeCKI/Iﬁ CMBICJI: BEAb UMCHHO 4yJ0 COBMC-
CTHOM ACATCIIBHOCTH MTOPOANIIO HEBEPOATHYIO IPOAYKTUBHOCTD YE€JIOBEUYCC-
KOW KOJUIEKTUBHOCTH, KOTOpas CAeJalia YeIOBEYECTBO CHUIIOH, COM3ZMEPUMOIt
CO CTUXUIHBIMU KOCMUYECKUMU CHIaMu Tpupossl. [losTomy B hyHaameHTe
MIPOU3BOANTEIHHON MOIIIN YEJIOBEUYECTBA JIEKUT UMEHHO HCKYCCTBO COAEp-
KaTEIHHOTO MEXYEIOBEUECKOTO OOIEeHH. DTa COAepKATENbHOCTh 3aK-
Jroyaetcs B O0XKECTBEHHOW OTBETCTBEHHOCTH YEIOBEYECKOTO cioBa (00-
pPa3HO TOBOPS, 32 COTHH THICSYENETHH CBOEH MPeIbICTOPUN YETOBEK BCETO
JIMIIb HAYYWJICA ACPKATh JaHHOC UM CJ'IOBO), 3a KOTOPBIM, B ITPAMOM CMBIC-
ne, crout bor. IToaToMy COBPEMEHHOCTh NOJKHA yAEpXkKaTb CMBICIBI HE
TOJBKO JesiTenbHOoro HoBoro Bpemenu, HO U obuurensHoro CpenHeBeKo-
Bb4, @ OTHUM M3 ITyTeil It 3TOTro cTajno oOpalieHne K KOHIIETITY.

Ecnu KynbTyposioTysi UMeeT CTaTyc TEOpPETUYEeCKOro 3HaHus, TO KJlac-
CHUYCCKad palluOHAJIBHOCTE MPEATIOIAracT, UYTO B Ka4€CTBE XOTA U HEAOCTA-
TOYHOTO, HO HEOOXOIMMOTO YCIIOBHSI, OHA ITOJIB3YETCSI BCEOOIINMHU TOHSATHSI-
mu. Heknaccudeckasi palliOHAIBHOCTE MPEIONaraeT, Hapsay C MOHSTHSI-
MU, oOpaieHue K KoHIenty. [loHsTue ecTb 00beKTUBHOE SMHCTBO MOMEH-
TOB HEKOTOPOT'O IIPEIMETa — EIMHCTBO, CBSI3aHHOE C A3BIKOM U CYILIECTBYIO-
1Iee He3aBUCUMO OT o0meHus. KOHIIeNT )KUBET B Pe4H, H OH CyOBEKTHBEH;
3TO HE MOHSTHE, a COOBITUE — COOBITHE (PHIOCO(CKOTO TBOPUYESCTBA, KOTO-
poe Bcerza eIMHUYHO.

[NoHsATHE ¥ KOHLIENT HEOTIIMYUMBI, TTOKA Pa3yM U TeJI0 CyOCTaHIIUATBEHO
pa3BeqeHbl, HO UX MOXHO pa3IMunTh, €CIH pa3BeeHNE pasyMa U Tella cTa-
HOBUTCS yCJIOBHBIM. Koria pasym u TeJio MpOTHBONOCTABICHBI KaK CyOCTaH-
I1H, TOTJIa HEOOXOMMO MTOHATHE KaK HaJBPEMEHHOH MOCPETHUK («eCTECTBeH-
HBIU CBET»). MOXHO BBIIEIUTD JBa 00pa3iia KIIacCHIeCKOH pallioHaIbHOCTH.
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B nepBom sorndeckoe 060CHOBaHHME 3HAHUS OCYIIECTBISETCS PEUMYIIIe-
CTBEHHO B JBM)KCHHH, TPOUCXOISIIEM B MOIYCE BEYHOTO MPOIILJIOrO OT 00-
Pa3LoBOro «00bEKTa» (KOCMHUYECKOTO yMa) K MOJBHIKHOMY «CYyOBEKTY»
(ayuie). Bo BTopoM — B MoOJyce MPOCKTUPYEMOTO OyIyIlIero oT pasyma
(cyOnekra) k Teny (00bekTy). O0a THIa JTOIrHYECKOTO JBMXKCHUS HPUCYT-
CTBYIOT ¥ B AHTHYHOCTH, 1 B HOBOE Bpems, ogHako B AHTUYHOCTHU TIEpBOE
ABIACTCA KOHCTUTYUPYIOIIUM JI1 3HAHUA, a BTOPOC — €TI0 HCO6’beKTI/IBI/Ipy-
MO TIPEMOCHUTKOM, COOTBETCTBEHHO B HOBOE Bpemst — HA000pOT.

Korna B mpouecce uccnenoBaHusl OKa3bIBaeTCsi HEBO3MOXKHBIM pas3zie-
JICHHE TO3HAaroIero (Cy0bekTa) u mo3HaBaeMoro (00beKTa) U TeM CaMbIM
HEOCYIIECTBUMO CyOCTaHIMANBHOE pa3JielieHne pa3yMa U Tena, TOTa Io-
CPCAHUKOM MEXKIAY HUMU ABJIACTCA KOHIICIIT, CYHIGCTBYIOH_[I/Iﬁ BO BPpEMCHU (B
MOZyce PEYEeBOT0 HACTOSIIETO0), B pe4H, B KOHTeKcTe. M iero koHnenrta gop-
MUPYIOT BiepBble CpeqHue BeKa, Korjaa 3TH JBa THUIA JOTHYECKOTO JABIKe-
HUA OKa3aJIuCh MYCTh B OTHOCUTCIILHOM U HGYCTOﬁHHBOM, HO paBHOBECUH
(B3ammHast 3aBUCUMOCTh TBOpIIA U TBOpeHHUs ). Tem caMbIM OTKpPBLIACh BO3-
MOXHOCTb JJid BCTPEUYHU ITUX ABYX IMapaaurm. OI[HaKO 3Ta BO3MOXHOCTb
0CTaBaJIaCh HepeaTN30BaHHOM, TIOKa MepBast napajnurma npuHajeKana «rop-
HEMY», @ BTOpas «J0JIbHEMY» MUPY. JIMIIIb IPOEKT MOAEPHA, IOCTABUB BOII-
poc 00 MHAMBHAE KaK HOCUTEJIE BCEOOIETro pa3yMa, IepeBelt B OJJHY IJI0C-
KOCTh 00€ mapagurMel. MIx cTOJIKHOBEHHE MPOM3O0IILIO B PE3yNbTaTe KPH3H-
ca M0XH MOZIepHa, 00HAPYKUBILETO HECOCTOATENEHOCTE CyOCTaHIIMATBHO-
r0 pa3Nuuus pazyma M Telna.

KoHmuent siBiseTcsi, B HEKOTOPOM CMBICIIE, CBSI3bIO TOPHETO H JIOJNBHETO
MHpa, IPHYEM TaKOH CBA3BIO, IIPU KOTOPOH HEOO ocTaeTcs HeOOM, a 3eMIIs —
3emiier0. CMBICIT KOHIIETITA MOKHO MPOWJUIIOCTPUPOBATh MeTaopol OKHa.
Ecnm cpenneBekoBas MKOHA SIBISETCS 3aTEMHEHHBIM OKHOM, Yepe3 KOTOpoe
bor cmoTpuT Ha 4yenoBeka ¥ Ha MUp, TO KapTuHa Bo3poxneHus — takoe 3a-
TEMHEHHOE OKHO, Yepe3 KOTOPOE YEJIOBEK CMOTPUT Ha MUp U Ha bora. Ilpu-
4YEeM B O6OI/IX ClIydasx, XOTs ObI Ha 3aJHCM IIJIaHC, YACPKUBACTCA MHTYULUA
B3DVIsIJIa M3 MUpPa CBOOONBI (MHpa CBOMX), B MHP HECBOOOIBI (MUD UYXKHX).
KoHrenT xoueT ObITh PO3pauHBIM OKHOM, B koTopoe HoBoe Bpems u CpernHe-
BEKOBBE, MJIH CKBO3b HETO KOCMOC M YeJIOBEK, HJIM YeJIoBeK 1 bor cMoTpsT apyr
Ha JpyTa, U 3TO B3IISBI — U3 MHpPa OJHON CBOOOIBI B MUP JIPYTroi CBOOOIHI.
Ot MUpHI (pa3yMa U Tefa, YelloBeKa M MPUPOIbL, JIFONeH pa3HbIX KyJIBTYp U
T.J1.) @aBTOHOMHBI, CAMOJIOCTATOYHEI, HO OHU HY>KHBI APYT IPYTy UMEHHO MOTO-
MY, 4TO OHH Pa3HbIC, U COKO3 MCKTY HUMU MOXKCT 6I)ITI) JIMIIb Z[O6pOBOJ'II)HI)IM.
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31ech 3ByYHT NPUHIMITUAIIBHAS U CKBO3HASI ISl KYJIBTYpBI TpoOiiema
apyroro. Pedb uner o Takom J[pyrom, KOTOpPBIN y>K€ HE SIBISETCS UYXKUM,
HO TIPH 3TOM Hac O0BEINHSET HE CXOJICTBO, a KaK pa3 TO, YTO MbI PaJHKaIIb-
HO pas3Hble. [[1s1 mosicHeHns MOXHO BCTIOMHHTHh MeuHnkoBa. OH TOKazal,
410 (paronuTo3 €cTh, BO-MEPBHIX, MMTAHNE — ACCUMUJISILINS IPYTOTO, BHEII-
HEro MHpa B IENAX KOJIMYECTBEHHOTO POCTA, a BO-BTOPHIX — UMMYHUTET
(nefikonnThl MUTaIOTCA OakTepUAMH). Tem caMbIM, MOCIEAHUN KaK OTHOIIIE-
HHUE C Yy>XUM SBJISIETCS HE OJTHUM U3 MHOKECTBA CBOWCTB OpraHM3Ma, HO B
criTy QyHIaMEHTATLHOCTHU MMUTAHKS COCTABIISIET €10 KOHCTUTYUPYIOILYIO 0CO-
O6eHHoCTh. OpraHu3M, €ro METOCTHOCTh BBICTPAUBACTCS IIPOUTPHIBAHHEM B
cebe oOpasza Muoro. U gyxoe, cTaB Apyrum (a MoTOM U IPyrom), OKa3blBa-
€TCS HEe MOJPOOHOCTHIO MOCH KM3HHM, HO MHTUMHON BHYTPEHHEH CyIHOC-
ThI0. CTONKHOBEHHE KYJIBTYphl (CyOKynbTYpbl) ¢ Jpyrum oOHapyKuBaet
HESIBHBIE KOHIIETITHI HAIlero COOCTBEHHOTO €ANHCTBA. [t MpoayKTHBHOTO
B3aMMOJICUCTBUS C IPYTHM 5 TOJKEH U3MEHHUTHCS CaM.

[onsTHO OOpaleHne K KOHIENIUsIM OUOJIOTHH (TPaTUIIHOHHO HHTEpE-
cyomieiics npo0ieMoit 1pyroro) 3a o0bsICHUTEIBHBIMU MoJeNsIMU. CoBpe-
MEHHasi OMOJIOTHS yXOIUT OT MPEJCTABICHUH O TeHOME KaK IIaHe Pa3BUTHS
Oyay1ero oprannsma. BrioigHe BO3MOXHO, YTO Cpeoi UIsl WHAWBULYaIbHO-
r'0 reHoMa SIBJISIeTCs BceoOImunii 0OMeH BelecTB (YHUBEpPCaIbHBIM, B OCHOB-
HBIX MOMEHTaX, JUISl BCETrO *KHBOTO), KOTOPBIH, Hartogooue (oabKIOPHOTO
NPOU3BENICHHS, BHICTYIAET KaK «SI3BIK» M0 OTHOIICHUIO K «pedn» oOMeHa
BEIIECTB KOHKPETHOTO OpraHu3Ma (McronHuTens). Torna reHoM — 3To KoY
JUIS IEPEeBO/A, MHTEPIPETAIlNM YHUBEPCAIEHOTO TEKCTa 0OMEHa BEIIECTB B
YHHUKaJIbHOE MTPOU3BEICHIE — OPTaHU3M, KOTOPBIH 1 MepeBOAUUK, U CaM Tie-
peBon. MoxeT OBITh IPOAYKTUBHBIM TIPEATONIOKEHHE, YTO U TEKCTHI KYIIb-
TYpBI Tak e JHIIb CYUTHIBAIOT, HHTEPIPETUPYIOT, pa3yHUBEPCATHUIUPYIOT
HEKOTOPBIN YHMBEPCANbHBIN TEKCT XpaHSIIErocs B S3bIKE MCTOPUYECKOTO
OTbITa Hapoja, ITHOCA, YEJIOBEYECTBA, M 3TOT MOCIEIHUN TEKCT U HEceT
HOPMBI, TpaBuiIa, 00PSAAbL, TPAIUINH, TPEAPACCYAKH, T.€. ABIAETCS MEHTAIb-
HOCTHI0. Tora cynHOCThIO KYJIBTYPHBIX TEKCTOB KaK HHTEPIIPETALIUi 3TOTO
YHHUBEPCANBHOTO TEKCTa JJIS €r0 HHANBHUIyabHOTO MPOYTEHUS U SABIISETCS
KOHLIENT. B 3TOM cMBICIIe KOHIENT CBA3BIBAET KYJIBTYpPY C MEHTAIBHOCTBIO,
a TOCJIETHIOIO C MHAMBHUIyaJIbHBIM CO3HAHHUEM.

MHe kaxercs, HeoOOXOAUMO eIle 0O0JIbIIe 000TaTUTh MPECTABICHHUE O
cpene, ABISIoIENCs UId OpraHu3Ma He 9y XKuM, a JIpyruM. M Moxer craTh
JIpyroM, IOTOMY UYTO CIIOCOOHO, Kak M s, mojarath Leiu. HampammuBaercs
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JIKe TPEONIOKEHHE, YTO, BO3MOKHO, SI TOTOMY MOTY YKHBOE HCIOJb30-
BaTh B KaueCTBE MCTUHHOW (T.e. Hecyllel B ceOe OECKOHEUYHOCTD 3a/1aun)
I[EJTH, YTO OHO CaMO HE MPOCTO CIIOCOOHO K IIEeNOoIaranuio, HO yMeeT mojia-
rath B Ka4eCTBE I[EIM UMCHHO MeHs. Eciin oOliiee MexX Iy HAMH €CTh yMe-
HHE TI0JIarath IeNid, T.e. — CIOCOOHOCTh BBIXOAUTH 32 CBOM MPEAEbI, TO B
TaKOM MOHUMAaHWU HE MPEIOoNaracTcs HUKAKOTO CIHSHHUS, HET TPEThEro
00BENNHAIONIETO DIEMEHTA, U HU OZUH U3 HAC HE MOXKET OBITH CBSI3KOM.
OfHaKo HET W TIOJOKUTEITHLHOTO OMPE/IENIEHUsS CB3H, KOTOPOE, TI0-MOEMY,
MOSBJISIETCS B BO3MOXKHOCTH B3aMMHOTO YICPIKAHUS JPYTrOro B Ka4ecTBE
neny. J[7s YenoBeka B KauecTBe JCHCTBUTENBHO PAUKATLHO HHOTO BBICTY-
maeTt Mup, B3AThIN kKak KocMoc, 111 KOTOPOTo YeNOBEK SBISIETCS [ICHTPOM U
1enb0. B 3ToM cMbIcie ans o0cykaeHus npodiaemsl JIpyroro yxe Hemo-
CTaTOYHO AHTPOIHOTO MPHHITUIA, HO TpeOyeTcs 00OpaleHns U K AHTHYHOMY
Kocmusmy u3 HoBoro BpeMeHH U UX BCTpEYa JPYT C APYTOM.

CONCEPT AS LINK OF “I” AND OTHER

Oleg RUMYANTSEV
(Moscow)

1. The starting point for cultural sciences is cultural diversity. Under this
banner a new type of knowledge and culture emerged. In particular, this new
knowledge requires not only theoretical generalization but also the construc-
tion of the final goals of culture.

2. The cultural goals help to create conditions for the interaction of sci-
entific and philosophical components of cultural reality.

3. A characteristic of the modern culture and cultural knowledge is to
preserve both objectively scientific and personally unique orientations, which
may be interpreted as preservation of both the scientific tradition of XVII-XX
centuries and the communicative tradition of the middle age. The one way to
do that is a cultural concept.

4. At odds with this scientific notion that is the objective unity, the cultur-
al concept is always an individual and unique unity. As such the cultural con-
cept links earth and heaven. The sense of concept can be illustrated by the
image of window. In the middle age an icon is a window for God to watch
man and world, the painting of renaissance is the window for the man to
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watch world and God. In both cases there is an intuition of a glance from the
world of freedom, from the world of self, to the world of oppression, to the
world of others. Concept provides the window not only for Enlightenment
and the Middle Ages, but also for man and God to watch each other.

5. The category of concept reveals that the Other is not a stranger. In
this way it links not the similar but the radically different. This is possible
since the common denominator between myself and the Other is the skill to
propose a goal, i.e. the ability to exceed the one’s own limit. Such understand-
ing of the cultural concept does not suggest fusion, or a third connecting
element, or that one or the other is a link. However there is no positive defi-
nition of the link. The positive definition of cultural concept, from my point of
view. appears in the mutual grasping of the Other as one’s own goal. An
example of this relation is antique cosmism. For man the cosmos is a radical
Other and the final goal (the perfect man is micro-cosmos) and for the cos-
mos man is also the center and the goal.

[MPUMEYAHNA

* CTaTbsl BBIIIOJIHEHA B PaAMKaXx IIPOEKTa, noanepxaHHoro PODU: «dunocodcekue
TIOIXO/TBI K aHAJIM3Y HESIBHBIX KOHIIETTOB €IMHCTBA KYJIBTYpbD», rpaHT Ne 01-06-80439.

© O. Pymsiaues, 2002
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RELATIVISM, TRUTH AND MORAL KNOWLEDGE

Willis TRUITT & Galina TRUITT
(University of South Florida, USA)

Religion always imposed limits upon human knowledge. Sometimes it
was very restrictive. Take for example Jobe, who simply was trying to find a
reasonable explanation for his own experiences. This upright blameless and
god-fearing man simply wanted to learn the reason for his many misfortunes.
All he could figure out was direct help from God, that it was none of his
business. Amazingly Jobe found this answer to be perfectly satisfactory.

Judeo-Christian tradition is based on the proposition that a good man
always knows his own limitations, that is, a good man realizes that there are
things one does not know and should not learn.

Does this attitude make any sense; should some knowledge be forbid-
den, and if so what should be permissible to know and express? Can we
decide if there are any forms of knowledge, true or untrue, that for some
reason we should not know, and what is the reason?

Modern culture is carrying our whole civilization closer to the point where
no forms of knowledge or expression may be subject to regulation or pro-
scription. Today the principle of open knowledge and free circulation of goods
and ideas have established themselves so firmly, almost everywhere that any
reservations about this state of affairs are often seen as politically and intel-
lectually reactionary. Ideas and images once deemed outside of bounds of
civilized discourse have lately become faddish.

Intelligent people are supposed to embrace all scientific discoveries. We
have to be ecstatic over the successful cloning of Scottish sheep, which opens
a possibility that human beings might soon be making genetic copies of them-
selves. We are supposed to fully understand and appreciate the recent reha-
bilitation of Marquis de Sade as a significant writer who merits a place in the
Western literary canon along with Machiavelli and Rousseau, George Eliot
and Fedor Dostoevsky.

But actually this situation is more complex than that, for somewhere in
the back of our minds the idea that the quest for learning and understanding
might be dangerous is still alive. It enters our consciousness through such
stories as Prometheus, Pandora or the biblical story of the Fall, and they
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never seem to leave us. Thats why cloning, along with the admiration it
received from the public, also produced a special session of the US Senate
subcommittee on Public Health and Safety, which considered the ethical
implications of these matters; and Sade’s persuasive celebration of sex with-
out love or even mutual consent is not a part of the school curriculum. We
seem to realize that there exists the disproportion between scientific progress
and much slower growth or even a possibility of decline of moral knowl-
edge. We know that any 15 year old can master the calculus that only
Newton and Liebnitz in all the world once knew, but we doubt that the same
15 year old can match, much less exceed, the moral knowledge of the eth-
ical thinkers of the past.

What is the best way to deal with this situation? Probably we shall do
what Odysseus: his crew bound him to the mast at his own orders, so that he
could hear the Sirens without being seduced by their hellishly beautiful music.
In other words we need a meaningful concept of limits. But how does one
find an old fashioned norm in the world of postmodern relativism.

Since in our time religion is rarely accepted as a source of moral knowl-
edge we must look elsewhere. We will begin by taking a look at postmodernism
not so much from the point of view of moral knowledge, which postmodernism
facily dismissed but from the standpoint of varying conceptions of truth. The
postmodernist movement has had corrosive effect on all knowledge but espe-
cially moral knowledge. This is a result of it’s liquidation of truth: truth is that
which one is comfortable with. Such a radical relativism or subjectivism leads
nowhere. We propose that any recovery of moral knowledge must begin with
the question of knowledge itself. And this will involve the reconstruction of an
objective basis for making of truth claims, that, in turn, will eventually lead us
back to the “Ethical”. In this way we will be able to make moral questions once
again meaningful as a part of what the ancients called practical wisdom. This
will involve a bit of intellectual archaeology. We will observe the historical char-
acter of human knowledge, the relative and objective aspects of historical ex-
perience and the salient features of classical experience that we hold as rele-
vant for today. Finally we will ask how our present predicament is to be judged
and in what context, from what perspective.

To go beyond the surd relativism of postmodernism we must first recog-
nize that all experience is inescapable historical. Human nature is not static or
constant, but fundamentally social and historical in character. Thus it is modi-
fied in history. Of course not all knowledge is strictly historical, but to under-
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stand any knowledge or perspective we must view it historically for its begin-
nings to its present state. This disposes of the genetic fallacy which has become
a fallacy itself and a dangerous one because it promotes historical amnesia.

What is significant about the past? There are many possibilities. As a
result we may have a different interpretations of the past’s relationship to the
present i. e. different histories. But the significant “past” is always objective
and relative at the same time, relative in what we choose as a point of depar-
ture but objective in it’s outcome. The best choice for a significant past in
terms of explanatory power and reach is probably the development of human
productive forces, for it is these that place us in our current predicament.

The selection of the relevant history of any thing, including contempo-
rary postmodernist relativism, demands a future focus on that thing in our
present, that is, how we understand the question “where are you coming
from?” and where you are coming from is a large part of what and who you
are. In the case of postmodernism this is the sinister reactionary idealism of
Gentile and Heidegger as we have argued at length elsewhere.! In any case
you can not liquidate your ancestry.

The selection of some genuinely significant past is not arbitrary, but ob-
jective, based on it’s adequacy on explaining the present state of ideas and
events. Some selections of genuinely significant pasts are far more adequate
than others. Historical amnesia condemns us to facile and empty discourse as
was the case with much of analytic philosophy and most of contemporary
postmodernist babble. This is not to say there is some total and ultimate sig-
nificant past, such as God in Medieval philosophy. But there surely are ex-
planatory criteria for choosing most objectively significant starting point. And
we do not need to recapitulate the entire history of Western social develop-
ment, culture, and ideas in order to make an adequate selection. Criteria about
“where to begin” is also not capricious for it is almost always at some impor-
tant breakthrough, discovery, invention, or conceptual shift. In the case of
moral knowledge we think the best starting point requires a return to antiquity,
a return which we will come to presently.

As for relativity, there is never a best starting point. There are only better
ones. A best would be ultimate, total i.e. something like God. We can only
speak of the best under specified conditions of knowing, understanding. To
know the absolute best involves the Platonic mistake, that we can not know
what is “better than” unless we have a priori knowledge of what is best (God
in Christianity, the Form of “Good” in Plato). “the best for” can also be con-
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strued not only for it’s explanatory power but also normatively in terms of
“the best for whom?” Best for the few or the many? Best for exploiters and
oppressors who need to use deception (falsifying the past e.g. the myth of
primitive accumulation) or best for the downtrodden who need to adequately
understand the past as their past.

We began by describing a nearly total lack of moral knowledge in our
time and by suggesting that it might be useful to return to what the ancients
called “practical wisdom”. Let us develop this idea in embryo for to elaborate
it fully would require a book. We would like for you to consider the possibility
that Plato and Aristotle, the stoics and the Epicureans are our intellectual
contemporaries, that they can be our companions and teachers in present day
philosophical situations as we believe they always have been. There is, in-
deed, a strong ahistorical, fragmented and isolationist trend in contemporary
philosophy which inhibits the assimilation of certain features of Greek ethos
into the moral discourse of the present. The irony of our situation lies in the
fact that it is these very features that we need most. Without them our ethical
thinking, however vital in its preoccupation with current conflict and contra-
dictions, is prone to rationalize its restrictive scope, for example in analytic
philosophy to promise keeping or surrender morality all together as in post-
modernist relativism — as for this matter it’s predecessor positivistic emotiv-
ism — the moral equivalent of the prewar policy of appeasement.

It s difficult to believe that we can seriously hope to effect a science of
values as the most urgent task of our time while in the same breath we pro-
mote philosophical interpretations of human experience which force our eth-
ical search to land, even before it has gotten off its feet, in the misty jungle of
our innumerable relativisms. It seems that after twenty five centuries of re-
flection in ethics that Protagoras not Socrates was the wisest of the Greeks.
What is baffling here is that we persist in admiring Socrates. What is also
baftling in all this is that in seeking the optimum of freedom we have defeated
every serious effort to come to grips with the far more important principle of
eudaimonia. If the function of a science of values is to serve as the instru-
ment which would help us formulate and attain our own theories of excel-
lence and ethos, then this science would have to do more than indulge in
debates about indefinability and impossibility of moral ideals. It would have to
be what all the sciences are in their instrumental capacity: critical methods
and inquiries into relevant facts and examinations of the efficacy of means by
which action can be successfully transformed into techné, the supreme art of
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attaining the good life for all. As long as we avoid bold vital thinking in this
direction, our hubris, our characteristic surrender to postmodernist discourses
on the irrelevance of morality, will linger on in the darkness or at best half
illuminated. The price we will continue to pay is already known: existence in
the twilight of virtue. Without such a science of values we may never fully
realize what we are and most importantly what the total significance of our
history could have been. Again we say, what we could have been? And here
history will sit in judgement of us.

Indeed, the past will surely sit in judgement of the present. What is meant
here is that the contact between the present and the past would become a
source of illumination. The past will no longer be seen as a dead, inert object
which the antiquarium tries to resurrect. This past will become an active
agent from a half-forgotten and radically different social life form that can
help us understand the present. It will call our own form of life into question.
We will no longer sit in judgement of the past, the past will sit in judgement of
us. Thus the historical tribunal is dialectically reversed. The past will speak to
us about our unrealized human and social potentialities not in terms of our
personal enrichment but in terms of our species.

Called into question will be the privation of totally comodified daily life, of
squalor amid affluence, of cell-phones and homelessness, of spectacles and
impoverishment, of global capital and planned underdevelopment and even
the bizarre linguistic productions of the postmodern age that serve as camou-
flage for the hideousness of our time.

Thus the past, its hopes, its imaginative longing for a better, more human
future, sees us and judges us remorselessly and without sympathy for our
failure to realize our inherent potentialities, even condemns us for our com-
plicity in the depraved indifference of our postmodernist perspective and our
too easy resignation to that which exists. Such resignation puts us back in the
pre-classical place of Jobe who simply accepted without questioning.

NOTES

'See Willis H. Truitt. Esthetics, Social Theory and Productive Practice. Journal
o f Esthetic Education. USA, 1998.

© Willis Truitt & Galina Truitt, 2002
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TUAJIOT ®NJIOCOPHUU U BOTI'OCJIOBUS
B PYCCKOM PEJIMTTO3HO-®NJTOCOPCKOMN
MBICJIA XX BEKA

Anexceun IIOHOMAPEB

Bnaronaps nctopuuecku 00ycIIOBICHHOM CBS3H pyccKoil hruiocodckoit
MBICIIH C XpPUCTHAHCTBOM, B 4aCTHOCTH ¢ IIpaBociaBuem, BO3MOKHO rOBO-
pUTH 00 orpeneNIeHHOM peHOMEeHE PYCCKOl PriI0co(CKOi MBICITH — PETTUTH-
03HOMH (mnocopun, B paMKax KOTOPOH IIOCTOSIHHO OCYILECTBIISETCS AUATOT
¢$unocoduu u 6orocnoBusi. C 0JHOI CTOPOHBIL, B TOH WIIK MHOH CTETICHH, O0JIb-
HIMHCTBO NpeACTaBUTENEH pycckoil puiocoduu obOpamainck K TeMaM, ak-
TyaJbHBIM UMEHHO Ui MpaBociaBHOTO OorocioBus. C apyroil CTOPOHEI,
NpEeACTAaBUTEIH [IPABOCIABHOIO OOTOCIOBUS 4acTO OOpaIIaIuCh K ACIeK-
TaM, KOTOpBIE B OOJIBbILICH CTEeHH SBISIOTCA (HUITOCO(CKUMH.

B Tpysnax Takux npeacraBuTeNel pycCKod peTurio3Hoi puiocopun Kak
[TaBen ®dnopenckuii, Cepruii bynrakos, Bnagumup Jlocckuit, Anexceit Jlo-
CEB YacTo ObIBAET JOCTATOYHO TPYAHO Pa3AeNUTh OOTOCIOBCKUN U (HIIO-
co(hcKUil aCTeKThl UX TBOPUYECTBA.

T'oBops 0 aunore ¢punocopun 1 60rocIOBUS, OCYILIECTBISIEMOTO B PaM-
KaxX PYCCKOM penurno3noil punocoduu, He0OXOAUMO OTMETHTH, YTO B HEM
OOBIYHO TMPUCYTCTBOBAJIO JIBA ACTIEKTA!

— IPOMCXONI IUAJIOT MEXKAY PETUTNO3HBIMU MBICTUTEISIMU, KOTOPEBIE,
countas gunocoduio u 6orociaoBue, 000CHOBBIBAIH TE€ MU HHBIE HHII0COd-
CKHE KOHLEMIINH WIH OOTOCIOBCKHE JOTMATHI;

— TIPOUCXOAMI TUATIOT MEXIy OorocioBueM U puiocopueli B paMmKkax
TBOPYECTBA OJHOT'O MBICIUTEIIS, KEJIaBIIETO BEIPa3UTh OOrOCIOBCKHE BOII-
POcHI GUITOCOPCKUMH KaTETOPUSIMH.

OnHuM 13 Hanboe IPKUX MPUMEPOB PHUIOCOHCKO-O00TOCIOBCKOTO ANA-
nora siBisiercst criop o Coduu u copronorun, BOZHUKIINH B Poccun B Havane
XX Beka. Hameuennyto B konne XIX Bexa Bnagumupom CosloBEEBEIM TEMY
Coduu —npemyapoctu boxkueit npogomkunu u passuin o. Cepruii bynrakos
u 0. [1aBen dnopeHckuil.

O00CHOBBIBasE HAIMYHE OHTOJOTMYECKOH CBA3M Mexy CyIIHOCTBIO U
TBapHBIM MHPOM, OHHU pa3BuBaloT yueHue o Copunu — [Ipemynpoctu boxu-
eil, koTopasi ecTb 3aMbicen bora o Mupe u, oTHOBpeMEHHO, HeAIBHBIN 00-
pa3 aroro mupa. Coust — KuBas U, B ONpeAETICHHON Mepe, CaMOCTOSATEIb-



HHAJIO QUTIOCOPUN U BOI'OCJIOBUA... 79

Hasg. OHa nro0uT bora u B cBoeli moOBH ycTpemusiercsi EMy HaBcTpeuy.
Codus ectp yerBepras unocrach bora, oco0sM 00pa3zoM oTIHYarONIAsICs
ot Tpex unocracei IIpecsaroit Tpounsl.

B pamkax copuonorun Codus ectb HeTBapHas unes bora, ciuBatomia-
sICsl C TBAPHBIM MHUPOM, U YCTPaHSIOIIasi COOOW TpaHCUEHIEHTHOE pa3jelie-
Hue bora n mupa. Coust BeIMoONHAET PyHKIIMH OHTOJIOTHYECKOTO MTOCPEIHU-
Ka, 00beUHSIONIeTo co00i JBa pa3HBIX YPOBHs ObITHs. OIHAKO HAIHYHE
TaKOTO OHTOJIOTHYECKOTO IMOCPETHIKA, C OHOI CTOPOHBI, MOAPa3yMEBAET,
€ro OTHOIIECHHE K 00OUM CBS3YEMBIM MUpPaM — TOPHEMY H JOJBHEMY, a C
JpYyToii CTOPOHBI, TAKUM 00pa3oM (paKTHUECKH YyCTpaHSIeTCs CaMoO OHTOJIO-
THYECKOe pa3Inyue TaKHMX MUPOB.

Co cniopamu 00 o6pase Coduu TeCHO CBsI3aHbI M CIIOPBI 00 UMSICIABUU.
B Tpynax codmonoroB Mbl HAX0IUM TECHYIO B3aUMOCBS3b yueHus 00 Mme-
1 boxxuem u o Coduu. Cepruit Bynrakos numet, yto Nms Boxue — «3to
€CTh BCEIICHCKH-CUMBoONYeckoe uMsa boxectBennoit Codun, npenseqHo
cyuiell B Hebecax M pacKpbIBarOIEHCsl B TBAPHOM CTaHOBJICHUH, KaK Oblmb,
CMAaHO8UMbCA CYWUM, B BOSHUKHOBEHUH M3 HUYETO B TBAPHOCTI». Takum
oOpaszom, u3 te3uca «Mms boxue ectb bor», MOKHO cienaTh BBIBOJ, YTO
Wms u CymHOCTB onpeieieHHBIM 00pa3oM COBIAAIOT, ClIeI0BATEIBHO, 00-
pa3 u [lepBooOpa3 HaxoAATCs 1O OAHY CTOPOHY ObIThs. Eciiu ke pa3BUBaThH
3Ty WJEIO elle Jalblle, TO OHTOJOTHYECKOe pa3inyue Mexay TBopIioM U
TBapbl0 BO3MOXKHO BOOOIIE YCTPAHHTh.

WHoit moaxo1 K MOHUMAaHHUIO BBIIIEYKa3aHHBIX BOIIPOCOB MPEATOKIIN
IIPEICTaBUTENN UJEU HEOMMATPUCTUUECKOTO cuHTe3a: 0. ['eopruit dnoposc-
kuii, Bi1. Jlocckwit, apxuenuckon Bacummii (KpuBomienn) u ap.

Kax BbITEKaeT U3 caMoro TepMHHA «HEOMATPUCTUUECKUIH CHHTE3», 3a
OCHOBY MHPOBO3PEHHSI Opaioch YUCHHUE CBATHIX OTIIOB BocTounoii [{epkeu.
OTBeT e Ha 3aTpOHYThIe BOMPOCH enie B X1V Beka ObLI 1aH B TPyAax CB.
I'puropust ITanamer.

bor kak CymniHocTh Hemo3HaBaeM, U TpaHclieHaeHTeH Mupy. Eciu bor —
ObITHE, TO MUD — HEOBITHE, H HA000POT. Anlodarnueckoe 6orocnosue Boc-
TOYHOM IIepKBH HanboJiee MOIHO PacKphIBAET UAEI0 HEBBIPA3UMOT0, HETI03-
HaBaeMoro bora. bertue TBopLa 1 TBapu HECONIOCTaBUMBI, TBAPh HE MOXKET
CYIIHOCTHO coobmiarkcsi ¢ borom. OHM HaxomsTcs Ha pa3HBIX OHTOJIOTH-
YECKUX YPOBHSAX.

OnHako, HECMOTps Ha 3T0, oOLIeHNe YenoBeKka U bora Bce ke BO3MOoXk-
HO. JInsl ocyIecTBIICHHS TaKOTO OOIIEHHUS HET HEOOXOJUMOCTH YCTPaHSTh
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OHTOJIOTHYECKOe pa3nuune TBapiia 1 TBApH, UX OOIIEHUE TPOUCXOINT IHED-
eutino. borocnoBue BocTouHO# 1IepKBH yUUT 0 Hau4ane B bore 60)kecTBeH-
HbIX Hepruil. OHU HETBAPHBI, OHU B PAaBHOM CTENEHU MIPUCYIIU BCEM MITOCTa-
csM [IpecssiToit Tpoutibl, U, B TO K€ BPEMsI, OHU HE €CTh CYIIHOCTh bora, oHn
€CTh ero neiicTBoBaHusA. boxkecTBeHHBIEC 2HEPTHUH B BHE JIF0O0BH, biaromaT,
MuitocT M Ip. yCTPEMIIIOTCS K YeloBeKy. B cuHeprum — copaboTHHYECTBE
YeNoBeK criocoOeH Ha MTHOBEHHE CONPUKOCHYTHCS ¢ boxkecTBoM (HO He bo-
YKECTBEHHOM CYIIHOCTBIO) ¥ JIOCTUHYTh 000KEHHS €IIIe TIPH JKU3HHU.

Taxum 006pazoM, HEOOXOAMMOCTE B OHTOJIOTHYECKOM MOCPEIHUKE YCT-
pansiercs. EmuactBenHbIM [locpenHukoM (HO COBEPIIIEHHO B IPYTOM 3HAYE-
HUM) 661 CrlacuTens, IpeoOpa3oBalInil 4eI0BEYECKY0 IPUPONY, UCIIETNB-
IIUHA €€ IPEXOBHOCTb, HO HE COEIMHUBIINN BOEIMHO TBaph U TBOpIIA.

CooTBeTcTBEHHO, MpuCyTCTBYIoMmMiA B BocTounoit Llepkeu o6pa3 Co-
(um ecTh He HEKas CHIIa, «IEeTBEPTas UIIOCTAChY, HO caM XpHcToc Kak bo-
KBSl CHJIa ¥ BOXKBS IPEeMyIpOCTb.

Yyenne o Coduu ObLTO HEOTHOZHAYHO MPUHATO PYCCKUMH CBETCKHMU
(unocodamu, 1 HEraTHBHO — OONIBIITMHCTBOM ITPEICTABUTENEH TyXOBEHCTBA
IIpaBocmaBnoii Llepksu. [lociemoBaTeneit uuek coQUONTOTHN yIpEeKaINd B
oOparleHIH K HaCJIEAHIO THOCTUKOB, TOXPUCTHAHCKOTO IJIATOHU3MAa, TE0CO-
(bum, IpeBHIX OKKYJIBTHBIX PENTUTHI.

3aBs3aBIIasicst IOJIEMHUKA UMeJa U SIPKO BBIPKEHHBIC MTOJINTUICHCKHE
MoTuBHL. Tem He MeHee B 1935 1. codronorus Opl1a ocyskaeHa kak MoCKOB-
ckoii [larpuapxueit, Tak u Apxuepeiickum Cobopom 3apyoexHoit Llepksu.

Uro xe kacaeTcs (hruiaocoCKo-IUCKYCCHOHHOTO YPOBHS, TO B OTBET Ha
paboThl COPHOIOTOB OSBUINCH PaOOTHI, CONEPIKAIINE UX KPUTHUKY — IIPO-
TUB COPHOIOTHYECKNX HIeH aKTUBHO BBICTYIIAJH TaKue OOTOCIOBHI KaK O.
T'eopruii ®noposckuii 1 Bi. Jlocckui.

3acmyKuBaloIIei HHTepeca SIBIIETCS MPUYMHA 3TOTO CIIOpa, a UMEHHO
YKEJIaHUE ITEPEOCMBICIHUTD B PIIIOCO(CKHAX KaTeropHsIX YTBEepKAeHHbIE Bo-
cTtouHoi LlepkoBbIO HJOrMaThl OOTOCIOBHS.

O. Cepruii bynrakoB u o. [Tapen ®nopeHCKUit XOpOIIO0 0CO3HABAIM CBOM
CTaTyC CBAIICHHUKA U BHITEKAIOIINE U3 3TOTO 00S3aHHOCTH COXPaHATH BEpP-
HOCTB JTOTMaTaM BEPHI, HO, C APYTOH CTOPOHBI, OHU OBLIH (rTocodaMu, U Kak
(hrocodsl HE MOTITH YAEPKATHCSA OT (PHII0CODCKOTO ITEPEOCMBICTICHHS OTIPE-
JIeNIEHHBIX acnekToB aorMatuku. dakridueckn dumocodckoe mepecombiciie-
HHUe OOTOCIIOBCKHX JOTMATOB MPUBENIO K UX MPUHIAITHATIFHOMY H3MEHEHHUIO:
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Ecnu o6pa3 Coduu B nmpaBocnaBHOM borocnoBuu — 310 XpHcToc Kak
Boxes cuna u boxes npemyapocts, To 06pa3 Codun y copuonoro — 3To
«Ilyllla MHEpa», «10JIbHEE B TOPHEM», «IIpupoa boxus»

B npaBocnaBHOM 00rocioBuu HET HEOOX0AUMOCTH BBOAUTH Coduio B
OHTOJITUYECKYIO CTPYKTYPY ObITHSA, e (QYHKIIMU OCTaIOTCs HE «BOCTpeDo-
BaHbD»: ecTb CyIIHOCTD M ecTh AeicTBoBaHUA CyIIHOCTH, 00KECTBEHHbIE
9HEPTUH, NPOSABIIIOIIUECS B Mupe. Uepes 3TH HHEPTruH YeI0BeK ColpHUKaca-
ercs ¢ borom. [Ipeonosnenue npomnactu Mexny TBapbio 1 TBOPLIOM IpOHC-
XOIUT HE 0 €CTECTBY, a 10 0Jarofaru — yepe3 CUHEPTuIo.

[IpencraButenu ke copuonoruu BoznaratoT Ha Coduio GyHKINIO OH-
TOJIOTMYECKOTO MOCPEAHMKA, 00eCIIeurBaIOILEero cBsI3b Mupa u bora, npe-
OJI0JICBAIOILET0 TPAHCLEHACHTHOE Pa3InyKe Yepe3 OHTOJIOIMYECKOE e1H-
CTBO. 3a 3TUM CTOHT UAES O TOM, YTO YesIoBeK eluH ¢ borom He no Gnaro-
JlaTH, a 110 €CTECTBY, T.K. 3TO EAMHCTBO 00YCIIOBJICHO OHTOJIOTHYECKH, Yepe3
cBszyroniee 38eHo — Coduro.

dakTHYecKr JaHHBINH CHOP-AUATIOT OOroCIOoBHs B PHUIOCOGUN MOXKHO
CBECTH U K BOIIPOCY 00 OTHOLICHHMSX K IJIATOHOBCKOMY HACJIEANIO: MOTYT JIH
OBITh MIPUHATHIMHU UJICH IIATOHOBCKOH (pritocoduu 6orocnoBuem Bocrou-
Hoii LlepkBu? He sBNsieTcs 1M MCTIONB30BaHUE JIEMEHTOB €0 KOCMOJIOTHH
BO3BPATOM K JJOXPHUCTHAHCKOMY MHPOBO33PEHHIO?

Jpyrum npumepom nuanora Grrocodpuu u 60rociodus, HO yKe B paM-
Kax TBOPYECTBAa OAHOTO MBICIUTEINS, SBIAETCS (UIocopckoe HacIenne
A.®. Jlocesa.

Tpanutmonno 6orocnoBue Bocrounoit LlepkBu paccmarpuBano uMs B
OHTOJNIOTHYECKOM acnekre. C Ipyroil CTOpoHsl, y:xe 0003HaUeHHAs TeCHas
cBs13b OorocioBus Bocrounoii [IpaBociasnoit LlepkBu ¢ puiocodckum Ha-
cieaveM llnaTona, OCTOSHHOE TEPEOCMBICTICHUE 3TOTO HACIEIUS, €TO KPH-
THUYECKas OLIEHKA U, B TOKE BpeMsi, TBOpUECKas mepepaboTKa, MOCTaBHIH
00rocnoBcKoe MOHUMAHHUE CTaTyca UMeHU B TECHYIO CBS3b C ero Gpuiocod-
CKHUM OCMBICIICHHEM.

ITo onenke pycckoro narposnora u Buzantonora I A. OctpoBckoro, faxe
HEeKoTopbIe U3 0THOB Bocrounoii [IpaBocnaBHoi LlepkBu kacasch 3TOTo BOI-
poca, GUKCHPOBAIH «MUCTUYECKUE EPEXKUBAHIS» B «(HHIIOCOPCKHUX MOHS-
THSIX», CO3IaBasi «CIEKyYJIATUBHO-IUCYPCUBHBIN PEITUTHO3HBIN THII.

®dunocodus Jlocesa sBIAETCS NPUMEPOM TOTO, KaK ONpeereHHbIe 60-
TOCJIOBCKHE TMOJIOXKEHHUSI MOTYT OBITh OCMBICIICHBI U TIEpEHECEHBI B (puito-
cO(hCKUI KOHTEKCT.
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st A.@. JloceBa xapakTepHO MOHUMAHUE UMeHU KAaK OJTHOBPEMEHHO
TOX/1eCTBEHHOTO U ¢ AGcomoroM (CyIHOCTBIO) M TBapHBIM OBITHEM (TBa-
ppi0). B 3TOM MOHUMaHUM ums SBISAETCS MPEATNOCHIIKON CYIECTBOBAHUS
TBapHOTO MUpa. MIMeHOBaHME BelM eCTh HEOOXOUMOE YCIIOBHE €€ CyIlle-
cTBOBaHHMs. boiee Toro, umsa ecTb OOKeCTBEHHAs SHEPTHs a0CONI0Ta, KOTO-
past OTIHYasICh OT TBApH IO CYNTHOCTH, MO3BOJISIET eif mpuobmuThest boxe-
CTBY DHEPIUIHO.

daktnyecky, B cBoux punocopckux padborax JloceB ucnonssys heHo-
MEHOJIOTHYECKHUI METO/I, paKphIBaeT YIOMSHYTOE paHee YUeHHe IpaBOCIaB-
HOH [EPKBH 0 00KECTBEHHBIX YJHEPTHUSIX, OCYIIECTBIISIFOIINX HE CYIIHOCTHO,
HO SHEpPruiHoO, CBsA3b TBopIa u TBapu. Pa3pabaTbiBas Bompoc 00 UMsicia-
BuH, JIoceB Jienaer 3To MPEeuMyIECTBEHHO Ha (PUI0COPCKOM YPOBHE, OJTHA-
KO B I1€JIOM OCMBICJIEHHE 3TOT0 BOIPOCa MPOUCXOANT B €ro paboTax HMEHHO
B KOHTeKcTe OorocioBus Boctounoii [lepkBu — akileHT JenaeTcs Ha dHep-
TUIHYI0, 8 HE OHTOJIOTMYECKYIO MOJIEIb OTHOLIEHUH TBOpLa U TBAapH.

B nr060m ciiydae, kak Bonpoc 0 Coduu, Tak 1 punocopckoe Hacaenue
A.®. Jlocera Tpebyet ropasno Ooliee cepbe3HOTo Mmojxoza. B kpaTkom co-
OOIIEHNH MOXKHO JaTh JIUIIb HEKOTOPOE CXEMaTHIECKOEe YIIPOLICHHOE MPE/-
CTaBJICHUE 00 3TUX aceKkTax 00rocaoBCcKo-GuIocodhckoro auaiora.

Lenbto sxe HacTosAel paboThl OBLTO TPOUILTIOCTPUPOBATH HECKOJIBKHU-
MU KOHKPEHTHBIMH TIPUMEPaMH TO, YTO JUasor GUIocopuu U OOrocaoBHs
OCYIIECTBIISIETCS B Pa3IMYHBIX MIJIOCKOCTSX, a TAKXKE TO, YTO TaKOH Ananor
HWHTETPUPOBAH B caMy CYITHOCTb PyCCKOH PEIUTHO3HO-(PHIOCOPCKON MBICIIH.

THE DIALOGUE BETWEEN PHILOSOPHY AND THEOLOGY
IN THE RUSSIAN RELIGIOUS PHILOSOPHY
OF THE XX CENTURY

Alexey PONOMARJOV
(Riga, LATVIA)

Due to historically caused connections between Russian philosophy
and Christianity, particularly Russian Orthodoxy, one may talk of certain
phenomenon of the Russian philosophical cogitation — religious philosophy,
within the scope of which a dialogue between philosophy and theology is
constantly forming.
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On the one hand, most of the representatives of Russian philosophy have
turned to themes that are significant particularly for Russian Orthodox theol-
ogy. On the other hand, the representatives of Russian Orthodox theology
have often turned to aspects that appear to be more philosophical. When
turning to such representatives of Russian religious philosophy as Pavel Flo-
rensky, Sergy Bulgakov, Vladimir Lossky, Alexey Loseyv, it is quite difficult to
separate the theological and philosophical aspects of their creative activities.

When looking at the dialogue between philosophy and theology devel-
oped within the scope of religious philosophy, two levels may be distinguished:

On the first level the dialogue is held within the works of one and the
same author: The religious themes are considered and discussed within the
context of philosophy. The brightest example of such dialogue is the works of
A.F. Losev, in which sophisticated dialectic philosophy consolidates the basic
theological sources of the Russian Orthodoxy and phenomenological approach,
provided by Western philosophy.

On the second level the dialogue is held between the thinkers that have
involved themselves in a direct discussion. An example of such dialogue is
the concept of the ontological status of the rname€, and the related disputes
of Sophia. The theological significance of these disputes was so great that
they received the official evaluation of the Russian Orthodox Church.

Generally, within the scope of this level of dialogue the following philo-
sophical and theological directions may be distinguished:

— Sophiology and the doctrine of Sophia — Godus wisdom as a special
ontological connection between the Creator and the creation (Sergy Bulgak-
ov and Pavel Florensky).

— The idea of neophatristic synthesis as the attempt to turn to the popes
of the Eastern Orthodox Church, particularly, to the doctrine of divine ener-
gies (Vladimir Lossky, Georgy Florovsky).

— A separate dialectic philosophy of A. F. Losev.

Thus, Russian religious philosophy represents a model of the dialogue
between theology and philosophy integrated in the very subject of the philo-
sophical discipline.

A. Ilonomapes, 2002
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C.H. BYJITAKOB O CMBICIIE,
ET'O CYHIECTBOBAHUMHU U BOIIVIOIEHUMU *

Jrwomuna A. KOHEBA

[IpoGnema cmbicia B gunocopuu BeceequncTsa C.H. Bynrakosa urpa-
€T KJIFOYEBYIO POJIb, XOTS cama 1o ceOe He SBISeTCs MPEIMETOM HCCIIENIO-
BaHHs Quiiocoda U CyIIecTBYET B KOHTEKCTE MHBIX ero npoodieM. OaHako
UMCEHHO MPo0JeMa CMBICIIA SBIISIETCS] TOW «OJHOW MBICIBIO», KOTOpasi Mpo-
HHU3BIBACT Bce yueHue ¢uiocoda, npuaaBas eMy HEIbHOCTh M 3aKOHUYCH-
HOCTb H BBOJIS €T0 B PYCIIO COBPEMEHHOH bynrakoBy mpoOiemMaTHKe uccie-
JIOBaHUsI CMBICTIA, TIPeX/ie Bcero Gunocodueit co3HaHms. MOXKHO CKa3aTh,
4TO B mMpobaemMe cMbicia B Hadane 20 BeKa COIUINCH PyCCKas U 3alaTHOEB-
poreiickas puirocopun, COXpaHHUB U BEISIBUB 00JIee OTYESTIIMBO CBOSOOpasue
Onarozaps TeM TPaIUIHIM, KOTOPBIE MX B3pACTUIH — TPAHCIICHACHTAIBHOM
¢unocodun Kanra n punocopun Bceequnactsa Bi. ConoBbeBa.

B pazsutnu tpaaun punocoduu BceequncTsa yuenune C.H. Bynrako-
Ba 3aHKHMaeT ocoboe mecto. Eciau Bn. ConoBbeB MoHMMaeT BCEEAMHCTBO
KaK JJOCTOWHOE, IIEGHHOCTHOE OBITHE B €r0 OCYIIECTBICHUH B TIPOLIECCE CO-
(uitHOTO MPEOOpasKeHMsI, TO €ro MOCIEI0BATENN B OCHOBHOM aHATTM3UPYIOT
TE€ MEMEHTHl U MEXaHU3MBbI, KOTOpbIEe 00pa3yIoT U YIEpKUBAIOT BCEEAUH-
CTBO KaK XHUBOE W IIEHHOCTHO 3HaumMoe ObiThe. Tak, y DIopeHcKoro Bee-
€IMHCTBO BBICTYIIAET KaK CUMBOJI, KaK JYXOBHO-UYYBCTBCHHAs pPEalbHOCTbD,
®paHK MOHUMAET BCECAMHCTBO KaK HETOCTIDKUMYIO JKUBYIO TpaHCPAIUo-
HAIIBHYIO pealilbHOCTh, OTKpbIBaromytocs B S, KapcaBuH nccnemyer mexa-
HHU3M JIMHAMUKH BCeeIMHCTBA, JIOCCKHI BBIWICHSET JIEMEHT BCEEINHCTBA
— cyOCTaHIIMANBHOTO AESATENs, C TIOMOIIBI0 KOTOPOTO CTPOUT IpECTaBIIe-
HHUE O CTPYKTYpE BCEEAMHCTBA KaK OPraHW30BAHHOTO 3HAYUMOTO OBITHSL.
Crpost pazHble TpeCTaBICHNs O BCECTUHCTBE, mocienoBarenn ColoBbeBa
pEIIaloT OMHY 3a/ady — HAWTH TOT HEOOXOAUMBIN DIIEMEHT MM MEXaHHU3M,
KOTOPBII TO3BOJIMT BBHICBETUTH MPUPOY ITOTO OBITHS KaK KH3HH CMBICTIA,
€ro TPUCYTCTBUU B JEHCTBUTEIBHOCTH U MIPU STOM — B )KUBOM, JICHCTBEH-
HOM IIPUCYTCTBHUH.

Hns Bynrakoa 3Ta 3aa4a ornpeenuiach oiarogapsi ero HOHUMaHUIO
BCEEIMHCTBA Kak cBsA3u bora u mupa, kak npuyactHOCTH Mupa bory, ncrou-
HUKY BCSKOTO CMBICHIA U BCsiKOM 1eHHOocTH. CornacHo bynrakoBy, «Mup B
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CBOEM MepBooOpase, B CBOCH Hjee... MpeaBevHo ecTh B borey».! D10 3Ha-
YHT, YTO Y MHPa, 10 BynrakoBy, ecTh 00KeCTBEHHBII MEpBOOOpa3, KOTOPHIH
BOILJIOMIAETCS B TBOPEHHH. BOT 3TO eqMHCTBO mepBooOpa3a M TBOPEHUS H
€CTh BCEEIUHCTBO, ero bynrakoB o6o3Hadaer cumBosiom Coduu. «boxe-
crBenHas Codust, — mumer Bynrakos, — ectb npupoaa boxwus..., moHuMae-
Masi KaK pacKpbIBarolieecs cojaepxanue, kak BceeaunctBo».? Comepxa-
HUE PaCKphIBAECTCS B TBOPEHUH, U ByJIrakoB TBapHbIM MUP OIIPEIEISAET KaK
«rBapuyo Codpuroy.

[eperuierenre coGUAHOCTH U TBAPHOCTH, TIEPBOOOPa3a M BOILIOMICHUS
BynrakoB moHMMaeT Kak JIOTHYECKU-aJOTHUECKYIO CBEPXJIOTHUECKYIO KOHK-
PETHOCTh. DTO 3HAYMUT, YTO BCEEAMHCTBO KaK IIEJI0€ U KaK KaK[BIH €ro aje-
MEHT TIPEJCTABISET COOOM TaKyIO LEIOCTHOCTD, KOTOpasi KOHKPETHA, 3aBep-
meHa, Becerna ectb 370, U 1o CBOel MPUPOJE €CTh HECIUSIHHOE eIUHCTBO
JIOTUYECKOTO M AJIOTHYECKOTO, MBICIH M aJOTUYECKOT0, €CTh CMBICH BCEraa
JKUBOTO KOPHS ObITHS. ByJrakoB 0COOEHHO MOAYEPKUBAECT, YTO MBICIIL POXKIA-
€TCA KU3HbIO, YTO MBICJIb OCBCHIACT KU3Hb CBETOM, HO IPHU 3TOM MLICIIb
OCTaHaBJIMBACT JXU3Hb, IIPCPhIBAA €€ IMMOTOK. «MBpbICIB POAUTCA U3 KU3HHU, —
[UIIET OH, — U... B 3TOM CMBICIIE. .. HAYaJI0 JIOTHYECKOE, JIOTOC JKU3HH, BhIJIE-
JISIETCSL M3 TOTO KOHKPETHOTO M HEPA3JIOKMMOTO IeJI0r0, B KOTOPOM Hadalio,
JIOTMYECKU HEMPOHUIIAEMOE, YY)KA0€, TPAHCLIECHAESHTHOE MBICIIH, aJIOTHYECKOE,
HEpas3/Ie/IbHO ¥ HECIIUSIHHO COSIMHACTCS C HAYaJIOM JIOTHYECKHM». >

B aTom cMmbicie BceennHCTBO Y BynrakoBa — 3to ObITHE, KOTOpOE cebst
BBICKa3bIBaeT. [IpuueM BbIcKa3bIBaeT OHO cedsl U mouinHHO, B CioBe bora,
1 — B IaameM COCTOIHHUU — HETIOAJIMHHO, Y€PE3 pa3INYHbIC (1)OpMI)I, B KOTO-
PBIX OCYIIECTBIISICTCS YeJIOBEYeCKasi )KU3Hb, OTATOICHHAS SMITUPUICCKHU-
MU YCIOBHAMH CYHICCTBOBAHUA YCIIOBECKA, U KOTOPLIC HOJI?KHBI 6I>ITI> mnpe-
OJIOJICHBI YEJIOBEKOM B €T0 KHM3HU U HCTOpUU. HeoOXoIMUMBIM 3IeMEHTOM
TaKoTo OBITHSI OKa3blBaeTCA CMbICI. 3ajnada BynrakoBa — yBHAETbH, Kak
CMBICII TIPUCYTCTBYET B JEHCTBUTENHHOCTH. E€ OH pemaer kak mpobiemy
Codwumn, kak npobiemy bora n mupa.

Cornacno Bynrakosy, orHomenue bora u Mupa — 910 pasnuune paxra
OCYIECTBIICHUS CMBICJIA M AKTa BOTUIOLICHHUS CMBICIIA B XKHU3HEESTEIBHOC-
TH 4enoBeka. Ho, Oyay4n pa3iuyHBIMH, 3TH MUPBI COEIWHEHBI, CIIOCOOOM
coeauHeHus ciyxuT Codusi, KOTopyto BylrakoB moHUMaeT Kak KaueCTBEeH-
HYIO TPaHUILY ABYX MHUPOB — 00KECTBEHHOTO U 36MHOTO, YeJIOBEYECKOTO.

Mup, KaKk CBEpXJIOTHUECKAsi KOHKPETHOCTh BO BPEMEHH, B «OBIBAHUM,
€CTh COOBITHE CMBICIIOBOTO MPOCTPAHCTBA YEIOBEUECKOH KH3HU, KOTOPOE
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elle He pa3BepHYJIOCh U MOTEHIUAIBHO CONIEPKHUT B cede Bce Oyayline Bo3-
MOXHOCTH. [Iprpoay 3TOro coOBITHS 1 €ro BO3MOXKHOCTEH bynrakoB BbIsic-
HSET C TIOMOIIBIO IOHSTHI TPaHCIIEHACHTHOS-UMMAaHEHTHOE, CBEPXOBITHE-
ObITHE, 20COTIOTHOE-OTHOCUTENBHOE. DTH MAPhl TOHATUH HOCAT aHTHHOMHU-
YEeCKHUIl XapakTep M, ABJSACH MPEAEIoM JpYyT Apyra, AeJarT CyIECTBOBA-
HHE JIPYT Jpyra BO3MOKHBIM. MHaue ToBOpsi, TpaHCICHACHTHOE, CBEpXObI-
THE, adCoNII0THOE, bor enaeT BO3MOKHBIM OTHOCUTEIbHOE OBITHE — YeJI0-
BEYECKYIO )KM3Hb KaK MMMAaHEHTHOE, KaK 4eJIOBeUeCKUH MHUP, OCBOESHHBIH,
OCMBICJICHHBIH, CBS3aHHBIH HEOOXOIUMOCThIO U CBOOOIHBIN. Ero Bynrakos
HA3BIBAET XO3IMCTBOM. DTOT YEIOBCUECCKUI MUpP XO3SICTBA, OPTaHU3YSCH
CMBICIIaMH, B3BIBA€T K TPAHCIIEHJCHTHOMY, KaK KOIHS ale/UIMpyeT K CBOe-
My MOJUIMHHUKY. B pesynbrare B puiocoduu bynrakosa yTBep:kaatoTcs 1Ba
MeTahU3NIeCKUX [EHTPA )KU3HU: IIEHTP JKU3HU MOJJIMHHUKA, «BEYHOE Od
Boray», rae cnoBo ecTh CBepIIEHHE, U LIEHTP KU3HU MHpPa YEJIOBEYECKOTO,
TBOpEHUs, rae «Bcsikoe [a mmeer coe Her», rme ects BBIOOp U ero 06o-
cHoBaHue. TakuM 00pa3oM, ByinrakoB MpUXOIUT K TOTAIEHOMY MUPY KyJlb-
TypBbl, MUPY TPaHCIIEHICHTHO-IMMaHEHTHOMY, T1ie BedHoe da bora, ocraBa-
ACh CaMOCTOSITENbHBIM, y4yacTByeT B Ja-Her mupa genoseueckoro, yya-
CTBYET Kak 3aJIaHHOCTb, IeJIb U BhICIIAs [IeHHOCTh. IMeHHO Tak, coriacHo
BynrakoBy, B MUpe IPUCYTCTBYET CMBICI.

[pucyrcTBue cMbicia B ObiTiH y BynrakoBa oHTONOTHYECKH 000CHO-
BaHO. B CBS3M ¢ 3TUM OH paccMaTpHBaeT ABE UJEH — CMBICT Kak CIIOBO U
CMBICII KaK Ka4eCTBEHHYIO I'paHHIly ABYX MHpOB, bora m TBopenms. Obe
uzaeu B punocodun bBynrakosa pemator npodiaemy Coduu, o6e Beipakaror
CYTh €r0 COHUITHOTO UIeann3Ma.

CwmpIch Kak clI0BO. BocnpuHuMas aHTHIHYIO UACT0 Joroca ObITus, byn-
TakoB pacCMaTpPHUBAET JIOTOC HE TOJIBKO KaK MPUHIUI CaMOOpraHU3aluy OblI-
THS, HO U K&K KOCMOC CJIOB-CMBICIIOB, BBIPaXKaIOLIMX MHOTOOOpa3ue U Kaue-
CTBEHHYIO OTIpE/ICIIEHHOCTh ObITHs. « HUUero He cyliecTByeT BHE BCETo, BHE
KOocMoca, — MuIIeT byiarakos, — U clOBa TakXe CYLIECTBYIOT B CJIOBECHOM
BCEOOITHOCTH KOCMOCA, OIHAKO KOCMOC HE €CTh BCEMOoIIOoUIaroiee eIuH-
CTBO, HO KOHKPETHOE MHOT000pa3ue, B KOTOPOM YACPKUBAETCS BCE UHTUBH-
nyanbHoe. Ecim Mbl craHeM Opath J1000€ CIOBO BO BCSKOW (popMe, B €To
UCTOPHH, TO MBI B K&KIIOM CIydae MPUAEM K 3aKJIIOUEHUIO, UTO HEJIb3s AaXKe
OTIPENIENNTDb U BBIACIUTh OTJEIBHOTO CIIOBA M3 KUBOTO KOHTEKCTa, OJTHAKO
(akT TOT, UTO CJIOBO MPUCYTCTBYET KaK CMBICI, ¥ UJIEs €r0 TOPUT B CBOCH
KaueCTBEHHOCTHY.* B moHnManuu puocoda CIIoBO B €r0 HCTOPUUECKHU KOH-
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KPETHOM JKMU3HU CYIIECTBYET KaK SI3BIK, KaK JIOTOC, KaK Pe4b, HO MeTa(H3H-
YEeCKH CJIOBO €CTh MPEXK/IE A3bIKa, OO OHO €CTh CMBICH, U HE CMBICT BBISB-
JsIeTCsl B KOHTEKCTE Pedu, a B3aMMHOE OTHOIIIEHNE CMBICIIOB 00pa3yeT peyb,
joroc. BynrakoB He xo4eT cMOTPETh Ha CIIOBO MPHUBBIYHO, «KaK Ha OpyIHe
MBICIIH, ¥ JIa)K€ HE CaMOM MBICIH, a TOJBKO €€ M3JIOKEHHsI, KaK Ha caMo
co00if MMOHATHOE U caMO COOOM pa3yMeroleecs CpeacTBo».” Kakum Obl HU
OBLIO CJIOBO — YCTHBIM, ITMCbMEHHBIM, BHYTPEHHUM WA KaKUM JIPYyTHUM —
CIIOBOM, coriacHO BynrakoBy, ero Jienaet CMbICI: «3aercsi CMBICT — U pO-
JIAJIOCH CJIOBO, BOT M BCe», — MUTIET (umocod.®

PaccmarpuBas ci10BO Kak «IEepBOAJIEMEHT MBICIH M pedn», bynrakos
UILET T NpocTelire o0pa3oBanusi, KOTOPBIE U JeNaioT ero ciioBoM. [Ipex-
JIe BCEro, OH BBLICISIET UJICI0, KOTOPYIO MMOHUMAET KaK «HEKOTOpoe Kaue-
CTBO OBITHS, IPOCTOE U Aajice Hepas3IokuMoe». KpoMe Toro, oH BeIACISIET
Teso cnoBa — OyKBBI M 3BYKH OyKB. BykBa JUIsi HEro — BhIpasKEHHE CHIIBI
NPUPOJIBI, IEPBOHAYATBHAS €€ KpacKa, KauecTBO anornueckoro. «bykea, —
numieT bynrakos, — €CTh Ta IEPBOMATEPHS, B KOTOPOU U U3 KOTOPOit oOpa3y-
eT cebe Teso cioBo»’. CBsi3b CMbICIIA M TEJIa CJIOBA aHTUHOMHYHA: HET CJIO-
Ba 0e3 Tena, Kak HeT ero 0e3 cMbIciia, U CMBICI, UJies, BOILIOMIAsICh, IPe00-
pasyeT cuily IpUpPOIBI B HEYTO MHOE — B KOHKPETHOCTh CMBICIIA KaK Kade-
cTBO ObITHS. Be3 9Toro BOILIOMIEHHUS HIEH UMEIOT TeKydee, IepeIBatole-
ecsi, BceoOuiee ObITHE, O€3 BOIUIONICHHUS B OyKBE M 3BYyKE HJEsl OCTAeTCs
HeMOi1, u ObiTHe Oe3MoNBCTBYeT. Maest B coBe TOBOPUT cedst OyKBaMH U
3ByKaMH, ¥ 3TO HECIIUSIHHOE SIUHCTBO CMBICIA ¥ OYKBBI 00pa3yeT CJIOBO —
CBEPXJIOTHUYECKYIO0 KOHKPETHOCTD OBITHS. 371€Ch MbI BUIIUM CO(UITHBIHA IPO-
ecc B €ro TPAJAUIUOHHOM TOHUMaHUH KaK Mpoliecc MpeoOpakeHHst TyXOM
MaTepHH W BOIUIOUICHHUS AyXa, B JaHHOM CiIydae — WJCH WM CMBICNIA, B
MaTepuy U CTaHOBJIEHUE HOBOTO OBITHS, CIOBa. TakoBa B OCHOBHBIX YepTax
CBOUX IEpBasi HJIesl OHTOJIOTHUECKOTO 000CHOBAaHHUS CMbIcTa BynrakoBbiM.

Bropas unest — 3To ues TpaHUIBl ABYX MUPOB, a0COMOTHOTO M OTHO-
CHUTENBHOTO, TPAHCICHICHTHOTO 1 HIMMaHeHTHOro, bora u TBopenus. Kaue-
CTBEHHOU rpaHmIIeii 3TUX MUpPOB y bynrakosa siensercst Codust, KOTOPYIO OH
MBICITUT KaK OOHapy>KeHUE X HECIUSIHHOCTH ¥ HEPa3JeIbHOCTH: OHA COeJTH-
HSET WX, pa3[elisisi, MPOSBISis IPUPOLY OAHOTO B OTHOLICHUH K JPYTOMY.
Crnioco6na Codus Ha Takoe 00HApYKEHHUE, TaK KaK 110 CBOSH IpUPOIe OHa
€CTh U OPTaHHU3M UEH, CMBICIIOB, «U/ICAILHOE TIPEICTABICHUE, U «KU3HEH-
Hasi KOHKPETHOCTb U cuila OBITHS». «B cBoel MeTadm3anieckoi CyHOCTH, —
yTBepkaaeT bynrakos, — oHa ecTh €AHHOE-MHOTOE — Bce, ofHO da 6e3 Her,
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yTBEpXKICHUE O3 OTPUIIAHUS, CBET 0€3 TEMBIL, €CHIb MO, Ye2o Hem 8 Hedbl-
muu, 3HAYUT, €CMb U He eCHtb, OJTHON CTOPOHOM OBITHIO IPUYACTHA, & IPY-
roif eMy TPaHCIEHIEHTHA, OT HETO YCKOJIb3aeT. 3aHuMast MecTo Mexcoy bo-
rom U mupoM, Codust TpeObIBaeT MeXy OBITHEM U CBEPXOBITHEM, HE Oyay-
9M HU T€M, HU JPYTHM HJIH Ke SBISSICh 000MMH 3apas3».’ OOpaieHHas K
Bory, Codus «ectb unest bora B camom borey, ects Umst bora, oOpaien-
Hasl J)K€ K MUPY OHa €CTh BEYHAsl €ro OCHOBA. BynrakoB moguepKuBaeT, 4To
«BHe Coduu Mupa He cyuiecTByeT. To, YTO B HEM MOUIMHHO €CTh, HIIH YTO
CKpeIUIsieT ero ObiTHe B HEOBITHH, UMEHHO U ecTh Codus».’ Codust, Takum
00pa3zoM, Kak IOJUIMHHOCTb OBITHS €CTh €T0 UJIeH WK CMBICIEI. U 9TH cMbIC-
JIBI, «U/ICATBHOE 6Ce, aKTyalbHO coaepkaieecs B Codumn, 1t MUpa TBap-
HOT'O CYILIECTBYET HE TOJILKO KaK OCHOBA HIIM IIPUYUHHOCTb ..., HO U KaK HOp-
Ma, ipeNieNibHOE 3a1aHue, 3aKoH sxu3Hm». ' Tak cmbich B puocodpuu bynra-
KOBa OKa3bIBACTCSI HE TONBKO KAY€CTBOM OBITHSI, HO M 3aKOHOM JKHU3HH, 3aKO0-
HOM, YKOPCHEHHBIM B COQUIHOM PUpPOJIE CaMOro OBITHS.

Bomnomenue cmbicina y BynrakoBa o0yclioBIEHO psSIOM MOMEHTOB.
OnuH U3 HEX — IpUPOoAA OBITHS, B KOTOPOM HUCIOJHSIOTCS CMBICIBL. Bysra-
KOB ITIOHUMAET ylepOHoe ObITHE Kak ObITHE IEHHOCTHOE. U fero 31eck He B
HAJTMYUH B )KU3HHU PA3HOTO POJIa IICHHOCTEH — HPABCTBEHHBIX, 3CTETUYECKUX
U 1p. — Ans Bynrakosa 3T0 BbIpakeHHE OHTOJIOTUYECKOTO OTHOILICHHS JBYX
TOPHU30HTOB OBITHS — COBEPLICHHOT'O, TOPHETO, 00’KECTBEHHOTO ¥ TBAPHOTO,
HecoBepuieHHoro. CoracHo bynrakoBy, MOSBISIETCS] CO3HAHHE, KOTOPOE I0-
HUMAaeT ¥ OL[CHWBAET 3€MHYIO )KU3Hb KaK Majiiee ObITHE, BUIANT €ro Heco-
BEPLICHCTBO M UCIIBITHIBACT BICUYEHHE, TIOPHIB K COBEPUICHCTBY KaK UCIIOJ-
HEHHUIO KHU3HH. JKU3Hb CTAaHOBUTCS CEPOii MOBCEHEBHOTO OTIBITA, B KH3-
HEHHOM TIOTOKE KOTOPOTO MpopacTaert Jioroc. Jloroc-cyxieHue U ecTh BOTI-
nomatonuics cMbeic ObiTHst. CornacHo BynrakoBy, B 3TOM ONBITE TOTy4YaeT
CBOIO OIPEJEIICHHOCTh HEKUI «OPTaHy, IPUCYIIUI YEJIOBEKY U BE YU de-
JIOBEKa K CMBICITY Yepe3 pa3Horo pofa «He To». CMBICH e ¥ 3a/1aH, U JJaH
TOPHUM TOPU30HTOM OBbITHS. BOT 3TO B3aMoeHiCTBHE HATUYHOTO IMITUPH-
YECKOTO OTBITAa U JAHHOCTH-3aJJaHHOCTH CMBICIIa 00pa3yeT KOHTEKCT, B KO-
TOPOM COOBITHE CMBICIIA TIOTY4aeT CBOU WHTEPIPETALUH TIPU BOTIIOMICHUH.

BTtopoii MOMEHT CBsi3aH ¢ 00pa3oM M CIIOCOOOM OCYIIECTBIICHUS CO-
OBITHS CMBICIIA, WJIA OTKPOBEHUSI TPAHCLUEHICHTHOTO B UMMAHEHTHOM, B OTIBI-
te. B cBs3u ¢ atum bynrakos npexie Bcero perraet npodiemy muda. Co-
riaacHo BynrakoBy, coOBITHE BCTpeYH MAPa HIMMAHEHTHOTO (OTBITA), YeNo-
BEUECKOT0, yIiepOHoro ¢ ObITHEM COBEpIICHHBIM, ¢ BoroMm, ecTh Mud. Mudg



C.H. BYJ/ITAKOB O CMBICIJIE... 89

y BynrakoBa — oco6ast pea’JbHOCTb: B COOBITHH BCTPEUH, B SIBIICHUU OTKPO-
BEHHsI OHA, C OIHOW CTOPOHBI, 0OHApY)KUBaeT ceOs Kak couitHas Mo cBoei
npUpoJie, C APYroH XkKe, OHa OTATOLICHA «CYOBEKTHBU3MOM M TICHXOJIOTH3-
MOM», KOTOPBI, KaK 00bsicHsIeT Bynrakos, BoIeN B )KU3HB C IPeXomaicHu-
eM. Tak BBIISAUT MPOCTPAHCTBO COOBITHS CMBICTIA — C OJHOW CTOPOHBI,
UMEeT MECTO MHTYUTHUBHBIN XapakTep ero MmocTUXeHus (IpeABOCXHUILICHHE,
couypruveckas TpeBora, BOOOpakeHrHe, HaIeXK 1a U T.I., MPOOUBAIOLIHECS
Yepe3 NCUXOJIOTHYECKUE COCTOSHUS, IMYHBIC LIEJIM U HHTEPECH YeJI0BeKa), 1
C JIPYro#, B 5TOM HPOCTPAHCTBE U €CTh, U BHOBb U BHOBbH BOILJIOMIAETCS,
SIBJISIETCS, OTKPBIBAET ce0si cMbIci. B Mude ObITHE HE TOJNBKO BBICKA3bIBa-
eT cebsi, HO, BBICKa3bIBasi, CTPOUT CaM CIoco0 ITOTro CKa3zaHHS, B KOTOPOM
CTAHOBSIIUICS CMBICI JIOJIKCH ceOsl HAalTH, HO MOXKET M He HalTu. Mud,
TaKuM 00pa3oM, €CTh OJJHOBPEMEHHO U MU(POTBOPUYECTBO, 1 CHMBOJ, B KO-
TOPOM BBIpaXKaeTcsl cojepx anue Muda.

Tax ByJrakoB NoAXOIUT K IOHSTHUIO KyJIETYPHOU NEATEIbHOCTH, COAEP-
KaHWe KOTOPOH €CTh TBOPUYECKHUI MPOIIeCcC BOCCO3aHUs U TKaHU MU]a, TKa-
HHU KYJIETYPHI ¥ pOpM, B KOTOPBIE 3Ta TKAHB O(OPMIISIETCS] K KOTOPBIMH TKETCSI.

O6pamasich x popmam mudoTBopuecTBa, bynrakos ykassiBaeT Ha CO-
OTHOCUTEIBLHOCTH TPAHCIICHCHTHOT'O H UMMaHEHTHOTO, YTO TPOSIBIISIETCS B
Pa3IMYHOM NITyOrHE MPUCY TCTBHS TPAHCIIEHICHTHOTO B onbITe. [Ipeskae Bcero
OH BBIJIENISICT TPAHCIICHJCHTHOE B COOCTBEHHOM CMBICIIE CJIOBA — 3TO CBS3b
YeJIOBEKa C BBICIIUM HadaioM, ¢ borom. B Mupe xynsTypsl oHO 0Opasyet
PEIUTHO3HBIE OTHOILICHHS, B KOTOPBIX, H TPEK/IE BCETO B KYJIBTE, )KUBO CAMO
OHTOJIOTHYECKOe OTHOIIIEHHE YesioBeka u bora. B aTom cMbicne penurus, ee
WHCTUTYTHI, CBSIICHHBIE BEIIN, KYIBTOBBIE ICHCTBUSI 00pa3yloT BBICIIYIO U
NOJUTMHHYIO (HOpMY >KU3HEESTEILHOCTH YelloBeKa B nmajamieM mupe. [py-
T'vie BUbI OTKPOBEHUS TPAHCLEHIEHTHOTO B UMMaHEHTHOM, pa3HOE CoJep-
KaHWe OTKPOBEHHH 00pa3yioT y BynrakoBa MHOrooOpa3zHoe mojie OTHOIIe-
HUA, 00pa3yIoT TKaHb, TeJI0 MU(Da-KYJIBTYPHI.

Kpome mpobnemsl muga, bynrako craBut npobiemy cumBosia. OH
yTBEPXKAAET, YTO COAEpIKaHHEe MHU(a BHIPAXKAETCS B CUMBOJAX, KOTOpPHIC
UMCIOT Pa3JInYHbIC 3HAUCHHS — B 3aBHCUMOCTH OT MPUYACTHOCTH K TPaHC-
IIEHICHTHOMY. DTa ujies TOJIbKO HaMeueHa GrtocooM, TeM HE MEHee, CKJIa-
JIBIBACTCS PEACTaBICHHUE O IBYX BHJaX CHMBOJIOB — CHMBOJI KaK 3HAaK HJIH
ab0peBuarypa NOHSATHSA, KOT/Ia OH «HE €CTh HEUTO CyIIee», U CHMBOJI, KOT/Ia
«gepes peanbHOE TOBOPUT pealibHeleey. IToT ciMBOJ BynrakoB Haxoqut
B PEJIMTUH U UCKYycCTBe. Takoe MOHMMaHUe CUMBOJIa KaK MOJIENIN CTaHOBSI-
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Ierocst ObBITHS — COBEPIICHHO B TPAAHLIUK pycckol punocoduu, HadnHas ¢
CHMBOJIMYECKOTO YesioBeka CKOBOPOIIBI.

Coneprxanue Muda 1 Mpupoa CUMBOIIA BHICTYNAIOT y bynrakosa B pas-
JMYHBIX POpMax KyJIbTYPHOU AEATSITHHOCTH H 00bEKTHBAIHMAX dTHX JICSTENb-
HocTel. bynrakoB aHanu3upyet Takue GOpMbI KyJABTYPHbI, KaK PEJIUTHUS, HCKYC-
CTBO, (hustocodusi, MOpallb ¥ HayKa. Beizensisi B HUX 00LIHE CTPYKTYpHBIC MO-
MEHTBI — MPEAMET, HHCTHTYTHI, CIIEN(QUIECKYIO NIeSITeIbHOCTh M CPEICTBa
BBIPXKEHHsI, 0TMeuast MX OOIIYI0 MPUPOIY — IPUIACTHOCTD K TPAHCLCHICHT-
HOMY (WJIM UX COQHUIHHOCTB), OH yCTaHABIMBACT WX Hepapxuio. Kpurepuem
BBICTYIIACT UICall, IOHUMAEMbIH (QHUIOCO(POM CIICAYIOIIUM 00pa3oM.

Onronoruyeckas pa3opBaHHOCTh OBITHSA TPEOYyEeT CBOETO MPEOIOICHUSI.
CJ0BO CHOBA JIOJKHO CTaTh CBepIIeHUEM. JJ0KHO MTpeoOpa3uThes ObITHE,
B KOTOPOM CyOBEKTHBHOE CyXkAeHHEe CMeHIIO CII0BO, B KOTOPOM CYXKIICHHE
onpenensier cyap0y Ciosa. CMbIC, TAKUM 00pa30M, OKa3aJiCsi B CUTYalluU
HEOBITHSI, OH, OY/Iy4YH 110 CBOSH MPUPOJIE CTPEMIICHHEM K OCYIICCTBIICHUIO,
JIOJDKEeH Yepe3 GOpMBI KyIBTYPBI OpraHW30BaTh Majliee ObITHE W TPUBECTH
€ro K MOJHOTE, K MCIOJHEHHOCTH M B 3TOM CMBICJIE K crmaceHuto. U aTa
3aJJaHHOCTbH MPOHU3BIBAET U TKaHb KYJIBTYPBL, U KyJIbTYPHYIO A€ TEILHOCTD,
U GopMbl KyabsTypsl. BoT 3Ta 3aganHOCTh A BynrakoBa M ecTh mpiean,
KOTOPBIN OPTaHU3YET KYJIBTYPHOE MOJIE B €0 [IEHHOCTHOW HAPSYKEHHOCTH H
KOTOPBIN — B TPAJUIIUSAX PYCCKON (QHIIOCODHH — TOTKEH OBITh OCYIIIECTBIICH,
UCTIONHEH, KaK ucnoHsercs npoekT. CornacHo guiocody, uuean — 1 ocHOBa
JeHCTBUTEIBHOCTH, M HOPMA «IJISl cyJa Haj Heto». Maean ecTh JOMHHAHTA
KHU3HH KYJIBTYPHI WIIM MHUpPa 4eJI0BEUYECKOTO OIBITa, B KOTOPOM CKJIa bIBa-
I0TCSI (DOPMBI JKU3HENESTEIBHOCTH, POPMBI KYJIBTYPBI, YU4aCTBYIOLIHE W
HET B 9TOM 3aJlaHUU. DTO M €CTh KPUTEpPHU MepapxuH (HOpM KyIbTypHl B
nonumanuu bynrakosa. C 3Toit TOUkH 3peHus HauBbICIIEH (OPMOI OH CUH-
TaeT PEIUTHUI0, B KOTOPOU HanboJee aJeKBaTHO OPTraHU3yeTCs OMBIT TPaHC-
IEHICHIIUU. B HCKycCTBe, Clieayomiei 3a penurueit oopme, Kpacora mpo-
Oy’KIaeT W MOAJCPKUBACT «COPUYPTHUECKYIO TPEBOTY» UeIOBEKa HUKOTIA
HE MOJIYYHUTH OTBET Ha CBOM BOIPOC. DTHM (OopMaM KyJIbTypbl, CIIOCOOHBIM
OpTaHN30BaTh OMBIT MPEOOPAKEHUS, «OCOPHUEHUS» YETOBEKA U €T0 KU3HH,
OH KaK ObI MPOTHBONOCTABISET (POPMBI, CTHIM3YIOIINE HATUIHBIN, CIIOKHB-
LIMHCS UCTOPUYECKH U TAKXKE B JIMYHOM )KU3HU OTIBIT — 3TO MOPaJb U HayKa.
CornacHo BynrakoBy, oHU B KakOH-TO Mepe 00J1a1al0T COPUIHHON TPUPOIOH,
HO 33/1a4¥ CBOW OHM HAaXOJST HE B TOPHEM MUDE, a B TPaHUIaX 3eMHOMU JKU3-
HU, Taamero ObiTus. Mopaib I0JKHA PEryInpoBaTh MEKIMYHOCTHBIE OT-
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HOLICHMA, HAYKa — A€J1aTh XO3SIMCTBO BO3MOXHBIM, 3aHUMATbCA «cepoi/'l Ma-
rueit». Ocobo BeiIensieT Bynrakos pons (uiaocoduu, kKoTopas Moria Obl
CIOCOOCTBOBAaTh OCYIIECTBJICHHUIO HJleana, eciu Obl Mmpeojoliena coliia3H
pa3yma oOBSCHUTH MHUp JIOTUYECKH U3 CaMOTO pazyma, eciii Obl cymena
YBUACTL CMBICII GI)ITI/IH B €TI0 TPUECANHCTBE, €CIIN OBl BbIpa3unjia 3TOT CMBICJI
B procodum BceemuHCTBA.

KynbrypHast nesTensHOCTh, B KOTOPOH OCYIIECTBIISETCS CMBICI, MBIC-
nutes GruitocooM He TOIBKO KaK OpraHu30BaHHbIE POPMBI, B KOTOPBIX BOC-
NPOU3BOAUTCS TKaHb KYJIBTYPHI KaK BceoOIIero 4eoBeueckoro obrtus. Js
HET0 CYIIECTBECHHO BOKHOM SBIISIETCS MPOOIEeMa PUPOIBI TON JEeSITEIBHO-
CTH, Ipo0ieMa TBOpUECTBa. Yielsisi OOJbIIOe BHUMAHHE aHAIHM3Y COBpE-
MEHHOI €My KYJBTYpbl, BCKpPbIBasl €€ IIOPOKH, POXKIACHHBIE «I1aIUIUM) CO-
CTOSIHHEM YellOBEKa, ero IMOXOThI0, KaK OH BBIPAXKAETCs, TUIOTH, 3HAHUS H
BJIACTH, BynrakoB cTaBHT BOIPOC O TOH CHIIe, KOTOpasi CIIOCOOHA MPEojIo-
JIETh 3TO COCTOSIHME, YIAepKaTh COUIHBINA UaeaT B SMIHUPHUECKOMN KU3HH,
0ojiee TOro, OCyIIECTBUTh €ro B borodemoBedectse. DTy cuiy (Guiaocod
HaXOJIUT B YEJIOBEKE, KOTOPBIH U COQUCH, 1 HHUTOXKEH, KOTOPBIN U BOCIIPOU3-
BOAUT CMBICJIbI HUBMCHHOI'O 6I>ITI/ISI, 1 XKAXICT YCJIbINIATh CKBO3b HUX Cno-
Bo bora. bynrakoB npuxoaut k MeTadu3uke denoBeka, 0e3 4ero oH He MO-
KET PElIuTh MpodJieMy TBOPYECTBA.

Kak penurnosssiii punocod, Bynrakos paznuuaer TBopuecTBo bora n
TBOPYECTBO YEJIOBEKA, XapaKTEPH3ysl TBOPUECTBO YEJIOBEKA KaK BO3MOXK-
HOCTb, IOTCHIIMAJIBHOCTH 1 CBO6OZ[y B OTJIMYHUEC OT aKTYaJIbHOT'O 00KeCTBEH-
HOTO «Ja Oymer.

MBICIis YeI0BEKa B TPAIUIIUSX PEIMTHO3HOM hunocoduu kak oopas u
nogodue boxue, Bynrakop moguepkuBaeTt, 4uTo 00pa3 boxwuit — 3T0 OHTO-
JorUYecKasi OCHOBA UYeJOBEKa, «M3HauajbHasl CHJia, KOTopas BIOXKEHA B
YeJIOBEKa JIsl €T0 KU3HH M TBOpUecTBa». O0pa3 4elloBeKy JiaH, Mojaooue
kKe — 3aj]a4a 4eJIOBEYECKON KU3HU, U HECOOTBETCTBHE HAIMYHOCTH U 3a-
JaHHOCTH OTIpeNeNsieT co00I0 CBOeoOpasne yenoBeKa, «KOTOPbIi HITocTac-
HOIO CBOCIO0 CBOOOIOM OCYIECTBISAET B ceOe CBOM COOCTBEHHBIN HIealhb-
HbI 00pa3»''. CBOOOMHOE OCYIIECTBICHHE CBOCH MU B CBOCH KU3HH
CTaBUT YEJIOBEKa B MOJOKCHUE <CKUBOW aHTHHOMHH», OHTOJIOTHYECKOTO
nmapajokca, mo Beipaxkeruto JI.A. 3angepa.

[NapagokcallbHO — HECIUSIHHO-HEPA3AebHO — CYIIECTBYIOT B YellOBe-
ke ero oOpas (ujes) U Ta IMIUPHUUYECKAs IEHCTBUTEILHOCTh, B KOTOPOW OH
OCYIIECTBIISIETCS M KOTOpas AJisl YellOBeKa OKa3ajlach HEM30e)KHa BCIIEH-
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CTBUE TPEXOMAICHUA. DOMIUPHICCKYIO JEHCTBUTEIHHOCTh OCYIIECTBISIO-
uieiica uaen yenoBeka bynrakoB BUIUT B TPEX acleKTax: KaK 4esoBedec-
Kasi YyBCTBEHHOCTb, KaK JKM3Hb IICUXWYECKAsl U KaK COI[MAIbHbIE OTHOUIE-
HUs, B KOTOPBIE YEJIOBEK BCTYIAET U B KOTOPHIX OH 3aUHTEpECcOBaH. B kax-
JIbIi MOMEHT OCYILECTBJIIEHHUSI BO3HUKAET, COTTIaCHO bynrakoBy, )kMBasi KOHK-
PETHOCTb, UIIOCTACh, TUYHOCTh, KOTOpasi U ONPEIEIAETCS ITUMU IMIIUPHU-
YECKUMH COCTOSIHUSMH, U CBOOOJIHA IO OTHOIICHHIO K HUM, 0O UMM HE UC-
yepnbiBaeTcs. B 3TOM CMbIC/IE TUYHOCTh HEOMPEAENINMa, O HEH 4YEOBEK
3HAET, IOCKOJIBKY OHa HEMOCPEICTBEHHO UM oro3HaeTcs Kak ero . [Toaro-
My Sl camo 1o cebe He CyIIEeCTBYET, HO MMEET CyIISCTBOBAHME, MOIyYast
ObITHE Yepe3 JAPYroe, Yepe3 IMIUPUUYCCKYIO ICHCTBUTEILHOCTh, «KOTOpast
€CTh €ro cKa3zyeMoe M KoTropas omindHa oT S». Muaue rosops, S Henb3d
ONPEACIIUTb, HO MOKHO OIpPEIENATh, U BCA JKU3Hb YEJIOBEKA €CTh HE YTO
uHOe, Kak omnpenencHue. Kaxnprit ecte S, moguepkuBaer bynrakos, kax-
JIbIA 3HAET S «ONMBITHO U )KMU3HEHHO», U «HUKAKWUE YCHJIMS MBICIU U CJIOBa
HECTIOCOOHBI BBIPA3UTh, MIOKA3aTh S, ero 10Ka3aTh MM OMKCAThY, OHO Ja-
€TCSl HETOCPEJACTBEHHBIM MUCTHYCCKU-UHTYUTHBHBIM akToM». Kak mosic-
HseT 3aH7ep, Sl ecTh MOHATHBIN I KAKIOTO «CIIOBECHO-MUCTHUECKUI KECT,
YKa3yloImuid yOuHy HEe H3PEUEHHOTO, a U3PEKAeMOTr0, ThMBI, TOCTOSIHHO
pa3aBUTAIOIIEIICSA CBETOM..., IOJ3E€MHOTO UCTOYHHUKA, HEMTPECTAHHO U3JIU-
BAIOIIETOCS Ha MIOBEPXHOCTHY.!? [ToaTomy I eCTh «TOYKa Iepexo/a OT ajo-
THYECKOTO K JIOTHYECKOMY», €CTh CaMOCO3HAHUE OBITHS. « DKBUBAIICHTOM)
S, cornmacHo BynrakoBy, SIBISIETCA UMSI KAK «OTKPOBEHHUE O IMYHOCTU» B Ca-
MOM ee «siape». «MMs ecTh 0e3yClIOBHOE MMOJJICIKAIICE BCEX CKA3yEMBIX,
Ha KOTOPOE€ OHW HaBEPTHIBAIOTCS, KaK Ha CTBOJIe», — nuIeT bynrakos, —
«HMMS €CTh TO, YTO YEJOBEK €CTh, M O3HAYAET, OTKPHIBAET, YTO OH €CTh» ',
ITockonbky ke nis Bynrakosa «ums ecTh Cujia, SHEPT U, BOIUIOILEHHOE CJIO-
BO», B HEM «HUJICAIBHOE CTAJIO PEaIbHbIM», KOHKPETHBIM U WHJIUBUAYAJIb-
HBIM, IIOCTOJIBKY MMl BXOJHUT «B KOCMOC MMEH OBITHSY, ONPENEIISIs TEM Ca-
MBIM COHITHYI0 TPpUpoy YenoBeka. OOHaxXeHue cCOPUHHOMN CYITHOCTH JTHY-
HOCTH bynrakoB Ha3bIBa€T Fr€HUAIIBHOCTBIO, TOHUMAs O] HEM «J1yXOBHBIN
B3JIET B KYMHOE€ MECTO», TE 3pATCS BEUHbIE Ulien». « eHnanbHOCTh, — MU-
IIeT OH, — €CTh TBOpYECKasl MHUIIMATHBA, OOPETEHUE HOBBIX TEM, 3a/lad U
BO3MOXKHOCTEH. .. eHnansHoCTh 3puT Couro, OHa cama ecTh COMUIHBIHN Ty,
€e OTKPOBEHHE, TIOYEMY U €€ TIOCTHUKCHHS 0CO3HAIOTCS KaK HEKoe oOpeTe-
HHe WK aap cBbime» ', Ho reHnaapHOCTh HYKIAETCs B OCYIIECTBICHHH, &
3TO, coriacHo bynrakoBy, €10 TAIAHTINBOCTH, 0CO00M OTAPEHHOCTH K UC-
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NOJHEHUIO. M reHHanbHOCTh, ¥ TaJaHTIMBOCTh, TOTCHIUAIBLHO MPUCYIITHE
Ka)XXJIOMY YeJIOBEKy, 00pa3yloT ero JyXOBHBIM cocTaB. UenoBek, yoexaeH
¢unocod, TOIKEH UMETh BOJIIO K TAJaHTIMBOCTH, JOJDKEH OCYIIECTBUTH
TeHUAILHOCTD, JAHHYI0 eMy boroM kak ero uzero, Kak ero Mecto B coduii-
HOM miepome. «Bcs XKU3Hb YesnoBeueckas, — NUIIEeT bylrakoB, — OJKHA
CTaTh OOPETEHHEM ICHUAIBLHOM TEMbI U TATAHTIMBBIM €€ HCIIOJHCHUEM» .
Takum oOpazom, coracHo bynrakoBy, 4enoBek MpeAHa3HaYeH K cBoOOIe U
TBOPUYECTBY, HO YEJIOBEUECKOE TBOPUECTBO €CTh ITOUCK caMoro cedsi, CBOei
ujen, OOKeCTBEHHOTO 00pa3a. 3a JI00BIMH KOHKPETHBIMH KYJIBTYPHBIMU
JIESATENILHOCTSIMY — HAy4YHOM, XY10’KE€CTBEHHOM, HDABCTBEHHOM, PEIMTMO3HON
U 1Ip. — y BynrakoBa CTOMT «CaMOTBOPYECTBOY», TBOPCHUE YEIIOBEKOM CaMO-
ro ce0si COOTBETCTBEHHO uaeany Bceuenoeka Xpucra. IMeHHO 3Ta aHTH-
HOMUSI TIOJIJTMHHOTO TBOpYECTBA KaKk OOpeTeHHs YeIOBEKOM Camoro ceos,
«obpa3a 1 nogoous boxusy, 1 HEN30€KHOCTh BOCTIPOU3BEACHUS CMBICTIOB
CYLIECTBYIOLIETO HEMOAIUHHOTO COCTOSHHSI, B KOTOPOM YEJIOBEK HAXOIUT
ce0sl U BBICKa3bIBaeT ce0sl, KOTopoe O0YCIOBIMBAET €r0 TaJaHTJIUBOCTD,
€ro BO3MOXXHOCTH CAMOOCYIIIECTBICHHUSI, — 3Ta aHTUHOMUSI B yueHuH byrnra-
KOBa W BBIpaXKaeT mpobieMy uenoBeka. Onpeaessisi YeloBeKa Kak «abco-
JIFOTHOE B OTHOCUTEIILHOM W OTHOCHUTEIILHOE B a0COIFOTHOMY, (pHri10cod 000-
3HAYaeT I0JIe CMBICIIOB €r0 JKU3HHU, X B3aMMHOE OTHOLICHHE U UX OOpHOY.
TakoBo npecrapieHue bynrakosa o mpupojae TOH AEATEILHOCTH, B KOTOPOH
YeNoBeK HaxoIuT ceOsi, BOCIPOU3BOIS M M3MEHSS LIEHHOCTHOE I ceOst
obITHe. OCylIeCTBICHUE KE CMBICIIA OH BUAMT B TOCTOSTHHO CTAHOBSIIIEHCS
KYJIETYpHOH peallbHO CTH, KOTOpast IOJKHA OBITh, B KOHIIE KOHIIOB, TPEO0IIe-
Ha, ¥ CMBICJI CHOBA, KaK J0 rpexonaaeHus, ucnonHut Cnoso. [TpuHnumom
CTaHOBIICHHUSI, COTTIACHO BynrakoBy, siBisieTcst «COQUAHBIN AETEPMUHU3MY,
HEen30e:)KHOCTh cOPUItHOTO MpeoOpakeHHs KU3HH, UTO, COTNIacHO Bynrakosy,
TpeOyeT ocymiecTBieHUs borodyenoBedecTa U UcmoiHeHus uiaeana. Kak
nuier JI.A. 3anaep, «borouenoBeyecTBo — TO, UTO COEAMHSAET YEJIOBEKa C
Borowm, uto gemaer bora 4enoBeUHBIM M YTBEPKIAaeT B UEIOBEKE OOxKe-
CTBeHHOE Hauano. BHe BorouenoseuecTBa BO3MOKHBI TONBKO O€CUEIOBEY-
HbIl bor u 6e3005kHbII YenoBek — Tak 3To Bhipaswi Bi. ConoBbeB. Coenu-
Hss B ceOe 00a Mupa (00KECTBCHHBIN M YeJIOBEUECKHI), OyIydn UX Mociie-
JTHUM U, OTHOBPEMEHHO, N3Ha4YaJbHBIM CHHTE30M, borovenoBeuecTBO eCTh
HE YTO MHOE, Kak OorocioBckas Tpanckpunuus Copun — TBapHO-HETBAPHO-
0, a0COTIOTHO-OTHOCUTEIBHOTO, TPAHCIIEHIEHTHO-UMMaHEHTHOTO CaMOOT-
KpoBeHust boxectBay 'S,
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Taxum o6paszom, mpodiema cMbiciia mo3Boiuia byiarakoBy B pycie Tpa-
JIMIIMU BCEEMUHCTBA OoJiee TOYHO BBISIBUTH €r0 TPUPO.TY, HOO MpHUpoa ca-
MOTO CMBICJIa — B OTCBIJIAHHUH K JIPYTOMY, B CYLIIECTBOBaHUH Yepe3 APYTroe, B
CTPEMJICHHH K BOTUIONICHHUIO, 110 BhIpaskennio A.®D. Jlocesa. bynrakos BbId-
JICHWJI 3JIEMEHT BCEeTUHCTBA, KOTOPBII MO3BOJIMII €My BCKPBITh MEXaHU3M
BCEEMHCTBA KaK XKM3HHU CMBICIIA, YTO M OMPEIEIHIO ero 0coboe MecTo B
3TOM TpaAULIMU B UCTOPUH pyccKoit (punocodun.

OnHaxko croco0 penieHus 3Tol MpoOIeMbl — OHTOJIOTH3AIINS CMBICIIA —
OTIPEICIIAII €T0 3HaUEHHE B UCCIIEIOBAHUH CMBICIIA B €BPOIIEHCKOM (rII0co-
¢um Hagana XX Beka. [IpoTuBomocTaBieHne MOHUMaHUS CMbICTIA KaK ObI-
THSI €T0 HHTEPIIPETAIMAM B GUIIOCOPHUN CO3HAHMS KaK KOHCTUTYHPOBaHHOTO
(eHomeHa co3HaHUs TPUBOAMT BynrakoBa k MeTaU3UKe KYIBTYPHI, TI03BO-
JISIeT eMYy aHAIU3HPOBATh COMPSKEHHOCTh YEJIOBEKa, €r0 TBOPUYECTBA U IICH-
HOCTHO 3HAYUMOTO OBITHS, a 3TO BRIBOAUT pusocoduto C.H. Bynrakosa Ha
nepeaHue pyOexxu U COBpeMeHHOH (riocoduu, Aenas ero Hacleaue 3BpHc-
TUYECKHU NPOTyKTHBHBIM.

SERGEJ BULGAKOV ON SENSE,
AND ON ITS EXISTENCE AND INCARNATION

Ludmila A. KONEVA
(Samara, RUSSIA)

The problem of sense in S.N. Bulgakov’s all-unity philosophy plays the
key role, though it was not an object of the philosopher’s investigation and
existed in the context of another his problems. At the same time this very
problem runs through all the philosopher’s doctrine, bringing to it integrity
and completeness in the sphere of sense investigation and philosophy of
consciousness.

In the tradition of all-unity Bulgakov’s doctrine plays a special role. The
aim of this philosophy — to find the needful element or mechanism to display
the nature of entity as a life of sense — for Bulgakov it defined owing to his
understanding of all-unity as the link between God and the world, thought as
the space of words-meanings, so-called Sophia.

In this meaning Bulgakov’s all-unity is the entity, expressing itself truly,
in God’s word, and untruly, through the different forms, in which the human
life implements.
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The presence of sense in the entity is ontologically well-grounded. Bul-
gakov observed two ideas — the sense as a word and the sense as a border
between two worlds: God’s and Creation’s. Both ideas solve the problem of
Sophia, both express the essence of Bulgakov’s idealism. The sense in his
philosophy is both entity quality and life law.

The embodiment of the sense in Bulgakov’s philosophy is conditioned
by several moments. One of them is value nature of entity, where the sens-
es are fulfilled. This nature is understood by Bulgakov as an expression of
ontological relations of two horizons of entity — perfect and imperfect, di-
vine and human. The sense is given by divine horizon. The embodied sense
forms the special kind of reality — myth, which is understood as a meeting
of God and the world. In myth entity doesn’t only express itself but builds
the very way of expression, in which the sense must find itself but it can be
possibly not found.

The essential moment of sense embodiment is a creative activity of a
man, which being revealed in different cultural forms, is human self-creation.
Without self-creation the overcoming of entity rapture is impossible.

Thus, the problem of sense gave Bulgakov an opportunity to reveal the
nature of all-unity more distinctly, because the nature of this very sense is in
existence through another, in striving for embodiment. Having singled out
this element of all-unity, Bulgakov disclosed the mechanism of all-unity as a
life of sense.

The ontologization of sense defined its meaning in investigation of sense
in European philosophy of the beginning of the XX century. The opposition
between understanding of sense as entity and its interpretation in philosophy
of consciousness led Bulgakov to metaphysics of culture and allows to ana-
lyze the links between a person, its creative activity and valuable entity. This
fact put Bulgakov’s philosophy to the front of modern philosophy.

[MPUMEYAHNWA
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HIEAJIBI AKTUBHOI'O XPUCTHAHCTBA
BPYCCKOM ®NJIOCOPUN

Tanuna KY3bMHUHA

CBoeoOpa3Hble OLEHKH POCCHHCKOTO THITA KYJIBTYPBI, PyCCKOW pEeNTUTH-
03HOU (uitocodun, pacKpsiBatoTcs B TpyAax Mbicautened XX Beka (H.A.
bepnsena, U.A. Unwsuna, JLII. Kapcasuna, H.®. ®emoposa u n1p.), yTBepx-
JAIOIINX Uealbl aKTUBHOTO XpUCTHAHCTBa. JTo Hanpasnenue H.A. bepas-
€B Ha3BaJl OIHOBPEMEHHO «KOCMOIIEHTPHUYECKIM, y3PEBAIOIIUM 00KEeCTBEH-
HBIE SHEPTHH B COTBOPEHHOM MHpE, OOpaIeHHBIM K TPE0OpakeHUI0 MUPay,
U «aHTPOTMOLEHTPHUECKIM», 0OpAIICHHBIM K aKTHBHOCTH Y€JIOBEKa B MPH-
poze u «obuecTBe». B HeM mogHUMaeTCst «rpodiaeMa 0 KOCMOCe B YeJIoBe-
Ke», pa3pabaTbIBaeTCsl TBOPUECKAsl, AKTUBHAS ACXATOJIOTHS, IPEIIONIarar-
11asi, 4TO KOHEL] ’TOr0 MUpPa, KOHELl ICTOPUH 3aBUCUT U OT TBOPUECKOT'O aKTa
4yesaoBeka (2).

AHanmu3 ux padoT MO3BOJSIET BBIACIUTH CUCTEMY [IEHHOCTEH PYCCKOi
KYJIBTYPBI, YTBEPKIAIOLIUXCS B IIPABOCIAaBUU KaK BOCTOYHOM BETBY XPUCTH-
AHCTBA, KOTOPOE COCPENOTOYEHO HA IYXOBHOCTH U TPAIULIMH, C €€ CTpEMIIE-
HHUEM K co3uaanuio Briciiero, boxxecTBenHoro mopsiaka Ha 3emie. OTianyu-
TebHON 4epToi MpaBOCIaBHs, TOHUMAEMOTO HE B y3KOM, OOTOCIOBCKOM
CMBICIIE, & KYJIETYPHO-UCTOPUYECKOM KOHTEKCTE, BJISIETCA NOUIMHHOE yBa-
JKCHUE YYXKOU Bepbl, IPU3HAHUE CBOETO OpaTCTBA M €IWHCTBA C IPYTUMH
Hapogamu. TOJIBKO B paMKax IpeKO-IIPaBOCIABHON TPAaJULUU YIAJIOCh Ha-
METUTH 00JIee TOHKUI M TApMOHHYHBIH ITyTh COYETAHHUS XPUCTHAHCKON BEPHI
C )KM3HBIO HALIUM ¥ TBOPYECTBOM HALMOHAJIIBHOH KYyJIBTYypbl. YCTpauBas pe-
JIMTHO3HYIO )KU3Hb B PopMe pa3HO00pa3Hsl HAlMOHAILHO-KOHKPETHBIX, aBTO-
ke(abHBIX HepkBeii, [IpaBociaBue crioco0CTBOBAIO YTBEPKACHUIO HALINO-
HaJILHOTO Havana. Jta npeobpasytomas cnocobHocTh [IpaBociaBus, B 0T-
HOIICHUU HAPOIHBIX KyIBETYPHBIX (hopM ObLIa yiKke nposiBlieHa BuzanTtueit, Ho
Obu1a O0peueHa Ha JIerpaalyio, Kak 1 BCIKHI TOCYIapCTBEHHBIN COI03, HE
MMEIOLIMN OpraHuYeCKOM HapOJAHO-HAIIMOHAIBHOM OCHOBBI. TOJIBKO AYXOB-
Has HacienHuua Busantuu — [IpaBocnaBHas Pych — cyMena TOHKO yCBOUTh
Y BCEHAPOIHO BOIUIOTHTH HOBO3ABETHBIM CMBICI HAITMOHATBHON OOIIIHOCTH.
TecHeliniee, COKPOBEHHOE COUETAHUE IIPABOCIIaBUS U CYb0b1 Poccuu Briep-
BbIC OLIYTHJI M IPOBO3IIACHII B cBoeM «CIIoBE 0 3aKOHE M OilarofaT» mep-
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BBIH 110 IIPOUCXOXKEHUIO PyCCKUl apxuepei Mutpononut Mimapuon. s
IIpaBocnaBus CynieCTBEHEH HE TOJIBKO eAMHBIN [{yx XpHUCTOB B KaXK101 aB-
tTokedanbHoi LlepkBH, HO ¥ BOOOIIE TyX CaMOOBITHOCTH B CyAb0e MHpa U
Bcaxoro Hapoaa. OHronorusm IIpaBocnaBus cmiocoOCTBYET yBaKEHHIO BCEX
HAI[MOHAJIBHBIX KyJIbTYp, TpeOyeT He OAMHAKOBOTO, a Pa3IMYHOrO MOHUMAa-
HUSI, TEPIIEHUS, CMUPEHHSL.

IIpoTHBOIIONOKHON UIEEH SABISIETCS UJIES 3CXATOJOTHYECKOTO KaTacT-
poduzMa co B3MISIOM Ha UCTOPHIO KaK Ha (arajbHO MOBTOPSIOIIUE [TUKIIbI
Pa3BUTHUS PA3TUYHBIX KYJBTypHO-UCTOPUIECKIX PETHOHOB, B3IVISIIOM, OTPH-
[AIOIIUM BO3MOXHOCTb aKTUBHOCTH YE€JIOBEUECTBA B IIEJIOM, H B KAKOM JIHOO
npoaskenuu ero Brepen (H. 4. Janunesckuii, K.1. JleonTtses, noznuee O.
[nenrnep). 3aech MOEIBIO Pa3BUTHS KyJIBTYpPHO-MCTOPHYECKOTO THIIA CTa-
HOBHUTCSA CMEPTHBIN KUBOTHBII OpPraHU3M C €ro MOoCJel0BaTeIbHBIMU CTa-
TUSIMH Pa3BUTHSA: IETCTBOM, IIBETYIIEH MOJIOOCTHIO, 3PETIOCTHIO, HEU30eK-
HBIM OJPSIXJIEHUEM U CMEPTHIO. bruoslornueckuii, Tak cka3arb, POK IIEPEHO-
CHUTCSI B )KU3HBb HAPOJHO-HAIIMOHAIBHBIX U KYJIBTYPHBIX OPraHU3MOB U COCTO-
Al1ee U3 HUX 4eJIOBeUeCTBO.

[pexne Bcero, 3T0 0OBACHIETCS TEOMOIIMTHYECKIM (PAKTOPOM — TPpo-
MaJIHOCTh TeppUTOpHH Poccun, Haxoas1encs Ha CThIKE IUBMIIN3aLUi 3ama-
na u Boctoka. bunapHas CTpyKTypa, IPOTHBOIOIOKHBIE OPUEHTAILINH: C OJ1-
HOW CTOPOHBI, COIMOIEHTPH3M — MPHOPUTET 00IIECTBa, TOCYIapCTBa HaJl
JMYHOCTBIO, C IPYTOil — «BONBHOMIOONE» — CTHXHITHAS (hopMa IpoTecTa ue-
JIOBEKa TMPOTUB TOMIOIIEHUS ero o0IecTBOM, Kak «cBoOoja A cebs» U
Oe3paznuune K «CBOOOJE IPyroroy.

CyIIHOCTh aKTUBHOT'O XPHCTHAHCTBA YCIIEUTHO II03HAETCS B CPAaBHUTEIb-
HOM aHaJIu3€ ¢ THOCTHLIM3MOM. ['HOCTHIIM3M MOXKHO YCJIOBHO OIPEENINUTh
KaK COBOKYTTHOCTh Pa3fIM4YHbIX TEUEHUN BHYTPU U «OKOJO» XPUCTHAHCTBA,
KOTOpbIE, CTaB 0OBEKTOM CEPhe3HON KPUTHKH, ObLTH Ha3BaHBI «JKCHMEH-
HBIM 3HAaHUEM.

K ocHOBHBIM Nnpu3HaKaM THOCTHIIM3MA, KOTOpPbIE ITPH MTEPBOM B3IVISLAE,
COBEpIIIEHHO COBMA/Ial0T C MPUHLUIIAMH TyXOBHOTO NTO3HAHUA B XPUCTHAH-
CTBE, HO Tpu 0oJiee MPUCTaIHLHOM PACCMOTPEHUN UMEIOT IPUHIUIHATIbHBIE
Y TITyOOKHE OTINYHS, MOXKHO OTHECTH CIIAYIOIIHNE:

1. l'HOCHC 03HauaeT camomno3Hanue. OgHako popMa ITOTO MO3HAHUS B
THOCTHIIU3ME CKOpPEe MUCTUKO-Maruieckoro xapakrepa, 4eM 00roOTKpOBEH-
HO-I[EpPKOBHOTO, KOTOpOE MPH3HAETCS 32 XPUCTUAHCTBOM, MO0 MocienHee
OCHOBBIBAETCS Ha Hjiee aOCOMIOTHOTO TpaHCleHeHTHOTo bora.
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2. B rHocTHIIM3ME B OTJIMYHE OT XpPUCTHAHCTBA MOCTIKeHue bora cko-
pee TeocOPCKOro M OKKYJIETHOTO TOJKA.

3. OrpoMHOE BHUMaHUE THOCTHUIIA3M YIEIIST KOCMOJIOTHH, KOTOpast 3a-
MEHWJIa eMy TO, YTO B XpUCTHAHCTBE MOXHO OBbLTO OBl HA3BaTh MeTa(pH3M-
kol Bepbl. KocMmosorus it XpucTUaHCTBA HEIPUHIUIIUAIBHA, B HEM IIAB-
HOE TO, YTO bor coTBOpUII MUp, HO HE BaXKHO, KAK UMEHHO. XPUCTUAHCTBO
HMHTEpECYeT He CTOJIBKO YCTPOMCTBO MHUpPa, CKOJIBKO €ro CMBICI, bor u cyb-
0a 4yenoBeka B Mupe. XpUCTHAHCTBO HE TPATUT BHUMAaHUE Ha BTOPOCTEIICH-
HBIE JIETAJIN, HE NMEIOIIHE HETTOCPEICTBEHHOT0 OTHOIIEHHS K CTIACEHHIO TYIIIH.

B rHOoCTHIIM3ME OTpULIaeTCs HE TONBKO eAMHCTBO bora n Xpucra, Ho 1
€MHCTBO YeJIoBeueCcTBa. YeJI0BEeK B YUEHHSIX THOCTUKOB TPUXOTOMHUYECH.
Bce nmroan nensTcs Ha AyXOBHBIX (ITHEBMATHUKOB), IICUXUYECKUX (TICHXU-
KOB) U TUIOTCKUX. Eciiu mepBbie criacarotrcs yepes Mo3HaHUue cBoero 00ro-
CBIHOBCTBA, TO BTOpBIE — Yepe3 acKe3y U MPaBeJHYIO XKH3Hb, a TPEThU
oOpedeHsl Ha cTpaganue. K mHeBMaTHkaM OTHOCATCSA NMPUBHIIETHPOBAH-
HbIC U30PaHHUKH, HOCUTEIN HCTUHHOTO THOCKHCa. OHU CBOOOIHBI OT Y3 3€M-
HOMW KM3HH, CTPEMSATCSI BOWTU B cdepy aOCOMOTHOTO OBITHS, YTOOBI Ta-
KUM TiyTeM oOrmiarbest ¢ Beicium Borom. Ilcuxuku HaxoasTces 1o Biac-
TBIO JIEMUYpA, OHU CJIETIO MCTIOJIHSIOT BCE BETX03aBETHBIE 3aKOHBI, C TI0-
MOII[bIO KOTOPBIX UM Yy/AaeTcs, B KAaKOM-TO Mepe, OTOPBAThCS OT UyBCTBEH-
HOro. OJIHaKO MCUXHUKHU HE B COCTOSIHUM MOAHATHCS 10 YPOBHS JIO/ei TyXa.
Haxowner, niuotckue moau («XOTUKH» WIIH «TOJUKN») HAXOJATCA B OKOBaX
TUIOTH, BO BIIACTH HU3MEHHBIX MaTepHUATbHBIX HHCTUHKTOB. OHU HE MOTYT
JOCTUTHYTH BBICOTHI HU TICHXHKOB, HH TeéM OoJiee MTHEBMATHUKOB, UX CYIIe-
CTBOBaHUE OECIIPOCBETHO.

XPUCTHAHCTBY HE TOJILKO YYXKJIO TAKOE JIeIeHUE, HO U BpaxKaeOHO, 00
BCE JIIOJIM PaBHBI Iiepesi borom 1 abcoltoTHO Bee TOCTOMHBI ClIaceHMS.

Kak xprcTranckuit, Tak ¥ BHEXPUCTHAHCKHUIM TyXOBHO-PETUTHO3HBIH Ty Th
BUJIUT CBOEH LIENBI0 000KEHHUE, OAHAKO TOCIEAHEE PUBOIUT K MOTHOMY
CIIUSTHUIO M OTOKAECTBIICHUIO C 00’KeCTBOM, KOTOpOE MMPHOOpETAETCS IIEHOH
OTpEYeHHs aerTa OT COOCTBEHHOH IMYHOCTH (HampuMmep, « 51 — bpaxmany).
B xpucruanctse xe 000KeHHE:

— O3HaYaeT He MOTepIo JINYHOCTH, HO HauBbICIIEe MPUOOIIEHIE Yepes
OeCKOHEUHOE Yo 00/IeHuE;

— IPUBOJIUT K TOHUMAaHHIO OECKOHEYHOCTH U HEBO3MOXHOCTH IOJIO-
XKUTh TPaHULy Ipoleccy oooxennusa. Het mpeaena TyXOBHOMY COBEpILEH-
CTBOBaHMUIO;
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— HOCHUT JIMYHBIM XapakrTep, Tak Kak bor ecTb BbIcuas u abcomoTHas
JIn4HOCTB, IpeCcTaBIIeT COOO0H 00IIEeHEe TMYHOCTEH U «B OTJIMYHE OT S3bI-
YECKOW HAaTyPMHUCTHKH MOXXET ObITh Ha3BaHO MUCTUKON JIMYHOCTHY,;

—oro nap bora u neno Ero 6naronatu, a He cCOOCTBEHHBIX YCHIIHMIA Ye-
JIOBEKa, KOTOPBIE BMECTE C TEM HEOOXOAHMBI;

—3TO 3aj]jaya 4yeJoBeKa M M0ITOMY OH NPU3BAaH HE MACCHBHO KIaTh, a
MOJATrOTaBIMBaTh MECTO JUIsl 1apa IIyTeM HPABCTBEHHOW KU3HM M JIyXOBHOU
npakTuku. Tak kak Omarofath 000XKEHUS ecThb Jap, TO OHO U HE MOXKET
OBITh PUITMCAHO YCHIIMSAM YEJIOBEKa, 4TO BEAET K ellle 0OJbIleMy HpaB-
CTBCHHO-AYXOBHOMY OYUIICHUIO U CMUPEHHUIO, 4 HE IIPCBO3HOIICHUIO.

B MHpOBO33peHIH aKTUBHOTO XPUCTHAHCTBA HAXOIAT ce0e MECTO U CBO-
601[3 YCJIOBCKA U €T0 HPAaBCTBCHHBIC YCUIINA, TUYHOCTb HEC HUBCIIUPYETCA, HO
BO3pacTaeT Mo Mepe AYXOBHOTO ITO3HAHUS, B TO K€ BpPEMS, HMesS B CaMOM
3TOM POCTE 3aJI0T CMUPEHHA, KOTOPOE YCTPaHsIeT Mperpaibl U rpaHuULbl.

[To xpucTHanckoMy y4eHHUIO MUp — TBOpeHue boxue, a Teno uenoBeka
— xpam [yxa Boxwus, qymia e ero moanekuT mpeodbpaxenuto. [loatomy
3a/1a4ya MOABIKHUKA 3aKII04aeTcsd He MPOCTO B OTPEUEHUH OT MHpa Kak
TaKOBOTO, & OT MUPa JICIKAILETO BO 3JI€, OT CTpacTeil U ryOUTEIbHBIX IPHUBHI-
yek. HeoOXonuMo He TOJIBKO M HE CTOJIBKO, MOXKET OBbITh, MEeTahU3NIECCKOES
OTpeueHHe, CKOJIbKO 3THUECKOe NpeodpaxeHue.

ITo B.C. ConoBbeBy, MyTh OPraHHYECKOTO CHHTE3a BCeX chep KyIbTy-
PBI — 3TO MO3HAHUE HCTUHBI, TBOPYECTBO KPacoThl, co3uganue 6mara. Ero
yueHue o borouenoBeuecTBe XapakTepu3yeT 000CTpeHHOE YyBCTBO JIHY-
HOCTH C €€ KUCTYIIJICHHBIMW) TIONCKaMU UJi€ajia, OTKPbBITOCTU 6I>ITI/IIO, MHDY,
Bory. I1o mbicnu ¢punocoda, 01yxoTBOPEHHOE YEIOBEYESCTBO CIIOCOOHO CTATh
co-TBOpIoM bora, ero coro3HMKOM B pellIeHHH TPaHIuO03HbBIX 3334 Mpeoo-
pa3zoBaHUs MHUpa.

B ocHoBe KoHIIENIHIA pyCcCKOTO KOCMHU3Ma, pa3pab0oTaHHBIX MPECTaBH-
TeJSIMM aKTUBHOT'O XpUCTHAHCTBA, JI€KaT F'YMaHUCTHYECKUE UIIEH O IIeJI0C-
THOCTU IIPUPOJIBI U KyJIBTYpPBI, COPa3MEPHOCTH YeJI0OBEKA U BeeneHHol, mpo-
3peHHsI O CMBICTIOBOM KyJIBType KOCMOCa Kak OCHOBAaHHH KyJIBTYpPHO-UCTOPH-
YECKOT0 CaMOOTIpe/IeTIeHNs YeI0BeYEeCTRa.

CakpanbHO€ TBOpUECTBO, 110 MHeHHIO I1.A. dnopeHckoro, He YaCTHBIN
CJIy4ail KyJIBTYPBhI, OHO MIPHU3BAHO OOBSICHUTH BCE UEIOBEUCCKHUE ICHCTBUS.
JKuszneyTBep Kaaromnie uaeaisl MpeIcTaBUTeNei aKTUBHOIO XPUCTHAHCTBA
SIPKO PACKPBIBAIOTCA B XapaKTEPUCTHKE XPUCTHAHCTBA.

XPpHUCTUAHCTBO, BBIIBUHYB €IMHOT0 bora A1 Bcex HapoA0B, PEIIUTENBHO
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BBICTYIIUB IIPOTUB KaK A3bIYECKUX PEIUTHH, TAK U BETXO3aBETHOIO HAL[UO-
HaJbHOTO MOHOTEU3MA, PELIMTEIBHO PACCEKNIO TOXKIECTBO HAPOJHOCTH U
peNUrHo3HOCTH. XPUCTHAHCTBO, IBUBIIKCH pesuruei AocomtotHoi JInaHoc-
TH, 1aJI0 JIOASIM YHHUBEPCAIBHYIO METaQHU3HYECKYIO TOUKY OMOPHI ISl TI0-
HUMAaHUS U IEPEKUBAHUS KaK UX UHAUBUAYAJIbHOM, TAK U HALMOHAJILHO-1y-
XOBHOW YHUKAJIbHOCTH.

Kaxxaplit uenoBek Mmpu3BaH JUYHO BCTyHaTh B CBA3b ¢ borom, moxer
CaMOCTOSITEJIBHO OTKPBIBAaTh U OCYIIECTBIIAITh €JUHBIM CMBbICI borouesno-
BEYHOCTH BO BCEX €€ JYXOBHO-)KM3HEHHBIX NPOSIBICHUSIX: HHANBUAYAIbHO-
JIMYHOCTHOM, HAPOJHO-HALMOHAJILHOM, BCEMUPHO-4€EJI0BEYECKOM.

B akTUBHOM XpHCTHAHCTBE OTOpACBHIBAETCA JKECTKas cxema Ipesor-
peAeneHus YenoBeKa, TO JIU K CIIACEHHIO, TO JIM K TIOTHOeNH, TPeoa0IeBat0T-
csl MoObIe, caMble CKPBIThIE MEXaHUYECKHUE DJIEMEHTHI, CBSI3aHHBIC C TIpe-
YBEIMYECHHUEM CHJIBI 3714 B IPUPOJIE YEJIOBEKA U MUPA.

ITo MHEHHUIO IpEICTaBUTENEN aKTUBHOTO XPUCTUAHCTBA, YEIIOBEYECTBO
JIOJIKHO IIPOHUKHYTB B 3aMbICEN b0KHI O MUpE U CTaTh aKTUBHBIM OPYJUEM
€ro ocylllecTBIEHUA B oToKax boxectBenHoit biarogatu. [Ipenonpenene-
HUE CTAHOBUTCS IPEJHA3HAYEHHOCTBIO, U B HEH Pa3pellacTcs aHTUHOMHS
npeaonpeeieHus U cBOOOTHON BOJIM YeNIOBEKa B MOJIb3Y BTOPOTO.

15 TpaIuIMOHANIUCTCKOTO CO3HAHUS OyayIiee He BRIWICHSIETCS B Ka-
4ecTBe 0COOCHHOTO M 3Hadamiero gaktopa. Ha ocHoBe aHann3a HapoxHOM
KyapTypsl @. M. BycnaeB Tak xapakTepusyeT TpaguLIMOHATUCTCKYIO pycC-
CKYI0 UCTOpPHOCO(HIO: «...Byaymiero Ha 3emiie yke HET, a €CTh TOJIBKO
THETYIIe€e, TOCKJINBOE HACTOALIEE, U3 KOTOPOTO OAUH, U YK€ PELICHHBIN
BBIXO/I — Oe3amne/USIIMOHHBIN Cya, 0e3 MaJeHIInX MpOBOJIOYEK U Oe3 BCs-
KUX UCIIPaBUTENILHBIX MEP» (5, 481).

YenoBek TpaaULAOHAIUCTCKOM JIyXOBHOCTH, IIPU3BAH JIUILb U3KUTh BPE-
M1, TAaCCUBHO OKUAast OKOHYaHUS UCTOPUH. JKHU3HD UeIoBeKa [0 CyTH CBOEH
SIBJISIETCSL MIPEIMETOM MeTapU3N4EeCKH CyOCTaHIIMOHANBHBIM, U HUKAKOTO
0COOCHHOTO OTHOLICHHUSI K HEH ObITh He MOXKeT. JKU3Hb, CleI0BaTEIBHO,
HEOOXOMMO MEPEKUTH, a COIIMAIBbHBIE 00CTOSITENbCTBA, JaXKe BO BpeMeHa
K 4EJIOBEKY HEJIACKOBBIE, — IIEPETEPIIETb.

Penmuruoznpie IEHHOCTH CTAHOBHJIMCH OOLIECKYIBTYPHBIMH LIEHHOCTSIMH,
Ha 0a3e KOTOPBIX BBIPAOATHIBAIUCH CONMANBEHO-0J00pseMbIe MOJIENTH TTOBE-
JeHusi. Hanpumep, B IpaBoCIaBUU )KU3Hb pacCMaTpUBAIACh Kak boxwuii nap,
Y HACWJILCTBEHHOE JINIIICHHUE YeTIOBEKOM ce0s1 )KU3HHU OLICHUBAIIOCH KaK I'PeX;
B Haum — Kak eCTECTBEHHOE COOBITHE; B SIMOHMM — KaK MY>KECTBEHHBIN U
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xpabpsiii moctynok; B Kurae — kak BoccTaHOBIIEHHE OJIAXKEHCTBA TYIIIH.

H.A. bepasieB B ncuxosnorudeckoM dTione «O camoyOuiicTBe» mucall,
YTO caMOyOUHCTBO OTOMY NpoTHBHO [IpaBociaBuio, 4TO OHO €CTh OTpHILIA-
HHE TPeX BBICIINX XPUCTHAHCKUX JOOpOAETENeH: Bephl, HAIeXKIbl, JIIOOBH.
s camoyOuiiiel TepsieTcs Bepa, 1 bor mepecraer ObITh CHIIOHN, KOTOpas
YIIPaBISAET XKU3HBIO (4).

UenoBek, COBEPILIAIOIINN CaMOYOHIICTBO, STOICHTPUYCH, OH MepecTaeT
r00uTH camoro cebst kak boxkbe TBopenue. Kaneua ce0s, 4eoBEK HAHOCHUT
paHy MHUpy, KaK [eJIOMY, IPyTHM JIIOISM, TaK KaK 4eJIOBEYECTBO H BECh MHP
€CTb €IMHBIIl OpraHu3M, IJIe BCE CO BCEM CBS3aHO, M BCE OT BCETO 3aBUCHT.

[onsiTHe cynsObI, MPeaONpPEACICHHOCTH )KU3HU YEIOBEKa, CBA3aHO C
SI3BIYECKIMU U HAPOJAHBIMHU BEPOBAHUSIMHU B PEJIMT'HO3HO-TEOJIOTHYECKUX CH-
CTeMax, B TOM YHCJIE B XpUCTHAHCTBE. B (hnitocodcko-000011IeHHOM CMBbIC-
Jie, OHO BBIPaXKAeT, MPEKAE BCEro, HECBOOOMY, OecCHilne YelloBeKa nepen
JIMIIOM HATypalbHBIX OTPAaHHYCHHUH €ro MPHPOIbI, PU3MUECKOTO ECTECTRA,
CHJIBI OHTOJIOTUYECKHX OOCTOSITENBCTB.

Ecnu noneiTaThCst ONpeesinTh OCHOBHBIE (HUI0CO(PCKHUE, 12 COOCTBEH-
HO 1 00BIIGHHO-JINYHOCTHBIE TIO3UIIMHU 110 OTHOLICHUIO K CYb0e, TO MOKHO
BBIJICJIUTD CJENyIOIIee:

Bo-nepBrIX, cienoBanue cyan0e, Mynpoe MpUsITHE BCeX ee MpeaHadep-
TaHuii. Bexb npencrasinenus o cyap0e U STUMOJIOTUYECKH H 110 CMBICITY, KaK
U3BECTHO, CBS3aHBI C POKICHUEM M CMEPTHIO, C MEPEKUBAHUEM KaXIIbIM
YeJIOBEKOM HEKHX HETEPEXOAHBIX «POKOBBIX» TPAHUI] CBOCH JKU3HH: HAJIIO
POAMTHCS, YTOOBI )KUTH, @ XKHU3Hb y BCEX 03 UCKIIOYCHUS B Upeie 00yCIIoB-
JICHHBIX y/1ad U KaTacTpod HEen30eKHO YyCTPEMIISIETCS] K CMEpPTH.

Bo BTOpBIX, TOpA0-CTONYECKOE TPOTHBOCTOSHUE CyAbOE, MO3UIHS de-
JIOBEYECKOTO JIOCTOWHCTBA Tepe]] JIUIIOM HeH30€XKHOTO - TO, YTO CUATAIIOCH
BBICIIIEH IIEHHOCTHIO OT CTOMKOB JI0 3K3UCTEHIINAINCTOB.

U, nakonen, repondeckoe cornporusienue Cynap0e, BOSMOXHO U BHI30B
eit: bor, kotoporo BBen B Boctounyio 1niepkoBb Moann 3naroyct u Moann
JaMackuH, Bce «IPeABHINTY», HO HE BCE «IIPEONPEACTIICT.

Kax Bunum, cyan0a 37ech He MOOSKIAETCS HA B PEATBHON IIIOCKOCTH
UCTOpUH, HU B MeTadu3nueckoM ruiaHe — B Obituu LlapcTBus HebecHoro,
100 1 OHO JICPIKUTCSI HATIPSHKEHUEM «ITPEONPEACTICHHBIX) TIONIOCOB past U
ajia, CIaceHusl U Hem30€KHOTO OCYKJICHUS.

[Tonarue cyap0bI MpOJOIKAET CyNIECTBOBaTh B KadecTBe bokecTBeH-
HOT'0 ITPOBHICHHUS, IPOMBICTIA U IpeJonpeaencHust. [IpryeM, cTerneHb UX jKec-
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TKOH TpeonpeieIeHHOCTH Pa3IMyHa B 3aBUCUMOCTH OT PEJIUTUH U KoH(pec-
CHH: OT (aTaJTCTHYECKUX KpaiHOCTEH uciaama, Te HOYTH HET MecTa CBOOo-
JIe YeNIOBeKa; ¥ KaJIbBUHUCTCKON KOHLIETIIINY IBOWHOM 1 N3HaYaIbHOM Mpeon-
PpeaeNeHHOCTH JIFOIEH, KOTO K «CITACEHHIOY, KOTO K «IIOTHOEII A0 IPaBOCIaB-
HOTO IOMyIICHUs ueH, 4To bor HamepeH criacTu Beex (Mpu HeoOA3aTeIbHOM
OCYIIECTBIEHNH TAKOTO ONTHUMUCTUYECKOTO BapHaHTa), WM 0 TOH 3aMEHbI
«TIpeAonpeaeICHUs» HAMHOTO 00JIe MATKUM HOHITHEM IIPEIBHICHUCY.

Pycckue penurnossble MBICIUTENH, TPEACTaBUTENN aKTUBHO-XPUCTH-
aHCKOW OpHeHTaluu AeMUCcTUHIHpoBanu Cyns0y, IpelCcTaBuB ee CyTh, Kak
3aKOH HBIHEIITHETO CTaTyca MPUPOTHO-KOCMHYECKOTO OBITHS, OMHAKO, TOCTa-
BUB 3a/1a4y pPeabHOTO MPEOA0JICHHS 3TOTO 3aKOHa B 0OTOUEI0BEYECKOM JIeTIe,
Opocuim caMblii cepbe3HBIH 3a BCIO HCTOPHUIO BBI30B PoKy.

«M ecnn Bockpecenne XpucToOBO SIBUIIO TIEPBYIO MOOETY HaJl 3aKOHOM
TJIEHUS U CMEPTH, 3aKOHOM pPOKa, TO UYEJIOBEYECTBO MPHU3BAHO NMPHUHUTH K
TOTaJIbHOMY OHTOJIOTHYECKOMY YycIlexy», — numeT Hukonait ®enopos (11,
467). Ilo ero MHEHHUIO, 3/1ECh CTAIIKUBAIOTCSA JBE MPUHLUHUINAIBHO HOBBIE
Ui ocMbiciieHust TeMbl CyabObl, (OpMYNBl KOTOPHIX BBICKa3aHHBI MOYTH
OJTHOBPEMEHHO, C HHTEPBAJIOM B JIECATKH JIET: «JI1000Bb K cyanbe y Hu-
me B «Becenoit Hayke» B 1881 roy U «HEeHaBHCTH K Cyan0e» — y Denopo-
Ba (Hadano 90-X roaos).

H.®. ®enopos n B.C. ConoBbeB pacKphlIN «POKOBYIO» MOICUCTEMY
HaIel XXHU3HU Ha OHTOJIOTHYECKOM YPOBHE U HAITOJIHWJIM paHee CYLECTBYIO-
LIyIo yuiepOHyIo mporpaMMmy — HACI0 CBEpX4esoBeKa B cucteMe Hurme —
AKTUBHO-3BOJIOLOHHBIM U aKTUBHO-XPHCTHAHCKUM COEP)KaHUEM.

[IpencraBuTensiMu aKTHBHOTO XPHCTHAHCTBA Pa3BUBAIOTCS UACHU 0O-
rovesoBevecTBa, 00 00beINHEHNN 00KECTBEHHBIX M YEJIOBEUECKUX DHEP-
ruii B iesie n30aBIeHUs MUpPa OT 3aKOHOB «IIaJILIET0» MaTepUaibHOTO ecTe-
cTBa (TIe KaK pa3 U HapsT HeyMoInMble 3aKkoHbI Cyabp0bl) U peoOpakeHHH
3TOT0 MHpa B 3BOIOLIMOHHO-BBICIINN COOOpHO-TI000BHBIH THT ObITHS Llap-
ctBust HeGecnoro. Koner aToro Mupa BocmpuHUMaeTCs He Kak KaracTpoda,
a KaK nmpeodpakeHue.

H.A. BepnsieB yTBepx)na: He0OX0IMMa «BCEMUPHO-HCTOPUYECKAs TBOP-
yeckas paboTa HaJ IJIOTHIO 3TOT0 MUPa»» TMOATOTOBKA ««IJIEMEHTOB 3TOTO
xKe Mupa... g BeuHoctH: «Ilobena Hax cMepThI0 U MEPOBOE BOCKPECEHHUE
3aBOEBBIBACTCS JIMILIb BCEMUPHON UCTOPHEN U SABIISETCA B €€ KOHLE» (4, 14).

To xpuctnanctso, kotopoe ectb, cuntan B. C.ConoBreB, sABIseTCS
JIUIIB MPEXOSAIINM 3TAallOM €CTECTBEHHOTO MPOIEcca HCTOPUUECKOTO pas3-
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BUTHS PEJIUTUU, OHO HE UCTUHHO, TAK KaK HE OTBEYAET 3aIpocaM MOCTPOe-
HuUs Oymymero Mupa: « ICTHHHOE XpUCTHAHCTBO — JIOJDKHO OBITH BCEJICHC-
KHAM, OHO JI0JDKHO pacIpOCTPAaHUTHCS Ha BCE YEIOBEUECTBO, U BCE €A Ye-
JIOBEYECKHUE. .. XPUCTUAHCTBA BCEJIEHCKOIO €IlI€ HET B IEUCTBUTEIBHOCTH:
OHO €CTh TOJIBKO 3a71a4a» (10, 200).

Takum 00pa3oM, B aKTUBHO-XPHCTHAHCKOM H7EaJIe Pedb HIIET O TpoIiec-
ce, 0 ero JIUTEILHOCTH, 0, BCE OOJIBIIEM, 00bEIUNHEHNN YEI0BCUECTBA, O
«0JIaroTBOPEHHUNY, JOCTUTAEMOM Uepe3 PEATbHYIO HATypaTbHO-OHTOJIOTHYEC-
KYIO TapMOHU3ALMIO YETIOBEYECKON IPUPOIIBL, YEPE3 BHECEHUE B IPUPOIY «BOJIU
U pa3yMay, TO €CTh 00 OJJyXOTBOPSHHHU CAMUX MPUPOIHBIX CTUXHUH.

IIpencraBuTenu akTUBHOTO XPUCTUAHCTBA MYTh K CBETY BUAAT YEpPE3
MOCTETIEHHOE NPOCBETIIEHUE U PACCESHUE ThMBI B IIPOLIECCE aKTUBHOM A€s-
TEJIbHOCTH YEJIOBEKA. YCIIEIHOE Pa3BUTHE UCTOPUH, BBIXOJ B BEUHOCTh pac-
CMaTpUBAETCs. MU KaK OCHOBHAS 3aJa4ya U IPOEKT YEIOBEYECTBY.

KynbTtypa, mpoHu3anHas IEHHOCTSIMU aKTUBHOTO XPUCTUAHCTBA, IPU3Ba-
Ha MPoOYIUTH B YEIIOBEKE TOCKY IO UCaIy, CTPEMIICHUE K CAMOCOBEPIIICH-
CTBOBaHMIO. B MpaBoCIaBHOM YEIOBEKE 3TOT IyX COBEPIICHCTBOBAHUSA POXK-
JIaeT U YyBCTBO IpeXa, COOCTBEHHOU HEJOCTOWHOCTH, U B TO )K€ CaMOe Bpe-
MsI COOCTBEHHBIH CYJ] BEJIET €0 K MOKasHUI0, ounlieHnut0. Kynsrypa, mpoHu-
3aHHAs IyXOM IPeo0pasyromiel II00BHU, CIOCOOCTBYET H3MEHECHHUIO YEI0Be-
Ka 1 OKpY’KaroIIero Mupa.

THE IDEALS OF ACTIVE CHRISTIANITY
IN RUSSIAN RELIGIOUS PHILOSOPHY

Galina KUZMINA
(St. Petersburg)

The ideals of active Christianity were established by that line in Russian
religious philosophy, which was cosmocentric and anthropocentric at the same
time (N. A. Berdyaev). The active eschatology of it intends that the end of
the world and of the history depends on creative human act.

The opposite idea regards History as fatally repeated cycles in different
cultural regions growth. This position excepted the possibility of human activ-
ity and progress at all (N. Danilevsky, K. Leontyev).
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The ideals of active Christianity are shown in interpretation of destiny.
Active Christianity turns down the strict scheme of predestination of a man.
It rejects the thought about the power of Evil as strong motivation of human
nature. The representatives of active Christian position showed Destiny as a
law of present state of cosmic entity. The tried to overcome it, challenging the
power of Destiny.

The active Christian ideal says about the union of humanity through the
real natural-ontological harmonization of human nature. The process of cre-
ative activity for them is way to light, the exit to eternity is a main project and
the aim of the mankind.
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TEOJIOT MMECKHI ATHOCTUIA3ZM
B IMAJIOT'E C PEJIMTUEN U ATEU3MOM

Jeonuo CTOJIOBUHY

K pa3smblIIICeHUSIM Ha TEMY O TEOJIOTHYECKOM arHOCTUIIM3ME MEHsI IO/ -
TOJIKHYJ TaKoM 3nu301 Moel xu3Hu. B 1989 r. Ha BonomMHCKNX YTeHUSIX B
Kokreberne 51 mO3HAKOMUIICS C BETUKOJICITHBIM [1€PEBOJYNKOM, 3aMEUaTeIb-
HBIM TO3TOM W PEIMTHO3HBIM MBICIUTENEM Braoumupom bopucosuuem
Muxkyuieguuem. Ml cpa3y xe, Kak TOBOPHUTCS, «HAIUIA OOIIMHN SA3BIK», Ae-
JSICh APYT C APYTOM CBOMMH MBICIISIMH O 1033uM U Guocoduu. [lokunas
KpbIM 1 pazbe3xasich B pasHble CTOPOHBI (OH — B MOCKBY, 51 — B DCTOHHIO),
1 3aJaJ eMy Takoi Bonpoc: «BoT kak momy4aercs, Bnagumup Bopucosud.
BBl — penuruo3Helil 4enoBek, a s — aTenucCT, HO 3TO HE IOMEIIAJ0 HaIIeMy
Ipyxeckomy obmenuto!» B orser 51 yenprman: «Jleornn HaymoBud, Ber He
areuct. Bel — arHOCTHKY.

ITopa3MpIIUIAB O CBOEM MHUPOOTHOLIEHHUH, s MPHUIIET K BBIBOAY, YTO,
noxanyil, Mukymesud npas. S JeHCTBUTEIBHO HE SIBJSIOCH BEPYIOIIUM U
TeM OoJiee IEpPKOBHBIM YelIoBeKOM. Heckonbko pa3 MHE MpHUIIIOCH IO CIIyX0e
Ha Kadenpe ¢punocopun YUTATh CTYAEHTaM KypC TaK Ha3bIBAEMOTO «HAy-
HOTo ateusMay. 5l He coBepiuan HaJl cO00H MHTEIUIEKTYyalIbHOTO HACHIIHS,
paccka3biBasi HCTOPHIO PETIUTHH B €€ PA3IHMYHbBIX IPOSBICHUSIX U COUYBCTBY I
6orobopuam, KOTOpbIe OOPOTUCH C HEBEXKECTBOM 33 HAYYHOE MUPOIIOHUMA-
HHE, 32 CBOOOYy MBICIIH ¥ COBECTH (CTYACHTBI, KCTaTH, IPOSBISIN OOIbIION
MHTEpEC K 3TUM JICKLHSIM, TaK KaK JPyroi BO3MOXXHOCTH CUCTEMAaTHYECKH
03HAKOMUTBCSA C pa3HbIMHU (POPMAMU PEIUTUH Y HUX He Ob110). [lpaBaa, npu
3TOM 51 HTHOPUPOBAJ TpeOOBaHNE HAYAIbCTBA UCIIOIb30BaTh MIPEAMET «Ha-
YYHOT'O aTen3May Il OCHOBHOM €ro LIEJNH: 3aBalMBaTh HA SK3aMEHaX U 3a-
YyeTax BEPYIOLIUX CTYJCHTOB, YTOObI OYUCTUTH OT HUX COBETCKHH By3. Ta-
Kasl «OYMCTUTEIbHASD) pab0Ta, YBBI, IPOBOJMIIACH U B HAIIEM JTHOEPaIbHOM
TapTyckoM roc. yHuBepcuTeTe, HO IOMUMO MeHs. boree Toro, kKak pa3 Be-
PYIOIIKE CTYACHTHI ONTYYaly y MEHS XOPOIIXe OLEHKH, Oyay4n Ooiee ocBe-
JOMJICHHBIMH B JieflaX PEJIUTUH, YEM HEBEPYIOIINE UX COKYPCHUKH. CBOIO
TOJIEPAHTHOCTB s IPOSABIISII, HCXOS MPEXKIE BCETO U3 STHUECKUX IMOOyxe-
HUH: KaK MOXXHO TIPECIICAOBATh JIOAEH 32 UX YOeXKIEHHs, XOTS U PacXomsi-
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HIMecs ¢ MPeANuCchiBaeMoi uaeonorueii! AQuUIIMpoBaTh CBOIO MO3UIUIO B
3TOM BOIPOCE sI HE MOT, HO OCYIIECTBIATh €€ WM BO3MOXHOCTb, XOTS
MIOPO CITIBIIIAJ OCY/K/IEHHE CO CTOPOHBI O0JIee TIPaBOBEPHBIX KOJLIET.

41 ne Bepui B bora, HO MOHUMAI TITYNOCTH YK€1€300€TOHHBIX aTeHUCTOB,
00JIbIIIeH YaCThIO JTIOACH HEBEKECTBEHHBIX U HETEPIUMBIX. TaK yX CIydu-
JI0Ch, YTO 51, HE paz3ielsis Bo33peHus GriiocodoB-uaeanrucToB, HUKOTIA He
CUHUTAIl CJIOBO «UeaIH3M» OpaHHBIM M BHICOKO I[EHHJ MHTEILIEKTyallbHOE
oorarctBo Ilmarona m Apwuctorens, Kanta u I'erens, He roBops yxe 00
«upeanuzme» ante u I'ere, [JocTtoeBckoro u Toiscroro.

Uckpenne cunrtas cebs MapKCHCTOM, S HE Pas3leisul TOCIOACTBYIO-
IyI0 O(PUITHATTEHYIO HAEOIIOTHYECKYTO0 YCTAHOBKY O CTOTIPOLIEHTHOW PeaKIy-
OHHOCTH PEIUTHUHU, 0COOCHHO B chepe XynoKeCTBEHHOTO Pa3BUTHUS YEIIOBE-
yectBa. MHe nmpeacTaBisuinch miogoTBopHsiMU Mbicin M.C. Karana, Beic-
Ka3bIBaCMBIC HA €r0 JICKIHSIX TI0 ICTETHKE, KOTOPHIE s ciayman ¢ 1948 r. u
3auKcUpOBaHHBIC B MEYATH B MEPBOi moyioBrHE 60-X TOJOB O TOM, YTO B
THOCEOJIIOTUYECKOM CMBICIIE «PEINTHO3HOE CO3HAHHE U PETUTHO3HBIE 00ps-
Il BO3HUKIIM HA OCHO8e U 8 npoyecce XyA0KeCTBEHHO-00pa3HOTo 0CBOE-
HUS 9EJIOBEKOM MHPa» U YTO PEaIbHO HCTOPHUYECKH «Peyb AOIDKHA HATH O
CUHKpemuyrnocmu, ouggyzHocmu, HepacuieHeHHOM UBHAYATbHOM eOUH-
cmee U 83aUMONPOHUKHOBEHUY XyT0KECTBEHHOTO TO3HAHKS MHUpPa U €ro
PETUTHO3HO-MUCTHYIECKOTO HCTOIKOBAHHUS. !

B nepsom n3nannu cBoel knuru «IIpupona scTeTHUECKON HEHHOCTH
(1972) 51 ne paccMaTpuBal ClEUATBFHO BOTIPOC O COOTHONIEHUH 3CTETHYIEC-
KOW M peNuTruo3Hoi nenHocTu (s pexakropa [lonutuzaara B Hagane 70-x
T'OJIOB ITOHATHE «PETUTHO3HAsI IEHHOCTH)» OBLIO B IPUHITUIIE HEOITYCTHMO).
B 1973 1. s mpemyoxuin xypHaiy «Bomnpocsl Gunocodun» crarbio o cooT-
HOIIEHUH ICTETUYECKUX M PETUTHO3HBIX IIeHHOCTe!. B 6 HoMepe 3a 1974 1.
OHa ObLIa OMyOJIMKOBaHa, HO MOJ] Ha3BAaHUEM, TaHHBIM XKypHaioM, «O mpo-
THUBOPEYHAX SCTETHYECKOTO U PEITUTHO3HOTO CO3HAHMSD, TOCKOIBbKY peaak-
IS )KypHaJIa co4jia HeIprueMIIEMBIM YIIOMHUHAHNE PETTUTHO3HBIX IIEHHOCTEH
B HAUMEHOBAaHUH CTAThH, XOTA CaMO 3TO MOHATHE B CTaThE PACCMAaTPHUBAET-
cs. B 1975 . B « Tpynax o ¢punocodpum», XVIII (Yuensie 3anucku Tapryc-
KOTO TOC. YHUBEpCHUTETA, BBIN. 361) Obuta Hamewarana mosi craths «IIpo-
OremMa COOTHOIICHHUS ICTETHUECKUX H PEIUTHO3HBIX IIEHHOCTEW», KOTOPYIO 5
BKJTIOYMJT KaK CaMOCTOSTENbHBIN pa3/iesl B 3CTOHCKOE U 3apyOeKHbIe H3/1a-
HUs «IIpupobl 3cTeTHUECKON IEHHOCTH.

[Tox penurno3Hoi IEHHOCTHIO 51 MOHUMAJ MPEeIMET PETUTHO3HOTO M0-
KJIOHEHHS, HO caM s He TMOKJIOHAJICS 3TOMY MIPEeaMETY, yCMaTPUBAJ €T0 oua-
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JleKMU4ecKyio TPOTUBOIIOJIOKHOCTS (T. €. TIPEATIONATaAl0NTYT0 OMPEIeIeHHOE
€IMHCTBO) 3CTETUYECKOMY MHPOOTHOIIIEHHIO, KOTOPOE, Ha MO B3IIISI, TTPE-
CTaBIsieT CO0O0I YyBCTBEHHO-00pa3HOE M UICHHO-IMOIIMOHANBEHOE YTBEPIK-
JEHHE YeJIOBEKa B JIEHCTBUTEIBHOCTH, a, CIIEJOBATEIHHO, MPOSBICHUE Ye-
JoBeveckoi cBoOonpl. Keraru ckaszarh, CylIECTBEHHOE Pa3iHune MEXIY
3CTETHYECKUM H PEIMTHO3HBIMH OTHOIICHUSIMH OIPENEeIsUIA 1 BHIHBIE 00-
rocioBsl. Bmecte ¢ TeM, y MEHA HE BBI3BIBAJIO COMHEHHUSI HEOOBIYaiiHOE
3HAYEHUE PEJUTUH IJIs Pa3BUTHS MCKYCCTBA U BCEH UEIOBEUECKOI KYIIBTY-
PBI U HCTOPHH, XOTSA OHO, KaK MHE MPECTABISAIOCH, HE BCETAA OBIJIO MOJIO-
JKUTETHHBIM, HO 0€3yCI0BHO, OBIBAJIO W TAKOBEIM.

Most ToepaHTHOCT MO OTHOIICHWU K PENUTHH, YBAXHUTEIHFHOCTh IO
OTHOIIEHHIO K XPUCTHAHCKOM MOPAIH HE OCTaBaJlaCh HE3aMEUeHHOM BEpyTo-
[TUMH, HO AYXOBHO ONM3KAMHU MHE JIFONbMU. Braoumup Muxywesuy mona-
pwI MHE KHIKEeUKy « COHETHI K TPEYHCTOH JIeBey, BhImeAmIe B cepun «Pyc-
cKas TyxoBHas 1mod3usi» B 1997 . B m3narenscTBe «Kimtow» ¢ Takoit Hammu-
cbto: «/loporomy Jleonnny HaymoBuuy TaliHOMY, @ 3HaUUT, ICTHHHOMY XPH-
cTuaHuHy». A emie B 1969 1. Anexceti @edoposuu Jloceg Tax Hagmucam
MHE OJIMH U3 CBOUX TOMOB «/ICTOpUM aHTUYHOM 3cTETUKNY: «Jloporomy Jle-
ounny HaymoBuuy ¢ uyBcTBOM enuHOoBepus. A. Jloces. 16.1V.69». 5 monu-
Mai0 U3 KOHTEKCTa CBOMX OTHOIIEHHUI C MOCIEIHHM KJIACCHKOM PYyCCKOM
¢bunocopun «cepeOpSHOrO BEKay, YTO pedb 37eCh HAET MPEXke BCETO O
«eIMHOBEPHUM» «B 0OpHOE 3a CO3/IaHNEe TPAMOTHOU M MPOTPECCUBHOM ACTE-
TUKU» (KaK ObLJIO HATMCAHO HA APYTOH KHUTE, NOJapeHHoi MHe 14 dheBpasts
1979 1.), HO CTIOBO «ETUHOBEPHE» B YCTaX TAWHOTO MOHaxa AHAPOHUKA, Ka-
KOBBIM ObLT AJiekceit denopoBuY, KaKk BBIICHUIOCH B CTOJICTHIOIO TOJIOB-
IIMHY CO JTHS €T0 POXKACHHS, 03HAYAJI0 JOBEPUTEIHHOE OTHOIIIEHUE HE TONb-
KO B cpepe ICTETUKH.

Her, s He penurno3nsiii uenoBek. Ho arenct iu 517 Moe MupoomuyIe-
HHUE MOXXHO BBIPa3UTh TAKUM JBYCTHILIHEM:

Henocmuacumo, uvs npuyyoa
Kuzno — amo onaweecs 4yoo.

ITo Mepe cBOETO B3POCICHUS M CTAPEHUS sl BCE OOJBIIE OIIyIIal YyI0
JKU3HH, IyI0 B TOM CMBICTIE, B kKakoM o HeM mucan A.D. Jloces. Uyno mis
HET0 HE €CTh «ameuiamenpcmeso evicuterl Cuibl WU BRICIIHX cH». [lo ero
hopMyTHpPOBKE, «uy00 608ce He ecmb Hapyuienue 3aKoHo8 npupoosi. He
HapyIICHUE 3aKOHOB MPUPOJIBI €CTh UyI0, a, HA00OPOT, YCTAHOBIECHUE U OTI-
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paBaaHue, uX OCMBICIIEHHE».? I BMecTe ¢ TeM, s IeHCTBUTENIBLHO HE 3HAIO,
KTO WJIM YTO ABJISAETCS UCTOYHUKOM 3TOTO uyna. Takoe MUPOTIOHUMAaHHE 5 U
OCO3HAI0 KaK Meon02uidecKuti adzHoCmUuyusM.

MHe noHsTHBI M O0au3ku cioBa FOpus Muxaiiiosuua Jlommana, ¢ Ko-
TOPBIM 51 OBIT B TOOPBIX APYXKECKHX OTHOIIEHUSAX Ha MpoTspkeHun 40 e,
CKa3aHHbIE HE3aJ0JIT0 JI0 €ro KOHYMHBL: «S1 OBl OueHb XOTeN BEpUTh, HO,
VBBI, K COKallEHUI0, HE MOTY». bopuc Dedoposuu Ecopos — Gmmxanmit
npyr FO.M. JlotmaHa, — cpaBHUBast MUPOIIOHUMAaHHUE U 3CTETUKO-JINTEPATY -
poBenueckue Bo33penus F0.M. Jlormana u M.M. BaxTtuna, nmucan «o0 are-
u3me JlorMaHa, uayIeM OT CeMEHHOTo U O0IECTBEHHOTO BOCITUTAHUS, B
MIPOTHUBOTOIOKHOCTh PETUTHO3HOCTH baxTuHa.

B To xe Bpems, no cinoBam b.®. Eroposa, «Bepb BCE WIH IIOYTH BCE
PacCyKJEHUS YUCHOIO O CMEPTH B 001ePriIoCOPCKOM, CEMHOTHYECCKOM,
UCTOPHKO-TTUTEPATYPHOM U Jjake (HPU3HOIOTHUYECKOM CMBICIE COOTHOCST-
csi ¢ Mbicisime 0 bore. JlotMaH, B OTIHYKE OT MHOTHUX CBOMX OJNHMKHUX, HE
CTaJI BEpYIOLINM, HE CTall XPUCTUAaHUHOM; CEMEHOEe 1 00IIeCTBEHHOE BOC-
MUTaHUE, a TOTOM MOCTOAHHAS onopa Ha [IpocBerienne u mpocBeTUTeNnei
MO3BOJIMJIM COXPAHUTh aren3M ydeHoro. Ho nccnenoBarens pycckoi, 1a u
MUpoBO# KynbTypsl XVIII — XX BEkOB HE MOT HE COIIPUKACATHCS IIOCTO-
sHHO ¢ ujeed bora. K aTomy Benu u mpoOiemaTvka HaydyHBIX TPYAOB, U
Oounorpaduveckoe COMPUKOCHOBEHHE C TPAaHIUO3HON TEeMOH cMepTH H Oec-
CMEpTHS: KOHYMHA JKEHBI, HEYKIIOHHOE (PU3NYECKOe OCIablieHue CBOETO
OpraHu3Ma 1 MyK€CTBEHHOE OXKHIaHHe CBOeil KOHUMHBI. U1 nanee: «B pa-
00Tax MOCIEAHHUX JIET MPEJCTABICHUS YYEHOTO O TBOPYECKHUX Hadajax
BcenenHoii, 0 MHOrOYHCIIEHHBIX 1 MHOTOACIIEKTHBIX 00paleHUIX H3ydae-
MBIX 0OBEKTOB KYJIBTYphI, ACTOPHH, JTUTEPATYpHl K ponu TBOpIa BHIIMBA-
IOTCSl B COOCTBEHHBIC YOSKIeHU: eclii BeeneHHast CoOTBOpeHa, eciiv mpo-
UCXOJIUT €€ YCIIO)KHEHHE U pa3BUTHE, €CITU COHMBI MBICIIUTENIEH U TUcaTe-
Jiei onuparoTcs Ha OOKeCTBEHHBIE Havyalsla, TO HEOOX0AUMO MPU3HATh 00-
mEeKyapTypHO€e 3HaueHue bora. Ho JlotmaH ¢ ero TBOpUeCcKOM KUIIKOM He
JKellall mpu3HaBarh bora kak Bce3Haroulero xo3sinHa BceeneHHoM, pa3Bep-
TBHIBAIOLIETO KU3Hb BO BPEMEHHU U MIPOCTPAHCTBE IO 3apaHee U3BECTHOMY
emy 1utany. Jlormany 0wl Kyza Oosiee cummarnieH oopas bora — yueHoro
U XyIO)KHHKA. DTa Ujes «..MOXeT OBbITh MPOMJUTIOCTPHpPOBaHA 00pa3zoM
TBOpIA-3KCIIEPUMEHTATOPA, 10 CTABUBIIETO BEIMKUN SKCIIEPUMEHT, PE3yJib-
TaThl KOTOPOTO JJI HEr0 CaMOT0 HEOXKH/IaHHbI M HellpeAcKazyeMbl. Takoi
B3IJISI/ TPEBPAILACT BCEICHHYIO B HEUCTOIIMMBII HCTOYHUK HH(POPMAITHN.>
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Ha wmoii B3mian, Bo3zpenus FO.M. Jlormana, xapakTepHble IS MHOTHX
MHTEJJIEKTYyalI0B COBETCKOTO BPEMEHH, MOYKHO OIPENETUTh He KaK aTeuc-
TUYECKHUE, a deHOCmUYecKue 8 meoiocuieckomM cMulcie.

[TonsiTre arHocTUIM3Ma 0OJIbINEH YACThIO YIOTPEeOsieTcst B (hUII0CO-
(UK B THOCEOJIOrMYESCKOM 3HAYEHUH KaK yueHHEe O HEMO3HABAEMOCTH MHUPA.
Taxum 006pa3oM TpakTOBaJ arHOCTHIIM3M HE TOJIBKO TUAJIEKTUYECKUH Ma-
tepuanuim?, Ho u criputyanuct JIL.M. Jlonatus, o Tunonoruu Gpunocopun
KOTOPOTO arHOCTHIIM3M — «CHCTEMA, HE MPU3HAIOIas B UICTUHHOM peasbHoC-
TH HUKAKOTO MOI00Us ¢ KaKUM-HHOYIb AYXOBHBIMU WJIM MaT€pHUaIbHBIMU
OTHOIIEHUSIMH M CBOHCTBaM».> Bmecte ¢ Tem, [ exciu, KOTOPBIi BBEN Tep-
MHH «arHOCTHIIN3MY» B 1869 T, HCTIOIB30BaII €70 HE TOJIBKO KaK 0003HAUCHHE
HETI03HAaBa€MOCTH MHPa, HO M KaK COMHEHHE B CyIlecTBoBaHMU bora. B aTom
e CMBICIIE YIOTPeOsul ero u Japgun. ATHOCTHIIU3M HE TOJIBKO FHOCEOJI0-
THYECKUH, HO ¥ TEOJIOTMYECKui Ol ipucyin u FOmy, u Kanmy. Aprop «Kpu-
THUKU YUCTOTO pazymay IMoJiarall, YTO «BBICHIAsI CYIIHOCTB» OCTaeTcCs «be-
3VKOPU3HEHHbIM U0ea oM, 00bEKTHBHYIO PealbHOCTh KOTOPOTO PalliOHAIb-
HO-JIOTHYECKUM ITyTEM «HEJb3s JI0Ka3aTh, HO M HEINb3sl OMPOBEPTHYTHY.
Opnnako, mo KaHTy, «3THKOTEOIOTHS T0JDKHA MPUHATH «OBITHE O0XKbE KaK
HOCTYJIaT YMCTOTO MPAKTUYECKOTO pasymay.’

Penurus B paznuuHbIX ee Gopmax MposBICHUS MPEAIONaraeT Bepy B
CBEPXbECTECTBEHHBIE CHJIBI, @ MOHOTEHCTUYECKUE PEIUTHH OCHOBBIBAIOTCA
Ha Bepe B IM4HOCTHOro bora. Teonoruueckuii arHOCTULIA3M IPOTUBOCTOUT
TaKUM PEJTUTHO3HBIM MPEACTABICHUSIM, TTOCKOJIbKY OH MCXOAMT U3 paIfo-
HaJILHOW HEJIOKa3yeMOoCTH ObITHS Takoro bora u paccmarprBaeT HpaBCTBEH-
HOCTh ¥ MOpaJib KaK «YUCTO YEIOBEUYCCKYIO MpoldiieMy» (A4.Junwmerin).

Kak MHe mpezacTaBisieTcs, TEOJOTHYECKUN arHOCTULIM3M HUMEET JBa
nposisieHus. OHO U3 HUX — 3TO COMHEHHME B CyliecTBoBaHuu bora, yTBep-
XKJCHHE HEepelaeMOCTH CaMOro BOIPOCa O €ro CyIecTBOBaHMHU. Jpyroit
BU/JI TEOJIOTUYECKOTO arHOCTHUIIM3MA MPEATIoiaraeT, HallpoTUB, BEPY B pe-
anbHOCTH bora, HO 000CHOBBIBaET MBICIH O €TI0 HEMO3HABAEMOCTH, HEIO-
CTH)KMMOCTH, TI0JIarasi, YTO 3HaHHE CBOEr0 HEBEXKECTBa MPEIMOYTHTEIb-
Hee HeBE)KECTBEHHOTO 3HAHMUS.

OnurpadoM K TpeTheH YacTH CBOETO BasKHEHIIEro priiocodcKoro Tpak-
tata «Henoctmxumoe» C.JI. @pank B3sn cioBa u3 Tpaktata «O boxe-
CTBEHHBIX UMEHax» (MpUMepHO V BEK H.3.), MPUIIMChIBaeMOTo [IMOHUCHIO
Apeonarury: «Camoe 6oxecTBeHHOE 3HaHue bora ecTh T0, KOTOpOe To3Ha-
eTcs uepe3 HeezieHney. DpaHK HEOTHOKPATHO cehblnaeTcs Ha popmyimy Huko-
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nas KysaHckoro, KOTOporo OH Ha3bIBal CBOMM €JMHCTBEHHBIM YUYHUTEIEM
¢unocodun: «HemocTmxnmoe mocTHTaeTcst 4epe3 MOCPEACTBO €ro Hemo-
CTIDKEHUS. « YMyIpeHHoe HeBereHnne» (docta ignorantia) Huxonas Kysanc-
koro @paHK cuuTal BhICHIEN MynpocThio. [Ipofgomkas Tpaguuuio 3TUX na-
pamoKcanbHBIX POPMYINPOBOK, DPpaHK IeraeT cIeayIonid BEIBO U3 CBOE-
ro GurococKoTo UCCIENOBAaHUS BCESANHCTBA: «Henocmusicumoe nocmu-
2aemcsi yepe3 NOCMUJICEHUE €20 HEeNnOCHUNCUMOCTU.S

OpnHako U B CBOEM COMHEHUU B CYILIECTBOBaHUU bora Teonorudeckuit
ArHOCTHIIN3M HE SIBIISIETCS BOMHCTBYIOINM aT€U3MOM, KOTOPBIA PETUTHO3-
HOI1 6epe B bora mpoTHBOIIOCTABIISET 6ep)y B €T0 HECYIIECTBOBAHUE, XOTSA U
00JIEKAOITYIOCS B €CTECTBEHHOHAYYHBIE JTOBOBI TaK HA3BIBAEMOTO «HAYY-
HOTO aren3May. [109ToMy Tak JIETKO MHOTHE «HAyYHBIE aTeHCTBI» MpeBpa-
THJIA MapKCH3M-JIEHIHU3M B CBOEOOPa3HOE PEINTHO3HOE YIEHUE CO CBOUM
«CBAIIECHHBIM MIIICAHUEM) B BUJIE TEKCTOB COYNHEHHNH CBOUX KIIACCUKOB, MHU-
CTHYECKHM PUTYAIOM U KYJIIETOM BOXK/IS, a ITOCIIE TIEPECTPOIKHU CTaTIH UCTO-
Bo mpaBociaBHbIMH. o cyxnenuto A./. Beedenckoeo, «B mpupone, Aen-
CTBUTENFHO, BCE MOXXHO OOBSICHUTH Oe3 BCAKOW oMoty bora, ogHrMu 3a-
KOHaMH MPUPJIBI, — BCe, KPOME CYIECTBOBAHUS MPHUPOIBI U €€ 3aKOHOBY.’
ITosTOMY TE€ONOrMYECKUI arHOCTULIM3M MOKET IPUHUMATh YUHIITEHHOBC-
KYIO IapaIoKcabHy 0 GopMy: «PelMrHO3HOCTh YI€HOTO COCTOUT B BOCTOP-
YKCHHOM TIPEKJIIOHCHUH Tepe]] TApPMOHUEH 3aKOHOB IPUPOIBI».

SpKUM IpUMEPOM TEOIOTHYECKOTO arHOCTUII3MA 3TOTO THITA MOJKET
OBITH MUpPOBO33peHUE AHdpes Amumpuesuua Caxaposa. A.W. ComxeHH-
IIBIH TTopHIal ero 3a aren3M. Hecomrenno A.[[. CaxapoB He ObIT KoH(DEC-
CHOHAJIbHO-PEITUTHO3HO BepYyIOINM 4esioBekoM. Ho ObI i BeMKuil yue-
HBI ¥ TYMaHHCT T€M, KOTO Ha3bIBAIOT «aTEUCTOM»?

Bor ero BeIcKa3pIBaHHS IO 3TOMY BOMPOCY B quanore ¢ A. Aoamosu-
yem 1 B. Cunenvnuxosvim B 1988 1. OTBevas Ha Bonpoc B. CuHenbHHKOBA:
«Anpgpeit JIMUTpueBUY, KaK Bbl OTHOCUTECHh K TOMY, YTO LIEPKOBb CETOIHS
oTy4dmnITa OONBIUE TIpaBa B JyXOBHOM xu3HU o0mectBa?», A. JI. Caxapos
CKazall: «5l o4eHb JJajieK OT EePKOBHBIX JIEN, HO YUCTO YMO3PUTENHHO 5 CUU-
Talo, 94TO 3TO XOpoIo. He BromHe MOHNMAs TICUXOJIOTHIO JIIOEH, OTM3KHIX K
LIEpKBHU, IyMal0, €CTh Y HE€ OIPOMHBIN JYXOBHBIN MoTeHuai. [{epkoBs, ko-
HEYHO, IOJDKHA OBITh HE €IMHAS, MEX/Ty Pa3HBIMH [IEPKOBHBIMH HaITpaBIIe-
HUSIMHU HE JIOJDKHO OBITh aHTaroHu3Mma... $l Obl Jydie cka3an Bce-TaKu He
LIEPKOBb, a penurust. OHa uMeeT OONBIIYIO TyXOBHYIO cHuty». lIpuTom sTa
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nyxoBHas cuia, mo A.Jl. CaxapoBy, B Hallle BpeMsi HE IPOTUBOCTOUT HayKe:
«IIpoTUBOCTOSIHUE PENUTUU U HAYKU — 3TO NpoiAeHHbIN 3Tan. Ho gomxen
OBITH MPOMIEH KAaKOW-TO 3TAIl ¥ B PA3BUTHUH PEIMTHH, U BOOOIIE B TyXOBHOU
JKM3HM 4YeJIoBeKa, YTOOBI BCe 3TO ObUIO OKOHYaTelbHO moHsATo. Kak? S ot
9TOTO JlaeK. Sl BoCIUTaHHUK APYTOi STIOXH M IPYTOTO MHEPOBO33PEHUSL...»

U Torma ciemyet Bompoc, 4To Ha3bIBaeTCs «B J100»: «BbI Marepuanuct
iy ayanuct? Wnu nantenct?» M BOT Kak Ha HEro OTBEYAET aKaIeMHUK: <51
JlyMalo, 4TO €CTh KAKOM-TO BHYTPEHHUU CMBICH B CyLIECTBOBaHUU BeeneH-
HOMH. fI... He 3Ha10... IAHTEUCT, HABEPHOE... WU HET. DTO 4yTO-TO Apyroe. Ho
BHYTPEHHHI CMBICTI, HEMaTepHaJIbHbIN, y BcenenHol nomkeH ObITh. bes atoro
CKYYHO UTb». AJieCh AJaMOBHUY BBICTYNAET C TAKUM MPEIOKEHUEM: «A
BOT ecJIi coOparh Bally B3IJISAABI, DWHINTEWHA, APYTUX Ha 3Ty IpobiIemMy U
CO3/1aTh PENTUTHIO YUEHBIX...» «S] AyMaro, 4To y KakKJI0TO CBOSI KOHIIETILIHS. —
Otknukaercs A. J[. CaxapoB Ha 3T0 npemiioxenue. — M siHIITeHHOBCKas
KOHIICTIIIUSI HUKOMY HE SICHa JI0 KOHIIa, OH HE OYeHb Ha 3Ty TEMY PacIpo-
CTpaHsuICs». Allech AZaMOBUY HAITOMHHAET CIIOBA CO3JIATENs TEOPUH OT-
HocuTensHOCTH: «[ocmons bor n3o0perarenen, Ho He KoBapeH...» OmHAKO,
no mueHuto A. J[. CaxapoBa, «3TO HE UMEJIO OTHOIIEHUS K PEJIMTUH, CKOPEe
— K umocodun. B manHOM BBICKa3sIBaHHH [ 0cmions bor nmpocto cnHOHUM
puposl. Jlymaro, 4To HE HaJ0 MECTO YellOBeKa TOJIKOBATH aHTPOIIOICHT-
pUCTCKU. MOXXET WJIM HE MOXKET OH CTOSITh B lIeHTpe BceneHHol — yenoBek
caM JIOJDKEH JTOKa3aTh B JajbHeHmeM. A MoKa M0 OTHOIIEHHUIO K MPHUPOJIe
BezleT ceOsi OYeHb TIoXo».!!

B xontie cBoeii HoOeneBckoit nmekmmu B 1975 1. A. [I. Caxapos cieayro-
M 06pa3oM 00pHCOBAIT IPECTABISAIONIYIOCS eMy KapTHHY MUPO3TaHUS:
«TricsraeneTns Ha3al YeIOBEUECKUE TIIEMEHA MTPOXOAMIIN CYPOBBIA OTOOD
Ha BEDKHBAEMOCTbB; U B 3TOH 00pb0Oe OBLIO BaKHO HE TOJHKO YMEHHUE BIIa-
JeTh TyOWHKON, HO M CITOCOOHOCTB K Pa3yMy, K COXpaHEHHIO TPAIUIIAN, CTIO-
COOHOCTP K aIBTPYUCTHYECKON B3aUMOIIOMOIIH WIEHOB TuieMeHu. CeroHs
BCE YEJIOBEUECTBO B IIEJIOM JEPKHUT MOAOOHBIH ke dK3aMeH. B Oeckoned-
HOM IIPOCTPAHCTBE JIOJDKHBI CYIIIECTBOBATh MHOTHE IIUBIUTH3AIINH, B TOM YHCIIE
Oojee pa3yMHBIe, Ooiee «ymadHbIe», YeM Hama. §| 3amuiman Takxe Koc-
MOJIOTHYECKYIO THUIIOTE3Y, COTIACHO KOTOPOH KOCMOJIOTHYECKOE Pa3BUTHE
BcenenHoli moBTOpsAeTCs B OCHOBHBIX CBOWX YepPTax OECKOHEUHOE YHUCIIO
pa3. [Ipu aTOM IpyTHe MUBIIN3ALNH, B TOM YUCIIE OoJiee «yIadHbIe, TOMK-
HBI CYIIECTBOBaTh OECKOHEYHOE YHCIIO pa3 Ha IPEIbIIYIINX» U «ITOCIETy-
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IOILKX» K HAalllEMy MUpY JHcTax KHUrY BeenenHnoi. Ho Bce 310 He 0KHO
yMaJUTh HAIIETO CBSAIMIEHHOTO CTPEMJICHHS WMEHHO B 3TOM MHUPE, TJI€ MBI,
KaK BCIBIIITKA BO MpaKe, BOSHUKJIM Ha OJJHO MTHOBEHHUE U3 YEPHOTO HEOBI-
THS 0€CCO3HATENHHOTO CYIIECTBOBAHIS MaTePHUH, OCYIIECTBUTH TpeOoBa-
Husa Pasyma u co3gath Ku3HbB, JOCTOWHYIO HAC CAMHX M CMYTHO yraJbIBa-
eMoii Hamu [lemm».'?

Takast kapTHHa MUpPa, KOHEYHO K€, HE SBISIETCS PETMTHO3HON B KOH-
tdheccrnonansaoM 3HadeHUH. U A.M. CoDKeHUITBIH UMET OCHOBAHHE BBIBO-
muth A. JI. CaxapoBa 3a TpaHUIEI TpaBociaBus. [la u caM QU3NK-TyMaHUCT
CUHMTaJ ONacHOM yTonuen yreepxaeHuss CoJKeHUIIbIHA O TOM, YTO «3aMeHa
MapKcHu3Ma Ha 3I0pOBYIO HICOJIOTHIO, B KAYECTBE KOTOPOW €My PHCYyeTcs,
MO-BUAMMOMY, MPABOCIIaBUE, CHAaceT pyccKuil Hapoay».'* [IpuBeTcTBYs TO,
YTO I[EPKOBH CETOIHS MOMYyYHIIa OOJBIINE ITPaBa B TyXOBHOM KU3HU 00IIIe-
ctBa, A.Jl. CaxapoB He O0e3 OCHOBaHHSA OTTacajcs HACTYIJICHHUS TAaKOW CHUTY-
aIuy, Korja HYXHO Oy[eT y)Ke 3allHIars He BepyIIInX, a arenctoB. He
OyIoy4H caMm MpaBOBEPHBIM aT€UCTOM, BEIUKHIA YISHBIH CBOEH JKU3HBIO de-
JIOBEKA-COBECTH I BBICOKO MOPAIbHOM JesITETFHOCTHIO TTOKA3all, 4TO HPaB-
CTBEHHOE MOBEJICHHE YeIIOBEKa 00YCIIOBIEHO HE TOJIBKO €r0 PUBEPKEHHOC-
TBHIO K PENTUTHH, 9TO OHO TIPEXKJIE BCETO OIPENENSIETCs €T0 OPHEeHTAIeH Ha
obweuenogeyeckue yYyeHHocmu, KakuM ObI CITOCOOOM MX He 000CHOBBIBATH,
Ha T'yMaHU3M, OyJlb OH PEITUTHO3HBIM HITH O€3pPETUTHO3HBIM.

TeopeTudeckoe 000CHOBaHWE OOBEKTHBHBIX OOIIEYECIIOBEICCKUX IICH-
HOCTE MOXeT OBITh MICaTUCTHYECKU-PETUTHO3IHBIM, KOTOPOE CHOpMYIH-
poBau Jlocckuii B caMoM 3ariiaBum cBoeit KHUTH «lleHHOCTh U ObITHE. bor 1
IHapcTBo Boxue kak ocHOBa IieHHOCTEH» (1931). BMecTe ¢ TeM, OHO MOXKET
0a3upoBaTbCA U Ha TEONIOTHIECKOM arHOCTHIIM3ME, O YeM CIPaBEIJINBO IH-
cana Jluous Iunzoype: «Tonbko 6e3ymue, )KHBOTHBIN paciiaj CO3HAHHS MO-
JKeT Hac YBECTH OT BCETO HAJICTPOSHHOTO HaJl TEMHON OMOIOTHYECKOH CyIIl-
HOCTBIO, — OT KYIIBTYPBI, OT COIIyMa ¢ ero IeHHOCTIMH. CyOheKTHBHBIMU?
Ha, nns arenctudeckoro cozHaHus. Korma neHHOCTH 00bEKTHBHEI, YEIIOBEK
yKe He aTeucCT; 3TO, KOHEYHO, HE 3HAUYUT €Ille, YTO OH yBepoBai B Gorax.'*

Teomornyeckuii arHOCTHIIN3M, TI0O MOEMY YOEXKICHHUIO, B OTIHYHE OT
PENIMTHH U aTen3Ma, XapaKTepu3yeTcs OOJbIIeH TONePAaHTHOCTHIO, HCXOIS-
el M3 IpaBOMEPHOCTH MHUPOBO33PEHUECKOTO IITFopann3Mal’, cBoOo kI pe-
JUTHO3HOW COBECTH M YTBEPKIIEHUS 00IIeUeTIOBEYECKUX [IEHHOCTEH, B TOM
YHUCIIe U B HPAaBCTBEHHOM cdepe.
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THEOLOGICAL AGNOSTICISM
IN DIALOGUE WITH RELIGION AND ATHEISM

Leonid STOLOVICH
(Tartu, ESTONIA)

The notion of agnosticism is mostly used in philosophy in the gnoseolog-
ical sense as a teaching of incomprehensible nature of the world. However,
Huxley who introduced the term “agnosticism”, also used it in the sense of
‘doubt in God’s existence’. Darwin, too, used it in the same sense. Not only
gnoseological, but also theological agnosticism was characteristic of Hume
and Kant as well. The author of the “Critique of Pure Reason” thought that
the “highest entity” remains an “unapproachable ideal”, the objective reality
of which one can not “either prove, or refute” in a rational-logical way. Yet
according to Kant “ethico-theology” should accept “the existence of God as
a postulate of pure practical reason”.

Religion in its various forms of expression presupposes faith in supernatu-
ral powers, whereas monotheistic religions are based on faith in a personal
God. Theological agnosticism is opposed to such religious ideas in that it pro-
ceeds upon the premise that it is impossible to rationally prove God’s existence
and regards morality and morals as a “purely human problem” (A. Einstein).

On the other hand, theological agnosticism is not a type of military athe-
ism that opposes religious faith in God to the faith in its non-existence, even
though “dressed” in scientific arguments of the so-called “scientific athe-
ism”. According to A.l. Vvedensky, “Everything in nature can indeed be
explained without any help from God, solely by the laws of nature, — every-
thing except the existence of nature and its laws”. That is why theological
agnosticism can take Einstein’s paradoxical form: “Religious sentiments of a
scholar consist in enthusiastic worshiping of the harmony of nature’s laws”.

In A.F. Losev’s words, “A miracle is not a breach of nature’s laws.
Not the breach of nature’s laws is a miracle, but, on the contrary, their
foundation and justification, their apprehension”. But at the same time,
unlike A.F. Losev who was a secret monk with the name Andronicus, I don’t
know who or what is the source of this miracle. This perception of the world
I consider to be theological agnosticism.

Theological agnosticism has two expressions. One of them is doubt in
God’s existence, the affirmation of the overall impossibility of resolving the
very question of his existence. The other type of theological agnosticism, on
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the contrary, presupposes faith in God’s reality, yet substantiates the idea of
his incomprehensibility — thus abiding by the opinion that the knowledge of
one’s own ignorance is preferable to ignorant knowledge. According to the
author of “Areopagitics” (Pseudo-Dionysus the Areopagite), “the most di-
vine knowledge of God is the one that is acquired though not-knowing”. These
ideas were also shared by Nicholas of Kuza and S.L. Frank.

Theological agnosticism, as distinct from religion and atheism, is charac-
terized by greater tolerance, issuing from the legitimacy of pluralism in world
outlook, freedom of religious consciousness and affirmation of human values,
including those in the sphere of morality.
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PEJINT'US B I1OXY INTOBAJIBHOI'O KYJIBTYPHO-
IKOJOI'MYECKOI'O KPU3UCA *

Anexcanop 'O'HH

Cpeou kysneuuxog becnamamcmesyem Cnogo.

O. Manoenvuwmam

BrIcTpEIil pOCT TEXHOT€HHON LUBUIIM3ALMH, XapaKTepHBIH 1J1s1 HAIIEr O
BpEMEHH, MOPOKIAET B )KU3HHU YEJIOBEUECKOTO O0IECTBA KaK O3UTUBHEIE,
TaK M HeraTuBHbIE Tpolecchl. Cpeay MOCIEeaHNX — MOSIBIEHHE B KOHIIE XX
BEKa PU3HAKOB Pa3BHBAIOIIEI0Cs KyJIbTypHO-3KOJIOTHIECKOT0 KpU3HCca: KpH-
3UCHBIX SIBIICHUH B KU3HH OOIIECTBA, CBA3aHHBIX C ANCOAIaHCOM BO B3au-
MOOTHOILECHHUAX KyJIBTYPhI U IUBUIM3ALMHU. YKa3aHHBIN AucOanaHc — Hepen-
KO€ SIBJIEHHE B MCTOPUHU YEIIOBEUECTBA, OAHAKO, COBPEMEHHBIHN KYIBTYypHO-
9KOJIOTUUECKUN KPU3HC UMEET CBOH OTIMYHUTEIbHBIE 0COOEHHOCTH:

— YKa3aHHBIH KPU3UC HOCUT IIOOATBHBINA XapakTep, 4To 00yCIOBIEHO
r7100aJIbHBIM XapaKTepOM Pa3BUTHS TEXHOT€HHOM UBUIIN3AIIH.

— T€YEHUE COBPEMEHHOTO KYJIBTYPHO-IKOJIOTHUECKOTO KPU3HCa OCIIOXK-
HSIETCS Pa3BUBAIOIIMMCS TAPAJIIEIFHO II00ANbHBIM IPUPOJHO-3KOJIOTHYEC-
KHM KPHU3UCOM (KpU3UCHBIMHU SBJICHUSMH B )KU3HU OHocdepsl 3eMiH, CBs-
3aHHBIMH € AMCOATaHCOM BO B3aMMOOTHOLICHUSAX OOIIECTBA U IPUPOJIBI).

— TI00aJIbHBIN KyIbTYpHO-3KOIOTHUECKHI KPU3HC OTIMYAETCS TEM, UTO,
10 MEpE €0 Pa3BUTHSL, B3AUMOOTHOLICHUS! KyJIbTyphl M IMBHIM3aLUH IPUOO-
peTaloT xapakTep Bce Oosee ocTporo npotuBopeuns. Ha gocrarouHo 3pe-
JIOM CTYNIEHH Pa3BUTHUS KPH3HCa, YKa3aHHOE IPOTHBOPEUHE HAYMHAET OBICT-
PO MPOABUTATHCS HA CTAIUI0 HEMPUMHPUMOTO aHTarOHU3Ma.

[IpuuuHa mocnegHero KOPEHUTCS, 0 HallleMy MHEHHIO, B TOM (akre,
YTO MPOLEeCcChl O0aNn3aluy, CONPOBOKIAIONINE OBICTPOE Pa3BUTHE TEX-
HOTEHHOMN IMBWJIN3ALUH, IOJHUMAIOT C YPOBHS CYIIIHOCTH Ha YPOBEHb SIB-
JIeHUs OOIECTBEHHOH )KHU3HU, U TEM CaMbIM, aKTHBU3UPYIOT OCHOBHOE ITPO-
THUBOPEUYUE KyJIbTYPHO-3KOJIOTHUECKOTO KPU3UCA, a UMEHHO IPOTHBOPEUNE
MeXy NPUHIUIHAIBHO [T00aNbHOI 0 CBOEMY CyOCTaHIMAIbHOMY CTa-
TyCy NPUPOIOH MUBUIN3ALMH U IPUHIMITHAIEHO JOKAIBHOM 110 CBOMM POJIO-
BBIM KOpHSM MpPUPOAOH KyIbTypsl. [loCKOIBKY OCHOBHOE NMPOTHBOpEUNE
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KYJBTYPHO-3KOJIOTHYECKOTO KPU3HCa KOPEHUTCS B CAMOH MPHUPOJIE IIMBHIIN-
3aIiH U KyJIBTYPBI, KPaTKO MPEACTaBUM MX OTIHYUTEIbHBIE TPU3HAKH.

LuBunu3arms CHHTE3UPYyeT B ce0e X03IHCTBEHHBIE ACTIEKTHI dKU3HHU CO-
OAyMa ¥ TPEACTaBIsAeT COO0N HEKOTOPYIO «CYMMY TEXHOJIOTHM», aKKyMY-
JIMPYIOITYIO OTIBIT TOKOJICHUH 110 OpraHU3alyH M YTHIIN3AINN CyOCTaHIINATb-
HBIX 3P PeKTOB, HEOOXOTUMBIX TS JKH3HENEITSILHOCTH 00IIECTRA.

Bynyun mums cienuduyaeckuM KOHGUTYpaTopoM 06a30BOH «CyMMBI TE€X-
HOJIOTUM» CyOCTaHIINK KOCMOCA, IMBUITH3AIINS [T0 CaMOH CBOEH ITPUPOJE K-
CIIaHCHWBHA W HEJIOKaJhHA, KOCMOMOJINTHYHA U HHTEpPKOCMHUYHA. J[nHAMITd-
HOW B IPUHIIATIE, ITUBIIN3AIIIH IIPOTHBOIIOKAa3aHa YKOPEHEHHOCTh KaK TaKo-
Basi: JTF00ast «ITOYBay ISl HEE — 3TO B KOHEYHOM HTOTE CKJIAJ] CHIPhS U CTap-
TOBAas IUTOIIAIKA JATEHEUIITHX TIPeoOpa3oBaHMi.

Kynbrypa cunTe3upyeT B cebe AyXOBHBIE aCTIEKTHI KHU3HU COIMyMa U
MIPECTaBIIET COOOH HEKOTOPYIO «CyMMY MH(OIIOTHI, BRIPAYKAIOILYFO OIBIT
TTOKOJICHUH TI0 COXPaHEHHIO M 00OTAIIEHUIO POJOBO )KU3HH Ha OTIPEIEIeH-
HOM ypOBHE €€ IMYHOCTHOH BBIPA)KEHHOCTH. B KauecTBe TaKoBOM, KyJabTypa
BCeT/a MOYBEHHA U JIOKAJIbHA, KOHCEPBATUBHA U mMaTpuoTHyHa. [luTascs co-
KaMH POZOBOTO OMBITA, OMJIUHHAS KYJIbTypa TBOPUECKH KYIBTHBHPYET U
o0oramiaer Ty Mo4YBy, B KOTOPOH OHa YKOpEHEHa.

OnmHYM W3 CUMIITOMOB aKTyaJIn3alldid OCHOBHOTO MPOTHBOPEYUS TJIO-
0abHOTO KYJIBTYPHO-IKOJIOTHYECKOTO KPU3HNCAa SBISETCS BOJHA aHTUTIIO0A-
JIMCTCKUX BBICTYIUICHHHM HA PEIMTHO3HOM U IMCEBIOPEIUTrHo3HOM nouse. 1
9TO HE YAWBHUTEIHHO, TIOCKOJIBKY PEJUTHs HCTOPHUYECKH 00pa3yeT Ty cepl-
[IEBHUHY, BOKPYT KOTOPOW HapacTaeT BECh CTBOJI, BCE TENIO KyIbTYPHI.

MHoroob6pazne peluruii MEpa MOKHO CPaBHUTH C Pa3HOTPABBEM: MHO-
YKECTBO PEJUTUH MOT0OHO MHOKECTBY PAacTEHHH MPOU3PACTAIOT Ha MTOYBE
€JIMHOTO T0JIs1 3eMHOM cakpalibHOCTU. KOpHU pazmuyHbIX «pacTeHUN»-peiu-
THH MUTAIOTCS HEOMUHAKOBBIMU COKaMHU W TUIOBI OHU TPUHOCST COOTBET-
cTBeHHO pasHble. OHM OOPIOTCS APYT C APYTOM 3a MECTO TOJ COJHIIEM,
0O0JICIOT W BBI3IOPABIUBAIOT, MOTYT JAa)Ke YMEPETh, M 3TO IPEAMET TOPECTH
Y PaOCTH TeNBIX HAPOJIOB, MIPEeIMET UX 3a00THI, HO IS HAC BaYKHO ceifuac
Jake He 3TO, HO TO, YTO BCE OHU MPOU3PACTAIOT Ha MTOYBE OJHOTO U TOTO JKe
MOJISL 36MHOM CaKpaJIbHOCTH, U €CIIA C 3TOM MOYBOM HAUYHYT MNPOUCXOAUTH
KaKue-T1ubo CyIiecTBeHHbIe METaMOP(O3bl, TO 3TO PAHO FIIU TIO3IHO OTpa-
3UTCSI HA CAMOYYBCTBHHY BCEX 3€MHBIX PEIUTHH CKOJIb ObI OHM HH OBLIH OT-
JUYHBI IPYT OT JIpyTa.
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B o701 cBsI3M JOCTATOYHO BaXKHBIM TPEACTABISAETCS BOIIPOC: HMEIOTCS
T B KU3HENEATEIHPHOCTH COBPEMEHHOTO YeJIOBEYECTBAa TEHJCHIIHH, CIIO-
cOOHBIE B CITydae CBOeW OecrpensaTCTBEHHOW SCKajalld, BBI3BATh CYIIle-
CTBEHHBIC U3MEHEHHUS B CTPYKTYpE MOYBHI I1OJIsI 3EMHOM CakpaibHOCTU?

Ha nam B3msi, Takue TEHACHIIMH UMEIOTCS U O/THA M3 BAKHEUIINX —
CTUXUUHBIN, HE KOHTPOIUPYEMBINA CO CTOPOHBI KYIBTYPBL, POCT «CYMMBI TE€X-
HOJIOTHWY COBPEMEHHOM TEXHOT€HHOH IINBUITN3AITHH.

Kak y»e oTmedasnock Bbllie, BCSIKas IUBIIIA3AINS B CHITY CBOETO Cy0-
CTaHIIMAJIBHOTO CTaTyCa, T.6. CAMOTO CBOETO MOJOKEHUS B MHUPE — KOCMO-
MTOJTUTUYHA U MHTEPKOCMHUYHA. ICXO/s M3 3TOTO MOXKHO MTPEAIOI0KHATE, YTO
€CJIM pa3BUTHE COBPEMEHHOM TEXHOT€HHOW LIMBUIN3ALUU U CBA3AHHBIE C HEH
MIPOIIECCH NIOOATH3AINY COXPAHAT CBOM HBIHEIITHUE TeHICHIINH, TO HAyYHO-
TEXHHYECKas PEBONIOIHUS CO BPEMEHEM IIepepacTeT B HAyYHO-KOCMHYEC-
KYIO PEBOJIOIHIO, a TIPOIIECCHI TO0AH3aIINH, IPETEePIIeB KaueCTBEHHBIHN CKa-
YOK, TPaHC(HOPMUPYIOTCS B MPOILIECCHI KOCMU3AINH.

B Takom ciyuae TpeThbe ThICSUYENeTHE HAIIEH SPBI B IIEPCIIEKTHBE MOXK-
HO 0XapaKTepH30BaTh KakK 3MOXY MI00ATbHO MOOETUBIIETO PA3BUTOTO KOC-
MOTIOIUTH3MA, ATI0XY OOPHOBI 32 MOCTPOESHIHE Ha IITaHeTe 3eMIIst HOBOH Koc-
MHUY€eCKOM 001IHOCTH Jrofeil — KocMmoroanca, HaceaIeHHOIO «HOBBIMH 3€M-
JSTHAMT.

IIpobiema dpopmupoBanms KocMmoronrca B kKadecTBe TEXHOCHEPHI HO-
BOI'O TUIIA — JMHAMHYHOM LEJIOCTHOCTH JIIOAEH U MalllMH, pa3BUBArOLIeCs
Ha ypOBHE OOIIEKOCMUYECKUX TOCTIKEHHM, ABIISETCS B CYIIIHOCTH ITpo0IIe-
MO IOCTPOESHHS MPUHIMITAATHHO HOBOK MOJIENH «OTKPBITOTO OOIIECTBAY —
OTKPBITOTO OOIIECTBA STTOXH KOCMU3AIIHH.

OnHaxko, peaJbHOE OCYIIECTBICHUE BHIXOA [INBUIM3AINHN B «OTKPBITHIT
KOCMOC» W peau3alis BO3MOKHBIX KOCMHYECKHX OOMEHOB MPaKTUIECKU
HEBO3MOJKHBI 0€3 CYIIeCTBEHHO! MePECTPONKH 3aIIUTHBIX 000TI04YeK 3eMITH
1 — KaK CJIeJICTBUE U HeM30eKHas IiaTa — UX OcIablIeH s, a 110 PAIY CII0eB
Y TIOJTHOH JTMKBHUTAIINH.

CoBepIICHHO OYEBHIHO, UTO CaKpaIbHOE IM0JIe 3eMITH TECHEUIITUM 00-
pa3om cBszaHO ¢ ee [lokpoBom.

B stux ycnoBusix, kocmuueckas llepectpoiika U CBSI3aHHBIE C HEIO
MIPOIIECCHI OCIIa0IeHHs M IMKBUJAIIUH 3aIUTHRIX 000I0YeK 3eMITH Hen3-
0eXHO MPUBENYT K TpaHC(HOPMAINK CTPYKTYPHI TIOYBHI OISt 36MHON Cak-
PAIBHOCTH.
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Cxonb ObI HY OBUTH KOCMUYHBI T€ WK HHBIC NCTOPUUCCKUE PEITUTHH,
KOJIb CKOPO H JI0 T€X IO TIOKAa OHU PEJIUTHH, T.€. KYIBTYPHBIC OPTaHU3MBI, UX
KOCMHUYHOCTh HOCHUT 36MHOU U YEIOBEUECKHUIA XapaKTep.

JlukBumanus 3alIUTHBIX TTOKPOBOB M P03l TIOYBEI 3€MHOMN CaKpaib-
HOCTH MOXET IMPUBECTH K TOMY, UTO OCIa0JICHHBIC U 3aXUPEBIINE OPTaHU3-
MbI HCTOPUYECKUX PEIUTHIA OYIyT BHITECHEHBI CHIIbHBIMU, d3(PPEKTHBIMU U
HEMPUXOTINBBIME «TPUOAMI» KBa3HCAKPATBHBIX ICHXOTEXHUK HE3EMHOH 1
HEYEJI0OBEYECKOM PUPOIBIL.

3acmiibe HEBEAOMBIX CaKpaIbHBIX OPTaHU3MOB IOJOOHOTO pojaa, MO-
BHJINMOMY, HE TMPOCTO €CTECTBEHHBIM 00pPa30M CHUMET C IMIOBECTKH JTHS BCE
3eMHBIC PEIUTHO3HBIEC MPOOIEMBI, HO CKOPEE BCETO IMO-CBOEMY HX PEIITHT.

B Hacrosmee Bpems, KOTa Mbl HAXOJUMCS Y UCTOKOB Pa3BUTHS TJIO-
0aTBbHOTO KYJIBTYPHO-IKOJIOTHUECKOTO KPHU3HUCa, IIPEICTABUTEIIH BCEX KOH-
(heccuii mpuU3BaHBI 0CO3HATH, YTO yIpo3a MOJOOHOTO HEYEIOBEUECKOTO
pelIeHUs PETUTHO3HBIX MTPOOJIEM BRIBOJIUT yCHIIHS MEXPEIUTHOZHOTO THa-
JI0Ta B IPOCTPAHCTBO TOW ITyTaloIe peadbHON NEPCIEKTHBEI, C CBETE KO-
TOPOM OCYIIECTBICHHE YKA3aHHOTO JIWAJIOTa MPEICTABIISIETCS HE MPOCTO
BO3MOYKHEIM, HO HEOOXOIMMEIM.

RELIGION IN THE EPOCH OF GLOBAL CULTURAL
AND ECOLOGICAL CRISIS

Alexander GOGIN
(St.Petersburg)

The world variety of religions may be compared to motley grass: reli-
gion’s multitude grows at a common field of the Earth’s sacrality. These
“plants-religions” suck different saps out of the sacred ground and they
bring different fruits. However, all religions in spite of all its dissension feel
discomfort if the ground of the Earth sacrality would be destroyed. In that
case it is a very important problem: if the modern mankind has any develop-
ment tendency that will be able to go to ruin the ground of the Earth sacra-
lity in the future.

On our opinion this tendency is the rapid spontaneous growth of the
modern technological civilization.
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Really, what is civilization?

Speaking briefly, technological civilization is a «sum of technology», ac-
cumulated generation’s experience concerning organization and utilization of
substantial effects that are necessary in economic life of society.

As the specific configurator of cosmos’ «sum of technology», any tech-
nological civilization is expansive and non-local, cosmopolitan and intercos-
mic by its nature. Accordingly, we may suggest that modern science and
technological revolution will turn into science and cosmic one, and processes
of globalization will grow into processes of cosmization. So, the time during
the approaching millenium will be an epoch of building of a new type of an
«open society» — a cosmic one.

However, the process of technological civilization coming into «open
cosmosy is practically impossible without transformation and elimination (par-
tial) of the Earth protective cover.

The process of elimination of the Earth protective cover and, as a
result, the degradation of the Earth sacrality ground can lead to supplant-
ing of drooped religions by strong, effective, unpretentious «mushrooms»
of quasi sacred, non-earth and non-human psychotechnics.

The predominance of these unknown sacred organisms by its own
manner will solve all the religion problems of the Earth. And now, while
global cultural and ecological crisis is beginning, we must realize that
menace of this non-human solution of our religion problems opens real
perspective for realization of inter-religions dialogue and makes it not only
possible, but indispensable.

[MPUMEYAHNA

* PaboTa BBITIOJTHEHA B PaMKaX MPOeKTa, moaepsxkanaoro POOU, rpant Ne 00-06-80065.

© A. Torun, 2002
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OT BUHAPHBIX OIIITO3UIAH -
KTEPHAPHOMY CHUHTE3Y *

Psm BAPAHIIEB

A cosepuenno yoexcoén, umo nayka 6noame
COBMECUMA C PENUSUOZHBIMU YOeICOeHUAMU,
a mem 6oziee ¢ penuesuo3HbIM 4y8CMBEOM.

H.H. Moncees!

Huanor — maoromepes. [lo Habopy npenMeToB, 1Mo YUCITY YIaCTHUKOB,
IO CTIEKTPY CMBICTIOB. Pactmpsist 5To mpoCcTpaHCTBO, IPUXOAUTCS 32800THTHCS
00 OrpaHWYEeHUH IETOCTHBIMU KOMITIEKCaMH. MUHHMAaIBHON CTPYKTYPOi
CUHTE3a OKa3hIBAETCS CHCTEMHAas TpHuaja, oOiamaromas equHOd CeMaHTH-
4eCcKoi (OPMYION «parro-3MOINO-HHTYHIINOY. B Hel KaXkias mapa deMeH-
TOB HaXOTUTCS B COOTHOIIEHHUH AOMOTHUTEIHHOCTH, a TPETUH 3a1aéT Mepy
COBMECTHOCTH. B mepuo/; cMeHBI mapaurMbl MEpooOpa3yOIIy0 POJIb -
PaeT IK3UCTEHIMATBHBIN (pakTop.

1. Cmepeomun ounapusma

[IpoTHBOIIOCTABIISAA BEIIECTBO H ITOJIE, TEJIO U IYIITy, SHAHUE U BEPY, MBI
paccekaeM CMBICTIOBOE MMPOCTPAHCTBO HA KYCKH, KOTOPBIE, JKelas )KUTh, BCE
0oJiee HaCTOWYMBO MPOCATCS K BOCCOEAMHEHWI0. Hapacraromas HoCTalb-
THS TIO TIETTIOCTHOCTH 3aCTaBIISIET UCKATh WHBIE CITOCOOBI MBIIIIICHHS, HE pa3-
Jensronue, a oo0beanHAromue. OJHAKO MHOTOBEKOBAs TPUBHIYKA K aHTHUTE-
3aM OKa3bIBaeTCs Ype3BbIYAHHO MIPOYHOM, MOUYTH HenpeogoiuMoit. Kak ce-
tyeT M.A. CoOykunii, «MBIIIIEHHE JTUXOTOMHUSMHU HACTOIBKO YCTOHYHBO B
COBPEMEHHO# MCUXOJIOTHH, 4TO OOPOTHCS C HUM, IOXOXKe, OeCIoNe3Ho».?
«Jlenenne Mupa SBJICHUM Ha mapbl IPOTUBOMOJOXKHOCTEH, — nuiiet K.JIo-
PEHII, — 3TO BpOXKAEHHBIH MTPUHIIAT YIOPSAOUCHUS, AIIPHOPHBIH TPUHYIUTEIb-
HBIH MA0JIOH MBIIIUICHHS, TPUCYIINI YeTIOBEKY C IPEBHEHUIINX BpeMEH».> MBI
ABTOMAaTHYE€CKH MBICITIM OMHAPHBIMHU ONITIO3UIIASMU, TIOPOKIAs IIPOOIIEMBI
JBYX Jarepeu, IByx KyJaeTyp, AByX uueonoruil. bonee toro, cozgaércs Bne-
YaTiieHne, YTO TaK yCTPOEH MUP, 9TO OWHAPHOCTHh — OHTOJIOTHYHA.

OnHako, ecny 00paTUTHCS K HCTOPUH, OMHAPU3M TOCTIOACTBOBaNI B EB-
porie He Bcerna. MICTOKM €ro BiIacTH MOXHO oTHecTH K [X Beky, koraa pe-
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menneM Bocemoro Bcenenckoro Cobopa TpUXOTOMES YETOBEUECKOTO Cy-
IIeCTBa «TeJO-Ayla-ayx» Obljla CBeieHa K JUXOTOMHHU «TeNo-AyIiay. 1o-
OaJsibHBIC TIOCIEICTBHS ATOr0 POKOBOTO perienust, ykasbiBaeT K.A. CBachsn®,
NPOCTHPAIOTCS JI0 HAIIMX JHEH, 00pa3ysl TOPH30HT 3aIaHON MEHTaIbHOCTH.

TBopueckas MBICITB BCErna BOCCTaBala MPOTHUB 3aCHIIbS AUXOTOMUHU.
Tax, B.1.Beprnanckuit B nuceme k b.JI.JIuukosy ot 30.07.1936 3asBnsin:
«AHanutryeckuil mpuéM pasaelieHus IBISHNUH BCeTia MPUBEAET K HETIOIHO-
My W HEBEpHOMY IPEACTaBICHMIO, TaK KaK B JAEHCTBUTENBHOCTH MPUpPOIa
ecTh opranusoBanHoe 1einoe».” A K.Jlopeni numer: «K )KuBbIM cucTeMam
HenpruMeHuMa GpopMa MBITIIJICHUs, OCHOBaHHAS HA B3aWMHO HCKITFOYAIOIITIX
HPOTHBOIOIOKHOCTAX».

TpeboBanuch HeMalble yCUIIHs, YTOOBI MOJABIISATH CTABIIYIO MTPHUBbIY-
HOM CKJIOHHOCTH MPEBPAIATh Pa3NUYHsl B HEIPUMHUPHUMBIE IPOTHBOIIOJIOXK-
HocTH. BopoThcst ¢ 3To# pUBBIUKO# TpUXOIUTCS, OO0 OMHAPHOE MBILIIICHHUE
«Ha4YMHAET JIeHCTBOBATH BO 3110, KaK TOJBKO MPEBpAIaeTCs U3 OpyAns aHa-
nu3a B crocol JeHCTBHSA B peabHOM Mupe».’ buHapu3m arpeccuBeH U 1o-
TOMY BO3pacTarole onaceH. VMaeonorus antarouusma BeJET MUpP K caMo-
yOHUICTBY.

UToObI BBITH M3 3TOr0 KPU3HKCA, Y€JIOBEUECTBO JJOHKHO OCBOOOIUTH-
Csl OT TOCIIOJICTBA OMHApH3Ma, TIEPEHTH K O0Jiee )KU3HECTIOCOOHOH mapaur-
Mme. Ilepexon k HOBOWM cTpareruu xku3Hu H.H.MouceeB Ha3biBaeT «camoi
(byHIaMeHTaIbHOM MPOOIEMOi HayKH 3a BCIO HCTOPHUIO YeoBedecTBay.® Ha
BXOJI€ B TPEThE ThICSAUYENETHE MMOCTENIEHHO ONPEAEIIIOTCS HOBbIE UMIIepa-
THUBBI, IApaMETPHI Tiepexoia U (PaKTopbl, MOTUBUPYIOLINE BOSHUKHOBEHHUE
IUIAHETAPHOIO CO3HaHMsL.

2. Cmpykmypel cunme3sa.

bunapnas cxema, 6yaydu OHTHOMEPHOMN, TOPOXKIAET TEM CaMbIM JIMHEH-
HO€ IIPEJICTABIECHUE O CBS3AX U CAKPAMEHTAIBHYIO [IOCTAHOBKY BOIIPOCA O
TOM, YTO € IEPBUYHO: OBITHE WIIM CO3HAHHE, BEIIECTBO WX MOJIE, STHIIO HITH
Kypuua. [IpyHSB IPUHIKT JONOJHATETHHOCTH, PU3MKA TPUMHPUIIACH C HAJTU-
YHeM JIBYX pa3HBIX ()OPM Y OTHOM CYITHOCTH: JICKTPOH MOXKET OBITh U BOJI-
HOM, 1 yactuieii. Ho 4To 00beauHsIeT IPOTHBOIOIOKHOCTH B OJHY CYIII-
HocTh? KakoB MexaHM3M pa3pelieHus npoTuBopeuuii? s oTBeTa Ha 3TH
BOIIPOCHI TpebyeTcs Oolee ClIoKHas CTPYKTYpa, CoaeprKarast JOIOIHUTENb-
HBIE 3JIEMEHTHI U CBA3U.
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PaccmarpuBas TpoiiHBIE KOMIUJIEKCHI, OyeM pas3indarh CleIyrolne
TUTBI TpHAL. '

Jlunetinvie (BHIPOXKIECHHBIC, OTHOMEPHBIE), KOTZIa BCE TPH DIEMEHTa
PacrojoXKeHbl Ha OTHOW OCH B CEMaHTHUECKOM IpocTpaHcTBe. Hanpumep,
JIEBBIE-LICHTP-TIPABBIE.

Ilepexoouvie (TereneBcKue), XapakTepu3yeMbie U3BECTHON popMynon
«T€3UC — aHTUTE3UC — CHHTE3». OHU JIUILB ASKJIAPUPYIOT CHATHE IPOTUBO-
peunsi, He pacKpbIBasi €ro ABHXKYIIEH CTPYKTYPHI.

Cucmemnvle (IEJIOCTHBIE), STUHCTBO KOTOPBIX CO3MAETCS TpeMs diie-
MEHTaMH OJHOTO YPOBHS, KaXABIH U3 KOTOPBIX MOXKET CIIY>)KHUTb MEPOH CO-
BMEILEHHS ABYX IPYTHUX.

B nmounckax cunresa muorue aBrops! (M.H.Ommrreiin, XKuns Jenés, ©.U.-
I'upenok u ap.'"), mepexoas K TPOMYHBIM MOJAEISAM, pabOTAIOT C JIMHEHHBI-
MU Tpuazamu. CTepeoTunl OJHOMEPHOCTH OKazajics CuibHee OWHapu3Ma.
[ocpenuuk momemaercst OyKBaJbHO MOCEPEANHE, T.€. MEXILY IPOTHBOOOP-
CTBYIOIIMMH KPalHOCTAMH'?, Ha TOI K€ OCH, [JIe MPOUCXOAUT CTOIKHOBE-
HUe, 3a0bIBasi, YTO OH MPUXOAUT U3 APYTOTO MU3MEPEHHUs, TPHUHOCS ¢ cOOO0M
Mepy npumupenus. Kak nokaszan FO.M. Jlorman, kaueCTBEHHbBIE H3MEHEHUS
B OJJHOMEPHOM MHpPE MPOHCXOAAT MyTEM B3phIBa.'* A peduexTupyroniuii
HCKAaTeNlb CUHTE3a, HE BBIXOAS B JONOTHUTEIBHOE U3MEPEHHUE, OKAa3bIBACTCS
B TyNUKE NaTOBOX CUTYyalLlUH.

CucremHasi Tpuaja MosIBUIIACh Yy HAc Kak MPOCTEHIas CTPYyKTypHast
syeiika cuHTe3a.'* TpeTuil sneMeHT oka3aucs HEOOXOIUMBIM JUIsS pele-
HUs Tpo0IeMbl OMHAPHBIX IPOTUBOPEUUH KaK Mepa X KOMIIPOMHCCa, KaK
TPETEHCKUH Cynbs, KaK yCIOBHE COCYIIECTBOBaHUA. Pe3ynbrar cuHTe3a
MO>XHO MPEICTAaBUTh KaK BEPIIHMHY TETpa3Apa, B OCHOBAHMH KOTOPOTo —
cucteMHas Tpuajga. O4eBUIHO, 3TO MepexoAHas TeTpaaa. MoKHO BBECTH
MOHSTHA BBIPOKACHHON U CHCTEMHOM TETpaabl, a TAKXKE MEHTaAbl U T.I.
Ho uTo0BI HE yHTH B «IypHYI0 OECKOHEYHOCTH), HY>KHO BHIIETh CMBICIIO-
BO€ cofepxKaHue PopMaIbHBIX TOCTPOCHHUNA. A CMBICTIOBAs Harpy3Ka cTpe-
MUTCSl CBEPTHIBATh YCIOXHEHHBIE IUIEAIbl B CUCTEMHBIE TPHAIbl, KOTO-
pBIe Kak pa3 o0iagaloT JOCTaTOYHO OOIIeH CEMaHTHUKOW: B OJHOM M3 e
3JIEMEHTOB JOMUHHPYET aHAIUTUYECKOE Hayauo, B IPYTOM — KadyeCTBEH-
HOE, B TpeTbeM — cyOcTaHIuanbHOe. VICTOYHHMK 3TON 3aKOHOMEPHOCTH
MOJKHO BUJETH B TPHEINHON NPUPOIE YETIOBEKA, B €r0 CIOCOOHOCTH MBIC-
JUTH OJHOBPEMEHHO U MOHATHAMH, 1 00pa3aMu, 1 CHMBOJIaMH.
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CemanTtryeckast popMmynia CHCTEMHOM TpHaIbI

WHTYHUIHUO
/ \
paLmo ---------- IMOIINO,

npeyiaraeMasi B Cepuu Hamx pador 3a mocneauue 20 et', uemonb3yer mo-
HSITUS, CIIOKUBIIHECS B OMHAPHOM MapaurmMe U MOTOMY JOBOJIEHO YCIIOBHBIE.
HoBoe cMbICIIOBOE COEPKAaHUE NOJKHO ITOCTENIEHHO HAIIOJIHATHCS 110 MEpE
UX IIPOSIBIICHUS B TAKOH TPUAIUYECKOH cTpyKType. [lepekoqupoBka NOHATUI
COCTaBIISACT 3HAYUTEIBHYIO TPYJHOCTh MPH JI000H cMeHe mapagurMbl. Cre-
PEOTHIIBL, 3aKPETIIEHHBIE B TIOAICO3HAHUH, OYEHB TPYAHO BBITALIUTH U IIPEOJI0-
JIeTh Ha YpOBHE co3HaHus. TyT He 0OOUTHCEH 6e3 aMOYUo U UHMYUYUO.
CemanTtnyueckas (opMmylia MO3BOISET OCO3HAHHO OPHUEHTHUPOBATHCS B
CMBICJIOBOM IIPOCTPAHCTBE, AOCTpauBas MOHAIbl M JHAJbl A0 LIEIOCTHBIX
TPOMHBIX KOMIUIEKCOB. Tak Auaja «MaTrepus-uies» paspemaercs B o0IacTu
aMOYUO Yepe3 YeJIOBEKa, a OIO3UIINS «IIOPSAA0K-Xa0C» — B OONACTH UHMYU-
yuo 4epe3 TBOpUYeCTBO. TPUXOTOMUS OHIATHH Y TEM PA3INYECHHS YKA3aHHBIX
acrieKTOB BeIET K MX TepHapHOU aedunumuu.'® Hampumep, ciucrema — 310
3JIEMEHTHOCTh-CBS3aHHOCTh-1IEJIOCTHOCTh, ACUMIITOTUYECKAs] MaTEMaTHKA —
3TO TOYHOCTB-JIOKAJIBHOCTH-IIPOCTOTA!’, CHHEPreTHKa — ITO HETMHEHHOCTh-
KOTepeHTHOCTh-OTKPBITOCTh. ' B camoil cuHepreTnke ceMaHTHYeCKas MaT-
pHILIa MOXKET CITY>KUTh 00pa3OM NP KOMITIEKCUPOBAHUH PHU3HAKOB JTII000TO
00beKTa, Jenas 1eeHanpaBIeHHOH paboTy 1o CBEPTKE pazHOOOpa3us, OTce-
MBaHUIO MEJIOUEH, CHKATHIO MH(OPMAILMH B yIIPABIISIOLNIAE MaKpoapameTpsbl.
MHorouncaeHHbIE TPUMEPBI CUCTEMHBIX TPHaJ U3 HAyKH, HICKYCCTBa U
penuruy mpuBeeHsl B padote.”’ J{omonHss UX, MOXKHO Ha3BaTh MaJOH3BeEC-
THOe counnenue A.B.CyxoBo-KobObutiHa?!, e Tpraa JoruKa-mpupoaa-ayx
paccMarpuBaeTcs Kak obmas gopmMa Beskol sku3HU. Tpu acmekra (paccy-
JOYHBIN, CEHCOPHBIN, HHTYUTHUBHBIN) 1 COOTBETCTBYIOIINE UM METO/bI BBI-
nenser [1.A.CopokuH B MHTETpaJIbHONW TEOPHUH TO3HAHUS COLMAIBHON pe-
anproctu.?? C.J1.JIebener onpenenser Mud Kak «MHOOPMAITHOHHO-TICHXO-
JIOTUYECKYIO CTPYKTYPY, XapaKTEPU3YIOIIYIOCS OPTaHUYECKUM €IUHCTBOM
TPEX MOMEHTOB: IMOIIMOHAILHOTO, KOTHUTHBHOTO U BOJIEBOTO».>* ApXeTHIT
TPUETUHCTBA MTOCTYKUIT OCHOBOH (pOPMUPOBAHHS MHOTHX JyXOBHBIX YUCHHUH.
«Bce Brpicime penuruu, — yrBepxaaer I.C. Ilomepani, — cyTh Bomiome-
HUs npeaBedHoid Tpoutsl... Tpouna — mMecTto OyayIieil BCTpeu BCeX BBICO-
kux penuruii... He Toipko bor, HO ¥ MBI caM¥ €IMHBI B TPEX JTHIAx».2*
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3. Henocmuocms ouanoza.

L[eJ'IOCTHOCTL CHCTEMHOM TpUaabl MPOBEPSCTCA C MTOMOLILIO ITPUHIHUIIA
HCOHpeI[CJ'IéHHOCTI/I—,HOHOJ'IHI/ITCJ'IBHOCTI/I-COBMCCTHOCTI/I, COMNIAaCHO KOTOPpOMY
B HEH KaxxJaas 1mapa 3JICMCHTOB HAXOAUTCS B COOTHOIICHNUU JOTIOJTHUTCIBHO-
CTH, a TpeTI/Iﬁ 3a;[aéT MCpPy COBMCCTHOCTH. KonndecTBeHHO 9Ty 3aKOHO-
MCPHOCTH HCTPYAHO IMPOCICOUTHL HAa IMPUMEPC ACHMIITOTUYECKON Marema-
THKU.>” B COMAJIbHOM IIaHE MOXHO HAITOMHUTD JPCBHIOIO TPUAAY «3aKOH-
Hapoa-BJIaCTb», B KOTOpOﬁ MIPpOTUBOPCUYHA MCKAY 3aKOHOM U HApOAOM pas-
pemaroTCA 4€pe3 BJIACTh, MCIKAY HAPOAOM U BJIACTHIO — YCPE3 3aKOH, MCIK-
AY BJIACTBbIO U 3aKOHOM — YCpPE3 HAPOA.

CemaHTHYECKasS (1)opMyJ1a CUCTCMHOM TpUaabl IOMOTacT BBIACIUTH
CJICOYIOIUEC ACIICKTEI [IOJIC3HOT'0, )KUBOTO, uenecoo6pa3H0ro Jauaiora:

B3aUMHBIA UHTEPEC
/ \

00Iast OCHOBA ------- pasiuyue MHEHUH,

CBSI3b MEXJIy KOTOPBIMHU TaKKe MOJYUHSICTCS YHOMSIHYTOMY MPUHIMITY.?
UpesmepHoe ycuiieHue Wi ociiabieHne M000ii KOMIIOHEHTHI HapyIIaeT 1ei-
CTBEHHOCTb, JKU3HECTIOCOOHOCTB, IIEJIOCTHOCTh AMAIOra Kak caMopa3BHBa-
IOILETOoCs OpraHu3Ma.

B coBpemenHoil napagurme Hayka, HCKyCCTBO M PEIUTUsl 0ObennHs-
I0TCSI B CHHTE3HMPYIOIIEM MOHATHH KyJIbTyphbl.?’ [TonmapHoe B3anMonencTBre
9THX 00JacTel MPOUCXOIHUT MPU MEPOOOPA3YIOIIEM YUaCTHH TPETheil KoM-
MOHEHTHI. LlenocTHOCTD KynbTyphl oOecriedyuBaeTcsl OalaHcoM TUHAMU-
YECKUX CBA3EH, MUTAIOLMINX KaXIyI0 00NacTb. TpyaHee Bcero yCTaHaBIH-
BAIOTCS CBSI3M MeXy Haykoil u penurueii. Tak, E.JI.delinbepr, nomyckas
COBMECTUMOCTb HAyKU M PENUIUU C UCKYCCTBOM, HE JOMYCKAaeT TAKOBOM
Mmexay Humu.?® B.B.HanumoB, roBopst 0 momexax, cTosmux Ha myTH k Koc-
MUYECKOMY CO3HAHUIO, HA3bIBAET JIOTU3UPOBAHHOCTD HAYKU U TIOTMaTH3H-
poBaHHOCTH penuruu.” UTo KacaeTcss HCKYCCTBa, TO OHO JKECTKHX TIpe-
rpajJ HEe CTAaBHT, a KaK pa3 CII0COOCTBYET BKIIOUEHUIO HAYKU U PEITUTHUHU B
uenoctHyo Kynbrypy. Moxer ObITh, TOTOMY M cniaceHre Mupa cienyer
0KHJaTh Yepe3 BochpusaTue Kpacotsl.

B numanore Mexnay paunoHadbHBIM 3amajoM U MHTYUTUBHBIM BocTo-
KOM MepO0Opa3yIoIIyI0 poiib HCIOMHAET SMonnonansHas Poccus.** B ¢u-
J0co(CKOH TpHae NO3UTHBU3M-IK3UCTCHIIMATH3M-TOMU3M aHAJOTHYHYIO
POJIb UT'PAET SK3UCTCHLIUATH3M.
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B3anMOOTKpHITOCTE HAYKH U PEIUTHN HEOOXOANMA U JJISl KX caMmopas-
BuTHA. OO 3TOM TOBOpHUT cuHepreTuka. Ha 370 e ykaspIBaioT u GuiIoco-
(b1 Hampumep, JI.A.Mapxkoa numieT: «/[i1st camoro cymiecTBOBaHHS HayKH
Ba)KHA PEIUTHO3HAasl yBEPEHHOCTD B CYLIIECTBOBAHUH MUPA, B €r0 TAPMOHNY-
HOCTH U ycToW4unBOCTH».?! C IpYyroil CTOPOHBI, «Ues TUajora urpaet ria-
BEHCTBYIOIIYIO POJIb B (JOPMUPOBAHUH HOBOT'O KyJIETYPHOTO KOHTEKCTA (PyH-
KIMOHUPOBAHUS PEITUTHU B 00LIECTBEY.>

TpuHHUTApHBII apXeTHIl MOKHO OOHAPYKUTh B KOPHSX JII000H pesuruy.
Tak, B IHANYK pa3nu4aoT TpU KauyecTBa NepBoHadabHOM MaTepuu (IIpakpu-
th): Tamac (mpak), Pamxka (ctpacte), CartBa (cBer), a y bora mHaycoB —
Tpu nuka: Buminy, [1lusa, bpama.®*® B Espone unes EanHoro B Tpéx mumax
yrBepauiach B 111 Beke, korna Oputa kKaHoHU3MpOBaHa Cesaras Tpowuria, Hepas-
JeTbHAs, HeCNIUsIHHAS, equHoCcyIIHas. CaMu KpyIHEHIIEe OIIOpHbIE PEIUTUH
MHpa TOKE 00pa3yIoT CHCTEMHYIO TPHAAY «HCIaM-XPHCTHAHCTBO-OyIIU3M.
A o Tpéx BetBsix xpuctuancta emwé [1.1.Hoeropoaues nucain, 4To B KaTOIu-
U3Me npeodiiafaeT IPUINYECKUN aCHEKT, B IPOTECTAHTU3ME — STHUYECKHUH,
B IIPABOCJIABHU — ITPUHIIMII JTIO0BU BO XpucTe.*

Tpu unocracu xpuctuanckoro bora He HapyIIalOT LENTOCTHOTO €AMH-
CTBa, IIOCKOJIBKY X Pa3IMYCHHE HE IIEPEXOOUT B pasaenenue. B 1o e Bpe-
M$1 pa3IMYeHUe OTKPBIBACT IIYTh K MO3HAHUIO, CTUMYJIHPYSI BOJIIO K OBITHIO.
Kax mumrer K.C. JIstouc, «bor BBEN pa3nuune BHYTph ceOs, 4TOOBI B €11~
HEHHH JTI00BU PEB30MTH SAMHCTBO CAMOTOXKACCTBEHHOCTHY.> B 3TOM pas-
JMYUH — HEUCCSKAeMbIH 3K3UCTEHIIMAIbHbIH HCTOYHHK AUATIOTA.

FROM BINARY OPPOSITION TO
A TERTIARY SYNTHESIS

Rem BARANTSEV
(St. Petersburg)

Dichotomy has long been a an elementary instrument of analysis in the
paradigms of our scientific communities. Dichotomies have led to oppositions
such as: necessity-chance, subject-object, being-consciousness. In accordance
with this scheme, the sciences have been divided into natural sciences and
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humanities. From this there arose the problem of two academic cultures with
their alternative formulations of fundamental questions. Even the essence of
dialectics was for some time reduced to “splitting of one in two” thus neglect-
ing the fact that the prefix here is not “di-” (two) but “dia-" (through, via) as
e.g. in the words: diagnosis, dialogue, diagram. By aggressively dictating the
scheme “either — or”, binarism gave rise to an ideology of antagonism.

The need for synthesis has regenerated some other structures more lia-
ble to consolidation When considering triple complexes one ought to identify
the following types of triads: /inear triads where all the three elements are
distributed along one axis of the semantic space, transitional triads repre-
sented by Hegel’s well known formula that declares the removal of contra-
dictions without revealing the triad’s motive structure, and system triads formed
by three equal elements of the same level. It appears that the system triad is
a structural cell of synthesis since its every element may serve as the mea-
sure for combining two others, thus providing wholeness.

Consider the triad depicting the human ability for thinking simultaneously
by notions (ratio), images (emotio), and symbols (intuitio). Stable triads as
they have been shaped in science, art and religion possess a unified semantic
structure. This enables one to consciously orient in the meaningful space and
to complete monads and diads up to whole triple complexes. So the diad
“matter-idea” is resolved in the sphere of emotio through “man” and the
opposition “order-chaos”, in the intuitio sphere through “creation”.

The trichotomy of notions by discerning the above aspects results in their
tertiary definition. So thus the system is elementness-relatedness-wholeness,
the asymptotic mathematics is exactness-locality-simplicity, and the syner-
getics is nonlinearity-coherence-openness. In synergetics, the semantic ma-
trix might serve as a paragon when complexing properties of any object and
rendering purposeful the efforts for curtailing diversity, elimination of trifles
and compression of information into macroparameters.

Dichotomy as an elementary instrument of analysis for a long time was
predominant in the paradigm of a scientific community begetting oppositions
of the type: necessity-chance, subject-object, being-consciousness. In accor-
dance with this scheme, sciences were divided into natural sciences and hu-
manities, there arose a problem of two cultures and an alternative formulation
of fundamental questions was modeled.
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OHTOJIOT U JUAJIOTA: XY IOXKECTBEHHBIN OMBIT
ONTOLOGY OF DIALOGUE: ARTISTIC EXPERIENCE

O~

DIALOGUE OF ART AND SPIRIT:
PICTURES AT TWO EXHIBITIONS

Thab HASSAN (USA)

...art is described as being illuminating, and the
rest of life as being dark. Naturally, I disagree. If
there were a part of life dark enough to keep out
of it a light from art, I would want to be in that
darkness...(45f).

John Cage

This essay concerns two art exhibitions, one in Chicago, the other in
Sydney, both addressing spirit, a term I first need to clarify, if not define.
More precisely, the essay concerns spiritual issues that the exhibitions, and
even more their catalogues, moot.

Art and science still mark the royal road to reality, as does spiritual
experience. But the languages of spirit are largely ignored in the academy
nowadays, ignored or disparaged. Politically suspect, spirit is also associat-
ed with incense in darkened rooms, whispers of New Age beatitude, the
rant of wild-eyed fundamentalists in every clime. No doubt, the prejudice
owes something to spiritual excesses of certain religious and political cults.
No doubt, it owes something also the ruling paradigm in the humanities —
call it the Standard Ideological Model — drawing on materialist thinkers
from Marx to Foucault. Implicit in that tradition is a fractious cultural deter-
minism, tending sometimes to an unconscious Lysenkoism, dissolving fact
into ideal and relativizing all truths.
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Scientists working at the frontiers of knowledge, say those at the Santa Fe
Institute, are bemused by humanists still fighting their trench cultural wars —all
that verbal mire evoking an academic Somme or Verdun. Through fine popu-
larizations of their abstruse work — by Stephen Hawking, Roger Penrose,
George Johnson, Robert Wright, to mention but a few — scientists outline a
tentative “new synthesis” of theories about cosmophysics, subatomic parti-
cles, artificial intelligence, chaotic and complex systems, brain research,
molecular biology, and evolutionary psychology. Such theories suggest a
more subtle view of human reality and the universe than the Standard Ideo-
logical Model currently allows.

Nor does the scientific view necessarily exclude words like “soul”, “will”,
“heart”. Here, for instance, is Dr. Melvin Konner, whom William H. Calvin
cites in an epigraph to How Brains Think:

At the conclusion of all our studies we must try once again to experience the
human soul as soul, and not just as a buzz of bioelectricity; the human will as will,
and not just a surge of hormones; the human heart not as a fibrous, sticky pump,
but as the metaphoric organ of understanding. We need not believe in them as
metaphysical entities — they are as real as the flesh and blood they are made of.
But we must believe in them as entities; not as analyzed fragments, but as wholes
made real by our contemplation of them by the words we use to talk of them, by
the way we have transmuted them to speech. We must stand in awe of them as
unassailable, even though they are dissected before our eyes (143).

The passage resonates with the idiom of spirit, an idiom that art has
always sought richly to render, even in our equivocal postmodern times.

ksksk

The equivocations are evident in an exhibition at the Chicago Museum of
Contemporary Art, grandly titled “Negotiating Rapture: The Power of Art to
Transform Lives”, July 2 — October 20, 1996. The new building itself embodies
tensions that museums now feel compelled to express. Josef Paul Kleihues,
architect of the Chicago MCA as well as of several museums in his native
Germany, calls his style “poetic rationalism”— the “rationalism”, in tones of gray
and tedium, lies without, the “poetry” is in the airy space within. Kleihues meant
to pay homage to Louis Sullivan, his clarity of organization, and to his country-
man, Mies Van der Rohe, his transparency and restraint. But the effect today,
in a capital of postmodern architecture, is one of nostalgic asceticism. Tolerant
of hype and kitsch in some of its displays, the museum offers nothing but dull
gravitas to the world outside, the abstract spirituality of high modernism.
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But the museum exhibits also a generous impulse, reaching out for peo-
ple in the information age. “Our intention,” writes MCA Director Kevin E.
Consey in a flyer, “is to make people feel welcome. One of the problems of
American museums is that they have not quite figured out how to make known
their roles as conveyors of opportunity and access, as libraries have done so
skillfully”. Another brochure resolves the uncertainty anonymously: “The
MCA’s exhibitions are a reflection of today’s changing, challenging society.
Think of us as the journalist of art museums, documenting contemporary cul-
ture...”. The matter is even more complex as contemporary museums try to
reconcile their various roles: curators of tradition, showcases of innovation,
civic forums, instructional facilties, venues for performance, marketplaces of
art, and — most pertinently here — sacral spaces.

The strains extend to the show in question. Hyperbole, to which the
show’s narrative is prone, mingles with the cool, sometimes recondite, rap-
tures of the art, just as hype filters through the abstract codes of the culture
beyond the museum walls. Yet the seriousness of the exhibit, its spiritual
intent, remain indubitable. For readers who lack the visual, and so visceral,
experience of the various displays, the statement on the flyer — probably
written by the Chief Curator, Richard Francis — must serve as introduction:

Negotiating Rapture:The Power of Art to Transform Lives reveals a com-
pelling urge shared by eleven contemporary artists:Francis Bacon, Joseph Beuys,
James Lee Byars, Lucio Fontana, Shirazeh Houshiary, Anselm Kiefer, Agnes
Martin, Bruce Nauman, Barnett Newman, Ad Reinhardt, and Bill Viola. The works
presented look entirely different from each other, but the exhibition proposes that
a mutual intuition lies behind them. All of these artists have used art-making as a
way of moving beyond the limits of their human condition toward rapture, or an
experience akin to religious ecstasy. Negotiating Rapture shows how the artists
have conducted this search while making art in their studios.

In the late 20th century we “negotiate” our way toward success. Likewise,
each artist must find his or her own way in the studio, adroitly using whatever
personal resources are available. The belief that rapture can be experienced in the
making of art implies that a rapturous potential exists in the work itself, enabling
us, the viewers, to be similarly transformed. Pehaps we, too, can be lifted out of
ourselves and into ecstasy through some negotiating of our own as we go about
the business of seeing.

The exhibition, like the pursuit it explores, is a journey, which serves as a
metaphor for both the making of art and the quest for spiritual enlightenment.
Between the presentation of each principal artist’s work there is a “link”, a guide-
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Negotiating Rapture:The Power of Art to Art to Transform Lives.
Cover, exhibition catalogue, 1996. Museum of Contemporary Art, Chicago.
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Spirit and Place: Art in Australia 1861-1996.
Cover, exhibition catalogue, 1996. Museum of Contemporary Art, Chicago.
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post that reveals philosophical, spiritual, or historical associations bridging the
artists. Including objects from Buddhist, Islamic, Christian, Judaic, and Native
American traditions, as well as European works from prior to 1900, these exhibi-
tion links become poetic way stations. They confirm that the search for rapture
has been and continues to be multifaceted.

The exhibition follows the path of an infinity loop, %, beginning where it ends.

A glossy catalogue, with splendid reproductions and some essays of elab-
orate pretension, also helps viewers to negotiate their raptures.

Or does it? The title of the exhibition betrays the central, perhaps dubi-
ous, assumption that art, as a surrogate for religion, “combats the emptiness
and malaise that permeates these anxious, dehumanized times” (x), in the
words of Joseph R. Shapiro, Founding President of the MCA; that “the
exhibition will touch viewers because it foregrounds faith and spirituality”
(xi), as Consey puts it; that the “description of the contemplative is also a
description of the artist in the studio” and “the exercises that monks and
mystics perform are similar to the processes of the artist” (6), Francis says
in Negotiating Rapture.

The idea has a distinguished lineage. William Blake, we recall, believed
Jesus is the Imagination, and in “A Vision of the Last Judgment”, he specifi-
cally noted: “The World of Imagination is the World of Eternity; it is the divine
bosom into which we shall all go after the death of the Vegetated body”
(605). Variations on this theme persist in Romantic poetry, Shelley’s especial-
ly, more somberly in Matthew Arnold and Walter Pater, in the aesthetic epiph-
anies of James Joyce and Marcel Proust, in sundry postmodern artists. Sim-
ilarly, the assumption “that of all creative people, the poet resembles the mys-
tic very closely” (33f), underwrites some current works, including Karen
Armstrong’s catholic anthology, Tongues of Fire, which ranges from Ae-
schylus to Dylan Thomas, from the poet of Bhagavat Gita, through Hafiz
and Solomon Ibn Gabirol, to Derek Walcott and Seamus Heaney.

There is a knot of assumptions here — honorable, productive often, yet still
lacking evidence — that Mircea Eliade may help us to unravel. Eliade’s own
voluminous works testify, of course, to the religious import of art. But the sa-
cred origins of the latter do not obscure for him the distinctions between implicit
and explicit aspects of divinity. Ultimately, the distinction derives from the elu-
sive, the downright mysterious, relations between gods and their symbols. For
the Christian artist particularly, Eliade believes, the problem of representing the
Incarnation is “practically insoluble for no means has yet been found to demon-
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strate in convincing pictorial form that Christ is God...that God concealed Him-
self in human flesh and thereby made Himself no longer recognizable as God”
(63). In this dilemma of representation, we perceive the emblematic crack in all
sacred art, a crack that only irrefutable faith can fill.

Interestingly, paradoxically, the “death of God” in modern and postmod-
ern times releases the artist to new possibilities of representation. The sacred
hides, mutates, undergoes “camouflage”, or becomes “unpresentable”, as tra-
ditional languages and iconographies lapse into banalities. Artists themselves
no longer seem overtly or consciously religious. But the sacred survives in
some of them — Rouault, Chagall, Kandinsky... Newman, Beuys, Kiefer,
etc. — in their dreams, in their myths, in their nostalgias, above all, in their
various experiments with art.

Two kinds of experiment, especially, strike Eliade as gravid with spiritual
meaning: “the destruction of traditional forms and the fascination for the form-
less, for the elementary modes of matter...” (83). These tend toward abstrac-
tion, reaching for a “‘pure’ universe, uncorrupted by time and history” (84),
and toward the “hierophanization of matter, that is to say the discovery of the
sacred manifested through the substance itself...” (83). Seemingly antitheti-
cal — Plato’s Ideas, on the one hand, the atoms of Democritus, on the other —
both actually dissolve into a “cosmic religiosity”, or perhaps just a semiotic
transformation of matter that I have elsewhere called the “new gnosticism”.

These forms of postmodern spiritualization — recall Robert Motherwell
who believed that abstract art was a form of mysticism — are keenly rele-
vant to the exhibit on rapture. Still, we may continue to wonder if art can
really combat the “emptiness and malaise that permeates these anxious,
dehumanized times”. Can it do so, except for a few gnostics or aesthetes?
How many, for instance, feel transports of blackness, or experience purga-
tion , before those exacting, subliminal statements of Reinhardt’s (“the Black
Monk™) “last paintings”? Perhaps a few, self-selected viewers suffice.
Perhaps the function of the exhibition, after all, is simply to pose primal
questions in a museal, now almost sacral, space. Richard Francis astutely
asks: “Is a spiritual dimension necessary for a full life? Can art, most partic-
ularly abstract art, help us understand spiritual mystery? Does the common
claim that the museum has replaced the cathedral...have any real substance?
Can artists aspire to feelings associated with religion as methods to express
themselves? Is this useful or relevant for people who are not making art,
but are its consumers, the museum’s patrons?” (2).
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“Negotiating Rapture”, alas, despite its accomplished artists, cannot an-
swer these questions; it can only whisper to each viewer according to his
prejudice or her belief. And it does not, for me at least, negotiate rapture
there and then. But it does show that postmodern artists engage spirit, beyond
irony, kitsch, camp, parody, pastiche. They engage spirit along two axes, David
Morgan says in one of the more lucid essays in the catalogue. “First, by
nurturing a sense of the enigmatic, a profound skepticism, a sensibility of
suspicion, but one that is nonetheless prepared to hope. This is the via nega-
tiva, the artistic avenue expressing the kenotic impulse. Second is the via
positiva, the Faustian way — the theurgy of Beuys’s utopian art.... The crisis
in the second half of the twentieth century has consisted largely of the loss of
faith in this notion of progressive cultural and social evolution” (43). Hence
“the wilderness of negation” — that is, iconoclastic, self-deconstructing, apo-
phatic art, seeking to divest “itself of cultural illusions, the maya of artistic
hype and self-promotion” (43).

All this, however, is not to question the intense spiritual commitments,
often to Eastern myths and religions, of many artists in this exhibition — say
Cage, Martin, Merton, others. It is rather to credit Reinhardt a little when
he says, somewhat archly, to his friend Merton: “Latest idea is, what is
religious and sacred in a work of art is its perfection, form, artistic content,
which is not anything you can pin down...” (91). It is also to remark the
sullenness of the gerund “negotiating” in the title, its recalcitrance, not so
much in the art studio or the monastic cell as in the contemporary museum
as a space of virtual spirituality.

Silence, I have thought since The Literature of Silence, is a metaphor
for the limits of art, and it has two sounds, one “positive”, a kind of plenary or
mystic affirmation, the other “negative”, a type of voiding or kenosis. This is
also what David Morgan maintains, though I suspect the two tones meet,
indistinguishable at the fringes. Merton may have a similar idea in mind when
he describes his art, in the Asian Journal, somewhat cryptically as “the bal-
ancing of experience over the void, not the censorship of experience”. He
continues: “And no duality of experience — void. Experience is full because it
is inexhaustibly void. It is not mine” (68). The point need not be made meta-
physically. More Wittgensteinian than mystical, Naumann put the matter dif-
ferently in Negotiating Rapture: “I think the point where language starts to
break down as a useful tool for communication is the same edge where poet-
ry or art occurs....If you only deal with what is known, you’ll have redundan-
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cy; on the other hand, if you only deal with the unknown, you cannot commu-
nicate at all. There is always some combination of the two, and it is how they
touch each other that makes communication interesting” (154). Redundancy
and incoherence, superfluity and absence: the two sounds of silence again?

&k

The sound of silence I heard at the Sydney Museum of Contemporary
Art show, “Spirit + Place: Art in Australia 1961-1996”, 22 November
1996—2 March 1997, was also compound, though I caught more often there
a “positive” timbre. There are reasons for this, reasons I mean presently to
give. But I need to remark first on the building itself, which contrasts mark-
edly in its architectural style, though not in its museal functions, with the
building in Chicago.

The Sydney MCA stands in a commanding position at Circular Quay,
facing the Opera House, on incomparable Sydney Harbor. Its ochre walls
catch the morning sun, mellowing as clouds scud across a cerulean sky. Once
it housed the Maritime Services Board, tucked against the original carceral
Rocks, close to where the First Fleet landed in 1788. Now, remodeled by
Andrew Andersons, the Art Deco building evokes Frank Lloyd Wright and
hints colonial nostalgia, though sleek hydrofoils glide past before rising on
arced skis to roar off toward Manly Beach or Parrametta.

Once again, a museum flyer best renders the intentions of the exhibition:

Australia is often portrayed as a determinedly secular society, rational, mate-
rialistic and pragmatic. Yet in the closing years of this century of modernity, there
is a growing recognition of the significance in Australian life of pressing spiritual
needs, and the opportunities offered by a plethora of beliefs are becoming more
evident. In 1996 there exists a growing appreciation of the central importance of
Aboriginal sacred lore, of the diversity of world religions practised by Austral-
ians, and of the ways modern life has intersected with, and been interpreted by,
spiritual understandings....

The exhibition states its thesis in the first room. It opens with a magnificent
group of works by Aboriginal artists of the past and present: toas [spirit markers]
from the Lake Eyre region of South Australia from the early years of this century,
Tiwi carvings from Bathurst Island, and recent paintings and photographic works.
These are accompanied by the late Victorian watercolours of Georgiana Houghton
[hence the initiating date, 1861, for the show] and recent works by Marion Borgelt.
Thus from the start the exhibition places alongside each other the arts of the
Aboriginal peoples of the continent, and the visions of European Australians
which were produced in response to the challenges this vast land proposes....
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In addition, Spirit and Place presents a significant group of works by
English and European contemporary artists who have travelled to Australia.
These include Joseph Beuys, Mark Boyle, Anselm Kiefer, Wolfgang Laib,
Nikolaus Lang, and Richard Long.... Spirit and Place traces four significant
themes: Celebrating the Land; The Search for the Inexpressible; Human Pres-
ence and Absence; and the place of Theosophy, Anthroposophy and Ideas
of the fourth Dimension in Modernism. These themes are taken up in the
illustrated anthology of writings about different aspects of contemporary belief
which accompanies the exhibition....

Let us admit it: brochures have a self-excited quality, exacerbated per-
haps by a certain defensiveness regarding the role of spirit in the contempo-
rary world. Nevertheless, I found the Sydney show more persuasive than its
Chicago counterpart, though its catalogue was thinner, less glossy, not quite
as conceptually elaborate. (Give the Chicago exhibit its due: hard focus, a
cutting edge.) Why more persuasive? Primarily, I think, because of place, the
land, an ineluctable presence, still less urbanized than America’s, still rawer in
spirit. “Something big and aware and hidden” lurks there, D. H. Lawrence
muttered in Kangaroo, something also that is “Nothing! Nothing at all,” stir-
ring the hair on the narrator’s scalp till it goes “icy cold with terror” (8f.).

Lawrentian terrors aside — a round, brass plaque commemorates him,
nonetheless, with other foreign “elects” and Australian “immortals” in Circu-
lar Quay — the sense that Australian land is a special locus for the sacred runs
strong through its art, and increasingly through its intellectual culture. Thus,
for instance, David J. Tacey in Edge of the Sacred (also quoted in the cata-
logue) believes that “there is an unconscious compulsion toward sacrifice
in the Australian psyche” (4f.); and maintains that because of its archetypal
background, Australia could become ““a major site for the spiritual renewal
and reinvigoration of the contemporary world” (6).

The crucial factor in all this, of course, is the Aboriginal presence in both
spirit and place — that is, in myth, history, art, the collective awareness and
avoidance of Australian society. Like America, Australia is a land of ex-
tremes; a land of European immigrants who committed genocide on native
populations; a land now experiencing a crisis of identity under pressure from
non-European immigrants and resurgent minorities — in short a land, less vi-
olently than America, reliving its history to reinvent its future. This has bene-
fits. As Nick Waterlow, Co-Curator of the show, put it: “the distance, in every
sense of the word, between Aboriginal and non-Aboriginal art and ideas...in
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the late nineteenth century is immeasurable, and yet today the possibility of
mutual understanding and cooperation dominates” (37). The land, then, per-
fused by a spirit that its various settlers sense variously, does lend conviction
to “Spirit + Place” — allusions to Asian shamanism and Native American
artifacts in “Negotiating Rapture” notwithstanding.

“Without land we are nothing. Without land we are a lost people...” (46):
the statement serves Djon Mundine Oam as both title and epigraph to his cata-
logue essay. He continues with one of the informing myths of Aboriginal art:

At the beginning of time Original Creative Spirits came out of the earth or
across the sea, and moved over the land forming and shaping it — imbueing it
with life by placing their spiritual power in various places across the country-
side. Some of these spiritual sites were created when these Beings became
transformed into the earth itself. Here and there they discarded pieces of their
body — organs, limbs, hair, lice, skin, nails and teeth which metamorphose into
physical features of the landscape. These sacred people gave birth to the first
human beings giving them their language, laws, social customs, painting, songs,
dances and all forms of artistic expression (46).

Place, body, spirit, art: the meanings fuse. Indeed, for Aboriginal people,
the term “country” has become accepted as a region to which an individual or
group has a special spiritual relationship and out of which artists create their
work, though the most sacred figures of Aboriginal culture still remain occult,
unavailable to the marketplace. It is this relationship that non-Aboriginal art-
ists also feel, mime, or try to recall; and against which other settlers may
react, in psychic defence, with fear, loathing, vicious racism. (No terra nul-
lius this, the continent has been inhabited continuously for at least fifty thou-
sand years.) This same relationship I could intuit only sporadically in the Chi-
cago museum. Hence the key role of Joseph Beuys, his shamanistic objects
and sacralized natural histories acting as links between antipodean shows.

Still, the powerful Gaian spirits, ecological hierophanies, and intimations
of eternity in the Australian exhibit can not wholly assuage the pangs of a
skeptical viewer in Sydney — Aboriginal Dreaming, after all, is hardly acces-
sible to outsiders as a belief system — no more than can the potential for
rapture wholly overcome an agnostic viewer in Chicago. Indeed, a subtle
dialectic of doubt and belief runs through both exhibitions themselves, and
through both catalogues — a dialectic that often finds aesthetic resolution rather
than intellectual synthesis.
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The two opening essays of Spirit + Place are exemplary and to the
point. Roger Lipsey’s “Sacred Art Without Credentials” attests luminously to
the power of uncredentialed art — that is, art without shared myth or support-
ing dogma — to explore spiritual values in new forms. Such power, however,
requires artists to plumb a mysterious zone within their art: “However reached,
the zone in question is stringently amoral, unideological. It knows nothing of
the values and proprieties that prevail in society at large, knows nothing of
how things should be, favours no cultural, political, aesthetic, or religious
dogma. There the principles, tools, materials, and history of the art are present
as if on visionary display before the artist who finds his or her way in” (73). A
region of visionary display: may that be another place for the sacred?

Virginia Spate is not so certain. In her scrupulous analysis, “‘Concerning
the Spiritual in Art’: a Skeptical Essay” — the title echoes Kandinsky’s fa-
mous text — she offers challenging queries: “Without questioning the serious-
ness of artists who invoke the spiritual — or of art historians who analyse them
” — she writes, “I want to raise the simple question: in the absence of a shared
belief system, can the spectator [emphasis mine] experience what the artist
conceives as spiritual experience? Evidently such a question leads to others:
what is the nature of spiritual experience experienced through a work of art?
Can it transcend the frisson of momentary experience to transform both con-
sciousness and one’s own sense of one’s relationship to being (surely the
essence of the spiritual)? Is the aspiration towards such experience a form of
escapism from the intractable problems of our all-too-materialist lives or can
its transformation of consciousness have a genuine effect in terms of action
to change lives?” (76f.).

Spate’s questions, themselves intractable, reach back, offering a coun-
terstatement to the questions of Consey and Francis, without offering an an-
swer. Still, Spate is not so skeptical as to disallow moments of perceptual
experience in art “so intense and so joyous that one has to think of the mys-
tery” (79) of their being and ours. And she knows enough of spirit to wonder
(as I have also wondered in an essay called “The Expense of Spirit in Post-
modern Times”): “But is the spiritual too tough for us? In one sense, it re-
quires a sort of personal annihilation” (80). Indeed, it does, the kind of anni-
hilation that an ethos of self-worth and self-gratification must refuse.

Still, Nick Waterlow is right: “Spirit + Place”, he says — like “Negotiating
Rapture”, I hasten to add — is a form of dissent, a struggle against “prevailing
values that ignore spiritual needs” (36), a struggle bearing strange and mar-
velous fruit: the artworks of two signal exhibitions.
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Comparisons, we all know, are invidious. Yet we continue to make them
because, at their tactful best, they further our understanding of undifferentiated
reality. They are modes of analysis from which higher, larger intuitions may
spring. And in this case, they point somewhat ambiguously to a conclusion.

The front and back covers of Negotiating Rapture present a single
photograph, “Lake Michigan, early morning, December 1995”, by Joe Zi-
olkowski. Lowering, leaden clouds suggest a sunset rather than a sunrise, a
sunset in the manner of the American Romantic Sublime. It is a powerful
photograph, with a breach in the sky, enough blue to hint ascent, ecstasy,
rapture upwards, on the invisible wings of some spiritual raptor — Michelan-
gelo’s “Rape of Ganymede” provides a motif in the show. The cover, I thought,
contrasts with the abstract, sometimes ironic, often consummately sophisti-
cated works of the exhibition. But then, what could be more abstract than a
photograph of the Sublime, a dated, fugacious Sublime at that? Or does the
cover cunningly insinuate a splash of postmodern parody, a dash of kitsch?

The pitch-black cover of Spirit + Place reproduces a stunning image of
Robert Owen’s “Hammer on rock (A small spectacle) 1982”. A rough, Zen-
like boulder stands within a perfect circle of almost-Tanguy blue; on the rock
rests a temple gong hammer. The materiality of the rock, the latent spiritual
force of the hammer in tilted repose, the implicit priest, the auratic circle of
mystic blue framing not only the rock but also its black shadow —all blend, no,
balance, to create a sacral image, focused and complete, in provisional qui-
etude. The image, [ thought, contrasts in its universal language with the more
particular idiom of the toas on the back cover, contrasts also in its sharpness
with a certain diffuseness or eclecticism in the show itself.

I take the tension between cover and content in both catalogues as sym-
bolic monition against comparative generalizations. The latter, concerning
complex events, can only be tentative, sometimes contradictory. Still, the sub-
titles of the exhibitions prompt reluctant generalizations. “The Power of Art
to Transform Lives” betrays the ambitious, not to say messianic, impulse in
the American project — an impulse, let it be said, more overt in the catalogue
than in the art. “Art in Australia, 1861-1996” expresses a blander, perhaps
more stoical, hope. But the impulse there is nation-centered. Behind the cos-
mic cadences of spirit, one can almost hear: “this is who we are, this is the
Australian achievement in art”. Hence the influential speculations of Bernard
Smith on a distinctive “Antipodean” factor in art and history.
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The local seems privileged these days. But no passing mood can con-
ceal from us the ancient, enabling complicity of the local and the global, the
concrete and the universal, never more critical than in this postmodern
moment, and nowhere more fructive than in art. The very coincidence of
the two exhibitions attests to a transcontinental impulse, transcultural as
well, transhuman perhaps. The impulse will not be denied. The exhibitions —
the catalogues, also, with certain exceptions — suggest that the desire of
spirit and the desire of art, the desire of spirit in art and of art in spirit,
dialectical as always, will not be suppressed.

In this essay, [ use words, and most often I use them about other words,
since the art itself is absent, let alone the spirit. My words belong to the
language of criticism. “For an adequate reading of the religious dimensions
of literary texts”, Dennis Taylor says, “we need languages that are critical
and passionate, ecumenical and committed, detached and empathic. Such
languages need to enter into productive dialogue with our reigning discours-
es” (147). True. But concerning spirit, as of both exhibitions teach us, such
languages also need a whisper of silence, of kenosis and fullness. In Spirit
+ Place, Mellick quotes Leonardo da Vinci:

Among the great things which are to be found amongst us,

The Being of Nothingness is the greatest (26).

How can the languages of criticism respond to such intuitions as often
inform art? Perhaps they can do so, in our day, by acknowledging the pos-
sibilities of the sacred, not in a gnostic or knowing way, but in a spirit of
unknowing, unlearning. As Cage does in the epigraph.

NB. Versions of this essay appeared in Art Monthly Australia (July
1997) and Literature and Religion (Fall 1997).

WORKS CITED

Armstrong, Karen, ed. Tongues of Fire: An Anthology of Religious and Poetic
Experience. New York: Viking Penguin, 1985.

Blake, William. Complete Writings. Ed. Geoffrey Keynes. London: Oxford Univer-
sity Press, 1969.

Cage, John. Silence. Middletown, Connecticut: Wesleyan University Press, 1961.

Calvin, William H. How Brains Think: Evolving Intelligence, Then and Now. New
York: Harper Collins, 1996.

Eliade, Mircea. Symbolism, the Sacred, and the Arts. Ed. Diane Apostolos-Cap-
padona. New York: Continuum, 1992,



144 Thab HASSAN

Hassan, Thab. The Literature of Silence: Henry Miller and Samuel Beckett. New
York: Knopf, 1967.

Hassan, Thab. The New Gnosticism: Speculations on an Aspect of the Postmod-
ern Mind. Paracriticisms: Seven Speculations of the Times. Urbana, Illinois: Universi-
ty of Illinois Press, 1975. 121-147.

Hassan, Thab. The Expense of Spirit in Postmodern Times: Between Nihilism and
Belief. The Georgia Review. Fiftieth Anniversary Issue, 51, 1 (Spring 1997): 9—26.

Hawking, Stephen W. A Short History of Time: From the Big Bang to Black
Holes. New York: Bantam, 1988.

Johnson, George. Fire in the Mind: Science, Faith, and the Search for Order.
New York, Knopf, 1995.

Lawrence, D. H. Kangaroo. London: William Heinemann, 1923.

Merton, Thomas. The Asian Journals of Thomas Merton. Ed. Naomi Burton,
Brother Patrick Hart, and James Laughlin. New York: New Directions, 1973.

Negotiating Rapture: The Power of Art to Transform Lives. Ed. Richard Francis
et al. Chicago: Museum of Contemporary Art, 1996.

Penrose, Roger. The Emperor’s New Clothes: Concerning Computers, Minds,
and the Laws of Physics. New York: Oxford University Press, 1989.

Smith, Bernard. European Vision and the South Pacific. New Haven, Connecti-
cut: Yale University Press, 1985.

Spirit + Place: Art in Australia 1861-1996. Curated by Nick Waterlow and Ross
Mellick, catalogue ed. Venetia Somerset. Sydney: Museum of Contemporary Art, 1996.

Tacey, David J. Edge of the Sacred: Transformation in Australia. Melbourne:
Harper Collins, 1995.

Taylor, Dennis. The Need for a Religious Literary Criticism. Religion and the
Arts 1,1 (Fall 1996): 124-150.

Wright, Robert. The Moral Animal: The Science of Evolutionary Psychology.
New York: Random House, 1994.

© Thab Hassan, 2002



REFLECTIONS ON VERBAL AND NONVERBAL 145

REFLECTIONS ON VERBAL AND NONVERBAL
HORIZONS OF COMMUNICATION:
COMMUNICATING THROUGH ART?

Sybille-Karin MOSER
(Innsbruck, AUSTRIA)

I

The task which was set for my contribution to this conference on Ontol-
ogy of Dialogue as an art historian is to aim at introducing the verbal and
nonverbal horizons of communication. That means to speak about how paint-
ings are said to draw our attention and about the ongoing process of looking
for answers when looking at paintings.

To make everything less abstract, I would like to begin by immediately
showing a painting to you which was hung in the Convent of the Ursulinen in
Salzburg — Glasenbach where I was sent to grammar school by my parents in
the late sixties (picture 3). The painting was executed by one of the most
celebrated Austrian Baroque painters, Paul Troger, in 1739. Its subject which
is transferred by the painter to what the art historian calls iconography is
taken from the source of the Gospel of John in the Bible, as the knowledgable
art historian will find out. But how does s/he find out without looking at a
given title? The very special gesture of the man in the centre of the scene of
action identifies the mayor actor as Jesus Christ. Jesus is evaluating things of
this given world — with his open right horizontal hand directing out of the
picture’s space — and comparing them with the holy things in the heavens, by
pointing upwards with his left hand. He is obviously communicating with some
men sitting next to him around a table. They are very attentive observers.
The art historian will readily remember another Baroque painter, when seeing
this iconography, who’s paintings became famous because of the painter’s
skills to manage the dramatic register of chiaroscuro perfectly: Michelangelo
da Caravaggio. We owe him two very expressive paintings called the “Sup-
per at Emmaus”, representing the moment when “... their eyes were opened
, and they knew him; and he vanished out of their sight” (Gospel of Luke
24:30-31) (The paintings are at thel) National Gallery, London, 1601/1602,
and at the 2) Brera, Milano, 1606). Great attention is paid to the psychological
aspects. A darker shadow absorbs the background, defining the constituing
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1. The Mairhauser Epitaph, Meeting of Christ
and Nicodemus, Saxony 1593, Cambridge,
Busch-Reisinger Museum.

elements of the scene in a
more summary fashion,
comparable to our compo-
sition of Paul Troger. In
Caravaggio’s paintings as
well as in Troger’s exam-
ple we discover the same
effect of immediacy, in-
volving the beholder direct-
ly through the closeness of
the figures to the picture
plane and through the use
of a number of perspectiv-
al devices. We recognize
already a certain artistic
tradition of picture compo-
sition, a specific rhetoric,
gestures pointing to certain
events.

Our symmetrically
composed painting by Paul
Troger shows Jesus and —
among others — one old
man, who is made to stand
out by the light reflecting
from Jesus and thus char-
acterizing the man’s phys-
iognomy although avert
from the beholder. It is a
different story than thatone

which drew our attention to Caravaggio: we see Nicodemus the Pharisee,
who had come to visit Jesus at night, protected by the coat of darkness,
identified by his hood and by his right hand leafing through the book of the
Bible in the foreground as for the purpose to find the argument. We find the
story in John, chapter 3:1-21. Nicodemus was a leading person of the Jewish
society of these days, a member of the Sanhedrin. He was impressed by the
signs that Jesus had been performing at the passover of the year 30 and he
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recognized him as a teacher sent from God. Troger had obviously known of
the Caravaggesque tradition of how setting the dramatic climax of a situation
influences attention and cognition. A mayor part of the art historian’s task is
to recognize the schema and to find the line of the tradition of an artistic
effect or skill.

With the term “tradition” we have already named the condition under
which recognition of a specific style or period on one hand and semiotic study
on the other hand is possible. The cultural context is conditioning the meaning
in the visual arts. The indexical can also include documents relating specifi-
cally to the painting, as it is the case with our painting.

The story of Nicodemus is taken as a parable of dialogue. And hence,
looking at our painting, we have to consider, that we could become abbreviators
when maintaining that painting is communication! Insofar as painting involves
the painter as an agent working with materials of complex composition, the
specific meanings and intentions on which communication depends are deflect-
ed, turned into something other. And that something other — the actual residue
of pigment - is indeterminate in meaning.' It has “meaning” insofar as we open
our eyes to it and allow them to wander and gaze in fascination and to associat-
ing the seen to contents known by our culture. But that “meaning” is not an idea
(Platonic term) or an emotion, not a specific, unequivocal message. A product,
not a process of forms and tones lies on the wall. They — forms, colours and
lines — stay static as long as they are independent from the beholder’s imagina-
tion. The ambiguity of the painting as two-dimensional patterns and multi-di-
mensional representation stays the problem of art and illusion.?. And yet this
record of creativity on the canvas retains a power to affect if we open our
attention to its striving gestures. And occasionally or more often and often it has
to be acknowledged that something is delivered that commands more: the swipes
of colour and the glooming lights seem to promise meaning. “For viewer, as for
painter, communication functions as a hope”.’

Merlau-Ponty tried to think the quite modern view that the beholder is
not establishing himself before a static reality but that he is acting in the
reality, that his eyes are pacing the rooms of reality and by that constituing
space. Seeing loses its fixateness of construction and technical abstractness
and regains its unique quality of process, a relationship to the body whose
eyes are seeing. The matrix of painting has not attained its final order, it
contains scope for interpretation, places of ambiguity on which the wealth of
experience and interpretation is based.*
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To see pictures has something to do with resonance, a visual interchange
and surprising syntheses. We meet with a certain “poetic” power when
looking at the two-dimensional and by that we give to images and paintings
processuality, they begin to be more than mere representations, they become
catalysators for communication and reflection.

11

The theme of Nicodemus visiting Jesus as motif of visual representation
dates to early Christian art and Byzantine manuscript illumination. But it was
not popular in Western art until the innovative period when Lutheran icono-
graphic themes developed in the sixteenth century. Often they were to be
found on works of art that were provincial in nature.

Many of the dominant ideas that occupied the Lutheran theologians
during the last sixty years of the sixteenth century are reflected in the
composition of the Saxon limestone relief in the Busch-Reisinger Museum
of Harvard University (picture 1).° The dedicatory inscription informs
us that the carving was commissioned by Georg Mairhauser and his
wife in memory of their three sons, all of whom died in infancy between
1591 and 1593.

The upper zone of the epitaph consists of two passages from the Gospels
of John and Mark from Luther’s New Testament. The one tells the story of
Nicodemus and the other text from Marc talks about the necessity to receiving
the kingdom of God like as a little child. In translation to English the part in
which we are interested for our argumentation reads as follows: “ In answer
Jesus said to him (Nicodemus): “Most truly I say to you, unless anyone is
born again, he cannot see the kingdom of God.”¢ The earliest mention of
the Pharisee Nicodemus is in Luther’s lecture of 1525 on Deuteronomy.
Here the Roman Catholic belief that salvation can be attained by good deeds
rather than by faith is attacked by the Reformer who “.. expresses the hope
that there may be ‘a few Nicodemuses among them’.”” Through the nightly
conversations with Jesus the Jewish Pharisee Nicodemus became a true
believer in Christ. It was dangerous for Nicode-mus to be seen with Jesus,
the Galilee, because the Pharisees started already to have an eye on Jesus
in those days, and Nicodemus had still to observe what we might call “group-
obligations”. The scene in the epitaph indicates his spiritual education to
religious identity by Jesus.

The presence of the dove in the middle hovering above the two con-
versation partners may imply that water combined with the Holy Spirit is the
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only means of
salvation, this
was at least the
answer Jesus
gave to Nicode-
mus, that unless
a man is born
again of water
and the Holy
Spirit, he cannot
enter the Kin-
gdom of God.”®
The carving
shows the Luth-
eran opposition
to the Anabap-

2. Mathaeus Merian, Meeting of Christ and Nicodemus,

Bible of 1625, Harvard College Library, ESt belief 13 a?.‘lih
Department of Graphic Arts. aptism. Unlike
the Lutherans the

Anabaptists insisted that on-ly through understanding and not through faith
could baptism lead to salvation.’ The art historian always has to consider the
actual historical timebound context to being able to reconstruct an under-
standing of the intentions of a certain re-presentation. More often than prov-
en by documentary evidence the results must stay “ a representation of think-
ing about having seen the picture. To put in another way, we address a rela-
tionship between picture and concepts.”!°

We want to look at another representation of the event, it appears among
the Bible illustrations by Mathaeus Merian, first published in Strasbourg in
1625 (picture 2). The Nicodemus is so close to that on the Epitaph that there
may be a common prototype for both figures.

Only an excellent knowledge of the contextual facts in the written source
which we may discover as the evidence for an interpretation may give more
fully understanding. In the context of the Gospel John chapter 3, going on
reading the text until the passage after the meeting between Jesus and Nico-
demus we discover the arosing and ongoing dispute on the part of the disci-
ples of John the Baptist with a Jew concerning purification (John 3:25). They
could not understand that there was another “man”, to whom John the Bap-
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tist has been born witness, who was baptizing as well and “all are going to
him” (John 3:26). In response to them John the Baptist was clearing the new
situation by saying: “That one must go on increasing, but I must go on de-
creasing” (John 3:30). The parable is getting our imagination going and sud-
denly we give meaning to another visual discovery: exactly in the middle,
above the burning candle on the table between the two figures there we see
the moon in the window. A very strange representation of the moon it is —
obviously not done by accident! It is increasing on the left part where Jesus is
sitting and decreasing on the right part which is the place of the Pharisee Nico-
demus: both figures are representees of the New versus the Old Covenant.

11X

At this stage we are longing to introducing our reflections about identity.
“Communication - for the viewer as for the painter, functions as a hope”. At
this stage the mere representation of a biblical story is widened by the specula-
tions of the viewer who is entering the interpretation’s portals by those tantaliz-
ing indeterminate markings called ‘paintings’. They are objects specifically made
for viewing, offering the complex but largely wordless pleasures of looking, but
at the same time promise ‘meaning’, though meaning no one thing."!

They are historical objects and we, art historians, who are committed to
historical objects, we are writing about the past linging to the hope that histor-
ical meaning can be discovered, even when we acknowledge the absolute
futility of finding out where. Written histories are always narratives of desire,
“full of all kinds of needs that exceed the professional mandate to find out
what happened when.”!?

We look at another painting of Christ and Nicodemus, by Fritz von Uhde,
a German genre painter of the late nineteenth century in Berlin (picture 4).
He too took up the theme of the meeting of Jesus and the Pharisee. The art
historian again would like to trace the history of iconography and would like to
speculating about the changes in representation, for he knows that there was
a certain frame of pictorial arrangment in the XVI century (compare for
example a drawing attributed to Cornelis Massys in the Amsterdam Print
Room of the Rijksmuseum, Inv.No. 1908.12)"* until the followers of Honthorst
in the XVII century Holland.'

But we are allowing some speculations now about the wider meaning
produced by the contemporary beholder of a work of art. Why Nicodemus
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the Pharisee
had come to ask
Jesus?  Why
was he longing
for “intercultur-
al communica-
tion”? He was
aware of the
serious circum-
stances for
such a meeting,
and because
Jesus his disci-

ples had already

drawn the peo-

3. Paul Troger, Christ and Nicodemus the Pharisee, ple’s attention
oil on canvas, 1739, Convent of the Ursulinen, because of their
Salzburg — Glasenbach. unconventional
antipatriotic,

antinationalistic activities — as Jewish people considered them. The disciples
had been talking about a new kingdom , a “Kingdom of God”. It was there-
fore a great risk for Nicodemus to be seen with Jesus.

But Nicodemus was longing for somthing and this spiritual need made
him brave. And Jesus gave him a proper advice for an education which could
lead to personal “identity”: “...YOU people must be born again. The wind
blows where it wants to, and you hear the sound of it, but you do not know
where it comes from and where it is going. So is everything that has been
born from the Spirit” (John 3:8). What this re-birth would mean we could
read further in the Gospel of John (3:9-21).

All these informations are to be got by a close reading of the biblical text.
The knowledge of the written sources of our culture is the heritage of any
educated member of our society, at least of a scholar and it will help him to
identify meaning when seeing representations. However he has to consider,
that his collegue from China may have another interpretation when looking at
the Uhde-painting than his Christian collegue has. Uhde represents a very
profane scholar of the nineteenth century, standing for the figure of Nicode-
mus, who is listening with great attention to the words the Lord is obviously
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4. Fritz von Uhde, Christ and Nicodemus, Saxony 1896, painting, Berlin.

speaking to him. Leaning his chin on his right hand, the arm on the window-
sill, he looks up to Jesus, who had opened the left wing of the window and
points now to the milky way sparkling on the night firmament. He seems to
evoke Immanuel Kant’s words in the mind of his listener — “I know the firma-
ment above me and I perceive and acknowledge the law in myself’. My
Chinese colleague would rather think of the 7ao than of a philosophy of the
Enlightenment. He might be reminded to the Way as well, as I got as a com-
ment on occasion of the discussion after my paper in St. Petersburg:

“A Way become Way isn't the perennial Way.
A name become name isn't the perennial name:

the named is mother to the tenthousand things,
but the unnamed is origin to all heaven and earth.

In perennial nonbeing you see mystery,
and in perennial being you see appearance.
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Though the two are one and the same,
once they arise, they differ in name.

One and the same they 're called dark-enigma,
dark-enigma deept within dark-enigma
gateway of all mystery.”?®

What can we learn out of this? “If meaning is the ultimate loss, then new
meanings must be made.”!® Writing about the past, holding onto it through
tantalizing works of art, can of course, take the route of historiographic re-
construction, an essentially melancholic enterprise in which the past is not “let
go”, for it is simultaneously possessed as a mirror for “identification” with
one’s own culture. But our identity is not based on cultural standards or clas-
sifications, collections of alienated object made systems of facts and data,
entities such as nationality, denomination (religion) — compare the conversa-
tion between Christ and Nicodemus — gender or ethnical clichées.

You can be identical only with yourself. The act of looking at paintings
can become an act of historiographic “reparation” for the mourning soul. An
example is set by the esteemed Chair of Art History in the Vienna of the Fin
de Siecle, Franz Wickhoff, on occasion of an event of great consequence.
He who was a scholar in the field of antiquity, defended the contemporary
“new” style of Gustav Klimt’s paintings, commissioned for the Great Hall of
the University . He found strong words when the public furor and the sophis-
ticated critique of the professors arose. He became the founder of a scientif-
ic tradition which is now known as the Vienna School of Art History. “The
historical lost actively, contiuously refound inside a commitment to the
present”!” may be the reward or the gate to new insights. Or with the words
by Herbert Marcuse: “Alle Verdinglichung ist ein Vergessen. Die Kunst kimpft
gegen die Verdinglichung, indem sie die versteinerten Menschen und Dinge
zum Sprechen bringt — zum Singen, vielleicht auch zum Tanzen...”.!8
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APXETHUIIBI XPUCTHAHCKOI'O UICKYCCTBA:
CEMAHTUKA EUHON YHUBEPCAJIUU

Tamvana JIET'TAPEBA

PacTymee neperieTeHne ryMaHUTapHBIX, €CTECTBEHHBIX M TEXHUYEC-
KUX 3HaHUH BBIIBUTAET MaclITAOHbBIE MEXIUCLIUILTHHAPHbIEC TPOOIIEMBI, Jie-
MOHCTPUPYS TPaHCPALMOHATN3M Havyal yesoBedeckoro ayxa [B. Hamumos].
[IponyKTUBHBII THANOT HCKyCCTBA C HAyKOW HETPUBHAIBHO PACIINPSCT HALI
KPYT030p, pa3ABHrasi TOPU30HTHI B IOUCKaX YHUBEPCAIBHOIO I HAYKU H
UCKYCCTBa si3bIka. OOOCHOBaHNE BO3MOXKHOCTEH (PHU3MKO-MaTeMaTHYeCKUX
MHTEPIIPETALUI HEKOTOPBIX 3aKOHOMEpPHOCTeH opMOOOpa30BaHus B Iyiac-
THYECKUX HCKYCCTBAaX COAEP)KUTCS B Psifie aBTOPUTETHBIX BBICKA3bIBAHUI
NpeiCTaBUTEICH CHHEPTeTUKH, B TOM YHCJIE B OMyONMKOBAHHBIX MaTepua-
nax koHpepeHnmii cepun «Hennuelnsiit Mupy.' IMeHHO Tako#t moaxon k de-
HOMEHaM HMCKYCCTBa pa3pabaThIBaeTCsl PSAIOM COBPEMEHHBIX HMCCIIEI0Ba-
Teneit: «XyaoKeCTBeHHOE POU3BEICHHE — MUKPOKOCMOC, B pa3pe3e CBOMX
(PU3UKO-TEOMETPHUECKUX XapaKTEPUCTHK Mon00HBIH Makpokocmy» [J1. XKe-
ruH, c. 70].

B 1980 roxy b. Paymen6ax, onHako, eIie cuen HeoOXOIMMbBIM clieaTh
orctyruieHue: « TouHble MeToApI <...> HEe NPETCHAYIOT Ha PACKPBITHE XYI0-
KECTBEHHOTo obOpasa <...>, yMECTHbI IIPH IOMBITKE OoJiee IIyOOoKoro oc-
MBICJICHHSI TEOMETPUH H300pa3uTenbHbIX cpeacTBy» [c. 241], a C. lanusns B
1987 ccpinancst Ha HEAOCTaTOYHOCTD JAHHBIX, YTO «HE MO3BOJISET <...> pac-
YUTHIBAThH HA IIOCTPOEHHE CTPOTOM KilacCU()UKALIMH U300pa3UTEIbHbIX YHU-
Bepcanuit» [c. 12].

JanpHelee poIBIKEHUE HETUHEIHON HayKH B PEIIEHUHN TPOOIEMBI
anMpoOKCUMALIH KOMIIO3UIIMOHHBIX (CTPYKTYPHBIX ) 3aKOHOMEPHOCTEH B IlTa-
CTHYECKHX HCKYCCTBAaX CPEICTBAMHU I'HOCEOJOTHYECKHUX IPEICTaBICHUN
MO3BOJISICT HAJIEATHCS B IEPCIIEKTUBE Ha BBIBEACHHUE aJITOPUTMOB H IOCT-
poeHue o011ei Teopun n300pa3uTeasHoro noist. CoopaHHble B TaHHOI cTa-
Th€ BBICKA3bIBHUS AEMOHCTPUPYIOT Pa3BEPHYTHII BO BPEMEHHU MOJIMIOT B
Pa3BUTUU TEMBI.

Ha 0603Ha4eHHOM Iy TH B TOMCKAX aJITOPUTMOB H300pa3UTENBLHOTO MO,
uMes JeJI0 C YHUKaJIbHBIMU apTe(aKkTaMu, HeoOX0OUMO coOpaTh OCTaTou-
HBIH OaHK JaHHBIX, KOTOPBIH MO3BOIMI OBl 0000IIUTH HAKOIUIEHHBIN aHATH-
THYECKUI MaTepuas ¥ MPUBECTH €ro K OOLIMM 3HAMEHATeNsIM Ha OCHOBE
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MOCTPOEHHBIX Mozeneil. HekoTopble aeMeHThI XyJO’KECTBEHHOTO SI3bIKa «B
CHITY CBOEH YHHBEPCAIBHOCTH MOJIBEPTaiCh HEN30EKHOH (opMaIN3aIuny,
UMEHHO TI03TOMY «K MCCIIEJOBAHUIO H300pa3nuTENbHBIX YHUBEPCAIHIA OKa3a-
nuck 0oJiee BCero MpUMEHNMBI METOIBI TOYHOTO aHAJIN3a C OTIOPOH Ha «0e3-
JIMYHBII» S3BIK MATEMaTHUKU U, HECKOJIBKO TO3/IHEE, Ha OObEKTHBHBIC JIaH-
HBIE TIcuxojorumy [ lanusie, c. 14].

Cpenr KOMITO3UIIMOHHBIX YHUBEPCAINI H300pa3UTEIbHOCTH — PEryIsip-
HOE I10J1e N300pakeHus, MPUHLIUI CUMMETPUH U TIEPCIIEKTHBA KaK METOJ] MO-
JeTTMPOBAHUS MPOCTPAHCTBA HA ITIOCKOCTH. HeoqHoKpaTHO 00pamanoch BHH-
MaHUe Ha PoJib U QYyHKIMU BEPTUKAJIN, TOPU30HTAIIN U INATOHAJICH B KOMITO3H-
IIIH, TEOMETPUIECKOM M ONITHYECKOM LIEHTPax N300pa3UTEIHHOTO TIOJIS U TIp.
Onnaxko, Te3uc C. Jannaist, 00bICHAIONINI SBHOE PEIIOYTECHUE MPSMOYTOJTb-
HOro opMmara (M aHaJIOTHYHON OPraHn3alMK U300PaKEHUS B KPYTe HIIH OBa-
Jie) NOAYMHEHNEM OPTOTOHAJIBHOW CHCTEME OTCYETa M COONIONEHNEM TIPHH-
uIa npsaMoro ymia [ Jlannaie, c. 14], TpeOyeT yTouHeHHs UK TOTIONHEHU S, 1
HAIllF JJAIbHEHIINe pacCyKIeHHUs PacXoAiTcs, BO3MOKHO, UMEHHO 3/I€Ch.

[IpuBnekaer BHUMaHHE 0CO0ast TPyIa KOMIIO3UIIMOHHBIX 3aKOHOMEP-
HOCTEH, CBSI3aHHAs C TPAaKTOBKOH M300pa3HTEIbHOTO (popmaTa Kak IO
JEeHCTBYIONINX CHJI, CO CBOMCBEHHBIMU MY XapaKTEepHUCTUKaMH: aKTUBHOCTh
[*KeruH|, HEpaBHOMEPHOCTB PacpeCICHHUS HAPsKESHHS Ha TUIOCKOCTH (Gop-
MaTa, ¥, CJIe0BaTeNIbHO, Pa3INyHas CeMaHTHYecKas HaCBIIIEHHOCTh OT-
JEeNTBHBIX 30H 9TOTO TOJIA B 3aJJaHHOM (hopmare.

3a0cTpUM BOIPOC HAa COOTHECEHHOCTH YHUBEPCAINH S3bIKa U apXETHUIIOB
B ucKyccTBe. OCHOBOTMIONATaONIHe /ISl KYIbTyphl 3HaU€HHsI, yKOPEHEHHBIE B
KOJUTEKTHBHOM O€CCO3HATETLHOM, XYJO)KHIK HHTYHTHBHO BOIIJIOIIAET B MBIC-
nedopmax apXxeTUNoB. YKa3aTh Ha CyIIECTBYIOIIYIO COOTHECEHHOCTH ILIac-
THYECKON CTPYKTYPBI K UKOHOTPAPHUIESCKON TPAUIIIH CKBO3HBIX MOTHBOB, 110
MHeHUI0 M. FIBaHOBA, MOXKET «UCTOPUYECKU CKBO3HOM aHAJIN3 IUIACTUYECKO-
T0 CollepKaHHs XyIOKECTBEHHOTO 00pa3a (MHBIMHU CIIOBAMH — CEMAaHTHKH H
TUIIOJIOTHH XYJI0KECTBEHHOU (DOPMBI), <...> CBSI3YFOIIHIA Pa3HECEHHBIC BO BPE-
MEHH, BHEIIIHE PA3HOPO/IHBIE 00pa3bl B HICTOPUH NCKYCCTBA, BBISBILSIIOIINMA <. ..>
yOeIUTEIBHOE €IMHCTBO CKBO3HOTO apXETUITMYECKOTO psijiay [MBaHOB, ¢. 208].
b. Yenenckuii, pasnuyas «ypoOBHI SI3bIKA )KUBOIIMCHOTO IPOU3BECHHUS B Ce-
MHOTHUYECKOM CMbICTIe (CEMaHTUYEeCKUH YPOBEHb — 3aKOHOMEpPHOCTH Iepe-
Jla4¥ OTHOIICHUH peabHOro MUpa B KapTHHE, CHHTaKCH4YeCKUH YpOBEHb —
BHYTpEHE KOMITO3ULIIOHHbIE 3aKOHOMEPHOCTH ITOCTPOSHUS N300paskeHHs, TIpar-
MaTHYECKUI YPOBEHb — OTHOIICHUE U300paKeHMsI K YeJIOBEKY) MoJlaraer,



Pao 1,2,3,4: o)

Ilepe6oo 6 npsamoyzonvhbie KOOPOUHAMbL
(nooobno pacady xpama ¢ no3aKkomapHvim
nOKpulmueM, peanbHblm HebOM U
6razocnosaniowel ommyoa pyKou
Bcegviunezo).

Pao 1: 6)

Ilepesod 6 cpepuueckue KoopourHamol
(kpecm okasvigaemcs 6 yenmpe AUYeBUOHOU
gopmur).

Pao 1: 2)

Cmpannvlii 2¢ppexm: npu MHO2OKpAMHOM
nosmopenuu nepesooa 8 NPAMOy2oibHble
KOOpOUHamel u300pasjcenue cmaHo8UmMcs
abecmpakmubim, HO 6 4-M nokoneHuu
00HOMUNHBIX Mpanchopmayuil 6
onpedeneHHbIX 30HAX PopmMama 6HOGb
npoABNAEMCcs YemKas QuaypamueHocms
08YX CUMMEMPUYHBIX PPACMEHMO8
UCX00H020 U300padcenus.

Pao 4: 2)

Ilepe6oo nonyuennozo 6 cmonbye 6)
npeobpazosanus @ cepuieckue
KoopOunamul (6ce 3HAUUMbBIE Oemanu
UCX00H020/ NepeUUH020 U300PaAdNCenUs.
coxpanaomes,
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YTO T€OMETPHUUECKUN 1 CEMAaHTHYECKUH CUHTAKCUC KapTUHBI MOTYT COBMeE-
marses [ YereHckuu, c. 31].

PaccmarpuBast KpuBOJIMHEHHBIE TOCTPOEHHS KaK HKOHOTpapUIeCKHii ap-
xetutn, M. 1IBaHOB BBISIBIISIET HA YPOBHE TUIACTHYECKOM CTPYKTYPHI CBS3b N300~
paXeHHs ¢ OCHOBOIIONAraloIliMH CMbICIIaMH KyJIbTYpBI. B wacTHOCTH, 110 €ro
MHEHUIO, «(QyHIaMeHTAIbHBIE KOOPAWHATHI IPOCTPAHCTBA U BPEMEHH <...>
3a/1at0TCS IPAMOJIMHENHONW CTAaTUKON WIIK e JUMHAMUYECKU-KPHUBOJIMHEWHBI-
Mu (OpMaMK OpraH3aliH IPOCTPAHCTBAY U300pakeHust [BaHoB, ¢.209]. Her
COMHEHUH B TPAaBOMOYHOCTH OJIHOPOJHOM COZlepKaTeIbHON HHTEPIPETALIMU
n300pakeHHi, OCHOBAaHHOI Ha BHISIBJICHHH THITOJIOTMYECKOTO S/IMHCTBA HX IITa-
CTHYECKOM XapakTepucTuku. OnHaKo, cienanHast UM TOMbITKa HHTepIpeTa-
un S-00pa3Hoi 6e3 paCKpBITHS €€ MaTeMaTHYeCKOro CMbICIIA (KHUTA TPUPO-
JIbl HAaIMCaHa Ha SI3bIKe TEOMETPHH. . . ), Ha HaIll B3NS, HEPE3yJIbTaTHBHA, TaK
KaK THOCEJIOTMYEeCKU KOPEeHb N300pa3uTeIbHON YHUBEPCATINH HE HallleH.

OnpIT apXanyecKux KyJabTyp B IEPUOJ TOCHOJCTBA PEIUTHO3HO-MU-
(hOOTNYECKOTO MBIILICHHS CBUACILCTBYET O MOUCKAaX aHaloruil cdepe
YHHBEPCYMa, YTO MPOSIBIAETCS B META)OPUIHOCTH XYI0KECTBEHHOT'O SI3bI-
ka. «B cpenHeBEeKOBBIX CHMBOIUYECKUX MOJOOUAX CaKpaJIbHOTO U peaib-
HOTO <...> pemaeTcs npodieMa rHOCEOIOTHYSCKOM aHTHHOMUY UMMaHCH-
THOT'0 U TpaHcHeHaeHTHoro» [JI. Jlumanckas, c¢. 105]. AkTyanusaius 3To-
TO OTIBITA B Xy/I0)K€CTBEHHOM MPaKTHKE HOBOTO BPEMEHH CBs3aHa C MOHU-
MaHWeM 0ECCO3HATENbHOTO KakK crocoba MpopsiBa K TPAHCIEHICHTHOMY.?
O crnocoOHOCTH BUAETH «CKBO3b» M 3pETh PEATbHOCTh HHOTO MOPSIIKA YH-
taeM y Juonucus Apeomaruta: «Co3epiaemoe kak orobpaxenue boxe-
CTBa, Kak MeTa(opa BBICHIEr0 OBITHS; COOBITHE UMEET JIBA CMBICITA — OOBIY-
HBIU ¥ BBICIINH, 002 MOXKHO CO3€PIIaTh HEITOCPEACTBEHHO, OTCIONA CIIOCOOBI
n300paKeHUsI 3TOTO BBICIIETO CMBICIA, YCIOBHBIC TIPUEMBI JUISI TIepeaaqn
OorocioBckoit uaen» [1ut. no: Paymenoax, 94. C. 211]. borocnosue u Teo-
JIOTHSI TOJIKYIOT U pa3bsCHSIIOT clI0OBO boKecTBEHHOTO OTKPOBEHUS, @ HCKYC-
CTBO MPEICTABISICT BUAUMBIA U HEBUIUMBII MHPBI B 3pUMBIX 00pa3ax-1o-
nobusx. [ToaToMy UMEHHO B MCKYCCTBE TaK Ba)KHO pa3jefieHHE 3HAHUSA U
BUJICHUS: «yMO3peHue B kpackax» [E. TpyOemkoii], «cXeMbl 4€JI0BEYECKOTO
nyxay [I1. drnoperckuit o mepBoodOpazax].

C TouKM 3peHHs MaTeMaTuku, Kak numer b. Paymenbax, coueranue B
OJTHOM M300pakeHUH 0OBIYHOTO U MUCTHYECKOTO (HEBUAMMOTO) MTPOCTPaH-
CTBa 03HAYAECT, YTO U300paKaeMBbIi MHUP YETBIPEXMEPEH: «...KaXJaas TOY-
Ka OIHOM M TOM e KOMHAaThl JOJKHA CUMUTAThCS JABAaXABI: OJUH pa3 Kak
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MIpUHA/IJIeKAINast 0OBIYHOMY IIPOCTPAHCTBY, IPYTOH pa3 Kak MprUHaIIeKarIas
MHUCTHYECKOMY TpocTpaHCcTBy» [Paymentax, 94. C. 180]. Jloruvecku pac-
CyX[asi, TIOIydaeM, 9To 4-s KOOpAMHATA B )KHBOW MaTepUH — BPEMsI — F HEBH-
JMIMOE TIPOCTPAHCTBO B M300paKEHNH OKa3hIBAIOTCS KaKHM-TO 00pa3oM co-
OTHECEHHBIMH, a TPAHCIICHICHTHOE «ITOMEIIAETCs», BEPOSITHO, B KOHTHHYYME
MIPOIILIOTO B OYAYIIETo. YIUBUTEIEHO, UTO MPEIIOKESHHBIH MaTeMaTnukoM A.
3eHKUHBIM 3pUMBIH 00pa3 KOHTHHYYMa OyKBaIBHO «COBITADY C «XYIOKECTBEH-
HO# MoJienbio Mupa u antumupa» B. Ctepiuroa. [penckazannas um B 1960
roay «hopMyia» B BuAe Kpblia 0abouku (pucyHok «llepBas 6abouka») B
KOTOPBIH pa3 AEMOHCTPHPYET TeHHATBHOCTH XyA0KECTBEHHON HHTYHIINH.

JpeBHepycckas ppecka M HKOHA ABISIOT «IIpUMep Hanbosee mocieno-
BaTEIbHON CHCTEMBI INIACTHYECKUX MIPUEMOB MPE0OpaKeHHs pPeaIbHOTo B
IyxoBHOE» [MypuHa, ¢. 141]. JIms cpeqHeBEKOBOTO UCKYCCTBA XapaKTSPHbI
CHHTE3 MTEePCIIEKTUBHBIX M HEMEPCTIEKTUBHBIX METO/I0B M300paKEeHNS, COS/IH-
HEHHUE B NKOHOIHNCH 1 (pecKax MepCreKTUBHBIX U YePTEKHBIX MeTO0B [b.
Paymren6ax]. «/leficTBUTEIEHO, B MKOHE C 3aMeUaTeIbHOM SICHOCTBIO TIPEI-
CTaBIIEH «CJIOBaph» N300pa3uUTEeNbHBIX YHUBEPCAJIHIA, 9TO B HOBEHIIIEe Bpe-
M HEOTHOKPATHO JIaBaJIo MOBOJ] 00pamaThcs K HIKOHOTTHCH KaK TEPBOOCHO-
Be m3o0pasurenbHOCTH» [[lanmans, ¢. 20]. [To3BomuM cebe mepeckas Tek-
cra w3 kauru C. Jlaamans (c. 16-18) ¢ BompHEIME KyItopaMu. B amoxy cpen-
HEBEKOBbS N300payKeHHE B IIEJIOM HCTOIKOBBIBAIIOCH KaK MMOCPEIHUK HA Iy TH
OT 3pUMOTO K He3puMoMy. MikoHa, penbed, BUTpaXx BCEra CBI3aHbl C TPaHu-
el — cTeHoM xpama, MopTajioM, OKOHHBIMU MPOEMaMH, aITapHOU mperpa-
noi. 1o cytu nemna, Takoe n300pakeHre BCET/Ia ECTh ITEPCOHMPUKAIINS IIPO-
eMa-B-TIperpaey, KIpoemM» U3 MUpa TBAPHOT0, YyBCTBEHHOTO B MUp Hebec-
HBIH, TpaHCIICHIeHTHBIN. COTIOoCTaBIeHHE CEMaHTUKH TpUyM(DaTEHOM apKH,
BOPOT, IBepei, NKoHOCcTaca  n3obpakeHus cM. y O.M. @peilinenoepr. Ana-
JIOTHUIO MEXKTy MKOHAMHU MKOHOCTaca 1 okHamu rpoBoauT I1.A. dnopeHckuii:
Omaromapsi 3TUM «IIPOCTPAHCTBAM-MEIUATOPaM» MBI BHIUM TO, YTO IIPO-
HCXOIWT 32 HUMH B anTape. M3o0pakeHne nMeeT MeIuaTuBHYI0 (QYHKIIHIO.
JlBa yCTOWYMBBIX TPH3HAKA OPTaHU3AINH CPETHEBEKOBOTO M300PaKEHHS —
MapaIeTbHOCTh H KOHIIEHTPUYIHOCTD — CYyTh OpYAus MeanuTamun. M3o06pa-
YKeHHE ITPEeCTaBIsieT OO0 Kak Obl MHOTOKPATHO PEPOAYIIPOBAHHYIO PaMy:
OT HECKOJBKUX CJIOEB apXUTEKTYPHOTO 0OpaMIIeHHUs — depe3 Moy (Kieima
B KUTHHHOU HKOHE), gepe3 00pamIIsIoIiee n300pakeHne apXUTEKTYPhI, CKBO3b
(hUTYpHI IPENCTOSINX («CBUACTENCH)» ) — K CAaKpAITBHOMY IIEHTPY, KOTOPBIH,
B CBOIO OY€PE[Ib, SBISAETCS MOCIEIHUM «IIPOEMOMY, BBIBOISIINM B 3aIpe-
nenbHBIA Mup (00 aToMm — H0.A. Oncydoes).
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[Ipomomxum cienoBath 3a MbiciaMu C. Jlanmans. Beienssace u3 apxu-
TEKTYpHOTO aHCaMOJIsl, U300paskeHNne caMo CTAHOBHUTCS aHCaMOJIieM, TO €CTb
opranu3syercs 1o 00pasy 1 o100HI0 TOTO IPOCTPAHCTBEHHOTO MHUPA, U3 KOTO-
poro BelenseTca. ECTECTBEHHBIM CIIEZICTBHEM 3TOTO IIpOIecca SIBISETCA
yTpaTta MeIUaTUBHOW (YHKIKEH CBOeH JOMUHHpYIOIel ponu. Pacomobme-
HHUE CaKpaJIbHOTO M MHUPCKOTO OCYLIECTBISIETCS] BHYTPHU CaMOTO H300pake-
nust. Ecniu uxoHa He Hy)kJanack B pame, Oyayuu caMa 1o cede «paMoid» (Tak-
&Ke BUTPAX), TO PEHECCAHCHAS KOMITO3UIHA ¢ HEOOXOAUMOCTBIO TTOPOKAAET
TakoBy0. [Ipucymias cpenHeBeKOBOMY H300paKeHUIO «CKBO3HAS» MEAUATHB-
HOCTb yTPa4MBaeTCsl IOCTEIIEHHO: B NMEPUOJ MO3IHEN TOTUKHU U paHHETo Pe-
HEeCCaHca paMa caMa HallOMUHAET apXUTEKTypy LepKBU. Bo3BbIIEeHHO-Tepo-
WYECKHH JyX PEHECCaHCHOU >KUBOIMCH OOBSICHSAETCS TEM, YTO H300paxae-
MBI MHUp BCTaBJIEH B «paMbl», €llle HE YTpaTUBIINE caKkpalbHbIi cMbIci. Ho
IIOCTETNIEHHO CBSAIIECHHBIN CMBICI PUTYyajla paMbl OCTBIBAET U KPUCTAJUIU3YET-
cs1 B pamy, kotopyto b. Bunmep Ha3Ba «0OBIKHOBEHHOH U3 psijia CEMaHTHYEC-
KUX yHUBepcanuit». Pama mepexonut B opManbHBIN psia. MenuaTrBHbIE KOM-
MOHEHTHI TPYIITUPYIOTCS Ha Tepudeprt ((GUrypHl «3a3bIBaD» U TIP.), HILTIO30P-
HOCTb (TUTIOC JTIOOO0BD K 3epKaily) MPEACTABISIOT CKOJIb YTOTHO ITYOOKHH, HO
He OCCKOHEYHBIH MHUp. 3pUTEb CPEAHEBEKOBOIO M300pakeHHs ecTh homo
liturgus; y peHeccaHCHON KapTUHBI — 3pUTENh CO3EPLAIOLIHNN, TPUYEM OH CO-
3epuaeT He NPULUUIHAIBEHO BHENONOKHBIA, HO peodpasicettvill CBOM MUP
npeobpasicennozo cedst B 3toM mupe [kyp. —T.J1.]. I'epoii B kapTuHe OTOX-
JECTBIISIETCSA C CAMUM TBOPAIMIUM CyOBekToM. JIeoHapao mepBBIM IpeBpa-
THJI KAPTUHY B OPTaHM3M, Hai s opMy KOMITO3MLIMOHHOTO cuHTe3a. C. JlaHu-
3]Ib IPUBOJUT B CBOEH KHHIe BbICKaszbiBaHHE A. Ddpoca: «ITO HE MPOCTO
OKHO B MHp, HE KYCOK OTKpBIBIIEHCS JKU3HU <...>. DTO — MUKPOKOCM, MaJbIi
MHUP, 10000HbLI PeaTbHOCTH MHpa OombLIoroy. Kaptuna kimaccudeckoit smo-
XH CJIO)KHOCTBIO CTPYKTYPbI X HICOTIOTHYECKON HACBIIIEHHOCTHIO KaK ObI 6oc-
NPOU3BOOUTH XY O0HCECTNBEHHO-CMBICI080U 00pa3 xpama [kyp. —T.J1.]. Oto
nepekukaercs ¢ BbiBogamMu M.I JlaBbIIoBOI 0 TporpaMMe pocriucei B me-
TepOyprckoM Ilerpo-ITaBnoBckom cobope: «Xpam ynogooiseTcs KpecTy, Xpam
U KPEeCT TOXXKIECTBEHHBI IPYT ApYry Kak oOpasbl Pas. <...> CemaHTHka npo-
CTpaHcTBa co00Opa HAalOMHHAET CEMAaHTHKY HW300pa3HTENBHOTO MOJSI MKOH
Pacrisatus XVI-XVII BexoB» [M. [aBsigoBa, c. 7-8].

H. ITyccen onpenenser >KMBOMUCH KaK «H300paKeHHE TyXOBHBIX MOHS-
TH, <...> BOIUIOILEHHBIX B TeJIECHBIX Purypax». lanee 1.-B. ['ere nazpiBaet
nei3ax «Ipo3pauHbIM MOKPOBOM, CKBO3b KOTOPBIM MOJKHO 3aIvIsIHYTh B pe-



162 Tamvsana JEI'TAPEBA

AJBHOCTH BBICIIETO TMOPS/IKa». A BOT KaK COBPEMEHHBIN XyTOKHUK HHTEPIIPE-
THUPYET BO3MOXKHOCTH Tiepeaaqn 4-ro u3MepeHus: — BpeMeHH: «Kommozuius
JIOJDKHA COCTOSITh M3 HECKOJNBKHX CIIOHBIX MPOCTPAHCTBEHHBIX DIIEMEHTOB,
KOTOpPBIE TaKXe MOTYT OBITh COBMEIIEHBI, 00pa3ys Kak Obl IPOCTPAHCTBO B
MIPOCTPAHCTBE. DTO O3HAYAET, YTO KOMITO3HIIUS JIOJKHA UMETh OIpeesieH-
HBI€ YYaCTKH (IUIOCKOCTH), BBIICIIEHHBIE TOHATIBHO <...>, KOTOpPBIC IIPH B3aH-
MOJICHCTBUH C OCTAIILHBIMHU CO3/IAI0T MJLTIO3HIO POHUKHOBEHHS B INIOCKOCTh
MIOJIOTHA W 32 Hee, Kak Obl B JPyroe MpOCTPAHCTBO. DTOT «BBIXOI» MOXET
OBITH TOJIPKO HAMEUCH WJIM aKTHBHO BhIEIeH» [B. JleBuTHH].

TRk

OcHoBoMoONarawIle yHuBepcaauei )XUBOMUCHON KOMITIO3ULIUU CIIEAY-
€T IPHU3HATh PETryIIpHOeE 1ose n300paxenus. JIroOoi 3HaK, TOMEIICHHBIN B
MIpeAeIbl PETYISPHOTO OIS, C HEOOXOAMMOCTBIO BTATHBAETCS B CETKY OT-
HOIIICHUH, OTIOCPEIOBAHHBIX CTPYKTYPOH OIS (MHTErpaTUBHAS (PYHKIIHSA).
C apyroii CTOpOHBI, MPOCTPaHCTBEHHAS HEOJHOPOAHOCTh CIIOCOOHA CO00-
maTh Pa3auvHYI0 «IHEPTHI0» 3HaKa B 3aBHCHMOCTH OT MECTa €ro BXOXK-
JEHHs B TIOJIe: TIeHTp/iepudepusi, BepX/Hu3, JeBoe/paBoe (IpeJuKaTHBHASL
¢dbynaknus) [laamsis, c. 13].

Paznensist TpaAMIIMOHHYTO TOYKY 3PEHHSI, COTTIACHO KOTOPOH NKOHA BHI-
CTYTaeT CTPYKTYPHO-CMBICIIOBBIM MPOTOTHUIIOM CTAHKOBOW KOMIIO3HUIIUH,
I0.A. OncydnbeB BelIenseT Takue CBOHCTBA H300PA3UTEIHHOTO MO KaK
KOHIIEHTPUYHOCTH U MapajuIebHOCTh. Min, mo-apyromMy, — MOISPHOCTH U
MIPOEKTUBHOCTH — TPU3HAK MPOSBIICHUS TNATAKCHCA, OMPENEIIEMOTO UM
KaK YCTPEMJICHHE K YCTOMY CMBICITY BEIIIH, K TPOCTOMY KaK U3HAYaIbHO-
my [Oncydoes, c. 217°.

Psin mHTEpeCHBIX METOHOIOTHYECKHUX MOAXOJ0B OBLT MPEAIOKEH CO-
BPEMEHHBIMH HccienoBaressiMi. B padore A. Ilenunenko, MOCBSAIIEHHOM
apXeTHIIaM U CHMMETPHHU B H300PKEHUIX «KApTUHHOTO THITay (Kiacc (hu-
TYpPaTHBHBIX M300paXeHUN), H300pa3uTEIbHOE TI0JIE PACCMAaTPUBAETCS HE
KaK yCIIOBHOE TPEXMEPHOE MPOCTPAHCTBO, a KaK IUIOCKOCTh. VIHTEpecHYI0
MBICITb BBICKa3aJl b. YCTieHCKHiA: TPOBEPUTH TEOPHIO MEPCIIEKTUBBI BO3MOXK-
HOCTBIO 00paTHON PEKOHCTPYKIIMHU PEATBHOTO MTPOCTPAHCTBA, H300paKeHHO-
T'O Ha IByMEPHOH III0CKOCTH. b. Payrmen6ax ocHOBHBIM METOJIOM B TIOCTPO-
€HUH MEPCIIEKTUBEI BCEX TUTIOB CUUTA METOJ MTPOSKIINH.

B nmoctpoennn o6meit Teopun n300pa3uTeNTLHOTO MO U 3aKOHOMEPHO-
cTel opraHu3anuu Gpopmara MpU3BaHbl CHITPATh CBOIO POIIE HOBEWIITNE HH-
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(hopMaLMOHHBIE TEXHOJIOTHH, B YaCTHOCTH KOMITBIOTEPHOE MOJICTUPOBAHUE.
KocBeHHO n3ydeHue rpaguecKux BO3MOKHOCTEH KOMITBIOTEpa BHECIIO Ce-
PBE3HBIN BKJIa]l B TOHUMaHHE TOTO, KaK YeJIOBEK BOCTIPUHUMAET ABYX- M TPEX-
MEpHbIE CTPYKTYPHI U KaK YMOPSAIOYMBAET MUp HaIlle YeJIIOBEUECKOe IOMI-
CO3HaHHE.

MaremaTtndeckass MOAeNb (HE B MaTeMaTH4YeCKOil JOTHKe, a B MpHU-
KJIaTHOH MaTeMaTHKe) ecTh MeTadopa (Tak Kak MOJENb HE BO BCEM HJICH-
THUYHA OTHCHIBAEMOM CHCTEME, ITO PaKypcC, BO3MOXKXHO HECKOIBKO MOJIENIEH,
OTMCHIBAIOIINX CIOXKHYIO cucTeMy). Ecin Monens He ecTh 3aKOH, a €CTh
MeTadopa, To MaTeMaTHIeCKOe MOJICIIMPOBAHUE C HEJJTABHETO BPEMEHH CTaJIN
MPUMEHSATH K CIOKHBIM CHCTEMaM, HallpuMep, B COLIMOJIOTHH U Jp. HayKax
[B. Hamumog]. [Ipennaraempiii MpoeKT AEMOHCTPUPYET BHEAPEHHE HOBBIX
TEXHOJIOTHI B UCKyCCTBO3HAHNHU. KoMIIbIOTepHAst aHUMAIHS — MHOT/]a O4Y€Hb
ya00HOE CPEACTBO IS HOCTPOCHUS MOAECTEH, AT BU3yaIH3allH CI0KHOM,
MIOCTPOCHHOM Ha MaTeMaTUUECKUX MOHATHX Teopun. [IpoekTrpoBanue n3o0-
paXeHHUH € MOMOIIBIO AITOPUTMOB U 0a3 TaHHBIX TTO3BOJISIET KAK TOCTOSHHO
MOJU(PHUIUPOBATh OJHY-EANHCTBCHHYIO aHUMAIIMOHHYIO MOCIIEI0BATEb-
HOCTb, TaK M CO3/1aBaTh €AMHBIN Psii U3 HECKOIBKHUX CBS3HBIX MOCIEN0Ba-
tenpHOCTEH [[1. Baitbens].

BoT 4TO mUIIeT TOT ke aBTOp O HOBBIX MHTEP(EHCHBIX TEXHOIOTHIX
BocrpusaTus. «braaromapst BupTyanbHOMYy criocoOy XpaHeHUs] HHPOpMaIH
<...> M300paxeHHe CTAJIO MMOJIEM U300paKEeHUs, TOUYKH STOTO TMOJIs — Mepe-
MEHHBIMH, KOTOPBIE B JTI000 MOMEHT MOTYT U3MEHSTBCS B PEKUME peaib-
HOTO BpeMeHU». Bynyiiee TexHOIOrHH M300pakeHHs — 33 MHACKCATBHBIM
n300pakeHueM, KOTOPOE BHITECHUT MPU3PAUYHBIA MUP TPEXMEPHBIX KOMIIb-
IOTEpHBIX CUMYJSIMKA. BMecTo nHOpOAHOTO HHTEepdeiica MOXET OBITh UC-
NIOJIB30BaHO TeNo cyObekTa. «brmarogaps sToMy MeX1y pealbHBIMU B CKOH-
CTPYUPOBaHHBIMH MUpaMH yCTaHABIMBAETCS KOBAPUAHTHOE COOTHOIIICHHE.
PeanbHbIE 1 CKOHCTPYHPOBAHHBIE MUPBI CTAHOBSITCS MOJIEISIMH, MEXKIY KO-
TOPBIMH BO3MOKHBI COEAMHEHHUS U TIEPEXO/Ibl, OHM BapHaOeIbHbI H B3aUMHO-
yrnopobisieMbl». M300pa3utenbHas TeXHUKAa TPaHC(HOPMHPOBAIACH B TEX-
HoJloruto uHTepdeiica. Hame BocpusiTie Mupa BoBce HeE SIBISCTCS Mpe-
CTaBJICHUEM (peIpe3eHTaIeH ) TPOCTPAHCTBEHHBIX OTHOIICHUH B MO3T'Y, Kak
CUMTAJIOCh B TE€UEHUE HECKOIBKHUX CTOJETUI; OHO, KaK MOKa3bIBAIOT HCCIIE-
JIOBaHHMSI, MPEICTABISAET CO00M pe3yapTar 00paObOTKU (CUMTHIBAHHMS) Bpe-
MEHHBIX paclpe/ieleHnH, TO eCTh, T0-BUANMOMY, CTPOUTCS HE Ha IIPOCTaH-
CTBCHHOM, a Ha BpEMEHHOM KoJie. 3HAYHT, BO3MOXKHO CO371aBaTh 300paxe-
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HUS, TBOPUMBIE MO3TOM 0€3 y4acTusi OpraHOB 3pEHHS [BO3BPAILAsACh MBIC-
nsMu K 3HaHUIo u BuaeHuto —1.J1.]. Texnomorun n3o0pakeHus: OymayIero:
3pUTENb U3 BHEITHETO Haboiaresst (Kak MpH MpocMoTpe GUITbMa) 110 OTHO-
LICHUIO K BOCIIPHHMMAEMOMY MM MHPY CTAaHOBUTCS «BHYMPEHHUM» 3PU-
menem [Kyp. —T.J1.], OH CTAaHOBHTCS aKTUBHEIM MIEPCOHAKEM MHUpa M300pa-
JKEHHS U TIOJTy4aeT BO3MOXKHOCTD €ro H3MeHTh. COImacHo JIOTHKE KOBapH-
AHTHOHN MOJIEJIH, 3TO MPOHUKHOBEHHE 3PUTEISI BHYTPh MUPOB H300payKeHUS
€CTh He4TO OoJiblIee, YeM MPOCTO PEeaKIUH BO MHOXKECTBEHHBIX U Iapail-
JIENBHBIX BUPTYAIbHBIX MHUPAX; OHO SIBISETCS OJJHOBPEMEHHO COOBITHEM B
peanbHOM Mupe. CBA3L MEXITy H300pKCHHEM U PEATEHOCTHIO CTAHOBUTCS
MPUHIUITHAIEHO MHOKECTBEHHON B 00paTuMOii. 3pUTeNb OKa3bIBAETCS HH-
TepheiicoM MexX Ty HCKYCCTBEHHBIM BUPTYJILHBIM MUPOM U MHPOM pealib-
HbIM. COOBITHS, TPONCXOAIINE C yUACTHEM «BHYTPEHHETO» 3PUTENS B pe-
aJTBHOM MHUpE, OyIyT BBI3BIBATh MOCIEICTBUS B BUPTYAIbHOM MUpE, U Ha-
o6oport. CornacHo «Church-Turning-Prinzip» [I. Joitua, napamiensHbie MUPBI
3HAKOB U peajibHble MUPHI OyIyT Kak MUHIUMYM KOBapHaHTHBI. B Oymyniem
HelipoknHemaTorpade 3puTelb [0 OTHONICHUIO K HOBBIM MUpaM M300paxe-
HUs OyZIeT ¥ BHYTPEHHHM, M BHEIITHUM 3pHTeNeM oHoBpeMenHo [I1. Baiibens].*

KomrptoTepsl — yHHBEpCalbHbIE MaTeMaTHYeCKHe POOOTHI — HAXOIAT
LIMPOKHH CIIPOC CPEJTH «3a0BIBIINX)» YPOKH MaTeMaTHKU T'yMaHuTapueB. Uto
€CTh KOMITBIOTED JJISl HCKYCCTBO3HAHUA? YCTPOMCTBO, Jaloliee HeorpaHu-
YEeHHBIN JIOCTYII K 0a3aM NaHHBIX? THCTPYMEHT, TO3BOJISFOIINA IPUMEHUTD
HOBBIM METOJI B KICCIICIOBAaHUH MTPOU3BEICHNH HCKycCcTBa? MOYKHO TIpHUBEC-
TH PAJ «CIIYYalHBIX OTKPBITHI» B NCKYCCTBOBEJCHHH, CACTAHHBIX IIPH T10-
MOIIM KOMITBIOTEPHBIX MPOTpaMM, B YaCTHOCTH — C HCIIONb30BAaHUEM BO3-
moxkHocTer Photoshop. JlanHas paboTa npeaiaraet OnucaHue Takoh «Ciy-
YalHOCTH», IOPOAUBLIEH HayYHYIO THnoTe3y. IloydeHHbIe Beien sKcepu-
MEHTaJbHBIE JJAHHBIE MOKHO PAacCMaTpHUBATh Kak CBOETO poAa ()eHOMEH.
[Moo6HBIE «OMBITHI COTBOPYECTBA» HCKYCCTBOBE/IA C KOMIBIOTEPOM MO-
T'YT OBITH OYEHb IUIOAOTBOPHBIMU H, CTaB CHCTEMOM, IIOCITYKUTh OCHOBaHHU-
€M HHHOBAIIMOHHOW TEXHOJIOTHH.

KoHKpeTHBIM IPUMEPOM HCTIONB30BAHUS KOMITBIOTEPHBIX TEXHOJIOTHIA
MOYKET CITYKHUTb OTMCAHNE TEXHUKHU IKCTIEPIMEHTA, BHITIOJTHEHHOTO aBTOPOM
Ha 6a3ze Meama-apt maboparopun nerepOyprckoro ucturyta Pro Arte mpu
®onne Copoca B 2000-2001r. PazpabarsiBanicss MeTO KOPAMHATHBIX IIpe-
00pa3zoBaHU IPH U3YUECHUH apXETUITHICCKUX 3aKOHOMEPHOCTEH MPOCTPaH-
CTBEHHBIX IIOCTPOEHUH B INTACTUYECKHX NCKycCcTBaX. J[st kommaparuBucrc-
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KOTO aHAJIM3a U B LEJSIX HATNIATHOCTH PE3yNBTaToB ObLTH BEIOPaHBI (POPMBI
HCKYCCTBA, OTMPAIOIIET0Cs Ha KAaHOH.

B ocHoBanum mpemaracMoi HaMHu 00IIIeH TEOPHH N300Pa3UTEIHLHOTO
TTOJIST JISKUT (prmococKoe MPEeACTaBICHHIE O IIETOCTHOCTH (TIOHUMaeMOH Kak
HOBOE KauecTBO, HE CBOAUMOE K MPOCTOH CyMMe COCTaBISIONINX dJIeMEH-
TOB M COfepKaiiee XOTs Obl OJUH 3JIEMEHT, OAOOHBIH ITOMY ENoMy) U
CBSI3aHHOU C HEel IPUPOION XyJO)KECTBEHHOTO 00pa3a. XyIoKeCTBEHHBIN 00-
pa3 Jaxke «Majoro» MpOW3BEIeHUS 3aKifodaeT B cebe KocMoc, SIBIAICH
MOJIeTIbI0 yHHBEpCYMa. Bo3HMKaeT mepBoIii BOIpoc: KakuM 00pa3oM orpoM-
HOE COJIepKaHHNe «BMEIIAETCsD B CTOIh MAIYIO, BOCTIPHHUMAEMYIO COBEP-
[IeHHOH macTryecKyro ¢popmy? Hanuiro neficTBre yHUBepCaIbHOTO 3aKOHA
MUHHMaKca (TpPaKTyeMOro KaK MPHHIUT IPUPOTHOTO PAMOHAIN3MA, KaK 3a-
KOH SKOHOMHH CPEJICTB M T.11.). BTopoii Bonpoc: ecnu yHUKaIbHBIE XyT0XKe-
CTBEHHBIE 00pa3bl OTAETHHBIX MPOU3BEACHUN HCKYCCTBA €CTh MHOTOYHC-
JICHHBIE OTPAXECHHS EAMHOTO YHUBEPCYMa, TO KaKiM 00pa3oM OHH COOTHO-
cATCS Mexay coboit? BeimBuraercst TUIoTe3a Mogo0ns apXeTHITHYSCKUX
hopm. deHOMEH MX TOI0OUS BEIABIISAETCS ¢ IOMOIIIBIO pa3pabOTaHHOTO Me-
TOJIa KOOPAMHATHBIX TIPe0Opa30BaHU.

Taxum 00pazoM, TPOSKT B IEJIOM COCTOHUT M3 TPEX YacTel, OCBSIICH-
HBIX (D€HOMEHY MBUIBHBIX ITy3bIpeH, MaTeMaTndeckoMy CMBICTY S-00pa3-
HOHM W MPHUHIHUITY TOA00US KOOPIWHATHO-TPAaHCHOPMUPYEMBIX OOBEKTOB.
[lepBBie nBE WILTIOCTPUPYIOT 3aKOH MHHHUMAKCa. TpeThs TuroTesa cBsi3aHa
C TIPUHIUIIOM MOJIO0US ¥ MOCTPOEHA HA B3aUMHBIX TpaHchopmanusix Gpuryp.’
PaccmoTrpenne yHUBepcaIbHBIX 3aKOHOMEPHOCTEH B HCKYyCCTBE KaK OTpa-
JKeHHS 3aKOHOB MPHPOJIBI TIO3BOJISIET IMO-HOBOMY B3TJISIHYTH Ha PAJ Kapau-
HaJbHBIX KOMIIO3UITUOHHBIX SIBJICHUH U X HHTEPIIPETALINH B TEOPUH TIACTH-
YECKUX UCKycCTB. Haii/leHHbIe anropuTMbI H300pa3uTENEHOTO OIS TT03BO-
JSI0T OOBSICHUTH s HaOMIOMaeMbIX (PEHOMEHOB: HEPAaBHOMEPHOCTH pac-
TIpeeNIeH s CEMAaHTUYECKON HACBIIIICHHOCTH Ha IIOBEPXHOCTH (hopMmara, sB-
JieHne OaJTACTHBIX YITIOB, KOHCTPYKTHBHYIO 33/1ady MPSIMOYTOJIEHOTO (op-
MaTa, B3I H3HYTPH TP BBEJCHUH SIIEMEHTOB TOISIPHBIX KOOPIWHAT, pe-
TYISPHOCTH CTPYKTYPBI ¥ TEOMETPHIO ITOJIST (AKTUBHOCTD TMATOHAJIEH 1 3Ha-
YeHHE TPEYTOJBHBIX 30H, 00pa3yeMbIX IpH UX MEPEeCceUeHNH ), HECHMMET-
PUYIHOCTDH S-00pa3HOi Bpoje 3Haka HHTerpaia (cM. uateprnperanuto T. Jer-
TsApeBoi) u nip. Ha ocHOBE MeToa KOOPAWHATHBIX MPE0OPa30BaHU 00CY K-
JaeTcs TUIOTe3a O TOM, YTO B MICKYCCTBE IPH WILTIO30PHOM H300pakeHuH
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TPEXMEPHOH JelCTBUTEIBHOCTH HA TNIOCKOCTH MPSIMOYTOJIBHOTO (hopMara
MBI IMEEM JIEJIO C DJIEMEHTAMH IOJISIPHOM CUCTEMBI KoopAuHAT. Oco0eHHO
MIOCJIEZ0BATEIBHO 3Ta BEPCHs MPOCIEKUBAETCSA HA IPUMEPE UKOHBI U JIpy-
THX apXeTHUINaX KAHOHUYECKOTO HCKYCCTBA CPEIHEBEKOBbSI.

VIMeHHO KaHOHMYECKasi CpeIHEeBEKOBast )KUBOIHCH JaeT yueHoMy Oaro-
JaTHBI MaTepuall AJsl MOCTPOSHHST TEOPHH M300paKeHUsI IPOCTPAHCTBA H
00BEMOB Ha KapTHHHOI 1ockocTy. Habmonast KoOMIIO3MLIMOHHBIE 3aKOHOMEP-
HOCTH B HKOHAX, HCCIIEIOBATEeNN KOHCTaTUPOBAJIN HAINYNE 0COOOH CHCTEMBI
MEPCIIEKTUBHBIX COKPALIEHHi, TaK Ha3bIBa€MOM 00OpaTHOW NEPCIEKTUBEI, B
YCIOBUSIX H300paKeHHIi B POCTPAHCTBE «MAJION ITyOHUHBD» 1 JKECTKOH CBSI3H
KOMITO3HLIMOHHOM CTPYKTYPHI C pactonoxkeHneM (Guryp B onpeaeaeHHbIX 30-
Hax U300pa3uTENBHOTO MO HKOHBL. OJJHU UCKAJN OTBET, IIOBEPSS FAPMOHHIO
anreOpoi (TeopHs 3pUTENBHOTO BOCHPHUSITHS, ONTHYECKHE 3aKOHOMEPHOCTH
BUJICHHMSI, YHCTAsi TEOMETPHS U €€ KOMITO3ULIMOHHAs (DYHKIIMS), IPyTHE TbITa-
JIMCh HAWTH OTBET B MUPE 3HAKOB U CUMBOJIOB (Cp. TEOMETPHUUECKUI U CEMaH-
THYECKHUH CHHTaKcuCHl y b. YeneHckoro, ¢puiaocodcko-00rocnoBekuii aciexkT
B 00BsicCHEHHH 00paTHOM NepcIieKTHBEI). B nanHol paboTe AenaeTcs mombIT-
Ka CBS3aTh JBa 3TH KOHLIA: CUMBOJIMYECKUI CMBICT U MaTeMaTHuECKylO WH-
TEpHPETALMIO CTPYKTYPBI H300pa3UTEILHOTO 1OJIsl B MKOHE. B cBeTe mpena-
raeMoil K paCMOTPEHHIO BEPCHM AKTYaJbHBIMH MPENCTABIIAIOTCS CIEIYIO-
LIMe WAEH: O BHEIIHEHW W BHyTpeHHel Toukax 3peHus (O. Wulff), pamkax u
KOMITO3HMLIMOHHOM nipobrnieme «nepexona» (b. Yenenckuit), Bu3asu, Tpancdop-
Maluyu ¥ OCH BpallleHHs1, CBOICTBaxX 3epKaibHOM cummeTpui (JI. XKerun), o
MUCTHYECKOM (HeBUIUMOM ) ipoctpancTse (b. Paymentax). B uctoputo Bor-
poca Taxke BHecnu 3HauuTenbHbIN Bkian [1. dnopenckuii, E. Panofsky, P.
Apuxeiim, JI. Yenenckuii, O. Demus, M. Shapiro u ap.

*xk

[lopa Ha hoHEe MHOTOrONOCHS, COCTABUBILETrO CTONb MOTH(OHHYECKOE
[TOBECTBOBAHUE, 1aTh MAJIEHBKOE COJIO O [JIaBHOM.

OOparuM BHIMaHUE Ha IOBOJIILHO IPOCTPAHHOE OOBSCHEHNE BUA «UKOH-
HBIX Topok» B kHure JI. XKeruna (puc. 31) . DTy cxemy, He BO BCEX IETaNAX
Pa3bACHEHHYI0 aBTOpPOM, mpod. A. 3aiillieB «OOBACHAI» CBOUM YUEHHKaM
JKECTOM pyK. Bparenuem s1agoHel BOKpYTr HEBUMMOM OCH JIETKO MTOKa3bIBa-
JI0Ch, KaK BBEPXY [T0CEPEANHE TOJISI HKOHBI IIPOMCXOAUT KaK ObI «pa3pbIB», Kak
U KyZa, BPallasich, IEPEMELIAIOTCS TTOJIOBUHKH «TOPOK», ToYeMy 00pasyeTcst
«ITyCTOI» TPEYTOJIBHUK BBEPXY M «TSDKEIBI» BHU3Y (opmara. Beipasurens-
HBIM KeCT 3allOMHUJIICS, M KOT[a, CIIycTs OoJee IecsaTka JeT, MHE JI0BEIOCh
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paccMarpuBaTh HCKaXKEHUsI 00BEKTOB B MHOTOUUCIICHHBIX (DHIIBTPaX KOMITb-
I0TepHOH nporpammbl Phoptoshop, s yioBIIIa CX0ACTBO MTHOBEHHBIX MPE00-
Pa30BaHUii C ABMKEHHEM PYK XYAOKHHKA, HAISITHO OOBSCHSABIINM TaK TO,
YTO POUCXOJMT C IPOCTPAHCTBOM B HKOHE. BBISICHMIIOCH, UTO MaTeMaruiec-
Kasi oreparys B KOMITbIOTEPE «IIePEeBOIUIIA» paccMaTpUBaeMble H300paKe-
HUSI TIPEJMETOB U3 JIEKApTOBOW B MOJISIPHYIO CUCTEMY KOOPIUHAT, 1 Ha000-
poT. Bo3HuKIIa rHIIOTE3a: B HKOHE MBI IMEEM JIENI0 C N300paKEeHUEM B TTOJISIP-
HBIX KOOPIMHATAX, U TIOCIIEI0BABIIAS CEPHs IKCTIEPUMEHTOB, KaK HAM KaxXeT-
csl, MOJTBEPMIA BHIIECKA3aHHOE.

B Xopne skcriepuMeHTa paccMaTpUBAINCh IPOU3BOIBHO B3STHIC UKOHEI
Pa3HOTo BPEMEHH U IIIKOJI: MHOTO(QUTYpHBIE KOMIIO3UIMH TUMa «ColecTBre
BO an» u «[IpeoOpaxeHue» (neHcTBHE pa3BepTHIBACTCS BO BTOPOM ILIAHE)
u 1-2-3 purypusle (hpoHTaTbHOE H300pakeHHe GUTYp Ha NIEPBOM IUIAHE),
MIPUYEM 10 HECKOJIBKO Ha OJIUH CIOXKET. 3aTeM Te JKe IPeodpa3oBaHus ObLTH
npojesiaHbl Ha MOCTPOCHHON MOJIENH, T/Ie OTACIbHbIC (DUTYPHI U TPYIIIBI
BBIJICJICHBI JIOKAJTLHBIMH YCIOBHBIMU IIBeTaMH (4TOOBI Jierde Obu1o HabIIro-
JaTh 3a TpaHCHOPMAaMSIMH ), U Ha cXeMax (acaioB, pa3pe3oB U IJIaHOB JPEeB-
HEPYCCKOTO Xpama. AHAJIN3 Pe3yJIBTaTOB BBISIBHII Psijl 3aKOHOMEPHOCTEH (CM.
wtroctpanun). OOBEKTH TPUOOpETaT 00BEMHOCTD: MIPOCTPAHCTBO BOC-
NPUHIMAIOCh KaK BOTHYTOE B IIEHTpe (hopMara 1 Kak BHIITKJIOE Ha IepUde-
pHH; HEOAHOPOJHOCTD H300pa3UTEIHLHOTO MOJISI BBISBISIIACH TAKIKE TEKCTY-
poli, HAOMUHABIIEH KUPIUYHYIO KJIAAKY cBOAOB. [Cp. ¢ Kinaccuduranuei
nepcrekTusbl JI. XKerunsiM: oOparHas (BOTHYTOCTh BTOPOTO TUIaHA), YCH-
JICHHO-CXO/sIIasicsl (BBIMYKJIOCT MEPBOTO IJIaHa, paMKa), mapauieabHasl. |
HedopmupoBaHHbie AeTanN H300pakeHH 10 OYePTAHISIM HalIOMUHAIH (a-
caJl ¥ MHTEphEp Xpama ¢ M03aKOMapHBIM MEPEKPBITHEM, HeaMu U epCIIeK-
TUBHBIM mopTanioM. ®urypa Xpucra Ha mpeoOpa3oBaHHOM O0OBEKTE BCET/a
nepeMeniagach HaBepX, 3aHUMas MOoJIoKeHHe Heba, COTTIacHO HAallleMy OIThI-
Ty BOCHPHUATHS MHpa ¥ TPaAULIUOHHON Mepapxuu Bepxa-Hu3a. Habmonae-
MBIH pazMep «maTHa» (M300pakeHHre pa3OMBaNIOCh HA 30HBI C JIOKAIBHON
OKPaCKO¥1) MEHsIICS: TaK MaJieHbKasl IUI0Ia/Ab, 3aHUMaeMast purypoit Xpuc-
Ta, IepepacTaia B OTpOMHYI0, 3aHUMast 10 TpeTH popmata. boxbs necHuna
B [IPaBOM BEpXHEM YTy HcUe3alia BOBCE KaK SIBIICHHE MUPa HEBUAUMOTO. b.
Paymien6ax Haxomun oObsicCHEHHE H300PaKEHUI0 MECTHYECKOTO TTPOCTPaH-
CTBa IPEBHEPYCCKHUM XYJO)KHHUKOM B METOJIE CEUCHHUH, TPOSBIIABLIEMCSI B pa3-
JCTICHUH Ha 30HbI (HAaIprMep, B YIJIax U BBEpXY B LIEHTPE CETMEHT MHU(pH4Iec-
KOro HeOa-pas) ¥ BBIACICHHH IIBETOM (MUCTHUECKOE HE0O — TEMHO-CHHER).
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[lo ero MHEHUIO, MUCTUYECKOE MPOCTPAHCTBO €CTh XPUCTOC B MaHAOpPIIE B
cieHe «YcreHus», uto B cueHe «[lokpoBay» ero Her, a B cueHe «CoIecTBus BO
a» — BCE €CTh OTHO TOJIBKO MUCTHYECKOE MPOCTpaHCTBO. LBeTHast MaHI0D-
Ja, cUsHHE BOKPYT XpHcTa B komno3unusax «lIpeodpaxkenne» ecTb Xyaoxe-
CTBEHHBIN TpHeM (00KECTBEHHOE €CTECTBO XPHCTA), @ HE TEOMETPHsl MPO-
crpancta [Paymentax, 80, c. 149]. DTu HaOMIOOEHUS COTIACYIOTCS C JKC-
MEPUMEHTAIBHBIMU IAHHBIMH.

[osiBnenue B xone npeobpa3zoBanuil GOPMEI siilia MpeacTaBisieTCsl He
cilyyaifHbIM: J1I000€ N300pakeHne — Ha MKOHE WJIM B KapTHHE, OyIy4H MOA-
BEPrHYTO NMPeoOpa30BaHUIO B CUCTEMY MOJSIPHBIX KOOPAMUHAT, Ae)hOpMHpPY-
€TCsl, HATIOMUHAsI [IPY 3TOM KOMITO3UIIMOHHBIE CIIBUTH B POCIIUCAX I1a(OHOB
WJIH B KyTIOJI€ XpaMma, TO €CTh Ha CepuIeCcKOl ITOBEPXHOCTH (TIOIPOOHO 00
atoM — O. [lemyc). O. [Tanodckuit moguepkuBai oJHy 0COOCHHYIO YepTy
00paTHOM MepCIeKTUBB — OOIIYyI0 BOTHYTOCTh M300pa)XXCHUs, TPAKTYS €e
KaK IPOEKLHUIO HAa BOTHYTYIO (C(hepruUecKyo) IOBEPXHOCTh, & CUCTEMY Npsi-
MO¥ IepCIEeKTHBBI KaK MPOESKIUIO Ha IIOCKOCTS [11o: YemeHckuid, 70. C. 12].6
Kak crencTBre 13 cka3aHHOTO JIETKO IPEIONIOKUTD, UTO APEBHSS 11032 OpaH-
Ta U KPECT XPUCTHAH TAaKXKE ABJISIOTCA B3aMMHO IPEBPAIIAIOIIMMUCS HIIH,
Ha S3bIKE SKCIEPUMEHTA, — KOOPAMHATHO-NIPE0Opa3yeMbIMU O0BEKTaMU.

[Ipu 3aBepiIeHNN SKCIIEPUMEHTa CXeMa XpaMa KaK «MOAEIb BUAUMOIO
MHUpa» («MHKPOKOCM») U3 IEKapTOBON CHCTEMBI IIEPEBOANIIACH B IOJISPHBIE
KOOPIHMHBI, 30Ha B IPABOM BEPXHEM YDy MPSAMOYTOIBHOTO (hopMara (MEcTo
Boxbeil necHUbl B MKOHE) ObLIa BbIIEJICHA JIOKAJIBHBIM LIBETOM. B mosyyen-
HOM IocJie IpeoOpa3oBaHusl 0OBEKTE JOBOIBHO YETKO POCIIEKUBACTCS Clie-
JYIOIIAsi 3aKOHOMEPHOCTh: HeOO (OONBILON TIIOMAAN, BOTHOOOPa3HOW U3-3a
abpuca 3akoMap KOH(UTYpaIyn) epeMenaeTcs B ieHTp Gopmara, mpuodpe-
Tast GopMy MaJICHBKOTO KBaJpara (IpsSMOYTOIbHHIKA); IPU 9TOM OTMEUYEHHAsI
30Ha U3 MPABOTO BEPXHETrO yIjia MepeMenaeTcst CTporo B caMmblid ueHtp (1),
IpHUOIIMIKAsCH (Kacasch) KpecTa Ha KyTIoJle XpaMa; Kymou ¢ 0apabaHoM U IeH-
TpaJIbHBIM HE(OM BMecTe 00pa3yIOT POBHYIO FOPY B HIJKHEM TPEYTOJIbHUKE
npssMoyroibsHoro ¢opmara. IlomoOHbIe peoOpa3oBaHUsl MOKHO paccMapu-
BaTh KaK CBOETO PoJia PEKOHCTPYKLMH pealbHOCTH. B pesyinbraTe Habmona-
€MbIe B MKOHAX «Pa3pbIB» BBEPXY MOCEPEIUHE, PA3BOPOT MOIOBHHOK «HUKOH-
HBIX TOPOK», CIIOBHO KYJIHCHI, K KpasiM (hopMmara, «IryCToil» TpeyTrolbHHUK BBEp-
Xy U «TSDKENBI) BHU3Y (popMara HaXoIsiT CBOE HOBOE OOBSICHEHHE.

Utak, oueBuaHa CBSI3b Yepe3 B3aUMHYIO 0OpaTUMOCTb CPEIHEBEKOBOTO
MIPaBOCIaBHOTO Xpama U UKOHBI (IPOCTPaHCTBEHHOE IIOCTPOCHUE M KOMIIO3H-
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). Mcnonb3oBaHue B MKOHE MOJISIPHON CHCTEMbI KOOPAMHAT MOXHO CUH-
TaTh JOKa3aHHBIM. TakuM 00pa3oM, XpUCTHAHCKHH XpaM — 3TO MOJIENIb MUPa
B IPSAMOYTOJNbHBIX KoopauHarax («LlepkoBb coueraer B cebe BOEAMHO /ABE
peanbHOCTH <...>— bora u Mupa»); HKOHa — sBjIeHHe Mupa boxkeckoro (1o-
cTpoeHHoro ¢ boro-uenoBexkom B ieHTpe 3T0ro Mupa). OHM 002 3aKII0YA0T B
ceOe KaKk OCHOBHOM OIMAaT XPUCTUAHCTBA O BOIUIOLIEHHH, TaK U CYTh IyTH
3eMHOT0 — 000KEHHE YeJI0BEKa, YTO eCTh BhICIIas Mepa yrnonoobnenus bory,
cozzaBIIeMy ero o noxoduro ceoemy. «lIpaBocnaBHOE HCKYCCTBO €CTb, Ta-
KAM 00pa3oM, BuanMoe BeipakeHne normata [Ipeodpaxenus» [JI. Yemenc-
Kui, c. 146]. CemaHTHKa UKOHBI ONPEAETSIET JBOUCTBEHHBIN KO/l €€ CTPYKTY-
pbl. MBI HE MOXEM y3peTh U IPOHUKHYTh OKOM B HEBUAUMOE — OTCIOAA HET
Bepxa-HU3a-MPOCTPaHCTBA (He Ha HeOe, He Ha 3eMJIe), ITyOHHBI Y H300pakeH-
HBIX TIPEAMETOB (32 I0CKOM — HUYET0), HO 3aMbICEJ MKOHBI TPUHAIJICKUT TOMY,
KTO BHYTPH H B IIEHTPE €€ U I7Ie BCE €CTh COOOP BOKPYT HEr0, a MPeIMETHBIH
MHp B CBOMX peajHsixX oOpalieH K HaM, KTO 110 3Ty CTOPOHY — OTCIOAA B A€Ta-
1s1x (kaura Cesmennoro [lucanus, cton u ap.) 3neMeHTbI 00paTHOM meperex-
THUBBI, WJUTIO3UsI peasIbHBIX 00bEMOB, KaK Obl KOHTPPENbe(OM BBIXOAAIIUMHU
Ha Hac, B 3TOT BUIUMBIH MHUP C TIOMOIIBIO H300paKeHHBIX aTpHOYTOB, CHMBO-
JM3UPYIOLIMX CBSI3b ABYX MHPOB. OO 3TOM MHOIO NPOHHUKHOBEHHO TOYHBIX
MeIciei eme B 1916r. Boickazan E. TpyOenkoi: « ApXUTEKTYPHOCTh UKOHBI
BBIpa)KaeT OHY M3 LICHTPAIbHBIX M CYIIECTBEHHBIX €¢ MbIciel. B Hell Mbl
HMEEM KMBOIIUCH 110 CYLIECTBY COOOPHYIO. <...> DTOT apXUTEKTYPHBIH 3a-
MBICEJI YyBCTBYETCS M B OTIEBHBIX JUKAX U B 0COOEHHOCTH <...> B HKOHAX,
n300pakaroImmx coOpaHne MHOTHX CBATHIX» [ TpyOerkoi, c. 24].

OOBsicHEHHE PACCMOTPEHHOTO (PEeHOMEHA JIEXKUT B MUPOBO33PEHHUH XPHU-
ctraH. CrucTeMa KOOPAMHAT 3[1€Ch TPAKTYETCS KaK CIoco0 BHICHHUS MHpa.
W3Beka (mo KomepHuka) Mup TpeAcCTaBIsIICS TeOIeHTpUYecKuM (He6o —
U1 HeOoXUTeINeH, 3eMis — A oneit). U Bee, 4To CBsI3aHO ¢ IpeacTaBie-
HUeM o0 bore u ero XUTHu B BOOOpa)KeHUN TBOPLa-4eI0BEKa paHHEH SIOXH
CBsI3aHO ¢ HeOecHOH cdepoii (MogemupyeMoi B ceprUECKUX MIIN TIOJISIP-
HBIX KoopauHarax). Hao0opor, Bce 3eMHOE U 4enoBeueckoe, HaYnHas ¢ OT-
Mepa AECATHHBI U COTKU Ha I10JI€ U KOHYasi COOPYXEHUEM JoMa MM Xpama
IUIS. MOJICHUH, IPECTABIISUINCH B IEKApTOBOW cucTeMe KoopauHaT (Xots P.
Hexapt BBen camo monsatue B XVII Beke).

U no xpuctraHcTBa 3T0 ke 0bu10. I eHe3nc 3aXOpOHEeHUS OBal — IMpsi-
MOYTOJIBHHK (YETBIPEXyTOJIbHOE OCHOBAHHE ETMIIETCKHUX ITUPaMUIT) MOXKHO pac-
CMaTpUBaTh Kak yTBEPXIEHHE 3€MHOI0, 4elloBeueckoro mmepenus. Koc-
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MOC TIpEJICTaBISUICS B ChepuUecKrX KOOpAWHATAX, €ro MpocTeriiell Mose-
JIbIO SIBUJICS KYIIOJI; HA 3€MJIE OCBOEHHOE YEJI0BEKOM IIPOCTPAHCTBO MOJEIIN-
POBAJIOCH B NIPSIMOYTOJIBHBIX KOOpAMHATax. EBKIINI0BA TeOMETpHs CBA3aHA C
HAIAJHBIM TIPEICTaBIeHHEM 00 OKpykaromeM Hac mupe. [IpoGiemy mpen-
CTaBUTh MOJIEJIb MUpa TPAHCLUEHAECHTHOIO U HEBUJIMMOTO, HO SIBIISIOLIETOCS
HaM B 3HAKOBOM (hOpMe HKOHBI, UKOHOCTAca, XPaMOBOH MOHYMEHTAIILHOM KH-
BOIIMCH PEILINIIO CPEHEBEKOBOE XPUCTUAHCTBO.

CpenHeBeKOBbIi HKOHHBINM 00pa3 — HAMISAHOE MPECTaBICHUE JOrMaTa
[IpeobpaxkeHus U BOMJIOMICHUS, HCATBHBIN MEIYM MEKIY 36MHBIM ObITH-
€M U TPaHCLIEHICHTHBIM, SIBJIEHUE YE€PE3 HETO HEMOCTUKUMOro bora v HeBu-
IUMBIX HeOoxuTenel. [eomerpuueckast MPOTUBOPEYNBOCTh M JBOMCTBEH-
HOCTb (TOUYEK 3pEHHs1) HOPOXKIAIOT TUATIOT COTBOPHUBILETO 00pa3 u co3epiia-
o1ero, mossiieroca U Tsopua. B atom nuanore kax i, bor u uenosex,
TOBOPUT Ha CBOEM S3bIKE: HYXKEH IIEPEBOJ C OJHOIO S3bIKa HA JIPYroil u
00paTHO, YTO M BBIMIOJHSET sI3bIK W300pa3uTeNbHBIX YHUBepcanuii. Ho ca-
MOE 3ara/IoqHoe — MpodieMa BCTPeH, KaCaHusl, B3aMMOIIPOHUKHOBECHUSI JIBYX
MUPOB, BUJUMOI'O0 ¥ HEBUJIUMOTI'O, JOCTUTAEMBIX Y€pe3 NIPUCYTCTBUE BU3A-
BU, BHYTPEHHETO 3pUTEIS B UKOHE U IIPO3PAaYHYI0» CUCTEMY YIOAOOICHUH,
Pa3BEpHYTYIO B XpaMOBOW MUCTEPUH, IPHYEM MUCTEPUU COOOPHOH, BCEIICH-
ckoil. B cpenHeBeKOBOM Xpame MPOUCXOAMT BCTpeya BEPYIOIIETo ¢ Ooxe-
CTBOM, M MOJI€JIb XpaMa JIOJKHA, 110 MBICJIM TBOPLA, BOIUIOIIATH 3Ty BO3-
MOKHOCTb «BCTPEUH» JIBYX MHPOB — 3€MHOT0 U HeOEeCcHOro.’

CpenHeBeKOBbIM MacTep 00Jajanl 0COObIM BHJICHUEM, HHTYHMIIMCH U
MBICHI Ayanucthudecku. MkoHa, mpencrasistonias gormar [Ipeobpaxe-
HUs ¥ BoroBoIuIONIeH s, MOJCIUPYET YCTPOHCTBO MUpPa HEOECHOTO, HEBH-
JIUMOTO C €r0 uepapxuei u3 HeOOXKUTENCH 1 BIaIbIKoM 1 TBOPIIOM B IICHTPE
xocmuyeckorr Beenennoit. Torma 3eMHOM XpaM MOXKET OBITh 3aMbICIIEH U
MOCTPOEH TOJBKO B JICKAPTOBBIX TPEXMEPHBIX KOOpIWHATaX, a ero (acan
OyzeT, TakuM 00pa3oM, «KOOPAMHATHOW MPOHU3BOIHOW» OT YIMOAOOISIeMOi
€My MOJIeJIM MUpa Ha MKOHE. B 00enx Monensx — XpaM ¥ HKoHa — IMoJpasy-
MEBAETCs CO3/JaHHE 3aMKHYTOHW CTPYKTYPBI C )KECTKMMHU (DyHKIIMOHATbHBI-
MU cBs3siMH. O6e crcTeMBbl OCHOBAaHBI Ha MPUHIIUIIAX KOHCTPYUPOBAHUS MU~
poco3eplaHus U SBISIOT coO0 Ba B3MIsAAA HA €AUHYIO PEAIbHOCTS.

Cemanruka (0603HaYeHHE BCTPEUHX JBYX MHPOB — BUAMMOTO U HEBU/IU-
MOT0, Y3HaBa€MOTO 1 HETIOCTI)KHMOTO, 3¢MHOT0 1 TyXOBHOTO) U CTPYKTypa
(mpstMOyTONTBHBIH (hOpPMAT, pACCEUSHHBIN BEPTUKANIBIO, TOPU30HTANBIO, THa-
TOHAJSIMH, TaK Ha3blBaeMble «0ajulacTHBIE YIIIbD» M T.J.) OTAEIBHBIX 30H
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1300pa3nUTENHLHOTO OIS BO MHOI'OM OOBSCHSIIOTCS C TOMOLIBIO NTPEIOKEH-
HOT'O METO/1a KOOPAMHATHBIX MPeoOpa3oBaHuil. ApXETHIIbI XPUCTHAHCKOTO
HCKyCCTBa (KpeCT, HacXaJIbHOE S0, XpaM, HKOHA), HAHW3aHHBIE HA OCh «B3a-
UMHBIX [IPEBPALCHNI», CBUAETEIILCTBYIOT O €IMHOM IIpooOpa3e YHUBEpPCY-
Ma, OTPa’KCHHOM IO MOA0OHI0 BO MHOXKECTBE MUKPOKOCMOB.

postscriptum 1

B nognepxky nuanora uiaei HaMm IpeiCcTaBIsIeTCsl KpaliHe BayKHBIM IIPHBECTH
o0OPKyY UTAT U3 OOTOCIOBCKHUX TPAKTATOB, KOTOPHIE HE BOIIIIN B TEKCT [Kyp. Be3zie
-T.J.].

E. TpyGeuxoii. YMo3peHHUe B Kpackax:

<...>XpaM OJIMILIETBOPSIET COOOI0 UHYI0 NEUCTBUTEIFHOCTE, TO HeOecHOE OyIry-
miee <...> KOTOPOTO B HACTOSIIEE BPEMsI 4EIIOBEYECTRO emie He JocTurio. [C.8]

<...> B0 BHYTPEHHEH U B HAPYKHOM apXUTEKTYpeE IPEBHEPYCCKUX LIEPKBEN 3TH
BEPIINHBI [IIaBbI| BEIPaXKaroT PAa3IMYHbIE CTOPOHBI OJHOM M TOH )K€ PEIUTHO3HOU
WZIEH; ¥ B 3TOM 00BETMHEHUHN PA3INIHBIX MOMEHTOB PEITUTHO3HOH )KU3HH 3aKII0Ya-
€TCsl BECbMa MHTEPECHAs YepTa Halllei HEPKOBHOM apXUTEKTypbl. BHyTpu npeBHe-
PYCCKOTO XpaMma JTyKOBHYHBIE INTaBbI COXPAHAIOT TPAAUIIMOHHOE 3HAYEHNE BCIKOTO
KymoJa, T.e. 1300pakaroT coO0H HEMOABIKHBIN CBOJ HEOECHBIN; KaK ke C THM CO-
BMeEIIAeTCs TOT BUJL ABMKYIIETOCS KBEPXY IUIAMEHH, KOTOPBI OHN MMEIOT CHAPYXH?
<...> IPOTHBOPEYHE TONBKO KaXKyIlleecs.. BHyTpeHHsI1 apXHUTEKTypa [IEPKBH BBIpaXka-
eT co00¥10 Hean MEPOOOBEMITIONIETo Xpama, B kotopom obutaet Cam bor u 3a pee-
JIaMH KOTOPOTO HUYET0 HET; ECTECTBEHHO, YTO TYT KYIIOJI I0JIKEH BBIPaXKaThb cO00I0
KpaifHU 1 BRICIIUI TIpe eIl BCEICHHOM, Ty HeOeCHYI0 cdepy, ee 3aBepIIalonIylo, rae
napcrByet Cam bor CaBaod. HOE nemo — cCHapyXu: mam Hao Xpamom ecmb UHO,
NOONUHHbLU HeDecHblll 800, KOTOPBIH HAIIOMHUHAET, YTO BBICIIEE €I1Ie HE JOCTUTHYTO
3eMHBIM XpaMoM <...> MEXIy Hapy>KHbIM U BHYTPEHHUM TYT CYLIECTBYET HOJHOE
COOTBETCTBHE: HIMEHHO YepEe3 3TO BUINMOE CHaPYXH TOPEHBE HEOO CXOOUm HA 3eM-
J1i0, TIPOBOJUTCS BHYTPh XpaMa M CTAHOBHUTCSI 37€Ch TEM €T0 3aBEPIICHNEM, T/I€ BCE
3eMHOE NOKpbleaemcs pykoio Bceegviumnezo, baazocnosnsioweil Uz memHo-cune2o
c6o0a. [C.10]

Cobop sceii meapu Kak TPy MApP BCEIEHHOH, 00BEMITIOIINI M aHTEIIOB U
YeIIOBEKOB U BCSIKOE IBIXaHUE 3¢MHOE, — TaKOBa OCHOBHAs XxpaMoBast uzes. [C.12]

HMxoHa B ee nee CoCTaBIAET HEPa3phIBHOE [IET0E C XPAMOM, a TIOTOMY ITOAIHHE-
Ha ero apxumexmypromy 3amuiciy. OTCIOna — H3YMHUTEIbHAS apXumeKmypHocns
HaIlleH peTUTHO3HOHN KUBOIINCH: TTOJINHEHUE apXUTEKTYPHOH (popMme TyBCTByeTCS
<...> B KaXJIOM OT/IEJIbHOM HKOHOITICHOM N300pa’KeHUH: Kask/1asi HIKOHA IMEET CBOIO
0c00yI0, BHYTPEHHIOIO apXUTEKTYPY, KOTOPYIO MOXKHO HAOIIOAATH M BHE HETIOCPE-
CTBEHHOM CBSI3M ee ¢ IIepKOBHBIM 37anneM. [C.21]

<...> B IIEPBOM ITOCJIAHNH CB. [leTpa HEMOABMXHO CTOSAIINE aTIOCTOJBI, IPOPOKH
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U CBSITHIE CPAaBHHUBAIOTCS C «KAMHSMH JKHUBBIMH, YCTPOSIIOIIUE U3 ce0s JIOM JTyXOB-
HBII. <...> B COOTBETCBUH C apXUTCKTYPHBIMH JITHUSMH Xpama, yeJIoBedecKue pu-
TYpBI, HHOT/Ia Yepecuyp NpAMOINHENHBIE, UHOTA, HAIIPOTHB,- HEECTECTBEHHO U30T-
HYTbIE COOTBETCTBEHHO JIMHUSAM CBOJI; TOAYMHSASACH CTPEMIICHUIO BBEPX BBICOKOTO U
y3KOTO MKOHOCTAca, 3TH 00pa3bl HHOTa Ype3MepHO yummHstotes. [C.22]

<...> yenoBevyecKkui 00pa3 KaKk Obl IPHHOCUT ceOs B )KEPTBY apXUTEKTYPHBIM
suausM. [C.26]

<...> B TOM TOCHO/ICTBE apXUTEKTYpPHBIX JUHUHA Ha/l YEIIOBEUYECKUM OOJIHMKOM
<...> BBIpa)kaeTcs NOAYMHEHNE YeJIoBeKa uyee coodopa <...>. B kuBonmcu Mbl Haxo-
JIM [CUMBOJIMYECKOE| H300paXKeHUE IPSIYIEr0 XpaMOBOTO HIIM COOOPHOTO Yelio-
BedecTna. [C.24]

MBpIcb 3Ta pa3BUBAETCSl BO MHOYKECTBE ApXUTEKTYPHBIX M HKOHOITHMCHBIX H300-
pakeHH# <...> 4TO JPEBHEPYCCKUI XpaM B Hjee SBISET cOOO0I0 HE TOIBKO cOOOp
CBSITBIX M aHTEJIOB, HO cO00D 6ceti meapu. [C.28]

TBaps craHoBuTCA 371€Ch caMa XpaMoM boxkuM, MOTOMY 4TO OHa coOupaeTcs
BoKpyT Xpucra u boropoauisr. [C.33]

<...> He TOJBbKO B XpaMax, — B OTAEIbHBIX UKOHAX, [JI€ TPYNIHUPYIOTCS MHOTHE
CBATBIE, — €CTb HEKOTOPBIA apXUTEKTYPHBIN LIEHTP, KOTOPBII COBNAAAET C LIEHTPOM
UAeHHBIM. 1 BOKpYT 9TOT0 LIEHTpa HEMPEMEHHO B OTUHAKOBOM KOJIMUYECTBE U 4acTO B
OJIMHAKOBBIX 032X CTOSAT ¢ 00€NX CTOPOH CBATHIE. B poin apxurekTypHOTO LIeHTpa,
BOKpYT KOTOPOTO COOMpPAETCsl STOT MHOTOJIMKHUI co00p, siBisieTcst To Cracurens, TO
Boromareps, To Codus-IIpemynpocts boxus. <...> EcTh HKOHONIHCHBIE H300paske-
HUS, CaMO Ha3BaHUE KOMX yKa3bIBaeT Ha apXUTEKTypHBIH 3aMbIcen: <...> «boropoau-
na Hepymmumas crenay. [C.23]

<...> HoBropojckue nzodpaxenus [Ipeobpakenns ['ocnonHs: HENOABMKHBI
Cnacwureins, Mouceii u Wibs, Ha000pOT, TOBEp)KEHHBIE HUIL ATIOCTOIE <...> [Topaxa-
10T CMEJIOCTBIO CBOMX TEJIOABHIKCHUI; HA MHOTHX HKOHAX OHHM N300pasKaroTCs 1edica-
wumu 6ykeanvro eHu3z 2nosoi. [C.20]

JI.Ycnenckuit. borocnosue. MIkoHbI MpaBOCIaBHON HEPKBU:

<...> CMbICJ MKOHBI HanboJiee MoJIHO pacKpbiBaeTcs <...> B qormare boroson-
nomenus. bor cran yemoBekoM, uToObI yenoBek cTan borom. [C.119]

I'puropuii borocnos: « YenoBek TBapb, HO OH UMEET IIOBEJICHUE CTAaTh OOTOMY.
[C.125]

OcrtaBasich TBapbIO, YEIOBEK CTAHOBUTCS O0roM 1o Omaroaat. [C.140]

<...> CBATOCTb, CTSDKaHHOE YeJIOBEKOM nopobue boxxue — 1 moxassIBaeT MKOHA
<...>Bocnpou3BomuT aeiicteue Onmaromaru. [C.146]

<...>HKOHa €CTb BUIMMOE CBUETENCTBO KaK CX0XkIeHUs bora k uenoBexy, Tak 1
ycTpeMieHus uenoseka k bory. [C.154]

<...> PacCKpBIBaETCs OHTOIOTMYECKOE €ITUHCTBO ACKETHUECKOTO OTBITA IIPaBO-
ClIaBH U IPABOCIABHON UKOHBI <...> P MOMOIIY CUMBOJINYECKOIO Peau3Ma, eIHH-
CTBEHHOTO B CBOEM POJE XYAOKECTBEHHOIO SI3bIKa, HAM PACKpPBIBAETCS AyXOBHBII
MHUp 4esI0BeKa, cTaBero xpamoM boxuum. [C.143]
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Wxona —tpe3BeHHas <...>mepenada JyXOBHOH peabHOCTH. <...> MKkoHa He n300-
paxaeT boxxecTBo; OHa yKa3bIBaeT HA IPHYACTHE YEI0BEKA K 00)KECTBEHHON KU3HHU.
<...>Tak u lepxop, Temo XpucToBo, — oOpraHu3M 1 O00)keCTBEHHBIH, 1 YeI0BeUeC-
kuii. OHa coderaet B cebe 1Be peanbHOCTH: <...> bora u <...> mupa. CaMbIif CMBICT
CYIIECTBOBaHMS [IEPKOBHOTO HCKYCCTBA M 3aKJIF0YACTCS B BUAMMOM, HATJISITHOM CBH-
JIETENHCTBE 00 ATUX IBYX peanbHOCTAX. [C.132]

<...> MBICJIb 00 €IMHEHNH BCEH TBAPH MPOXOAUT YEPE3 BCIO TPABOCIABHYIO HKO-
HoOrpaduio. 310 0ObEANHEHNE BCEX CyMIeCTB B bore, HauMHast ¢ aHTEIIOB M KOHYAs
HU3IICH TBAphIO, U €CTh OOHOBICHHBIN BO XpUCTE TPAAYIINit KocMmoc. <...> Cobop
Bcelt TBapH <...> Kak BCEOObEeMITIONTHNI XpaM boxuil, IBIsIeTCs OCHOBHON MBICTIBIO
MIPaBOCJIABHOTO [[EPKOBHOTO HCKYCCTBA, KOTOPasi TOCIOJICTBYET U B ApXUTEKTYPE, U B
XKHUBOMHKCH. BOT moueMy Ha HKOHE H3MEHSAETCA BCE TO, YTO OKPY’KaeT CBITOro. <...>
Bce TepsieT cBoit 00BIUHBII O€CITOPSIIOYHBIH BHI, BCE CTAHOBHTCS «I10 YHHY »: JTIOIH,
Tei3aX, XKUBOTHBIE, apXUTEKTypa. Bee <...>mnoguunsercs <...> pUTMHYECKOMY CTPOIO,
<...>mnpubnmxkas Hac —k bory. [C.150]

postscriptum 2

Pa3zpabareiBamast B JaHHOM CTaTbe BEPCHUSI HAXOIUT MHOYKECTBO KOCBEHHBIX ITOI-
TBEPIKICHUH y COBPEMEHHBIX TEOPETUKOB IEPCIIEKTHUBBI. [IJIsl HAITISAHOCTH IPUBOIMM
BMECTO MIPHUIOKEHHS TOI00pKy rutar [Kyp. Besae —1./1.].

JI. XKerun (1970):

OnaunTHYecKoe MPOCTPAHCTBO UMEET IIEHTP, [0 XapaKTepy 3aMKHYTO B cele,
OTCIOZIa — «BHYTPEHEE) MON0XKEHHE MTO3ULIUH 3pUTENs (BU3aBH) <...> Pa3HOBHJHOCTh
SIUTANITHIECKOTO — C(hepruiecKoe MPOCTPAHCTBO B JKUBOIIMCHOM ITPOHM3BEIACHUH. [C.66]

<...>BBIpaXXEHHE «BITUCATH B paMmy». Co371aBast KOMIO3HUIIHUIO, XYIOXKHHUK CTpe-
MUTCSI 3pUTEIHHO 00BEANHUTH (OPMY C TIPSIMOYTOIBHBIM (POPMATOM ITIOCKOCTH. O
JBOWCTBEHHOCTH CBOMCTB JKUBOMHUCHON (DOPMBI: IPSIMOYTOIBHOCT M OKPYTIIOCTb.
[C.111]

b. Yenenckwuit. (Bert. ct. m kommerapwuii k JKeruny, 1970):

Ecnu ncnons3oBare METOA PEKOHCTPYKIIUH PEATBHOTO MPOCTPAHCTBA, TO IS
JPEBHETO MCKYCCTBAa MEHBIIIE BO3MOXHOCTEH OJHO3HAYHON PEKOHCTPYKIHH, <...>
HaTpUMep, B UHTEphEpe WK Ha PoHE apXUTEKTYphI mporcxoaut aeicteue? [C.32]

«Hckaxerns» GopM (¢ TOUKH 3peHHUS IPIMON MEPCIEKTHBHI): CABHUTH, Pa3JIo-
MBI, BBITSIHYTOCTb WM YKOPOUEHHOCTS. [C.7]

B npesneil xuBonucH n300paxeHne — He KOMUS 00BEKTa, a CHMBOJIMUYECKOE
yKa3zaHHE Ha ero MEeCTO B H300pakaeMOM MHUpE; 3aada — n300pa3uTh MUp 1mMox00-
HBI1, a ©300pakeHUE OTACIBHBIX MPEAMETOB — QYHKITUH OT dTOH 00IIe 3a1a41; BCS
KapTHHA CTAHOBUTCS 3HAKOM M300paxxacMoii IeHCTBUTEBHOCTH, a OTACNIBHBIC €€ (par-
MEHTBI COOTHOCATCS CO CBOMMH MOI00MSIMHU HE HETIOCPEJICTBEHHO, a YepPe3 OTHOIIIE-
HHUE TeX U ApYyTuX K 1nemomy [c.16]. To ecTp mpocTpaHCTBO MHpa U MPOCTPAHCTBO
KapTUHBI (3aMKHYTOE B ce0e, aKKOMOJHPOBAHHOE K IByMEPHOH TIIOCKOCTH) [COOTHO-
CSITCS], @ B 3TUX MPOCTPAHCTBAX HAXOAATCS OTJEIbHbIE IpeaAMeThL. [lepcriekTuBHBIE
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3aKOHOMEPHOCTH CIIyXKaT JUIsl OTOX/IECTBICHHSI 000MX MUPOB, IepeBoia (Tak CKa3arh,
«nepecuemay) ¢ OHOTO Ha IpyToi. <...> MecTo mpeaMeTa B pealbHOM MUPE COOT-
BETCTBYET MECTy M300pa)xkaeMoro mnpeaMeTa B MUpe KapTHHEL. <...> [logoOHbI He
KOHKpPETHBIE N300pakeHus1, a GU3NKO-TeOMETpHYECKHEe COOTHOIIeHus. M300pake-
HHE [TPeJMETa SIBISIETCS YKA3aHUeM Ha €20 MeCho B N300pakaeMOM ITPOCTPAHCTBE.
KoHkpeTHbIi 00bEKT — B MUKPOMHPE KapTHHBI, IOATOMY TOYKa 3pPEHHsI KaKOTO-TO
JIMIA OTCYTCTBYET, HET «HAJIOXKEHUSD JINYHOM CXeMBbl Ha U300pa)kaeMblii MUP, IPOUC-
XOZUT MOCTHIKEHHE «CTYCTKOB OBITHS» — pealibHOCTE, Kak OHU ecTb. [C.17]

<...> 0 CHCTEMC APEBHETO UCKYCCTBA: <...> YaCTh ONPCALIIICTCS YepE3 OTHOIIIC-
HHE K 1esoMy; <...> H300paXkaeMblii MHp €CThb 3aMKHYTO€ B ce0e MPOCTPaHCTBO.
<...> B 3TOM MHUKpOMHpE €CTh BHELIHUE U BHYTPEHHHE CPEPbl, IPUUYEM MBI CMOT-
PHIM Ha HEro Kak Obl OTHOBPEMEHHO U CHAPYKH M U3HYTPH, CyMMUPYs CBOU BII€YaT-
JICHUsI ¢ COOCTBEHHOM TOYKH 3PEHHUS U C TOUKH 3PEHHS HAILIeTO BU3aBH-3PHUTEIIS, 110-
MEIEHHOT0 BHYTpb KapTHHEL [C.18]

<...> B IpeBHEH KapTUHE CYMMUPYETCS B3NS U3HYMPU (NPOsAGIsiemcst 8 Gop-
Max 6mopoco NAaHa) u GHeWHUIL 832710 ((PopMbl Nepeoco NIAHa); STOT CUHTE3 3PH-
TEJBHOTO BIIEYaTIECHHSI — OCHOBHONH MOMEHT B TIOCTpOEeHUU ApeBHel kapTuHbI. [C.19]

<...> «IMYHBIE» N300paKEHHsI B UKOHOMUCH 1 (peckax MeHee aedopmuposa-
HbI, 2JIEMEHTHI 00PAaTHOW MEPCIIEKTUBBI — B M300pa)KeHHSIX I1ajat, TOpoK <...>, 3Ha-
YHT, )KABOMUCHBIN IIPHEM OIPEACIICTCS CEMaHTHKOM H300paxaemoro [c.24]. [Ham
Ka)KeTCsI, 4TO €ro ONpeessieT PEry/IipHOCTb OIS, TAaK KaK 30HbI H300pa3UTeIbHOTO
TIOJIsL HECYT Pa3Hylo Harpy3Ky. |

<...> HaOnIoeHHsl HaJl UKOHAMH C M300pakeHueM siBiieHus («Bo3HeceHue,
«IIpeobpaxenuey, «[1okpoBa»): TIIaBHBIH IEPCOHAXK U CBUICTEIN CLIEHBI pa3Melie-
HBI B OJTHOM IUIaHe, He TOBEPHYBIIUCH JPYT K APYTY: CEMAaHTUYECKH ATO HECKOJIBKO
CIICH, pa3HECEHHBIX B IpocTpaHcTBe (CpaBHUBAET C TeaTPAIbHBIMU MU3AHCLICHAMH U
C IPUHLIUIIOM MOHTaXa, HaIpUMEp, C HAIISIHON y4eOHOM KapToi ¢ KapTHHKaMH,
JEMOCTpUpYIOLIeH coBMeIIeHe IBYyX cuctemM). [C.27]

Omn xe B 1995:

O BHemHe# <...> W BHyTpeHHEH TouKax 3peHust: «PopMsbl iepBoro riana oopa-
3YIOT €CTECTBEHHBIE T€OMETPUUECKHUE paMKH. <...> J[peBHsII KapTUHA €CTh HE OKHO
B IIPHPOAY» <...>, HE YaCTh, MEXaHHMYECKH OT/IEJICHHAsI OT LIEJI0T0, HO 0COObIM 00pa-
30M NEePeopPeanu308aHHOE NPOCMPAHCMBo, <...> B cebe 3aMkHyTOe. <...> [Ipobaema
nepexooa — eCTh YNCTO KOMIIO3UIIMOHHAas». MccnenoBanue pa3IMyHbIX BO3ZMOXKHOC-
Teill mepexosia OT BHYTPEHHET0 K BHEIIHEMY ILIaHy KapTHHBI 03BOIMIIO XKeruny Ha-
METHUTH TUIOIOTHIO Kommo3utwid. [C.167]

B. Paymen6ax (1980):

<...> MHOTHE HCCJIEIOBATEIH CBI3BIBAIOT 0COOCHHOCTH IPEBHEPYCCKUX UKOH U
(pecox ¢ peTMruo3HbIMU JorMaTami [¢.94], <...> nmpuunHa 0OpaTHOM NEePCHEKTUBBI
— B 3aKOHOMEPHOCTSIX 3pUTEILHOTO BOCIIPHUSITHA YesioBeka [c.103]

[IpocTpaHCTBO B aHTHYHOM M CPEITHEBEKOBOM UCKYCCTBE CTPOHUTCS ITyTEM U300-
pakeHHs OTAETBHBIX MPEIMETOB, a TPOMEKYTKH MEX Ty HUMH He HHTepecyoT. [C.139]
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<...> OOHOBPEMEHHOE CYIIECTBOBaHHE B NKOHE JIBYX TPEXMEPHBIX MHPOB — «BH-
JMIMOT0» U «HEBHMMOT0», B3aUMO/ICHCTBYIOIINX MEXy coboii. Ecnn maremaru-
YECKH 3TO MHTEPIIPETHPOBATh, TO PeUb HJIET O YETHIPEXMEPHOM IPOCTPAHCTBE, HO
M300pasuTh 3TO HEBO3MOXHO. Bennkue Macrepa ipeBHEPYCCKOTO HCKYCCTBA HE 3Ha-
JIM COBPEMEHHOW T'€OMETPHH MHOTOMEPHBIX MIPOCTPAHCTB, HO B TOUCKAX PEIICHHS
«Ipo0IIeMBI HEIPOTHBOPEUUBOH YBS3KH MUCTUYECKHX IPEIaHUI U TIOBCEJHEBHOTO
YEJIOBEYECKOTO OIBITa» OHH MPHILIN K «JIOTHYECKOH CHCTEME, KOTopas oKa3alach
HU30MOP(HOI FTeOMETPUH YEThIPEXMEPHOTo pocTpancTBay. [C.155] B Bospoxaenue
HPOUCXOJIMT OTKa3 OT CEYEHHH, TPaHHIa MEXAY ABYMSI MUPaMH I1E€PEIAETCs C IOMO-
110 001axoB. [C.158]

[Tpu m300paskeHUH NEPIETTHBHOIO POCTPAHCTBA HA IJIOCKOCTH BO3HUKAET
mpobJieMa HEeOTHO3HAYHOCTH U300paKeHUs: €CIIM KaKI0H TOYKe KapTHHHOTO IIPo-
CTPaHCTBA COOTBETCTBYET OJIHA TOUKA B KAPTUHHOM IIIOCKOCTH, TO 00paTHOE HE MMEET
MecTa — O/IHOH TOYKE KapTHHBI MOKET COOTBETCTBOBATh OECYMCIIEHHOE MHOXKECTBO
TOUYEK KapTUHHHOTO npocTpancTra. [C.168]

<...>MCKa)XEHHs KaCalOTCs BTOPOCTEIICHHBIX JieTajell H300paKeHusl, KOTOpbIe
OTHOCSITCS K «OMCeKaemMbiM» CUCTEMOM 3pUTENBHOTO BOCTIPUATHS, TO €CTh K <...>
MasnozameTHbIM Juist 3putes. [C.178]

<...> (yHKIMS UKOHBI — CBS3aTh MOJISIIETOCS C HEOECHOM IIEPKOBBIO — BEJIET K
aNeJUIITUBHOCTH, TO €CTh 3P (EKTy «HaruIbIBaHUs» MpocTpaHcTBa Ha 3putents. [C.213]
(Cp. y E MypuHoii: n300paskeHHOE B 00paTHOM NEPCIEKTUBE MPOCTPAHCTBO «KaK ObI
OXBaThHIBAJIO PEATLHOT0 YEJIOBEKA, BKIIOYAIIO €ro B CBOM BOCXOAAIINI puTM.» [MypH-
Ha, c.164])

<...> B cHCTeMe HayYHOH NepUEeNTUBHON IEPCIEKTUBBI AajbHUE 00IaCTH IIPO-
CTPaHCTBA TATOTEIOT K JINHEWHON NepCIeKTHBRE, OJIMIKHNE — K aKCOHOMETPHUH U CJa-
0011 00paTHOI MEPCIIEKTUBE, & HA CPeOHeM NiaHe U300padceHus 00beKMUBHO npsi-
MbIx TuHUL umerom Haubonouyro kpueusny. [C.238]

<...> 0 KpHBH3HE POCTPAHCTBA: allPHOPHAs HHPOPMAIHS O IPEeIMETaX HEKOTO-
PO¥i 001aCTH IEPLENTHBHOTO IIPOCTPAHCTBA BBI3BIBALT €ro JehopMaIuio (cp. DHHII-
TeWH: IepeMeHHasi KpUBH3HA IIPOCTPaHCTBa 3aBUCUT OT Macc). [C.274]

B. Paymenotax (1994):

Kak mpaBuiio, npsimast epCIeKTHBA BOSHUKACT MPH OTVISABIBAHHUY TIepeaBac-
MOTO TPOCTPAHCTBA «U3HYTPU» (HAIPHUMEp, Ul HHTEPHEPOB), a oOpaTHast — MpH
OIS IBIBAHUM 00bEKTa N300paskeHus «cHapyxm». [C.136]

<...> IPUHIMI 3epKaITbHOW CHMMETPHH WILTIOCTPUPYET OCh CX0Aa (110 TOUKN), D.
[Manodckmii Ha3Bax ee «pbIObs KOcThY. [C.138]

postscriptum 3
DBoronus uaeu chepuaecKkoro MpoCTPaHCTRA (TIpaBaa, 0e3 OUCBHUIHOMN IIpeeM-
CTBCHHOCTH, HO C IIOCTOSTHCTBOM, MOJTBEPIKIAIOIIAM YHHBEPCATLHOCTH H300pa3u-
TEJIBHOTO MPUHIIHIIA, 00Pa3yIONIET0 CEMAaHTHYCSCKHUI apXEeTHIT) TIPOCTICIKUBACTCS OT
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AQHTUYHOCTH JJO MHOTOYHCIIEHHBIX apTe(aKToB MOCIeaHero crojerus. «Boobiue sxe
BCAKOE ’KMBOIKMCHOE H300pa’keHNe JaeT JHUIIb HAaMEK Ha 3aMKHYTYI0 CUCTEMY, TaKk
WJIY MHA4€ OpraHu3ysi cBoto (hopMy MO KPUBOIL, 110 BOTHYTOCTHY, — nuuiet JI. XKerus,
aneutupys K pramanackomy mneizaxy X V-XVI Bekos u nerzaxnoit xxuporucu X VII
Beka [XKerun, c. 67]. C. JlaHuamb, 00pamiasch K KapTHHE KJIaCCHIESCKOM STIOXH, BBIICIIS-
€T THII paJINajIbHO-KOJIBLEBBIX KOMITO3UIMH y PyOeHca, B KOTOPBIX OpHEHTHPOBAHHOE
OTHOCHTEJILHO IIEHTpa IPOCTPAHCTBO H300paXkeHust mprobpeTaeT chepuieckuii xa-
pakrep. OH IPUBOIUT ITYOOKO BepHbIe HaOmroaeHus Poxke ne [Tust: o coBepiieHCTBE
U IPEUMYIIECTBAX KPYIJION, MK IIAPOBUIHOM (OPMBI COIIACHO TEOpHH U aropeii-
es, o ((BMHOI'pa,Z[HOﬁ rpo3am» Tnunaﬂa, O IBOSIKOCTHU €€ BOCHPUATHA OJHOBPEMEHHO
KaK BBIMYKJION (CHapy»M) U Kak BOrHyToH (u3HyTpu) [[lanuams, c. 63]. Bepenuna
00pa3oB 1 BHICKa3bIBaHUI1 00 OPraHU3aLMK KOMIIO3UIIMU WM ITPOCTPAHCTBA B MOJIE
U300pakeHHS C OPUEHTAIMEH Ha BHYTPEHHETO 3PUTEJIs, BKIIFOUCHHE €0 B yUaCTHHKH
Pa3BePTHIBAOIICTOCS JCHCTBHS, JOCTHKEHUS 3 dhexTa OCCKOHEUHO YXOISIIeH 3a ro-
PU3OHT 3€MJIM U T.I1., YTO HA A3BIKE TCOMETPHUU TOJIBKO U MOXKCT O3HA4YaTh IMMPOCTpPaAH-
CTBECHHOC MBILIJICHUC B IMOJIAPHBIX KOOPJAUHATAX, IPOHNU3BIBAET HACKBO3b UCTOPUIO
uckyccta (bpeiirens «CtpaHa neHTsieBY, ..., Bepmeep, Muie, ..., bpronnos «Iloce-
nauit nenb [Tommeny»). Ocobennoctu npoctpanctsa y [1. Cezanna JI. Teppu onpene-
JuJIa Kak «cheponHOe MOABHKHOE MoJiey. «KaxeTcs, 4To pocTpaHCTBO BpallaeT-
Cs, 3TO BIICUATIICHHUEC BO3HUKACT OT H3ru0oB J'lPIHl/Iﬁ, COCTaBIAOMINX OCHOBY KOMIIO3H-
uny» [nut. no: Paymen6ax, 80]. JletanbHo pa3paboTaHO yUeHHE O «CHEepUICeCKOi
NepCIeKTUBE» B Teopuu 1 TBopueckoii mpaktuke K. IlerpoBa-Bonkuna.

EcTh Jin y BCex 3THX MPOSBICHUIN OIHOTO M3 YHHUBEPCAIBHBIX 3aKOHOB (HOPMO00-
pa30BaHUs COUHBIN CEMaHTUYECKHA KOopeHb? 1 MOXKHO 1 BOOOIIe HalTH oOriee
MEX/1y «00pa3oM TPaHCIEHAEHTHON yCTPEMIICHHOCTH HEPAPXUIECKHU BBICTPOSHHO-
ro Mupo3aHus» [M. FIBaHOB] BU3aHTUICKOTO CPEHEBEKOBOTO apXeTHIIa C €T, 110
BeIpaxeHH0 T. MaTh103, «IIpeoOpakaroniiM CUMBOJIN3MOMY 1 €BPOIIEHCKHM KHUBO-
MHUCHBIM PEaU3MOM, BBLABHHYBIINM 33/1a4y Xy[0’K€CTBEHHOI0 00001IeHHs Ha OC-
HOBE IMOYTU UCKIIIOYUTECIIbHO KOHKPETHOTO SABJICHU ) KU3HU, CMOTPAIIUM Ha IMOBCEA-
HEBHOCTb «00)KECKHM B30pOM», YTBEPIKAAIOIIUM €€ KaK CO3JaHHYI0 TBOPLIOM U I10-
TOMY IOCTOHHYIO yBeKoBeunBaHusa? [[oMck BEeUHOT0, HEIPEXOASIIETO B CHIOMUHYT-
HOM ¥ KOHKPETHOM €CTh OLIEHKa YeJIOBEeYeCKoro miazamu abcomora. M npobiaema
XyJO)KECTBEHHOT0 0000IIIEHHS B HICKYCCTBE €CTh, COOCTBEHHO, MPOOIeMa B3aUMOOT-
HouteHui ¢ boxecrsom [U. Ky3pmuna). Ksagpar Manesuua, no maenuto 1. Ky3smu-
HOM, 0003HaY I «IPaHb, 32 KOTOPOIl HCKYCCTBO IIEPECTalI0 PACCKa3bIBaTh 0 borey, n
€CJIM MKOHOITUCB SIBIIsLIa COO0M CUMBOJI, OTOIECK CBEPX3EMHOI CyOCTaHIIUH, TO CYII-
peMaTH3M IPeCTaBIsLI CO00H 3HaK 00)KECTBEHHOH CYIITHOCTH CaMOTO Xy/IOXKHHUKA.
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IIpoTHBOIIOI0KHO, KAK HELOCTATOYHO BBIPA3UBILYIO B3aUMOJIEHCTBUE lyXOB-
HOT'0 MHpa 4eJIOBEKa 1 BCEJIEHHOM, TPaKTyeT 3Ty «rpaHby, 1910-e, — roas! npeogoe-
Hus kyousma — E. KoBtyH. Hayka, penurus, MCKyCCTBO HILYT CIIOCO0 CBSI3U MEXIY
O0OBEKTHBHBIM U CyObEKTUBHBIM MUPaMH, U B HCKYCCTBE «3TOT CIIOCOO «KACAHUSD»
€CTb NPUOABOYHBII J1eMEHT, OTKPHIThIH Manesudem» [KoBTyH, c. 7]. Peub cHoBa
UJET O IPOTUBOINOCTABICHUH: 3/IeCh — MPSIMOI U ceproBUHOM KpuBoil. K yHUBeEp-
CaJIbHOMY SI3bIKY BEJIU M Jpyrue myTu: KouTpenbeds! B. Tatuna, myunsm M. Jlapuo-
HOBa, HO B KOHTEKCTE TEMBbI JaHHOH CTaThH, BBIACIUM 0COOCHHO Y4E€HHE O «HOBOM
NEPIEHUKYIISIPE», OKPYKAIOIIEH F€OMETPUU, METOJ] PACIIMPEHHOTO CMOTPEHUS U
OJTHOBPEMEHHOH paboThl AByMs pykamu M. MartiominHa.

Bo BTOpoii nonoBuHe XX Beka BKIIaJA B pa3BUTHE TEOPUH TPUOABOYHOIO dJIe-
MeHTa BHec B. Ctepauros cBoel «uamrHo-KynonbHoy cuctemoil. [Tpusenem Tounsle
CYKJEHHUS O CYITHOCTH ¥ ()eHOMEHAJIBHOM JTyXOBHOCTH CTEPIMTOBCKUX «(POPMYID),
BbICKa3aHHble M. IBaHOBBIM. «KpuBoHHEIHBIE (POPMBI ChEPUIECKU OpPraHH30BaH-
HOT'O IPOCTPAHCTBA COOTHOCSATCS C MHOTO3HAYHBIMU 00pa3aMu LEPKOBHOI Tpaju-
. <...> XapakTepHbl pa3MbllieHHs CTepIuroBa o <HOBOM KaHOHEY, <...> 0 BO3-
MOXXHOCTH O€CIpeIMETHOIO SKBUBAJICHTa KAHOHMYECKOr0 HKOHHOTO 00pa3a. Crep-
JIMTOB JJOCTUTaeT YOeJUTEILHOTO €IMHCTBA IIEPBUYHOTO IPUPOIHOTO OLIYIIECHHS 1
TOIO, YTO B JyX€ PYCCKOI LIEPKOBHOM TPaJULIUU MOKHO Ha3BaTh YMO3PEHUEM LIENOC-
THOCTH ObITHsI. CaMOe CKPOMHOE SIBJICHHE B )KU3HH, ()eHOMEHAIBHOE BUIUTCS B CBO-
el OHTOJIOTHMYECKOI IIEPCIICKTUBE, «6 ceeme npeodbpadicenusy [kyp. —T.J1.]. OTcrona
3HAUUTENBHOCTh U 0cobast Teriora <...> ero paboT B «MajbIX xaHpax». Ocrpora u
HOBU3HA KPUBOJIMHEHHON popmyibl CTEpIUroBa COCTOUT, LyMaeTcsl, B €e JUHAMH-
4yecKoif aMOrBasieHTHOCTH. <...> B npoctpancre CTepiurosa B3risi CBOOOIHO YCT-
pemJIsieTcs 1o JIIoO0OMY M3 €ro BEKTOPOB, <...> «4allle-KyHOoJIbHOE IPOCTPAHCTBO
00HAPYKUBACT CLIOCOOHOCTH <...> (DUKCUPOBATH 30HBI CBOSTO CMBICIIOBOTO U IICH-
HOCTHOTO CTYIIIEHHS. ITO KA4eCTBO CITY>KUT (POpMaTIbHON OCHOBOM <. ..> CMBICJIOBOM
Y CEO)KETHOM HAITOJITHEHHOCTH [ CTEPIIMTOBCKUX paboT], 4aCTO HUYEM «CIOKETHOY HE
JeKJIapUPOBaHHEBIX. <...> O0pa3 N3MEHYHBOr0 MUpa KaK IIECTPOro noToka peHome-
HAJIBHOTO OIIBITa OJJHOBPEMEHHO MPEIMETEH U OTKPBIT «MUPY TOpHEMY»» [BaHOB,
c.224].

Ectp ananoru (peHOMEHY UKOHBI M B TBOPYECTBE COBPEMEHHBIX XYy/I0KHHKOB.
Tak, roJIOBBI- XpaMbl U JIMKU-JTA0MPHHTHI C BEPTUKAIBHBIM pacceueHuneM JK. bposu-
HOM IOpa3uTeNIbHO HATOMHUHAIOT OJTHY U3 CTa/INi KOOPAWHATHBIX Ipeo0pa3oBaHui B
XOJ/ie OIMCAaHHOTO B CTaThe dKcrepuMeHTa. CBOM OLIyIIEHHs B Ipolecce paboThl
XyAOKHHIA epenaet Tak: «O0pa3 n3HavanpHo — nepex Toboi. I1o Mepe KoHTakTa-
CONMKEHHUS TO, UTO TETIEPh Jielaelllb, HAXOJUTCS He BHE TeOs1, HO CYIIIECTBYET BMECTE
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¢ T000i1 1 6oKpye. YKe He Thl Ha HETO CMOTPHIIIb, OTYETO OH BBIMTYKJIO BHICTYIIACT KaK
0OBEKT, HO OH Ha TeOsl CMOTPHUT, 0OCmynaem; OTIETO U Xapakmep uzoopasicaemot
N0BEPXHOCMU, 8 OCHOBHOM, 602HYmbItHy [IIUT. TI0: M. JInkoBuikas, c. 256. Kyp. —T.JI.].

Huainor ¢ MHbIM, MIPUCYTCTBYIOUINM 32 I'PaHbI0 U300pa3uTENbHOI TO-
BEPXHOCTHU (CHIIOBOTO TOJIS, CTPYKTYPUPYIOLIETO CBON 3aMKHYTBIN MHp B
3aJJaHHOM paMKamH Qopmare), Iepexoll U3 pPeajsbHOro B OTCYTCTBYIOIIEE,
XOTS 1 CHMBOJITUECKH 0003HaYEHHOE, OT MMO3HUIIUH CO3EPIAIOIIETO K MTO3UIIUH
YYaCTHUKA U TBOPIIA — HE 3]IE€Ch JIH, B IPEOOPaKEHUH H BOILTOICHUH KUBO
MaTepuu B M300pakeHHE CEKPET MarnuecKod CHIIbI XY[I0’KECTBEHHOTO 00-
pasa, OIyXOTBOPSIOMIETO KaMEHb?

ARCHETYPES OF MEDIAEVAL CHRISTIAN ART:
THE SEMANTICS OF THE UNIVERSALIA

Tatiana DEGTYAREVA
(St. Petersburg)

Computers as universal mathematical robots are at a premium among
forgot-all-the-arithmetic-lessons historians of art. In art education they are
used as unique databases and carriers of visual information. At the same time
for media-artists a computer, given its ever-improving software, is a tool and
a medium participating in a search for a new artistic language which would
reflect the current model of the Universe.

What does a computer mean for an art historian? Is it a tool allowing an
access to unlimited databases or a means of enabling us to apply a new
method of research? Artwork restoration underwent a computer revolution
a few decades ago. Some casualo art-historical inventions made then with
the Photoshop program can be easily brought to mind. The given presentation
is a story of a happy occasion which gave birth to a hypothesis about arche-
typal art forms as co-ordinately transformated/tive objects. Such practice of
co-operation between historians of art and computers (programmers) can be
very productive and, when it becomes systematic, can form the basis of inno-
vative technology.

The series of the images presented demonstrates consecutive transfor-
mations of art works. The cognitive interpretation leads to an important gen-
eralizations and conclusions. These pictures elucidate a number of questions
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about the structure and semantics of some zones of a pictorial field. Regular-
ities of a consecutive/quent transformation of an image in Descartes’ system
into the polar co-ordinates and vice versa open a new approach to the inter-
pretation of a rectangular format, invisible energetic lines and manifestation
of forces, the formative function and significance of S-curves in composition,
the effect of the so called ballast angles, etc.

The scheme was modelled while studying Russian mediaeval icons e.g.
multi-figured compositions of The Descent to the Hell, The Transfigura-
tion, The Resurrection, etc. Their metamorphoses confirm the hypothesis
about icon composition being organised according to the polar co-ordinate
system. On the space and perspective in icons see O. Wulff, O. Demus, P.
Florenski, E. Trubetzkoi, M. Matushin, V. Sterligov, E. Panovski, L. Gegin, B.
Uspenski, L. Uspenski, B. Raushenbach, and others. One of the conse-
quences of this fact of mutual transformation is the evident identity of a me-
diaeval Christian church (a model of kosmos / universum in the rectangular,
human, earthly co-ordinates) and an icon (mysterious appearance of the in-
visible world with God as Creator in the centre of this world), a connection
between the symbolical forms of a cross and an egg.

[MPUMEYAHNWA

! «AantTUpoBaHHbIE METOJIBI €CTECTBEHHBIX HAYK, MIPHUBJIEKAEMbIE K aHAIU3Y
(heHOMEHA UCKYCCTBA, SIBIISTFOTCS JIUIIH JOMOTHUTEIBHBIMA K TPAIUIIMOHHBIM <...>,
Bcenen 3a M. BaxTHHBIM MBI ITOJIaraeM, 9TO CIICHU(PUISCKOHN U TEOPUU HCKYCCTBA
MepOl TOYHOCTH SBJISICTCS «TITyOMHA MPOHUKHOBEHUS, HE MOJIAIOIIASCS IO KOHIIA
(hopmaim3anum. BMmecTe ¢ TeM, MONBITKY TaKoH (popMatn3aui MOTYT OKa3aThCs BECh-
Ma mioaoTBopHbIMUY [B. Konuuk]. «Pa3BuBaemble MOJEbHbBIE TPEICTABICHUS [B
Owosioruu u xumuw, Haripumep —1.J1.] MopoxKIaIoT psix CIEICTBUA, IMEIOIINX OTHO-
IICHHUE K ACTETHKE U (PEHOMEHAaM UCKYCCTBA U K OCMBICTICHHUIO Ha 0a3e MaTeMaTrniec-
KOT'O €CTECTBO3HAHUS CIOKHBIX JUTS (hOpMaTH3aIiy dcTeTndeckuX moustui» [C. Ile-
TyX0B]. «B KOCHOM BelIeCTBE BCE MPOLIECCHI TPOTEKAIOT B TPEXMEPHOM E€BKJIUJOBOM
MPOCTPAHCTBE C )KECTKUM [TOJUYMHEHUEM X 3aKOHAM TEPMOJUHAMUKH, B YaCTHOCTH,
BTOPOTO (RHTPOMHS) <...> B KAXKIOM KHBOM OpTraHH3Me <...> BCE IPOUCXOUT B YCThI-
PEXMEPHOM MPOCTPAHCTBE (4-51 KOOPIUHATA — BPEMs ), XapaKTECPHU3YIOIIEMCS CBOMMU
3aKOHAMH <...>, OITUCHIBAEMBIMHU CBOMMH alTeOpoil U reoMeTpuei <...>. Bmecro mps-
MBIX JIMHUH, IJI0CKOCTEH, MHOTOYTOJIFHIKOB, BOSHUKAIOT c(heprye cKue TOBEPXHOC-
TH, OTPAaHWYHBAIOIINE TEJIa ¥ BKITFOUAIOIIHE B ce0s1 00hEMBI M KPUBBIC JIMHHUU pa3zeia.
<...> SI3bIKU eCTECTBO3HAHMSI U UICKYCCTBA SIBISIFOTCS I3bIKAMU MO3Ta U B3aUMHO J0-
TIOJIHAIOT APYT Ipyra. ITO HAXOAUT BBIPAKEHUE B COUETAHUU YUCEN PEKYPPEHTHBIX
PAIOB U IIPU OMMCAHUU SIBIEHUH B IPUPOJIE KUBOTO, & TAKXKE B TEOPUU HUCKYCCTBA,
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paspaboranHoii [Indaropom u ero mocienoBaTeNsIMA U Ha3BAaHHOW MMH 30JI0THIM
win 00)KEeCTBEeHHBIM ceueHreM» [b. Kymaes].

2 CHMBOII, TI0 TEYPrUUECKOMY YUCHHIO HEOTIATOHUKOB, OTU30K «HKOHE», U 3TO
€IMHCTBEHHAsI BO3MOXXHOCTh COEIMHEHNs Jofieil ¢ 6oramu. EcTh mpenmeTs! — «Mo-
JUTBEHHBIE POPMYIIBD), KOTOPBIE CYIIECTBYIOT, 4TOOBI CO3/1aTh JJIsl YEJIOBEYECKOM
JYIIN YCIIOBHS BBIpBaThCs <...> B MHp O0xecTBeHHbI» [A. Jloces, c. 258].

* Cp. onmcanue THOSTCKOTO MaHjaana (KOMIO3UIHMS U3 KPYTOB U KBAJIPaToOB) —
«apXeTHITMYECKHI 00pa3y», 03HaYaroLIUH 1IeJIOCTHOCTH Kak BorutonieHne boxecrsa B
YeJIOBEeKe, U «PUTYaJIbHOE OpyAHe s TpaHchopmanuu co3Hanus» [ FOHT, c. 175].

* He HaIOMUHAET JIM 3TO MEJIUTATHBHOE ICHCTBO CPETHEBEKOBBIC XPAMOBBIE MUCTE-
PHH Y HE CPOJIHU JIH 9Ta KHOBAs» MHTEPaKTHBHOCTH ONMCAHHOMY BBIIIIE ITOCPETHUYC-
CTBY MeJJaTOpa JJIsl TOCTHKEHUS] KOHTAKTa COOOPHOTO YEJI0BEYECTBA C MUPOM HEBH-
TUMBIM?

> Tpancdopmanus — nar. transformationis — npeoOpaskeHue, MpeBparieHue, OT
trans — 3a, niepe, yepe3 u forma — Buj, obnuk. U.-B. Tere: «Yuenne o ¢popme ectb
YUCHHE O Npespauyenuuy.

¢Cp. pasnuuHbie KapTorpadHyecKie MPOSKIHHU, B TOM YHCIIE OMPEICIICHHE Te0-
rpaduyeckoii KapThl Kak 0ToOpakeHrue (OPMBI 3eMIIH Ha TNIOCKOCTH.

"B yCTONYHBOM CXeME BU3AHTHUICKOTO KPECTOBO-KYTOJIBHOTO XpaMa 3Ty CeMaH-
THUYECKYIO Harpy3Ky HECeT IOJKYIOIbHas 30Ha: €€ BepTUKaIbHass KOMITO3HIIUS Jie-
MOHCTHPYET HEepEeX0/ OT KBaJ[paTa OCHOBaHMUS K Kpyry Oapabana yepes napyca-mnaH-
JIaTUBHI B popMe cheprIeCcKUX TPEYTOILHUKOB.
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HERMENEUTICS OF SUPPRESSION
OF THE MATERNAL POWER

Rekha MENON
(State University of New York,USA)

In Indian traditions, the maternal presence is seen in its overwhelming
abundance in color, tone expressivity, and through images. The question is, is
this presence still there, or was it suppressed by repositioning it in emaciated,
weakened, and inferior forms? Is there a move from the maternal force,
power, the originator, the adya shakti, the primal feminine energy, the matram,
measure, the matrika, mother, to a construction of paradigms created by a
male dominated, patriarchal caste? The latter, in India, is the elite brahman
and kshatriya caste that reflects colonial ethos and the dominant nationalist
discourse. This paper proposes to trace the suppression exercised by the
politics of a patriarchal ideology, domination, and colonization of the maternal
power, specifically by the subduing of the power of cosmic Kali:

When something is ignored it will gradually lose any vitality it once had, at
first becoming invisible and then finally lost. If memory is not passed in some
coherent way, then that which is not remembered no longer exists, and it can then
be said that it never existed.'

This seems to be the fate of the maternal force, the adya shakti, the
feminine energy. I call this movement the “hermeneutics of suppression.”
Here a text, in my case, the “maternal images and discourses,” is being
“reinterpreted” and repositioned to yield a reading that does not allow it its
own voice. The winners’ interpret the voices of the defeated. This maternal
force, adya shakti, feminine energy, Kali manifested herself for the
annihilation of demonic male power in order to restore peace and equilibrium.
For a long time brutal asuras demonic forces had been dominating and
oppressing the world. Even the divine forces were helpless and in desperation
sent forth their energies as streams of fire. From these energies emerged the
great Maha Kali, Durga, Maha Shakti. This force and energy has been dubbed
as horrific or terrible in the masculine-biased commentaries, without
understanding the episode’s inner cosmic meaning. It was suppressed as
horrific and terrible as it challenged the masculine power, energies and the
phallocentric logic.
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Oppression of Images

Let me start this paper with an excerpt from a workshop which was
conducted very recently by Giti Thadani, in Godhra district, Gujarat. She was
working on concretizing the Shaktic iconographies and found a site which
was called the Shaiv site, a temple with an image which was said to represent
the image of Shiva:?

This image was covered by cloth. As she uncovered the image, to her amazement
she found an independent form of the goddess Parvati holding a Ganesh in one
hand and a lingam phallus in the other. Everyone was astonished to find the gender
of the deity and by the fact that she was holding a lingam. Locally it is considered
taboo for women to touch the stone lingam. Today however a temple has been built
over the site and the gender identity again imposed is masculine. This deliberate
masculization of feminine iconography is a common practice in various sites. Another
site, the Lingaraj temple, reveals an image of the breasts of a goddess being severed
(fig. 1), then polished over with orange to give birth to a new male divinity. At Tara
Tarini, the temple of the twin goddesses who are shown in an embrace, and also
considered to be lesbian iconography, has been replaced by a heterosexual image.
Many sites like these in Gujarat, the Jain temples at Palitana, Junagadh and Mount
Abu, to name a few, were earlier goddess sites, probably Shakti temples, have been
taken over in a way that the central space was appropriated to celebrate a male
divinity. This was particularly easy to accomplish, since the central space in the
goddess sites do not have a central deity. The central space is left open as an
expression of the adya shakti, the primal energy.’

The male divinity could rise in this space and give a reading of the
primacy of genderized masculinity. Only in Khajuraho is this space still left
free and open to the sky. Similar reinterpretive shifts occur in Indology. Thus,
the word Dyava is translated as masculine, sky father, but actually, it had a
verbal reference which was feminine. This was one of the ways of destroying
the gynefocal traditions. Still another way consisted of appropriating the maternal
power by a dominating patriarchal position as consortship.

The most blatant reinterpretation is present in the example of Kali image
(fig. 2), shown standing on the male corpse of Shiva. The modern rural
reinterpretation is that Kali has her tongue out in shame since she does not
realize that she is standing on her husband. But in the ancient goddess texts,
Kali is never married. It is only in the domesticated form that she is consorted.*
The corpse, sava, is of Shiva, on which she is standing or dancing, and
represents non-manifestation. The latter is the immanence of Shakti in Shiva,
such that the two in one are the eternal and the inseparable, unity in duality.
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Figure 3
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Figure 6
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Figure 8
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Figure 10



187

HERMENEUTICS OF SUPPRESSION ,,,

Figure 12
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Figure 13
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This suggests that the maternal Shakti is the pervasive cosmic force and not
alimited and genderized image.

Primordial Maternal

I would like to go back to the Shaktic texts and the various interpretations
of Shakti to show how she was articulated as a Saguna Brahman form, an
image of matriarchal, maternal power, force, originator, adya shakti, the primal
energy, cosmic energy and world mother. Cosmic energy, in its dynamics, is
symbolized in the form of Shakti, the world mother. She is power and energy,
by which the creation, preservation and destruction of the universe is portrayed.
In this sense, she is an all encompassing form (fig. 3). She is the supreme
energy of the universe, the miraculous amalgamation of all powers of Brahma,
Vishnu and Shiva, creation, preservation and destruction. She is Tripura
Sundari, the perennial primal mother integrating all the forces. This means
that she is omnipresent omnipotence. Any efforts to abolish her will require
the employment of her energies. What is important to note is that the male
figures, such as Shiva, Brahma, etc., are not the sources of creation and
energy, but minor expressions of the cosmic and all pervasive power as Shakti.

One major way that Maya Shakti is expressed is through the imagery of
Kali. The great figure of Kali, at times dressed in space and adorned by a
necklace of skulls, is the indifferent and yet, all powerful, ruling force that allows
the human to read the portents of favorable times and of inevitable destruction.
This forms one of the main focal themes of Indian Hindu civilization. The figure
of Kali has been depicted in various forms: in her terrible presence she was a
reminder to the human of his/her temporal cosmic position, of the powers that
have created and will destroy the human. In line with Shakti, she is conceived
as the Mother-goddess, as the personification of the primordial energy and the
source of all divine, as well as cosmic, unfolding. She is identified as the Supreme
Being and the mistress of all the forces and potentialities of nature. Being shown
in many forms, as Uma or Parvati, as Kamakshi or Rajarajeshwari, she is the
great mother. She is Shakti, both pleasure and wisdom, light and darkness,
night and twilight, and she is also death.

In one hand she holds a noose, signifying worldly attachments from which
we should free ourselves. The hook, in her other hand, is indicative of her
prodding us on to the appropriate path. The sugarcane plant she carries is a
symbol of the sweetness of the mind. The arrows she holds in one hand are
our five sense perceptions, which we have to conquer. In the form of Durga
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she rides a tiger, the ego and arrogance that man has to subdue. With weapons
in her hand she fights the eight evils (hate, greed, passion, vanity, contempt of
others, envy, jealousy) and the illusions with which man binds himself. In her
angry form, she is known as Kali, the personification of Time. In this terrifying
form she destroys Mahishasura, the demon buffalo, who is the symbol of
ignorance, man’s greatest enemy. Her arms and weapons are constantly flaying
and fighting evil forms. The skulls she wears are a reminder that man is
mortal, temporal. Her dark form is symbolic of the future which is beyond our
knowledge, and as Kali, she signifies that Time, Kala is immutable and all-
powerful in the universe. Kali is one of agni’s seven tongues or flames, the
Shakti of Shiva who symbolizes the power of time, kala in which all forms
come into manifestation and into which they also disintegrate, including all the
magnificent “pure” male divinities. She is described as a hideous naked woman
who devours all evil beings. She is sometimes portrayed with four arms,
signifying the four directions of space, identified with the complete cycle of
time. The weapons point to her destructive powers, and her nakedness
denotes stripping off of all the veils of existence, the Maya, illusion. Her
color is black, the color in which all distinctions are finally dissolved in the
universal darkness of eternal night, in the midst of which she stands upon
non-existence, that is non-manifestation, the dormant but potentially dynamic
state that precedes manifestation.

Kali is shown as the goddess destroying Mahishasura (fig. 4), the demon,
as the symbol of ignorance. She combines all the forces and is equipped with all
the weapons to destroy the asura, the demon. She is portrayed here as plunging
a dagger into the belly of Mahishasura, who is emerging from a decapitated
buffalo, mahisha. Toward the end of the battle, the asura deliberately disguised
himself as a buffalo in order to mislead the goddess, yet she sees through his
trick. She holds the asura, the buffalo, in place with her left leg, and with her
left hand she drags the Mahishasura out. In this image one can see the power,
phenomena of Maya. The buffalo-demon, employing his Maya power, projects
his vital energy into new forms to mislead the goddess. His aggressiveness, his
ambition, his will to victory, relinquish shape after shape in order to survive. But
the goddess sees through his Maya and unveils the power of his Maya.

The goddess as Mahabhairavi (fig. 5) is depicted with ten arms and
four heads, and is seated on a male with four arms, who sits on a lotus with
his legs crossed at the ankles. The goddesses’ heads and his head are adorned
with a tiara of skulls. His face is turned toward the goddess and his forehead
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bears the third eye. Two of his hands form the anjali mudra and the other two
support the goddess. One of her four faces is awesome and the others are
benign and attractive. She is signified with her attributes, the sword, battle ax,
a skull cup held below her breasts, and a manuscript. The goddess here
represents one of the eight forms of Mahabhairavi, who are manifestations of
Durga, and consorts of the corresponding eight Bhairavas, the angry aspects
of Shiva. What is significant here, is that one of the Bhairavas acts as a
mount for the goddess, clearly indicating her superiority.

The seven mother goddesses Matrika are represented (fig. 6) with
Virabhadra, a manifestation of Shiva and Ganesha. Shiva plays the Vina and
leads the group, followed by Brahmani, Maheswari, Kaumari, Vaishnavi, Varahi,
Indrani, Chamunda and Ganesha. The six mothers signify the energy inherent
in the God of the same name. They were created by Durga during her struggle
with Mahishasura, the demon. All the mothers represent an energy force of
Kali. Even Chamunda, who is shown as emaciated, is a separate entity, but
also a force emerging from Kali. All the figures are dancing; in fact, in classical
Indian dance this is a prominent theme portraying the Shakti Chakra where
all the forces, the five activities, are gathered and narrated: the Creation,
Protection, Purification, Sustenance, and Dissolution, are seen through pure
and expressional dance. Yet all are interpreting mythologically the cosmic
dance. Even the maternal aspect of the goddess is depicted in this panel,
where Indrani, the maternal figure, carries an infant.

Kali as Chamunda (fig. 7) is one of the emanations of the goddess
Durga or Mahishasura. This form of Kali is the terrifying, terrible form,
created as an emaciated goddess who destroyed the asuras Chanda and
Munda. Thus, the name Chamunda is given to this form of Kali. She is
depicted with a grinning awesome face; she is emaciated and sits in a
lalitasana, on a man with long hair. She is four armed and wears a garland of
severed heads. Arms, snakes, and skull emphasize her macabre character. In
her hand she holds a severed head, a dagger and a skull cup from which she
drinks the blood of her victims, so that they do not emerge in another mayaic
form. Her left hand is raised to her gaping mouth, while her little finger is
touching one of her fangs. She has a trident and a staff bearing a grinning
skull. The representation of Kali as the maternal figure (fig. 8) in the form of
Indrani, and also as Yashoda, the foster mother of Krishna, shows the infant
playing with one of his mother’s nipples and sucking the other. The mother is
shown robust, over abundant and exuberant. Kali is signified in a form of



HERMENEUTICS OF SUPPRESSION ,,, 191

Karaikkalammaiyar (fig. 9), a Saiva saint. She was known for performing
severe austerities and hence she is portrayed with an emaciated body. Her
body is extremely attenuated with a humped back and clearly visible ribs. The
concavity of her stomach is further emphasized by the pointed conical breasts
that protrude from her body like spears. Her head is tonsured, and except for
a few strands at the back and her smiling face, vividly expresses serenity.
Karaikkalammaiyar was elevated to the position of saintly power as an
aspect of Shakti or Kali. This brief depiction shows that the maternal Kali
pervades and empowers most diverse forms, inclusive of male asceticism.

The Vedic pantheon also mentions the divine force of the maternal, Aditi,
regarded by the Vedic seers as the great womb into which the entire universe
has entered. The Rig Veda names her as the progenetrix of cosmic creation.’
She holds Agni, divine image of fire and creator, in her womb like a mother.
Aditi is the yoni of the universe, the mother womb. All the images of the
Vedic pantheon owe their birth to her. Aditi as a close nexus to light, is the
shinning and luminous Devi. She is also designated as the law upholder and
the guardian of Rta, the cosmic order.® She is benevolent, gentle, protects the
humankind, fulfills desires, nourishes, and is the never exhausted life sustenance.
The Vedic Aditi is the female generative force, the mother, maternal force,
just as the Maha Shakti, from the Shaktic texts.

In her Supreme form, Shakti is identified as the Mahadevi or Maha-
maya, the great divine supreme cosmic power. She is the power that creates
and destroys, the womb from which all things proceed and to which all return.
She is the great divine image changing yet changeless in the varied
manifestations. She is the very source of life, the very soil, all creating and all
consuming, always everywhere, compelled to manifest and expand itself in
manifold aspects of life. For the Trika School of Kashmir, the feminine creative
principle is Vimarsa shakti, the world from her womb.” According to Lakshmi
Tantra, she is the life principle, spanda, vibration.® Shakti is spontaneous
vibration, the fullness of her blissful state, and the outbursting of her joy
compelling her towards self unfolding. When Shakti expands or opens herself,
unmishati, the universe comes into being and when she gathers or closes
herself up, nimishati, the universe disappears as a manifestation, an endless
phenomenon of her total self opening and closing, bringing into existence
countless universes.® According to Devibhagavata, at the time of final
dissolution I am neither male nor female nor neuter, ‘She’ is formless, no
attributes in her ultimate aspect of Reality.



192 Rekha MENON

Reinterpretive Suppression

To return to the domesticated Kali version, its modern and patriarchal
reinterpretation, this Kali lithograph (fig. 10) portrays a conventional
iconography, yet it carried a hidden political message in its color symbolism
of the black goddess dominating her husband. As already mentioned, one
interpretation states that she was ashamed of standing on her husband and
so her tongue is out; another interpretation is, of course, that the blacks, the
Indians, are stamping out the white Brit. This interpretation was given during
the nationalistic movement that already included colonial conceptions of
genderized domination. Thus, despite these Shaktic texts and the
interpretation of the presence of the maternal force in visual art in the Kali
examples I have mentioned, the maternal is displaced and covered over by
an overpowering patriarchal imagery. In all of those suppressive
reinterpretations, there is a technique of masculinization and consortship
through which a central phallic signifier is created.

Tradition, far from being an organic continuum, has been deliberately
selected, invented, and constructed, through the present power shift toward
the colonization of the maternal in the image of Kali. It is of note that in the
past, in the Shaktik text, Devi, Kali as the maternal, has neither gender.
She is self sufficient nature, tat-svabhava even while she has donned the
guise of a woman. But equally, she has purusha svabhava, that is, the
inherent nature of Purusha, man + nature, the cosmic union, the cosmic
Shakti, the cosmic principle of man + nature Purusha + Prakruti, spirit +
matter. Therefore Shakti is an inherent form of the Brahman itself, endowed
with maya in the form of a woman who has the double nature. According
to the texts, the Puranas, Devi, on the highest level, encompasses and
transcends the distinctions of gender. Moreover, she is created by the tejas,
splendor of all the Shaktis; she is beautiful and terrible, she is neither human
nor demonic, she is an omnipresent zejas.

This ideological construct surely took on a major shift in reinterpretation
with the entrance of colonialism. The latter is a passage from earlier prevedic
and later Shaktic temple traditions, to the modern period marked by external
invasions and colonialisms, first with the advent of Islam and subsequently by
the English.'° These conquests force the shifts from the gynefocal cosmological
traditions toward a homogenous melting pot of patriarchy. The maternal forms
and figures were pushed into the background and their visage became
transformed in meaning. The forms shift from the mythical-cosmic presence
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to becoming images of material, spatial bodies, genderized, and subjected to
the desire for the domination by patriarchy. Where once the dynamism and
the drives were, to a great extent, impersonal, now they tend to become
personal. The colonial period and the advent of the nationalist discourse, and
neocolonialism, seem to me to have solidified the patriarchal domination of
power. The emotional reading of art shifted the gaze away from cosmic
passions and their serene appreciation, to suit the power of the patriarchy.
The colonial period indeed brought in the question of morals, moralizing, gender,
and genderising issues into art. They colonized us and our art and how we
perceive art today. They have inbred us to subjectify, genderise, personalize
art, and limit us to things, objects, sex, and biology. But with this, the maternal
force is gone and is replaced by the female gender, femininity as subordinate
to the male and an overpowering patriarchy. This is also attended by the
closure of art images and interpretations to the world. In the contemporary
period, artists have tried to move back to the cosmic lila play. Nevertheless,
even this trend has changed or, should I say, became colored and embedded
with the prudish colonial impact, such that now we read contemporary art
through the brahmanic-British imperial attitude.

Kanahai Kunniraman'’s sculpture, the Yakshi (fig. 11), signifies the mother,
fertility goddess, who from her nature brings forth its fruits. Yakshi, who is
the force of creation, source of energy, the Shakti, the earth goddess, Prithvi,
is now completely demeaned and vehemently criticized; there were even
protests against it’s being publicly displayed. The intriguing question is: what
happened to the symbolic signification of the maternal origin? What happened
to the worship of the Yoni kundas, yoni represented as the female genitalia
and the kunda meaning of the universe, and of hills with rounded peaks and
springs named as stana kundas, stana meaning breast, wells.!! Why now,
instead of a maternal force, is this figure genderized, this form regarded as a
female exposing herself? This sculpture was also questioned as to whose
desire it addressed? The feminist groups thought it to be immoral, while another
sculpture, the Matsyakanya (fig. 12), was also interpreted to be a languorous
female nude, scandalous and desirable to the patriarchy, and was objectionable
to the feminist organizations. From these examples one can see that both
were constructed on the genderised lines, and indeed were judged as such.

The maternal force, the adya shakti, primal energy, was replaced by the
so-called objectivist reading of history of an omnipotent patriarchy. The
heteropatriarchal order, or the ideological construction of overpowering
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patriarchy, was not even questioned. It became the universalized truth. Even
discourses postulating clear rules on how stories ought to be written and
interpreted, as well as the selectivity of myths, the mode of narration and
fixing of word meanings, allowed the heteropatriarchal ideology to be elaborated
through various textual and mythical traditions.'? The 19th century nationalist
and colonialist discourses both provide, “for a construction of Hindu identity
on the basis of a glorious Aryan heritage, which privileged the Vedic,
brahamanic and kshatriya traditions, where women were made into true
Hindu women, who was either a wife or a mother, faithful to her men and
nation, and the masculine identity of the Hindu man was the superior heroic
warrior, true manhood, virya.”"* Shaktic traditions were ignored, even if
they were practiced, and when women were allowed to move out of their
domesticity, they still remained under the male tutelage.'*

The Hindu woman was the epitome of Hindu spirituality, in contrast to
western spiritualism; in the words of Vivekananda “... a well educated girl in
shameless freedom ... has arousing desires ... and the scene changes and
there appears in place stern presence Sita, Savitri ...” '°

The West is constructed through images of the educated, shameless
girl, prey to arousing desires and is juxtaposed to the image of the spiritual East
through the vanquishing of desire. Both poles are constructed on the woman’s
body and her desires. Freedom, education, giving in to desires become conflated
with western materialism whereas self sacrifice and chastity become associated
with eastern spirituality. Within this discourse the superiority of the eastern morality
is demonstrated by the responsibility of the Indian woman as the eternal sacrificer,
the victim who willingly chooses to sacrifice herself.'®

Nationalism was never ungendered, so also today India is not ungendered.
“the boundaries of a nation are drawn on the bodies of women,” just as for
Gandhi motherhood was the ultimate form of womanhood.!” For Viveknanda,
“chaste motherhood represented the secret of the race... In India the mother
was center of the family, she the mother of the universe, is the representative
of God, ... Our god is personal and absolute ... the absolute is the male and the
personal the female...” '®

Thus, one sees the changes occurring from maternal force to motherhood,
woman as the chaste mother . . . that is how it is even today in contemporary
India. The male is the overpowering patriarchal heterosexual power, the vital,
and the woman is the sexual innocent. The male is the phallus incarnate with
distinct elements of the flasher who needs constant reassurance by the woman
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of his power, intactness, a woman who melts into submission and longing.
Sitas’s legend — Sita the heroine of the epic Ramayana, is being interpreted
keeping in mind the Hindu imagery of manliness — is often emphasized as the
promotion of an ideal of womanhood, one of chastity, purity, gentle tenderness,
and singular faithfulness, the quintessence of wifely devotion. Another
masculinist definition of ideals and images of women is emphasized; itis taken
from the Laws of Manu, which stress the need to control women because of
the evils of the female character. Here are a few excerpts from the duties of
women: A young girl, woman or aged one, must not do anything independently.
In childhood she must be subject to her father, in youth to her husband, and
when her Lord is dead to her sons. Though destitute of virtue or devoid of
good qualities, seeking pleasure elsewhere, yet a husband must be constantly
worshipped as Lord. She should control her thoughts and never violate her
husband, only then will she be a virtuous wife.!° These are the versions which
are remembered and exercised. The Shaktic texts are conveniently forgotten
in the patriarchal society.

Thus, the constructs of femininity and motherhood were reflected upon
and exercised to suit both the patriarchy and the nationalist movement. Just as
the British rule and the western values were allocated to the material domain,
the latter was contrasted to the spiritual traditional domain, which was seen as
the representative of the true identity of the Indian people, and the woman was
supposed to be the guardian of this spiritual domain. As for the nationalists, this
domain represented the culture and Indianness of the people and marked the
superiority of Hindu as compared to the alien culture. This also projected and
facilitated the Indian man’s efforts to prove his masculinity in the external domain
and maintained traditional patriarchal relations within the family by offering no
threat to the dominance of male attitudes.”® The lack of masculinity was a
pertinent issue around which India’s unfitness for self rule and the need for the
British rule were justified by colonial officials.?! In this context it was essential
for nationalist leaders to project femininity in ways which would enhance the
masculine or worldly virtues of Indian men. Motherhood was also considered
by nationalist leaders as an important vehicle to convey the idea of a strong
civilization to the British. The idea of motherhood was identified with motherland
or Bharat mata and as Mother India it was projected as ultimate mother.

Our great nationalist leader Gandhi, for example, encouraged women’s
political participation, yet he was careful that their activities did not threaten
men’s masculinity in any way. He excluded woman from the first salt
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satyagraha on April 6th 1930. He said that, “just as Hindus do not harm a
cow, and it would be cowardice to take a cow to the battlefield, in the same
way it would be cowardice for us to have woman accompany us.”?2 Many
nationalist woman, as well as, men subscribed to a posited dichotomy between
the material West and the spiritual East, such that nationalist women often
embraced their roles as repositories of a national spiritual essence who must
remain untainted by westernization and its implied pollution.” The home was
the principal site for expressing the spiritual quality of the national culture,
“and woman must take the main responsibility of protecting and nurturing this
quality.” No matter what the changes in the external condition of life for
women, “‘they must not lose their essential spiritual, i.e., feminine virtues, they
must not, in other words, become essentially westernized.” Thus the mythical
figures of Sita and Savitri were considered the epitome of ideal Indian
womanhood and Kali was the bad, terrible mother.

A classic example of this is, Sudhir Kakar’s work on Indian sexuality,
“he sees the main psycho-sexual problem in male children as the work of the
‘bad mother’ or the sexually devouring phallic woman.”* The Kali spectrum
of goddesses, the apsaras, embody this aspect of the overwhelming sexual
mother. For Khakar, the male child feels castrated by his mother like the
Apsara, the female vampire, who sucks the blood and lure men from their
spiritual life substance.?® Another aspect would be the example of tradition,
where significantly, it is the women who tend to be designated as the culture
bearers and given the burdensome responsibility of preserving traditional values
and aesthetics. This is obvious in India in matrimonial columns where the ads
for brides read, “Wanted a traditional, very fair slim woman who has traditional
Indian values, customs, coming from a reputed Hindu family, for a green card
Indian fair handsome boy, 26/180/65 M.Tech Software Engr. Vaisnava,
Madhesiya community residing in US, well settled in US and adapted to
western lifestyle of living and western social values.” Here one can see the
patriarchal power: the male can accommodate to the West but the female
should continue to be subjected to the position allotted to her by her “traditional”
role and maintain the spiritual, i.e., feminine virtues; they must not, in other
words, become essentially westernized.

Other examples show equally the subordination of genderized woman:
the dowry deaths, where the woman is abused, even burnt. She exists merely
as an economic asset, for she brings the dowry and is a vessel for procreation.
At the least she is either a servant or, at best, one who relieves the mother-in-
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law of her most strenuous physical tasks. Weddings are like cattle shows where
bridegrooms are bought, and upon marriage, if female fetuses are suspected,
they are aborted. The woman is viewed by the Indian men as a feminine principle
who should be docile, innocent, domesticated, the ideal; if she is the opposite, a
strong personality, then she is viewed as treacherous, lustful and rampant with
insatiable contaminating sexuality. As Kakar pointed out, she is the presence of
the “bad mother,” the Kali that looms in front of male children. Is it, then, a
wonder what happened to the maternal force, the Shakti, the primal energy,
the adya shakti, the maternal power, the all powerful Shakti?

If I return to the beginning of my story, the words still ring true:

When something is ignored it will gradually lose any vitality it once had, at
first becoming invisible and then finally lost. If memory is not passed in some
coherent way, then that which is not remembered no longer exists, and it can
then be said that it never existed.

This is what seems to have happened to the maternal force, the adya
shakti, the feminine energy.

Irrepressible Force

But I want to show that the very efforts at destruction of the maternal
force as cosmic are also the signification of her power, of the adya shakti.
No matter what the patriarchy did, it could not suppress the maternal; her
excess over all limitations always appears. The more that patriarchy is against
the Shakti power, the more the power of the maternal is reappearing. One
does not get rid of the other; and the conqueror only places the defeated into
alower, darker, threatening, demonic, terrifying region. The forms of the other
are caricatured, mad, grotesque and always located in the nether regions, but
still they haunt the purported “higher” civilization. Not only haunt, but at times
reassert their presence.

Thus, for example the contemporary artist’s Chila Kumari Burman’s work
portrays the goddess Kali (fig. 13), as one of the dominant representations
which celebrates the dynamism, reclaiming empowerment and self definition
of the maternal in woman’s image. On the one hand, she uses the Kali image
as a self definition of identity as an Asian woman, and on the other, to challenge
the dominant western stereotype of Asian femininity. She is reclaiming the
image of an Asian woman in order to resist the racist stereotype of the passive
exotic Asian. Through Kali, she focuses on affirmation of the female body as
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a symbol of resistance and self determination. She uses the body as a weapon,
in the image of the dark Kali, and shows a dominant image of the dark body
as the racial Other who is inscribed as the locus of danger, desire, fear, and
fascination.”’

I conclude this paper with a quote from Rigveda . . . vy uccha duhita
divo ma ciram tanutha apah net tva stenam yatha ripum tapati suro arcisa
sujata asvasuntre.

“Unveil yourself daughter of celestial light, delay not the woven attainment
lest the enemy, the sun, burn you with his arrow and steal your beautiful
mares.”

And to remind the patriarchy of the maternal Supreme Reality, the adya
Shakti a quotation from the Devi Upanishad the Supreme Divine image
explaining, transcending her true nature:

Great Divine Image who art Thou?

She replies: I am essentially Brahman

From me has proceeded the world comprising Prakriti and Purusha
(material and cosmic consciousness), the Void and the Plenum.
1 am (all forms of) bliss and non-bliss.

Knowledge and Ignorance are myself.

1 am the five elements and also what is different from them.

I am the entire world.

1 am the Veda as well as what is different from it.

I am unknown.

Below and above and around am 1.
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JYHA CJIENBIX, WJIA IO TUYECKHWA ONBIT
HOCTNXEHUSA CYIIPEMATU3MA

Jmumpuiic HBAIIITUHI[OB

C oHO¥ CTOPOHBI, €CIIN OTBJIEUYBCS OT OOLICTIPHHSATOTO, KpaiiHue (hop-
MBI OECTIpeIMETHOTO, K KOTOPBIM C TOJTHBIM OCHOBAHUEM MOXKET OBITH OT-
HECEH CyIIpeMaru3M, GOPMHUPYIOT T€ KyIBTYPOJIOTHUECKHUE KIIETKH, U3 KOTO-
PBIX CTPOUTCS] MHTEIUIEKTYalIbHO-IyXOBHAsE MEMOpaHa MEK1y BHEIITHUM H
BHYTPSHHUM MHPOM YellOBEKa. !

C npyro#, B cpaBHEHUH ¢ PyHIAMEHTaIbHBIMU HHUIOCOPCKUMH U PeITn-
THO3HBIMH TOKTPHHAMH, XKH3Hb YeJIOBEUeCKas 0A00HA TOATUYECKOMY TIPO-
U3BEJICHUIO, B paMKax KOTOPOTO Ha MajlOM MPOCTPAHCTBE, 4acTo Oe3moKa-
3aTeNIbHO W HE BHIWICHEHO, HU3MEHHBIE CTPACTH MEPEIIETaloTCs C BBICO-
YalIIMMU ABHKSHUSIMH JIyIH, 2 POXKIECHHE U CMEPTH ONPECISIIOT CTPYKTY-
py OJIM3KYIO0 BEHKY COHETOB.

OmBIT HENOCPEACTBEHHOTO JYXOBHOTO OTKJIMKA Ha BHEIIHHI CHTHAI,
chopMupoBaHHbIH Tpaduyeckumu paboramu Kazumupa Manesuua, npea-
JlaraeTcsl B IaHHOM CTaTbe, €CTECTBEHHO KaK cyry00 MHIMBUAYaNbHbIN. B
TOXE BpEMsl, SIBIISISICH TIPE/ICITIBHO HCKPEHHNUM, OH MOYKET BBISIBUTH OOBIYHO
3aKpBITHIC [T BHEITHETO aHAIN3a TOHKHE CBSI3U U B3aHMOJICHCTBUS MEXKTY
bu3nyecKuMH 00bEKTaMH, CIIOBAMH-CHMBOJIAMH U JTyIIO#.>

B cBoto ouepenp, MPeToMIICHHE ICTETHUECKOTO aCKETH3Ma CyIpeMaTh3-
Ma B IO33UI0 MOJIEITUPYET MPOLIECCHl MPOCIMPOBAHUS ACKETUYECKIX OCHOB
BEpOYYEHHI Ha CBETCKYIO JKM3Hb, YTO MO3BOJISIET, IO MHEHHUIO aBTOPA, TIpa-
BUJIbHEE MOHUMATh UX JIMAJIOT B IPOCTPAHCTBE COBPEMEHHOM KYIIBTYPHI.

1. Bocnpuamue mupa

Bocnpustre Mmupa He poJuBIIUMCS ellie peOSHKOM HAauYMHAETCS C BCIY-
[IMBaHUS B 3ByKH CEepALECOMEHUs] MATEpH, B IIyM JbIXaHHs, Oecropsaaoy-
HBIE TYIbl QYHKIMOHUPYIOIIETO OPraHK3Ma, B 3ByKH, IPOHUKAIOIINE U3BHE.
Ho Tonpko 3BYK cepaieOueHus MOAKpeIIsieTcs ene OJHIUM OLIyIeHUEM,
nyJbcalyei, B3aMMHOMN MyJbCallied KPOBEHOCHBIX CUCTEM MAaTEPU U pe-
OcHka. VIMEHHO TIOPTOMY PUTM OKa3bIBaeT Ha 4YeJIOBEeKa CTOJIb Marudec-
Koe BozjeiicTeue. PUTM — nepBoocHOBa JIF0O0TO 3ByKa, CJI0BA, MY3bIKH.
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Cronb ’Ke MarmdecKiM BO3JIeHCTBUEM 00JIafaloT MIPOCTEHIIINE TEOMET-
puueckue GUrypbl, KOTOPBIMH HACHIIIIAETCS IEPBOE COMTPUKOCHOBEHHE JIETC-
KHX T71a3 U J10bHero Mupa. CriocoOHOCTh YCIOKHEHHOTO, U II03TOMY OoJiee
TOYHOT'O, BOCIIPUATUA TCOMETPHUU MTPOCTPAHCTBA, IPUXOAUT K YCIIOBCKY HE
cpasy. Jaxe Ha Oonee MO3AHUX CTalUAX Pa3BUTHUS, KOTJa peOeHOK HaYHlHa-
eT rpaduuecku GUKCUPOBATH CBOM BIICUATICHUS, IIEpeada UX MPOUCXOTUT
C TIOMOIIIBIO YCIIOBHBIX KOMOWHANNH MPOCTEHUIIINX TEOMETPUIECKIX (BUTYD —
TOYKH, JIMHUHU, OKPYKHOCTH, TPCYT'OJIbHHUKA U IIPAMOYTOJIbHUKA.

CrnoxHee ¢ onpeieleHueM 3THYEeCKHUX TEPBOOCHOB JINYHOCTH. YTO SB-
asietTcst anb(Gol 1 OMEToi HpaBCTBEHHOCTH? UTO SIBISIETCS TOTYKOM K UACH-
TUPHUKANUN PEOCHKOM 3THX MEpBOOCHOB? J[yMaeTcs, 4TO OISATh TaKH diie-
MEHTapHbIe OTHOIICHHS MaTepu U pebdeHka. CpelHecTaTUCTUYEeCKH, 0CO-
OCHHO B IEPBBIC YACHI U JIHU OOIIECHUS, 3HAYUMbBIH MUP peOCHKa COCPEI0TO-
4eH BOm3u Matepu. CieoBaTenbHO, 100po°® U 3710, CIPABENTUBOCTD M HE-
CIIPaBCJIMBOCTL B UX NCPBO3JaHHOM, YIIPOIIECHHOM BUJC MOCTYJINPYIOTCA
Ha YPOBHE MOJCO3HAHMS HIMEHHO UCXO/Is M3 OOIEHHS C HETO.

Teneps mpencraBuM cebe MeXaHU3M B3aWMOJCHCTBHUS ITHX DJIEMEH-
TapHBIX HHOOPMALIMOHHBIX MOACUCTEM B IOAKOPKOBBIX CTPYKTYPax pa3Bu-
BaloIIerocst Mo3ra. 31ech rpaduka MOXeT BBICTYNaTh MEPHIOM J00pa, a
PUTM IIyJIbCALMNA WIIU CIIEKTPAJIbHBIN COCTAB I'OJI0CA — MEPUIIOM CIIPaBEIJIN-
BOCTH. 3/€Ch K€ 3aKJIaIbIBACTCS MMapa0KCAIbHOCTh BOCIIPHATHS BHEIIIHE-
IO MUPA, KOIJja YEPHBII CUITY3T CKIOHUBILEHCS MaTepy aCCOLMUPYETCS HE C
OTTaCHOCTBIO U 3JI0M, a C JOOPOTOHi, IIOKOEM U CBETOM.

Ha 0oitee BEICOKHX CTYICHAX INO3HAHHUA U IIOCTHXKCHHUA MHpa IMIPOCTOTA
3HAKOBBIX CHUCTCM, KaK HaM IPEACTABIACTCA, OCTACTCA OCHOBHBLIM IIPCI-
NOYTEHUEM IOJICO3HAHMS, MPOSIBIISIONIETO ce0sl YCI0XKHEHO Ha YPOBHE CO-
3HAaHUA, HO OCTAIOLIET0OCs MJIaICHIIEM BHYTPH B3POCIOT0 YeI0BeKa.

B3anMooOTHOIIEHNE 3THUX CYIIHOCTEW peannu3yeTcsi UHAUBUAYYMOM KaK
JINYHOCTHBIC CBOﬁCTBa, IpoCHUpPysCh B )KU3Hb KOHKPCTHBIMU IMOCTYIIKAMMU.
CoOTHOIIEHNE UX B3aUMOBIIHUSIHHS Ha PAa3JIMYHBIX )KU3HCHHBIX 3Tallax OInpe-
ACAI0T HAJIMYUC WU OTCYTCTBHUEC aKTUBHOT'O TBOPUCCTBA, €TO XaPAKTEP U
Mepy nparmMatusMa (pealucTHUYHOCTH).

PaszButue co3HaHus MMPOUCXOIUT B pC6CHKC IIpH €ro BKIIFOYCHUHU B COLIU-
ANBHYIO CpeNly, KOTopas MOXKET OBbITh B Mpejiesie MUHUMH3UPOBaHa JI0 elie
OJTHOTO YeJIOBEKa, HO 00J1a/Ial0MIero MPOCTEHIINMH COIMaTbHBIMH HaBbIKa-
MU. B IpoTHBHOM cilydae Mbl IOJyYUM «aWBEPOHCKOIO JUKAps». Takum
06pa30M, BaXXHEWITUM KOMITOHEHTOM Pa3BUTHUA YCJIOBCKaA ABJIACTCA €T0
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«coruanu3anish. YTo e Ha caMbIX paHHHAX CTAHSIX COIMAIHON OpraHn3a-
A YeJIOBEYECKOTO OOIIECTBA SBHIJIOCH 3HAKOBOW CUCTEMOW €ro MaahbHeH-
mero pa3BUTHA. UTO MOXKET OBITh HACHTU(DHUIIIPOBAHO C KITOJKOPKOBBIMIDY
MexaHn3Mamu oo1mecTBa? UTo crmocoOHO ypaBHOBECUTH IEHTPOOCKHBIE HH-
IUBUAyanucTuieckue TeHaeHun? [Ipexae Bcero — peaurno3Hoe MUpPOo-
mrymieane. [Ipu aTom mo penurueit Mpl OyJieM TOHUMATh CyIIECTBOBaHUE
HEKOTOPOTo Habopa CHMBOJIOB W PUTYAJIOB W/WJIN KOJUICKTHBHBIX OOPSIOB,
KOTOpBIE BBI3BIBAIOT y BEPYIOIINX YYBCTBO MMOYTEHHUS W OIaroroBeHHOTO
crpaxa.* Penurus ycTaHaBIMBaeT TAK)Ke CHCTEMY IPABHJI U 3aIPETOB, OC-
BAIIECHHYIO BBICIIIMM PEIUTHO3HBIM aBTOPUTETOM. Ha KOJJIeKTHBO-MHIANBH-
JyaJIbHOM YPOBHE PE(IICKCHU > PEITUTUSI CHUMAET OCTPOTY BOIIPOCA O CMBICIIE
JKU3HH, OMIPABIbIBas KaKYIIYIOCS HEHYKHOCTh M HECIIPABEJIMBOCTH MHO-
THX )KN3HEHHBIX CUTYyalnil.

Britie mpuBeieHHBIE pacCyXKI€HUSI MOTIIH OBl TIOKa3aThCsl HE OTBEYA-
FOILI[MMH 3asBJICHHOM TEME, €Cau Obl HE OJHO OOCTOATENLCTBO: IS JIFOOOH
WTPBI HEOOXOANMO JOTOBOPUTHCS 00 ee MpaBMiIaX U dIIEeMEHTaxX, BKIII0Yae-
MBIX B HTPOBOE TIOJIE.

Bynem cuntarh, 9TO Ha CaMOM MPUMUTHBHOM yPOBHE HaMH 3TO yCIIO-
BUE BBITTOITHEHO.

2. Bocnpuamue zpaguxu

Korna Brepsbie B 60-X, MPHUILIOCH CTOJKHYTHCS C JOCTATOYHO HIMPO-
KUM CHEKTpoM rpadudeckux pador Kasumupa Manesuda B ero kaure «OT
KyOu3ma u QyTypu3Ma K CylIpeMaTH3My» H3IaHHOM Ha YELICKOM SI3bIKE,
MHOIO OBIITH UCITBITAHBI HEOOBICHUMOE BOJTHECHHE U TATY K 3THM abCTpaKT-
HBbIM KOMITO3UIUSAM. AKTHBHO 3aHUMAsICh [TO3THYCCKUMH IKCIIEPHUMEHTAMHU
C SI3BIKOM , 51 B 9TOT IEPHOJ IBITAJICSA BBIACIUTh B A3BIKOBOH TKAaHU T.H.
«KJIFOYEBBIC CJIOBA», CEMAHTHKA KOTOPBIX IIEPEKpbIBajia Obl LIEJIbIC IJIACThI
O6I)IT-IHOFO TCKCTaA. BI/IIII/IMO HOSTOMy «CEMAaHTHUYCCKHN» HACBIIICHHBIC KOM-
TIIO3NIINN ManeBI/ma TaK 3allCIINIIN BHUMAHUC.

EcTecTBeHHOM peakiineli Obla MOTPEOHOCTh PEATH30BaTh B CIIOBE TO,
YTO POXKIAJIOCh OT CONMPUKOCHOBEHHS C CYITPEMaTHYeCKUMH CUMBOjIaMu. [1pu
3TOM HCIIOJIB30BAJICS MPUEM aBTOMATHYECKOTO MHUChMa — «HUrpa peOeHKa
IIOACO3HAHUA), 663 BKJIFOUCHUS JIOTUKH UJIH ITOIIBITOK paHI/IOHaJ'[I/ICTI/I‘ICCKOFO
paccyXaeHus Ha TEMY.

B KOHTEKCTE CEroJHAIIHET0 COOOIICHUS MHTEPEC MPEACTaBIsSET HE
(hopMma MM ApyTHE acTIeKTHl MPUBEACHHBIX MOITHYECKHUX TPOU3BEICHNN, &
TC KIIFOUYCBBIC OTHYCCKHUEC peaKHI/II/I, KOTOpI)Ie JICTKO BBIYJICHAKOTCS U3 TCKCTA.
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AckeTusm cymnpemMarnimMa, 0 KOTOpOM rOBOPHJIOCH BBIMIE, B CBOUX CaMBIX
3aKOHYEHHBIX (hOpMax — «UepHBIH KBaJIpary», «U4EepPHBIA KPyr», «Oelblit
KBaJpar MpUOIIIKAeTCs, €Clii He paBeH, AGCOIIOTY.

Houw

ckametixu 6 cady... APJIEKUH

HO OMHIOOb He JYHA

Omo mbl 6 Hawu CHbl KaK Jemyyue Mol CHeuuM.

Hapucyem xeaopam

U KaxK 6 % |
3epKano ensios 8 He2o :

He noumem §
HUuyeczo. :

A 6edv mam nycmoma
nycmoma u 0oMan u mocka i

6 smom benom Keaopame

Obnomams 6Ovl yenvl
pazoopams Obi...
HO, y6bil... He deaum kak 1T P O 1] A u
Apnexun, muvl ykpan moe cuacmoe.

Ha ypoBHe «B3pocmoro» Mbl MOXKeM He BepuTh B bora, HO Takue
NpOCTHIE YYBCTBA, Kak OecKOpbIlcTHas IH000Bb, cOCTpajlaHue,
CIIPaBeUIUBOCTb, JOOPO — SIBJIAIOTCS pealu3alieli Halllel HeOCO3HAHHOM Bephl
B bora, peanuzamnueil 6oxee qoKa3aTeNbHON, YeM IPOCTOE CIEJOBaHUE
npearnrucanriaM KyJbTa.

Cronv3u u naoaiu, mey 603me30b5,
nycmos Hacmexaemcsi nopok,
cpeou 3epKalbHblX OMPANCeHU
20pUm ucmopuu auyo...
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A 3naio, ucmuna cienas
ne Jlupa ooy,
‘ — HO N10Jcb U momal
III\H,H Mosi oywa cmoum, pwvloas,
1 Y uepHo2o ee
cmoana.
U 6 nniamve mpenemHvlx cOMHeHUL,
COpBA8 NOCIEOHION Neyamsn,

008U PACKAsIHbE U MYKA ee
Kacawomcs niedda.

Pednekcus uenoreka nepen 6ecKoHeY-

HOCThIO. HaBsi3aHHOE «37paBBIM CMBIC-

JIOM» CO3HaHHUE CBOe KoHeuHOCTH. [Tonck

Ortua. Bompoc x Hemy — «3aueM Tol MeHs octaBui?!!» Bee aTo mpoucte-

Ka€T OT yTpaThbl HCIOCTHOI'O BOCIIPUATUA MHPA, OT YTPATHI IOHUMaHUA CBO-
€l TOCTOSIHHOM AYXOBHOM CBS3U C KOHTHHYYMOM.

A 6 mupe

NeCYUHKA, 2OHUMAS BEeMPOM.

Yemamu cyxumu nouyscmeosas zopeun,
a0dumMas, eepvb MHe...

Bue spemenu 6yov moeii 1ackooi Ho8bvio,
Kax aewiemy — mono.

O, uzeeunas xcaxcoa

6cemy Haxooumv Onpagoanbe u
mecmo.

..Ilecuunxe — nycmuinio,
nobeu — ooeso,

Habamy — eepegky, umo 6 20pio
3aocana.

Ilpocmu mens, ecau cymeeusv u
CMOdACEULD,

5 CO30aH, pACKaaHbeM
cepoye mpegodxCUms.
bumb 6 okna Komkom OKpo8asieHHOU
naomu...
O, KOHU OomMYaAHbA — KAK OHU YEpHbL.
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«JIyHa cnensIx» — He €CTh JIM 3TO CUMBOJI HAIIUX OTHOLIEHUM C MUPOM,
0 KOTOPOM MBI CIBIIIAIH, HO He BUAUM. KOTOpEhIil pecTaBisieM CXOAS U3
TbMbI CYHIECTBYIOIIEH B AyLIE.

UYepHslii kpyr ManeBrnya nbITaeTcs BTSHYTh B ce0st IPOCTPAHCTBO XOJI-
CTa, MBITAETCS CTaTh €r0 €IMHCTBEHHON PEABHOCTBIO.

«... IYHA CIenbix,
U NbAHYBIU CaKCOPOH,
Kpudawuii 6 Houb 0 MOM,
umo dmom wap pazoasieHHblll
— cama n10608b.»

CMoOKeM I MBI IIPEOJIOJIETh €r0 MPUTSHKEHHE, TIepeurpaTh MeducTo-
¢dens?
Ocmanosuco
U O2NAHUCL HA3AO.
Tlpowanvuwiii 6321310 mebsi He 3amMpPyOHUM.
B annesix muxo npuspaxu cmosim
meoeil nevaiu u moet n006u.

A nu monumscs He mozey

HU naakamo.

Yyoucoti kopabib MOU YHOCUM CHbl,
u oceHu 08oposas cobaxa

no bepezy meumul Gedcum 3a HUM.

Ocmanosuces,
ONOMHUCH HA M2HOBeHbe,
u mooicem OvimMb
3amemuuLb mvi mozoa,
KaK 8euyHoCmiu CKAMULACh Hd KONEHU

cy0bbbl MOell 6euepHsis 36e30d.
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3. 3aknrouenue

Brionae oueBUIHO, 94TO MOJOOHBIE ACCOITUAIIAH MOTIIA BOSHUKHYTH TOJIEKO
Y PYCCKOTO YeJIOBEKa, BOCIIUTAHHOTO Ha PYCCKOM KyIbType, Ha CHMBOJIAaX U
MIPUHIATIAX TTpaBociaBus. CTONb XKe 0YEBHUIHO, YTO Y MPEICTABUTENS IPY-
TOH KyIBTYPBI, IPYTOi peTUrno3HON KOH(PECCHH aCCONMATHBHBIN PsiT OBLIT
os1 npyrum. Ho! B3anmopelicTBue cynpeMaTHdecKux oObeKTOB, chopmu-
poBaHHOE MajseBuueM, IPOBONMPYET Hallle TIO/ICO3HAHNE HA 00paIeHne K
CTOJb € 3HAKOBBIM, «a30ydHBIM» 00BEKTaM, W B MEPBYIO Odepenb, MO-
panbHO-3THYeCKUM. W BOT 3/1eCh MBI TOTTaaeM B 00JIaCTh MHTEIUIEKTYallb-
HO-ZIyXOBHOTO TIOJISA,® KOTOPOE, SIBIISSACH SAMHBIM, 0a3UpyeTCs Ha BHEKOH(eC-
CHOHHBIX ' IPUHIIUIIAX TIOHATHS T0Opa U 3714, KOTJ[a 3aMbIKAESTCSI KOJTBIIO JTFOOBH
Bora u n1r06Bu k bory. Korna bor nepecraeTr ObITh MPUHAIEKHOCTHIO OT-
JIENBHOTO YeIIOBEeKa WK TPYIIIHI JIUII, HO CTAHOBUTCS OCO3HAHHON OCHOBOM
MHpa, JTF0O0BBIO K MUPY BO BCEM €ro pasHooOpazun. Korga kameHs u nepe-
BO, YEJOBEK M 3BE€Ph CTaHYT PAaBHBIMH, HO HE APYT APYTY, a TOMy OOXe-
CTBEHHOMY METPY, KOTOPBI HE NUMEET HU I'PaHUIl, HI U3MEPEHUSI.

THE MOON FOR THE BLIND OR POETIC EXPERIENCE
OF UNDERSTANDING THE SUPREMACISM

Dmitry IVASHINTSOV
(St. Petersburg)

On the one hand, if one tries to stand apart from conventionally accepted
opinions, the extreme forms of objectless art (supremacism, undoubtedly, be-
ing one of the branches of such art) are forming the cells, which construct the
intellectual-spiritual membrane between the external and internal human world.

On the other hand, unlike philosophic and religious doctrines, human life
seems something like a work of poetry inside which on a comparatively narrow
space vile motives are closely interwoven with the highest spiritual passions
while birth and death form a structure close to a garland of sonnets.

The experience of direct spiritual response to external signal originated
by drawings of Kazimir Malevich is presented in this essay as nothing but
personal understanding. At the same time, being extremely sincere, this
experience may unveil most delicate interconnections between physical objects,
words-symbols and soul, commonly inaccessible for external analysis.
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At the same time, the aesthetical asceticism characteristic of suprema-
cism, being expressed in poetical form, helps to project the ascetic religious
dogmata to secular living which, in the opinion of the author, may contribute to
a better understanding of their dialogue in the framework of modern culture.

I[MPUMEYAHUNA

! «IIpoGirema popMBI B CynpeMaTHYECKOM HCKYCCTBE HTPAET M UIpajia TPOMaIHYIO
ponb. be3 Hee HEBO3MOXKHO BBISBUTH KAaKHE-THOO 3IEMEHTHI MHUPOOIIYIICHHS —
[[BETOBBIE, TMHAMHUIECKHE, CTATHYECKUE, MEXaHUUECKHUE, ABKEHHUS U JP.

W3 3T0TO BHIHO, YTO MPEXIE BCEro HEOOXOIMMO CO3IaTh OJUH 00BEKTUBHBIA
AIIEMEHT (DOPMBI, C TIOMOIIBI0 KOTOPOTO MOKHO OBLIO OBI, MEHSS MX OTHOIICHHUS
OIHOTO K IPyTOMY, TPOSBIATH Kakue-THOO0 omymeHus.» [Kasumup Manesuu.
JKusommcs u mpobitema apxuTekTypsr . 1928].

2 «Her copmep:kanust BHE GOPMBI, IOTOMY ITO KaXIBIi 3JIEMEHT (POPMBI, KaK ObI
OH HH OBUT MaJ WX BHEUICH, CTPOUT COZIEPKAHUE IPOU3BECHUS; HET (POPMBI BHE
COZIEprKaHMs, TIOTOMY YTO KaXKZBIH 311eMEHT (OPMBI, KaK ObI OH HU OB OITYCTOIIICH,
3apspkeH uneeit.» [Omxuno E. Matepus ctixal.

3 « ... MOHSTHE «IOOPO» HEOmpeaenuMo, Hb60 OHO — TPOCTOE MOHATHE, HE
MMeEIOIIee YacTeil 1 MpHHAATIEKAaIIee K TeM OECIUCIEHHBIM 00bEKTaM MBIIILICHHS,
KOTOPBIE CaMH HE TIOLIAIOTCS IEPUHUIINH, TIOTOMY UTO SBIISIOTCSI HEPA3TI0KUMBIMH
KpalHIMHU TEPMUHAMH, CCBHUTKA HA KOTOPBIE 1 JIGXKUT B OCHOBE BCAKON AehUHHIINH.»
[Myp /]. Tlpupona MopanbHOH Griocodum].

* TTomoOHast XapaKTepUCTHKA PEUTUH TTOYEePIHYTa U3 KH.: Oumonu [uddenc
«Commonorus». M.: Dmuropran YPCC, 1999. C. 422-428.

> [lox KOJNIEKTHBHO-UHIVBHIYAIBHBIM YPOBHEM pe(IIeKCHH MBI IIOHHMaeM
CPEIHECTAaTHCTUYECKIE XapaKTEPUCTUKY HHANBHIY ATbHON peieKcn, IposIBIseMOi
BIIOJIHE CBOEOOPA3HO OTAEIBHO B3ATOW JUYHOCTHIO, HO MMeIomel obOmue
¢dunocodcko-3THIECKNE, PENUTHO3HBIE M OHTOJIOTHYECKHE KOPHH.

¢ Cm.: Usawunyos /].A. Teopusi HHTEIUICKTYaIbHO-TyXOBHOTO KOHTHHYyMa //
WHTennext, BooOpakeHne, HHTYHIHA: Pa3MBIIUICHHS O TOPU30HTaX CO3HAHMA.
MesxyHapoIHbIe YTSHHUS [0 TEOPHH, UCTOpUH U prmocoduu Kynsrypsl / [loxn. pen.
JI.M. Mopesoii. Bem.12. CII6.: Diinoc, 2001. C. 148-176.

7 «HpaBCTBEHHOCTh M IyXOBHOCTB CYTh CONPHYACTHOCTH CIUHOMY, LIEJIOMY,
abcoNfoTHOMY. OTa CONMPHUYACTHOCTh MOXKET CO3HABATHCSA M TEPEKHBATHCS
KoH(ecCHOHaIBHO 1 BHEKOH(peccnoHanbHo. KoHdeccns, mo cyTa nemna, He 9To HHOe,
KaK KOHKPETHAs CONMalIbHAsA TEXHOJOTHS, TIOMOTAIOIMIas YEIOBEKY MEPEKUTH 3TO
MeTapu3nIecKoe PEMTHO3HOE YyBCTBO.» [[lepciektuBrl Metadusuku / [lox pen.
I'JI. Tymsanackoro, M.C. YBaposa. CII6.: Anereiist, 2001. C.400]

§ I'paduka Kasumupa Manesnua nmpuBoautcs 1o ki.: O nepredmetnom svete.
Bratislava: Tatran, 1968.

© JI. UBamunios, 2002
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JINTEPATYPHOE ITIOJIE KAK ITPOCTPAHCTBO
PNJIOCOPCKO-PEJIMT'MNO3HOI'O IUAJIOTA

(Haoboxoe, Kaum, Hoe u 3azaoxa ovimus)

JIro606v BYT'AEBA

Death is a Dialogue between,
The Spirit and the Dust.

Emily Dickinson

I

«JluteparypHoe moje» — MOHATHE, pa3pabaThIBaEMOE B COLIMOJIOTHH
KynsTypsl I1. Bypabe' u nomxBaueHHOE B cOIMONOruu KynsTypbl . I1. Cmup-
HOBBIM?, — YaCTO MPE/ICTAET KaK He CTOJIBKO KaK MPOCTPAHCTBO HHTEPTEK-
CTYaJIFHOTO AMAJOTra, CKOJBKO KaK MECTO OOpbOBI 3a BIACTh MEXKAY KOH-
KypeHTaMHu — BKJIaJUYUKaMH CHMBOJIMYECKOTO KaIllUTajla, B Ka4ecTBE KOTO-
PBIX BBICTYNAIOT aBTOPBI, UCTIOIB3YIOLINE Pa3INYHbIe CIOCOOBI «KOAUPOBa-
HHSI HTHPOPMALIMH O COOBITHH, CITy4YaIOIIEMCsI B MHCTUTYLIHOHATBHOM MUPE»”.
Cpeny BOBMOXKHBIX KOZOB CO3IaHHUS aKCHOJIOTMYECKH 3HAYUMOI'0 cO001IIe-
HUSL B IPOCTPAHCTBE JIUTEPATYPHOTO MO — PrUitocoCKo-peuruo3HbIil.

Tak, paccka3 B. HabokoBa «Ultima Thule», c oMHON CTOPOHBI, SBISIET-
Csl TAaHOMW KaK TEKCT (3TO OAMH U3 HanboJiee 3aralouHbIX paccKa3oB B «pycC-
CKOM» TIEpHOE TBOPYECTBA MHUCATENS), C APYTOil — HENOCPEACTBEHHO 00-
cyxnaeT TaiiHy ObiTus. Clienyst TMTEpaTypHOH cxeme, ONpeienrBLICHCS B
«®Paycre» I'eTe — «IOUCK UCTUHBI KaK MOTOHS 3a MPHU3PAKOM KEHIIUHBDY,
HaboxoB pa3znenser MOTHBBI TOUCKA UCTHHBI U TIOTOHU 3a MIPU3PAKOM: Iep-
BBl pa3BopaunBaercs B nuaiore ®ansrep — CuHEyCcOB, BTOpOii — B 00pa-
IIIEHHOM K yMepliei xxeHe MoHosore Cuneycosa*.

Hcropus repost, HOTEPSIBILETO KEHY, CTPOUTCS HA M3MEHEHUH ITPOCTPaH-
CTBEHHOH MOJAJBHOCTH (30ecb — mam, «3mom» Mup — «momy Mup), B
OCHOBE CIO€ETa — IIOIBITKA IPEOJOICHHUS TPAaHHLBI MEXK Y KU3HBIO U CMEP-
TBIO, TOUCKU OeccMepTusi. MHOrounciieHHble onorpaduyeckue u auTepa-
TypHbIE TapajuIlein MOANEPKUBAIOT IPOCTPAHCTBEHHBIA XapaKTep CIOXKET-
HOro pemeHust. HetocTH:XUMOCTh 0CTpOBa MEPTBBIX («OIa’KEHHBIX») B pe-
aNbHOW — HEMarn4eckoi — reorpaduu, TO €CTh HCYEPIAHHOCThH MIPOCTPaH-
CTBEHHOTO PELICHUsI TeMbl cmepmu/beccmepmus (30ecb — mam — Hu2oe),



210 Jwboew BYTAEBA

MIEPEKITIOYAET CIKETHOE Pa3BUTHE B OOJIACTh AMUCTEMHYECKONH MOTAIBHOC-
TU (3HaHUe — nonazanue — HegedeHue), U Ha TIEPBBIM IUIaH BBIABUTACTCS
BOIMpOC THOcuca. ATMoc(hepy TauHCTBEHHOCTH BOKpYT durypbl danbrepa,
Y3HABIIIETO, [0 €TO CJIOBaM, «3arJIaBus BEIICH» — TaliHy OBITHS, MOJICPKUBA-
0T HAOOKOBCKHE aJUTIO3UH Ha TIhecy Metepnunka «Apuana u Cunss bopona,
nnu becnosnesnoe ocroboxneHne» (CuneycoB — Cunsist bopona). OcHoBHas
ujies MbeChl «ApHaHa. ..» — HapyIICHUE 3apeTa, IPOHUKHOBCHHUE B TAHY:

«<...> g y3Haro ero Tainy. [Ipexne Bcero, Haz0 HapyIIUTh NPUKa3aHUE. DTO
niepBast 00s13aHHOCTb, KOT/Ia TPHKa3aHue IPO3HO U HEMOHATHO. [[pyrue Bnanu B
OLIMOKY, ¥ OHM ITOTUOJIN, TOTOMY YTO Kosiebanuch <...>. OH MHE JjaJl KIIIOYH OT
JparoleHHbIX yKpameHuid oOpaunsix. lllecTs cepeOpsiHBIX KiTtouei MHE 103BOJIe-
HBI, HO 30JI0TOH KJT0Y 3artpeleH. TobKo OH OMH MHE HyXeH. — SI Opocato mecth
JPYTHUX, OCTABIISIIO y ¢e0st MOCTACAHUI KITFOU».>

[IsaTe xen He youTsl Cuneir boponol, HO HaXoAATCsS B 3aTOYCHUU 32
NoMBITKY y3Harh TaitHy.® Illectas xeHa — ApuaHa — camasi KpacuBasi
camasi cMesasi U3 BCeX — IBITAaeTCsl paccesTb aTMochepy TamHCTBEHHOC-
TH, OJTHAKO, €H ATO 10 KOHIIa HE yhaeTcs, Tak kak Cunsas bopona xpanut
Monyanue. «MomyaHue — 3TO TOT CBOCOOpa3HBI METOJ, KOTOphIM Me-
TEPJIMHK XOYeT MO3HaTh a0COJIOTHYIO UCTHHY, <...> TallHY OBITHS»,” Me-
ToJ, Oaronapsi KOTOpoMy Ibechl MeTepiauHKa ¥ MOJyYniIn o01ee Ha3Ba-
HUE — «TeaTp MoTdaHus». [IpeaenbHo OUMIeHHBIN «JI0r0C HCTUHBD), CTPEM-
JieHWe IPOHUKHYTh B TaiiHy OBITHS — OJIHA U3 LEHTPaIbHBIX TUHUHA U pac-
ckaza HaGoxoBa «Ultima Thule». TanHCTBEHHOCTb BOKPYT «OTKPBITHS»
®dansrepa, paBHO KaK 1 COMHEHHE B TOCTOBEPHOCTH €T0 CJIOB, BIIOJHE KOp-
peupyeT ¢ MOBECTBOBATEILHON TEXHUKOM «TOTHYECKHX» POMAHOB,® mpu-
3BaHHOHM HEOMpeaeIeHHBIMU HaMeKaMH BO30yKAaTh JTIOOOTBITCTBO YUTa-
tens. [lpuobienue k TaitHe y HabokoBa Tak:ke COMPOBOKIACTCS MOTH-
BOM THUILIUHBI: TIOC]IE€ KPUKOB MOPAKEHHOTO «CBEPXKU3HEHHON MOJIHUEH»
3HaHus PanpTepa «HacTaja Takas THUIIMHA, YTO B MEPBYIO MUHYTY BCE
MIPUCYTCTBYIOIIME NTeperoBapuBainch menorom» (121). Momuanue npen-
BOCXMIIAET M MOTEHIMPYET KaK BOBHUKHOBEHHE MHUpa,” TaK M MO3HAHUE
€ro IpH MOMOIIKM MUCTUYECKOTO OMbITa. Kak ¥ B THOCTHYECKUX YUEHUSX,
rae bokecTBeHHBIH a0COMIOT HAXOAMTCSA 32 MpenenaMu UMeHoBauus, OH
ecTh IyOMHa M MoJ4aHHe, B pacckaze HabokoBa mMondaHue — crmoco0
0o0peTeHuss MUCTUYECKOTO 3HaHUsI U IPOHUKHOBEHUS B TallHy MUpa.
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Konuenrtyanuzamus TaiiHbl, CyTh KOTOPOUM CBOIUTCS K OTBETY HA OCHOB-
HBIE BOIIPOCHI THOCHCA, B paccka3e HabokoBa MpOMCXOANT B IBYX IUIaHAX:
MHCTHKO-pHI0codckoM U PrtocodckoM. B ocHOBe Prtocodckoit cxeMbl —
ITATOHOBCKHH TUATIOT, B OTIANYHE OT (HHII0CO(CKUX TPOU3BEISHHIA TOCOKPa-
TUYECKOM 3IOXH, CTaBSAIIUN BOIPOCHI, HO HE JIAIOIINI ONpeAeIeHHBIX U O/~
HO3HAYHBIX penreHnid. Tak, «po3peBmuiny dansrep, kKak otMedaeT CHHEY-
COB, IIEJBIMHU JHSIMH YTOIIAJ ITOCETUTENEH <...> MPUAUPUYUBBIMH K MeXa-
HUKE YeJIOBeYECKOH MBICIH, CTPAHHO M3BUIIMCTHIMH, HUYETO HE PaCKphIBa-
FOIIIIMH, HO IO PUTMY | IITUITaM MTOYTH COKpAmogcKumu pasropopamm» (126).
HabokoBckuii TTaTOHN3M, TaK WM WHA4Ye, CBA3aH C TIONCKAaMHU OTBETOB Ha
«BeIHBIE» BOTIPOCHL. Ecim mapadpazupyemsrii HaboxoBsM B «Ultima Thuley,
«Bend Sinister» u «IIpunamennn Ha kKa3Hb» auaior [ ratona « Tumeii», Boc-
XOIAIINH K y9eHHUIO TU(aropeiIies, pa3BopaunBaeT MeTadopy «Tena-TIopb-
MBI», B KOTOPYIO 3aKitoueHa OeccMepTHas ayia,'’ To Tema muanora «®De-
IIOHY, emne oxHoro mpeTekcra «Ultima Thule», — HemocpeacTBeHHAS TTOTIHIT-
Ka JIoKa3arenbcTBa OeccMepTusl Oymid, B T.4. OecCMepTHs WHAWBHIYallb-
HOM Aymm: mpuroBopeHHoro K ka3Hu Cokpara. OnuchiBast HOCIeTHUE Yachl
xu3Hu Cokpata, cTpemsmierocs kK cMepTH, 1 itaTon nmpuBoAUT YeTwIpe 10-
Ka3aTenbCTBa OeccMepTHs,'! HH OIHO U3 KOTOPBIX, BIPOUYEM, HE SBISETCS
OKOHYATENbHBIM, TaK KaK HH OIHO HE JOKa3bIBaeT OeccMepTHs HHIUBUIY-
anpHO# aymun.'? HemocTaTouHOCTh apryMEHTAIMH HE MCKITFOYAEeT, OHAKO,
YCTENTHOCTH TIATOHOBCKOTO JMAJIoTa, TIyOWHHAs IIelTh KOTOPOTO, KaK M3-
BECTHO, — peduIeKCHs Ha ompeneneHayio TeMy. Oco0oe 3HaueHHe TIPH ATOM
proOpeTaeT pUTOPHIHOCT KaK CPEICTBO IIO3HAHUS UCTUHBI: allOpHsl, OCTaB-
JIsist 9UTaTeNst COUTHIM C TOJKY, B TO e BpeMs, KaK HU TapaloKcaIbHO, TPH-
ommkaet k uctuHe. CTpeMJICHHE YIO0CTOBEPUTRCS B BO3ZMOXKHOCTH OeccMep-
THSI, B TIEPBYIO OY€PEIh — KaK 1 B INTATOHOBCKOM Juaiiore « DefoH» — HHMBH-
JTyalTbHOM JTyTIIN, TPUBOAUT Xy oxkHUKAa CrHEeycoBa Kk DankTepy, KOTOPHIHA CO-
BMeIIaeT B cebe «CBepXUeIOBeYeCcKOe 3HaHNE CYTH C JIOBKOCTBIO TUIOIIATHO-
ro coghucmay (138). Bripouem, B «IpsIBOIBCKOM muasiore» CuHeycoBa u Dairb-
Tepa Cpeau «BPaHbs» U MapaZoKCOB MOCIEIHETO ((TETEPONIOTHIHO JIH CaMO
CIIOBO «T€TEPOJIOTHYHO»») BCE K€ MEIbKAEeT «Kpaemek NCTHHBD (138).

He nckimtoueno, ogaako, uto ynoMmuHanue HabokoBbIM O «COKpaTOBC-
KHX pasroBopax» Panprepa B COYETAHUH C TTOMCKOM OTBETOB Ha BOIIPOCHI
BaJICHTHAaHCKOW (pOPMYITBI OTCHIIAET HE TOIBKO K Auasnoram I imaTona, HO 1 K



212 Jwboew BYTAEBA

¢dbunocodcxoii cucreme Jlexapra. Pannee npoussenenue [lexapra «Pazpic-
KaHUe UCTHHBD) ITIOCTPOCHO B popme auanora. [maBHoe counnenue — «Pas-
MBILUIEHNUS O NepBoi punocoduu, conepkaHneM KOTOPOH sIBISIETCS T0Ka-
3aTeNbCTBO CyLIeCTBOBaHUS bora n GeccmepTre aymn», — XOTS U HE HO-
cUT (HOPMBI JHANOra, MoJIy4aeT JUaIOrHIecKyr0 3a0CTPEHHOCTD Oyaroa-
ps counHenuto [060ca «Bo3paxkenus Ha «Pasmbinienus» exapra u or-
BeThl nocienHeroy». llomaras, kak u Ilnaron, puTopuky HEOThEMIIEMOH
4acTbhIO NMOMCKA UCTHHEIL, [lekapT oTBepraeT OTKpOBEHHE KaK MyThb [103Ha-
Hus.'* B pacckaze HaGokoBa «Ultima Thuley danksrep Takke oTKa3bIBa-
€TCsl Ha3bIBaTh CBOM «METOJ HAXOKICHHS U IPOBEPKM» HCTUHBI OTKPOBE-
HueMm (129). B «Paccyxnennn o merone» JlekapT 0CO3HaHHO HCTIOIB3YET
IIpHEM, KOTOPBIH HOCUT Ha3BaHUE JTIOTMYECKOTO KPyra M CUUTAETCS C TOUKH
3peHus GopMaTbHOHN JOTMKH OIIMOOYHBIM; CYyTh €r0 B TOM, UTO CJIECTBHE
0OBSCHSET IPUUYHNHY, a TPUUNHA — ciIeAcTBHe. B «Pa3MpIniennsx o mep-
Bo# hunmocoum» B MOMCKAxX JOKA3aTENbCTB OeccMepTHs Ay Gpuiocod
paspbiBaet Jorudeckuii Kpyr. O6 omrO0YHOCTH KPYIJIOTHI JIOTUKHU PacCy K-
naet B pacckaze HabokoBa @ainbtep:

«Jlormyeckue paccyskAeHHs O9€Hb YIOOHBI IPH HEOOIBIINX PACCTOSHUSX, KaK
ITyTH MBICIICHHOTO COOOIIEHHMSI, HO KPYTJIOTa 3€MJIH, YBBI, OTPA)KEHA U B JIOTHKE!
TIPY HACAITBHO MTOCIIEIOBATEILHOM MPOABIKEHNH MBICITH BBl BEDHETECH K OTIIPaB-
HOH TOYKE... C CO3HAHUEM T'€HUAIBHON MIPOCTOTHI, C MPUATHENIINM YyBCTBOM,
YTO OOHSITH HCTHHY, MEX]Ty TeM KaK OOHSLIH JIHIIb camoro ceds» (128-129).15

[To lexapty, uCTHHA — 3TO JOCTOBEPHOCTH; MPEAMOCHIIKA K€ TIOCTO-
BEpPHOTO 3HAHUS — AHATUTUYIHOCTH.'® «EcTecTBEHHBIN CBET» — BPOXKICH-
HOE YYBCTBO MCTHHBI — MO3BOJSET OTIMYUTH JOCTOBEepHOE 3HaHMe. OT-
CYTCTBHE COMHEHHS B ICTUHHOCTH — OCHOBHOE CBHJIETEIHCTBO JJOCTOBEP-
HOCTH: «Bce, 4T0 MBI IpeacTaBisieM cebe BIOJHE SICHO U OTYETINBO, —
uctuHHO».!” Ta «mpocTtas» Belllb, KOTOPYIO y3HaN o0 Mupe danbrep, «Tak
sCHa, Tak 3a0aBHO scHa» (132), 9To cmita onIymeHus JOCTOBEPHOCTH OT-
KpBITHS, KOTJ]a «BCE HEPBHI pa3oM oTBedaroT «aa»» (130), uckiarodaer, ¢
€ro TOYKH 3pEHHUs, He0OXOJUMOCTh MPOBEPKU. Brpodem, B oTiaudme OT
JexapTa, TOCBSITHBIIIETO JOKA3aTENbCTBY CyliecTBoBaHuUs bora «Pa3mMeprii-
JIeHus 0 TiepBoi prtocodumm» (B 0COOEHHOCTH, TPETHE PA3MBIIILUICHIE), PABHO
Kak ofiHy u3 riiaB «PaccyxaeHuit o metone», HabokoBckuit Daabrep oTKa-
3BIBA€TCS OT OOCYKJEHUS TEOJOTHUECKUX MpobiieM, Ha Borpoc CHHEYCO-
Ba «CyImecTByeT Ju bor?» orBeuas: «xomomgao» (133).
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OOpaieHne K KapTe3uaHcKol apryMmeHTanuu Ositis bora u Geccmep-
THS 4EJIOBEUECKOM yIIN 3aKOHOMEPHO NpuBOAHT K ¢unocopuu Kanra. C
TOYKH 3peHust KaHTa, 9MCTBIN pa3yM 4eloBeKa BBICTYNAET MCTOYHHKOM
TPaHCUEHICHTAILHOM WIUTIO3UH, B CHITy KOTOPOi OOBEKTUBHAS peallbHOCTh
MOKET NMPUIHCHIBATECS TOMY, O YeM y Hac HeT moHsATHsA.'® KaHTt Beigemnser
YeThIpe aHTHHOMHH YUCTOTO pasyMa, CIIop MEXIy KOTOPHIMH OECCMBICIICH.
Tem He MeHee, B HAOOKOBCKOM paccka3e MMEHHO KaHTOBCKUE aHTUHOMHHU
HaxoJsATcs B IeHTpe (uocodekoro auanora dansrepa u CuHeycosa.

ITo Kanry, nepBasi IpOTHBOIIOJIOKHOCTE: «MUP HMEET Ha4aio BO Bpe-
MEHHU W OTPaHUYECH TAK)Xe B MPOCTPAHCTBE» — «MHUP HE MMEET Hadayia BO
BPEMEHH M I'PaHUI] B IPOCTPAHCTBE; OH OECKOHEUCH KaK BO BDEMEHH, TaK U B
npoctpancTBe».'’ B pacckaze «Ultima Thule» xynoxnuka Cuneycosa, cTpe-
MSIIIETOCS YBEPUTHCS B TOM, UTO «HEOBITHS 3a TpoOoM HeT» (137), mpecie-
IyeT cTpax, 4TO CO CMEPThIO «Bce BIPYT ucuyesneT» (135), «mmpu Mbiciu o
cBoeM OyayImieM OecriaMsTCTBE» OH HCIBITHIBAET YXKac, KOTOPBIA «paBeH
TOJIEKO OTBPALICHUIO MEPE] YMO3PUTEIbHBIM TIeHOM <...> Tenma» (136).
danpTep e HPOHUYHO OT3BIBACTCS O peTeH3nr CHHEYCOBa Ha BPEMEHHYIO
0ECKOHEYHOCTh:

«BbI X0THTE 3HATH, BeUHO JM rocnonuH CuHEycoB OyneT nmpeObIBaTh B yIOTE
rocognHa CHHEYCOBa, WIH ke Bce BAPYT ucde3ner?» (135).

KoHe4yHOCTh VS. 0ECKOHEYHOCTh YEeNOBEUECKOH )KU3HH, T.€. BpeMEHHAs
OTPaHUYEHHOCTH VS. BEYHOCTh MUpa, — npenmet auanora Pansrepa u Cu-
HeycoBa. Hapsiny ¢ atum CuHeycoBa BOJHYET BOIIPOC «O MpeJeax MUPO3-
JAaHWS» U «O TIPOUCXOXKICHUH )KI3HN» (138), T.e. KOHEYHOCTH VS. OeCKOHEY-
HOCTB U TBAPHOCTH VS. HETBAPHOCTH MHpA.

Bropast kaHTOBCKasi aHTHHOMMSL: «BCSIKAsi CIIOXKHAS CyOCTaHIMS B MUPE
COCTOHMT U3 POCTHIX BEIIEi» — «HH OJIHA CJIOKHAsI BELb B MHPE HE COCTOUT
U3 MPOCTHIX YacTeil, 1 BooOIe B MUpe HEeT HI4ero npocroroy».”’ B «Ultima
Thule» @ansrep, 10 €ro yTBEPKIACHHIO, «y3HAI OJHY BEChMA IIPOCTYIO BEIb
OTHOCHUTENBHO Mupa» (132); 13 ee 3HAHUS BBITEKaeT BO3MOKHOE 3HAHHE BCEX
Ipyrux Bemie: «UTo ke BBl CKakeTe 00 MCTHHE, KOTopas 3aKJIIoYaeT B cede
OOBSICHEHHE M JJOKA3aTeIbCTBO BCEX BO3MOXKHBIX MBICICHHBIX yTBEpXKIeE-
Huii?» (131). besycnemHocTs «rop6arsix Oy aaHuin» xynokauka CuHey-
COBa C LEJIBIO «IETMKOM BOCCTaHOBUTH NocyuHy» (116), HanpoTus, cBHE-
TEIBCTBYET O HECBOAMMOCTH HE TOJIIBKO CIOKHOM CyOCTaHIIMU K TIPOCTBIM,
HO U [EJIOr0 K CyMMe €0 4acTel; yCIeNHOCTh MoIuIa Obl 00eceYnTh «Oma-
romoirydue B BeuHocTm» (116).
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TpeTbst aHTUHOMMUSL: «JUIE OOBSICHEHUS SIBJICHUIH HEOOXOIUMO €IIIE A0ITY-
CTHTbh CBOOOJHYIO MPHUYUHHOCTEY» — «HE CYIIECTBYET HUKAKOH CBOOOABI, HO
BCE COBEPIIACTCSl B MHPE TOJIBKO COINIACHO 3aKOHaM mpupoas».?! B auaino-
re @ansrepa ¢ CHHEYCOBBIM CBOOOHAS IPHYMHHOCTH MIPHHUMAET QOpMY
ciIy4aiiHOCTH Betei u coobITrii. C oJHON CTOPOHBI, OTKphIBIIasics danbre-
Py UCTHHA O MHUpE NPUHAJUISKUT K HAXOALIEICS 3a IIpeieaMu 36 MHOM JI0-
THKHU CUCTEME KOOPJIMHAT, T.€. yCTaHaBIMBAET IPHUYNHHOCTb, HO HHOTO IUIa-
Ha, ¢ Ipyroi — MansTep OTKPHIBAET UCTHHY CIIy4ailHO:

«<...>B Hy0KkuTaE, TPU PO3BITPHILIE JIOTEPEH, HOMEPA BBITATUBAET 00€3bsHA.
Ot0i1 00e3bs1HOM OKa3aics 5. J[pyroit 00pa3: B cTpaHe YeCTHBIX JroeH y Oepera
OBbUT IPUILIBAPTOBAH SUTMK, HUKOMY HE PUHA JISKABILUH; HO HUKTO HE 3HaJI, YTO
OH HHKOMY He MPUHATICKUT; MHIMAsI XKE ero PHHAISKHOCTh KOMY-TO Jeana
€ro HEBUAMMBIM /15 BeeX. S ciryuaiino B Hero cem» (129).

B 10 e Bpemst 1 1151 CHHEYCOBa «B TIEPBOE XKe, @ HE TPUIUIMOHHOE YTPO
I[CJTMKOM BOCCTAHOBUTH MOCYIUHY» — «HAUMYYUTEIbHEHIIINN BOTIPOC 6e€3€-
Husl, JIOTEPEHHOTO CYACThs, — TOTO caMoro Omjera, 6e3 KOTOPOro, MOXKET
ObITh, HE JaeTcs Onaromnony4us B BeuHocTi» (116).

HaxoHelr, ueTBepTas, MOCIEAHSS, AaHTHHOMUS: «K MUPY TPUHAIJICHKHT,
WM KaK 4acTh €T0, WK KaK ero MpHYrHa, 0e3yCIIOBHO HEOOXOIUMOE CyIIe-
CTBOY», T.€. BBICIIIAS] IPHUUHA MUPA, YTO, KaK Pe3yIIbTaT, IpernoaaraeT oec-
CMepTHUe, — KHET HUKAKOTO a0COIIOTHO HE0OXOIUMOTO CYIIIECTBA HH B MHPE,
HM BHE MHUpa, KaK €ro MpUYHHBI»,?? CIIe0BATEIBLHO, HET U OeCCMEpTHS.
TpaHcueHaeHTaIbHAs aHANUTHKA KaHTa ycTaHaBIMBaeT MOHATHE IEIOCT-
HOCTH yCJIOBUH AJISl OTIPEJENICHHOTO 00YCIIOBICHHOTO, B T.4. M B PCIICHUN
TeMbI CMEpTH/OecCMepTHsl, IPUIUCHIBAS TIPSIUKAT ONPEICICHHOMY TPE/I-
METY Ha OCHOBE BCCOOLTHOCTH:

«Cyxnenue «Kaii cmepmeny» MOTIIO Obl OBITH OYEPITHYTO MHOM M3 ONBITA C
HOMOILBIO OJTHOTO JIMIIb paccyaka. Ho s uiny moHsTHA, comepikaiero B cebe
yCJIOBUE, MO/ KOTOPBIM JaeTcs mpeaukar (yTBepKIeHHue BOOOIIE) STOro CyxXie-
HUA (B IaHHOM CITydae — [IOHATHE YeJIOBEKa), M ITOCJIe TOTO KaK s II0IBOXKY Mpe/i-
MET I10/] 3TO YCJIOBHUE, B3ATOE BO BCEM €ro 00beMe (6ce 1100u cmepmubl), s OTpe-
JIETISIF0 CO00pa3Ho 3TOMY 3HaHHe 0 MoeM npeamere (Kail cuepmen).?

®anprep B «Ultima Thule», Ha nepBbIid B3MISAI, B TOJICTOBCKOM CTHJIE

W3Bpalllas W3BECTHBIM CHILIOTU3M,** Ha Jeie corammaercs ¢ Kantom:

<<BO-HepBLIX, <...> O6paTI/ITe BHUMAaHUC HA CJ'Ie)IyIOH_II/Iﬁ JIFOOOIBITHBIN II0JABOX:
BCSKHI 4eJIOBEK CMEPTEH; BbI (I/IJ'II/I 5[) — YCJIOBCK, 3HAYUT, Bbl, MOXKCT 6LITL, u He
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cmepmuul. [Touemy? Jla moTOMy uTO BHIOPaHHBIH YEJIOBEK TEM CAMBIM YKe Iepe-
CTaeT OBbITh 6csikuM. BMecTe ¢ TeM MBI C BaMH BCE-TaKU CMEPTHBI, HO sl CMEPTEH
uHaue, yeM B (Kypcus — B.H.) (134—135).

Bnpouewm, o Kanty, onHo3HaYHOE pemieHne — NoJI0KUTEIHHOE HITH OT-
pHULaTeNbHOE, TE3UC MM aHTHTE3UC — HEBO3MOXKHO. O HENPHIIOKUMOCTH
otBeTa «/[a/Hem» K PElICHUIO «3araJlki MUpPa», B T.4. ¥ K PEIICHUIO TEMBI
cMepTu/OeccMepTHs MpenynpekaaeT HabokoBekuid Danbrep:

«<...>ecnu Obl BBl y MEHS CIIPOCHIIH JIAXKE TOJIBKO OJJHO — M3BECTHO JI MHE I10-
YEJIOBEYECKH TO, YTO HAXOMTCS 32 CMEPTHIO, TO €CTh IMOMBITATUCH ObI IIPEIOTBPA-
TUTH OOPEUEHHOE Ha HEJICTIOCTh COCTSA3aHUE IBYX MPOTHUBOIIOJIOKHBIX, HO, B CYIII-
HOCTH, OJUHAKOBBIX Hpe}ICTaBﬂeHHﬁ, 13 MOCTO OTPULIAHUS BbI OBl IOTHYECKH J0JI-
JKHBI 6BIJ'[I/I BBIBCCTH, YTO Ballla )KU3Hb HC6I)ITI/IGM HC MOXXCT KOHUUTHCA, a U3 MOCTO
YTBEPIKICHHS BBIBEIIU ObI 3aKITF0UeHHE 00paTHOE. [ B TOM U B IPyroM ciiydae, Kak
BUJUTE, BBl ObI OCTATNCh TOYHO B TAKOM K€ TIOJIOKEHUH, Kak ObLIN Beerna, nbo
CyXO0€ «HET» J0Ka3aJyo Obl BaM, 4To sl He OoJiee Bac 3HAI0 O JaHHOM IpeIMeTe, a
BJIQXKHOC «J1a» NPEAJIOKUIIO 6])1 BaM MIPUHATH CYIIECTBOBAHNUE MCKAYHAPOJIHBIX
HeOec, B KOTOPOM Balll paCCyJ0K HE MOXKET He coOMHeBaThes» (136).

HoxkazarenbcTBo ke PanbTepoM HEBO3MOXHOCTH OTBETUTH Ha BOIIPO-
CBI O «TaiiHe OBITHS», HAXOIACH «B 001aCTH 3eMHBIX Bennuum» (136),2 or-
ChUIAeT K paccyxaeHusM KaHTa o TpaHCUEHJEHTAIbHBIX 3aJja4aX YUCTOTO
pasyma:

«Ha Bompoc, KakuM# CBOMCTBaMH 00Ia/1aeT TPAHCLEHCHTAIBHBIA MPEIMET,
HeJb3s <...> OTBETUTh YKa3aHUEM «KAKOG OH», HO MOKHO, KOHEYHO, OTBETHUTh,
YTO cam 60npoc He umeem cmuvlcid, IOTOMY YTO MPEAMET €TI0 HE MOKET OBITH JaH.
<...> 30€Ch UMEHHO MbI BCTpEYAEMCs C TEM CIIyda€M, KOIjia OTCYTCTBHUE OTBETA
€CTb TAKXKEC OTBECT, IIOTOMY 4YTO BOIIPOC O CBOMCTBAaX KaKOI'0-TO HEYTO, KOTOPOEC HE
MOXKET 6BITI) MBICJIMMO ITOCPEACTBOM OIPEACICHHBIX IIPECANKATOB, IIOTOMY YTO
HaXOOUTCs BHE cd)epbl IpeaAMETOB, MOTYIIUX 6I)ITI) HaM JJaHHbBIMHU, COBECPIICHHO
HUYTOXKEH H ITyCT». 2

51.3. TonocoBkep HaszpiBaeT «Kputuky uncroro pasyma» Kanra B Ka-
4ecTBE OJHOTO M3 IpeTekcToB poMmana JlocroeBckoro «bparss Kapamaso-
BbD». C Touku 3penus [ onocoBkepa, B pomane J[0CTOEBCKOTO «Ha CyJl UnTa-
Telel pecTaBieH coocTBenHo He MBaH, a umenno Kantos AHtuTe3me»?’ :
Jocroerckuii, kak u KaHT, ocyskaaet OeCIUIONHOCTD CIIOpa 00 aHTHHOMHUSIX.
Uept B xommape MBaHa, GopMyaHpysi CBOIO TEOPETHUYECKYIO 0a3y — «Tak
Kak 0ora u 6eccMepTus BCe-TaKd HET, TO HOBOMY YEJIOBEKY MTO3BOJIUTEIHHO
CTaTh YEIOBEKO-00TOM <...> «BCE 03BOJICHOY, U Imabar!»,?® — mosropser
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cioBa MBaHa, B CBOIO o4epe/b, Haclenyonme nojoxeHuto Kanra, cornac-
HO KOTOpomy, 6e3 bora MopalibHbIe HIeH He UMEIOT 3HaueHHs1.” B HaGoKoB-
CKOM pacckase Y3HaBIIMH cyTh Bemieil Dansrep B cBOEM MpeHEOpeKeHUN
3aKOHAMH O0IIECTBEHHOTO OPSIKa, CKOPEE BCETO, PEaIn3yeT OMHOBPEMEH-
HO ¢opmyny Kanra u JlocToeBckoro:

«<...>3T0 OB YEIIOBEK, KaK OBl HOTEPSBIINI BCE: YBAKEHUE K )KU3HU, BCIKUI
HWHTEPEC K JCHBIaM U JiellaM, OOIICIIPUHSTHIC HITH OCBSIICHHBIC TPAUIIUH Ty B-
CTBA, JKUTEHCKUE HABBIKH, MAHEPbI, PEIIUTENHHO BCe. <...> MUMOX010M OH Opai
C JIOTKA amlebCHH U eIl €ro ¢ KOXel, paBHOMYIIHOW MONYYJIbIOKO#H OoTBeYas Ha
CKOPOTOBOPKY €T0 JIOTHABIIEH TOProBKH. <...> OIHAXK/IbI OH PHCBOMI cebe He-
CKOJIBKO IS <. . .> W OBLTH HEMPUATHOCTH C TTonunuein» (122).

B T0 Bpems kak uepT y [locToeBckoro, 4ToObI MOTHBHPOBATH CBOIO
MPOCTYAY M, CIIEIOBATEIbHO, AOKa3aTh PEANbHOCTh CBOEIO CYILIECTBOBa-
HUSI, paccKa3bIBaeT 00 00KHUraroIeM IPUKOCHOBEHUH Ha MOPO3€ K JKele3y
(«M3BecTHa 3a0aBa IEPEBEHCKUX JCBOK: HA TPUALATHIPATYCHOM MOpPO3€
MpeJIaraloT HOBUUKY JIM3HYTh TOIOP; SI3bIK MTHOBEHHO IpuUMep3aet <...>
TaK BeIb 3TO TOJIBKO Ha TPUALATH Ipajycax, a Ha CTa-TO ISTHAECITH
<...>»"), ®anpTep npovepUIrnBacT aHAJOTUIO MEK/TY TIOJOOHBIM IPUKOCHO-
BEHHEM M «IyBCTBHUTEJIbHOW TOYKOH MCTHHBD («Ho pebeHKoM B cHIBbHBIN
MOPO3 51 OMHAXKIBI JIU3HYJ OJeCTAIUI 3aMOK KanmuTkny, 130). Bonpomrato-
ieMy e o cymectsoBanuu bora MBany siBHO BropuT CuneycoB. HaGokos-
CKUI1 TEJICOTIOTHYECKUH AUATIOT, B PE3yJbTare, MpeacTacT 00paleHHbIM U K
Kanty, u x JlocToeBckomy.

B pomane «bpates KapamazoBe» JlocToeBCKHi agpecyeTcsi HE TONb-
KO K KaHTOBCKOH «KpHTHKE 4HCTOTO pasymMa», HO U K €ro codMHeHHI0 «O
HEBO3MOKHOCTH TOCTPOCHHS TEOAMLIEH», B KOTopoM, Kak cuutaer U. II.
CmupHOB, KaHT npoTHBONOCTaBIsAET pa3yMHOMY ONpaBaHuio bora kHUTY
Hoga.’' B untepnperarmu JloctoeBckoro ObiTie Bojkne He Hy»KHO T0Ka3bl-
Bath 10 MloBy/KaHTy, HO Hy>KHO OTO3BaThCs Ha 3TO ObITHE, YCTAHOBUB BIIACTh
nepksu.*? s HabokoBa, BpoueMm, CyIeCTBEHHBIMHU OKa3bIBAFOTCS HE BOC-
xomsmue k Kanty teokparnueckue uaen JlocroeBckoro u He o0pa3 cTpa-
nanbia Mosa, Ho muanor Mos/bor*® u pemenue B 3ToM uanore TeMbl CMep-
ti/6eccmeprtus. o, Oymyuu HE B COCTOSHUM CMUPHUTHCS C BHIIABIIMMHU Ha
€ro AyIly CTPAaIIHBIMH CTpaJaHUsIMH, BCTynaeT B quanor ¢ borom. OcHOB-
HBIE BOIIPOCHI, KOTOpPBIE BOMHYIOT V0oBa M Ha KOTOpBIE OH XOYET IOJIyYUTh
OTBET, CBSI3aHbI CO CMBICIIOM OBITHSI M IIOCMEPTHON Y4aCThIO YEJIOBEK:
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«A 4enmoBeka yMUPAET, ¥ pacmajaercs; oromren, u rae on?» (Mos 14, 10).

CuneycoB B auanore ¢ QansTepoM TakKe IBITAETCSA BBIACHUTH, YTO
OKHJACeT YEJIOBEKa «3a CMEPTHIO», «MOXKHO JIM PAaCCUUTHIBATh Ha 3arpoo-
HyI0 Xu3HB» (134). YBepeHHOCTh B CYIIECTBOBAHUH JKU3HH TOCIIE CMEPTH
Morya Obl, M0 MHEHHUIO B OMOIEeHCKOTro MpaBeAHNKa, 1 HAOOKOBCKOTO TeposL,
O0JIErYuTh UX 3€MHOE CYLIECTBOBAHHE.

Wog: «Korma ymper 4enoBek, To OyIeT Jiu OH OISITh )kuTh? Bo Bce aHM
OTIpeeNICHHOTO MHE BPEMEHH $1 0K J1aJI Obl, IOKa MpuaeT MHe cMeHay (HoB
14, 14);

CuHeycoB: «<...> B MUHYTBI CYaCTbsl, BOCXUILIEHHs, OOHAKEHHUS LyILIH
sL BAPYT YyBCTBYIO, UTO HEOBITHA 32 TPOOOM HET; <...> 4TO XH3Hb, POAMHA,
BECHA, 3ByK KJIIOYEBOM BOJBI MM MMJIOTO TOJIOCA, — BCE TOJBKO MyTaHOE
MIPENCIOBHUE, a NIABHOE BIIEPEIH; BBIXOAMT, UTO €CIIH A TaK UyBCTBYIO, Danb-
TP, MOKHO JKUTb, MOXKHO JKHUTh, — CKQXKUTE MHE, YTO MOXKHO, U 5 0OJIbLIE Y
Bac HUUEro He crpoury» (137).

OnHako HM OZIMH U3 CIIPAILIMBAIOIIMNX TaK U HE IIOJIy4YaeT OTBETA Ha CBOU
BompockL.** Oba cobecenHuka (B mepBoM auanore — bor, Bo BTopom — ®aib-
TEp) YKIOHSIOTCA OT pa3MbIIUICHUH 0 Cynp0e deloBeka, 3aMeHsI UX pac-
CYXIEHHUsIMHU 0 cebe U 0 MHUpe.

Bor: «I'me ObL1 THI, KOr7a Sl monaran ocHoBanue 3emMian? CKaxku, €Clin
3Haenb. KTo nmonoxkun mepy eif, ecnu 3Haems? My KTo poTarusai no Hei
BepBb? Ha ueM yTBEpAE€HBI OCHOBaHMS €€, WM KTO MOJIOKUI KPaeyroJb-
HBIN KaMeHb ee <...>? JlaBas J Thl KOTJia B )KU3HU CBOEH NMPUKa3aHUA yTpy
W yKa3bIBall Jin 3ape Mecto ee <...>? Hucxonaun im Tel BO IITyOHHY MOpS, U
BXOJIWJI JIU B UcclienoBaHue 0e30HbI? OTBOPSUTUCH JIM A7 TeOsl BpaTta cMep-
TH, U BUJEN JH ThI BpaTa TeHU cMepTHON? O003pes M Thl IUPOTY 3eMIIU?
OO0BscHH, eciu 3Haemb Bee 3To» (MoB. 38,46, 12, 16-18);

danbrep: «5 TOIBKO TOBOPIO, YTO 3HAIO BCE, YTO MOT ObI y3HaTh. To
K€ MOKET CKa3aTh BCAKHM, MPOCMOTPEB SHUUKIIONEANIO, HE TPABAA JIU, HO
TOJILKO SHIMKJIONEIHS, TOUHOE 3ariiaBue KOTOPOW A y3Hal (BOT, KCTaTH,
Jaio BaM OoJee M3SALIHBIA TEPMUH: s 3HAIO 3arjiaBUe Bellel), NeHCTBH-
TEJNBHO BCEOOBEMITIONIAS — M BOT B 3TOM Pa3HUIA MEXIY MHOIO M CAMbIM
cBeqymuM genoBekom» (131-132).

Bopxec onpenenser kaury MoBa kak «BeJMKoe JPEBHEEBPEICKOE MO~
pakaHue IUIATOHOBCKOMY auaiory».*> OIHaKo BOIPEKH MpaBHIaM JKaHPa
I1aToHOBCKOro Auanora Mos B koHne ciopa ¢ borom dakruuecku He nmeet
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mpaBa Ha oTBeT. Kak 3ameuaer YecTepToH B NPEANCIOBUH K H3IAHUIO KHU-
ru MoBa, «ecau MUp B XOpO1L, TO JIMIIb TEM, YTO JUIS BaC, JIIONEH, 0OBSICHUTD
ero Henb3s. ['ocrionp BEIHYKIAaeT HAC YBUAETh MUP HA YepHOM (OHE HEObI-
Tusl. VOB CTaBUT BONIPOCUTENBHBIN 3HAaK, bor oTBeYaeT BOCKIMLATEIBHBIM.
BmecTo Toro, 4yToObl OOBSICHUTH MHP, OH YTBEPXKIAET, YTO MUP HAMHOIO
Hereneid, ueM ayman MoB».’® AHaJTOTHYHYIO MO3UIMIO [0 OTHOIICHHUIO K
CuneycoBy-MoBy 3annmMaeT B pacckasze HaGokoBa Danbrep: 0OH «HE TOIBKO
HU4ero <...> He cKa3all, HO Jaxke He Aan <...> IOACTYIUTHCA, H, BEPOSITHO
€ro MOCJIEAHEee CIOBO OBUIO TaKOil jkKe M3IEBKOM, KaK U BCE MPEABLAYIIHE»
(138). Ctpanast oqJHOCTOPOHHOCTEIO, HaoT U B KHUTE MOBa, 1 B pacckase
HaGokoBa, B pe3ynbrare, TpaHHYUT ¢ MOHOJIOTOM.?’

BosznukHoBenue B pacckase «Ultima Thule» anmo3suit Ha HoBa, ¢ 00-
Pa3oM KOTOpPOTO aCCOLMUPYETCS CPEIHMHHOE MOJIOKEHNUE,*® CBUACTEIHCTRY-
€T, TOMHUMO OZHOCTOPOHHOCTH AUAJIOTa, O CPEANHHOM MOJIOKEHUN HAOOKOB-
CKOTO Tepos1,* HaXOMSMIErOCs MKy KH3HBIO H CMEPTBIO, PEaTbHOCTBIO U
notyctopoHHOCTHIO. Ilepexnmuuku «Ultima Thule» ¢ panHHuM HAOOKOBCKUM
paccka3om «Ymap Kpeiia»*’ yCHIIMBAIOT acCOLMAaTUBHYIO CBA3b (uiiocodc-
koro puciyTta Cuneycosa u @ansrepa ¢ kuuroit Mosa. Ctpemienue o1Horo
U3 TepoeB pacckasa «Yaap Kpblia» — Hekoero MoH(HopH, «IpU3HAIOIIETO
Tonpko bubnuro u kapambonn» (38), — MpUCYTCTBOBATH MTPH CaMOyOUICTBE,
HaOMI0AaTh 3a MEPEeX0oM OT XHM3HU K CMEPTH, MOTUBHPOBAHO OIHHUM W3
BO3MOJKHBIX TPOYTEHUH KHUTH MoBa. 3a MHOTO3HAUUTEIbHOM Hay30ii Habo-
KOBCKOTO T€posi, CUUTAIOLIETO, YTO, «ECIU 0COOBIM 00pa3oM BHUKHYThH B
kuury Mosa, To Torza...»,*' CTOUT MBIC/IB O TOM IPOTHBOPEUYHH, B KOTOPOE
BcTynaeT kHura Mosa ¢ npyrumu 6ubneiickumu tekctamu. B oTnmuume ot
Berxoro nu HoBoro 3aBera, B kaure MoBa HeT HM HeH IOCMEPTHOTO OBITHS,
HU XapaKTEePHOU 711 Kab0aIMCTHYECKOTO HyAan3Ma UAeH PEUHKAPHALIH.

B To0 xe Bpems Mo — 310 He TONbKO cTpaaasnen U 6orodoper, HO U — B
YaCTHOCTH, B HHTeprpeTanuu Bsu. MBanosa, — «oB npeoOpakeHHbI»,*
T. €. 4eJIOBEK, IPEOIOTIEBLINNA €CJIN HE CMEPTh, TO HEUTO K 3TOMY OJIM3KOE:

Ho nuwws kmo O0oneutl HcusHu cpox
Inyboko srcun u eeuno Hogo,
THotimem — ne besymewtvlii pok,
Ho ymewenue Hoesa:

Kax oap, umo boe nazao bepem,
Ynpameim cepoyem ne ympauen,
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Kaxk noswiti uz 6razux weopom
Bozeépam mauncmeennwiii o3nauen.”

Anmo3un B HaOOKOBCKHX IPOU3BECHUAX Ha KHUTY MoBa, Takum o6pa-
30M, 00OCTPSIOT BOIIPOC O KU3HU U CMEPTH, BO3MOXXHOCTH/HEBO3MOKHOCTH
OeccMmepTHst, HO GUITOCOPCKHHA TyTh pelIeH s BOIPOCca, B T.4. ¥ IMyTh QHUIIO-
co(ckoro Auanora, gajaeK oT TOTO, YTOOBI SIBISITHCSA KIIIOYOM K OTBETY.

III

Muctuko-puiaocodckuii M1aH KOHIENTyaln3aunu TaiiHel y HabokoBa
CBS3aH, B IIEPBYIO OYEPEb, C THOCTUYECKUM IUIACTOM accouuanuil. 'noctu-
nm3M pacckaza HabokoBa moaep:kuBarT OJIOKOBCKUN U TEHHEBCKHH TOJI-
TEKCTHI, B YACTHOCTH, aJUTIO3UU Ha cTuxoTBopeHne «Im Hafen» (mmkn «Die
Nordsee») I'eiine u Ha «He3nakomky» broka.* Tlo muennto M. Baiickona,
0J0KOBCKasi MeTa(u3MKa MepecekaeTcss ¢ COQUOTOTHIECKIMU BO33PEHHS-
MU PyCCKHX MAaCOHOB €KaTEPUHUHCKOMN U aJleKCaHAPOBCKOH 3MOXH, OITHpPaB-
LIMMUCS, B CBOIO OYepesb, Ha HEOTHOCTUYECKYI0 MU(OJIOTHIO; Ooee Toro,
o0a cruxoTBopenus — leitne u bioka — oOpamieHsl k «['UMHY >KeMUyXH-
He».* Hoc xo3si1Ha Kabauka/CONMHIIa/MUPOBOTO yXa U3 CTUXOTBOpeHus [ eii-
He «Im Hafen»*® HemocpencTBeHHO OT3bIBacTCS B HAOOKOBCKOM pacckase
B 00paze GosbleHocoro U «kpenkonocoroy @ansrepa (117, 120), BUHHBIHA
norpe6ok*’ — B «MeTau3nuecKoM BKyCe YAa4HO KYIUICHHOTO H Iepenpo-
nanHoro BuHa» (120). ITpu stom HaGokoB memoncTpupyet (kak [eline u
BJ10K) TOT e mepexo 0T «BUHA» K MOCTIKEHUIO UCTHHBI (in vino veritas)*®
— K «CBEPX>KM3HEHHOM MOJHMHM, nopasusiuei ero [Pansrepa] B Ty HOYb B
tom otene» (120).* Ecnu B ctuxorBopenun bioka coH (B THOCTHYECKOM
TpaAULUH, TOJOOHO ONBbSIHEHHIO U 3a0BEHHUIO0, OCHOBA 36MHOTO CYIIECTBOBA-
HUS), TPOOIEMaTH3UPYET PEaTbHOCTh ONbSIHEHHUSI-TPO3PEHUS TMPUIECKOTO
repost («Mub 910 ToNBKO CHUTCS MHE?»™ ), T0o y HabokoBa COH, Kak B MHHIIH-
aIMOHHOM HCIIBITaHUH, ITpeofoneBaeTcs: PanpTep 3achlaeT He 70, HO Mocie
CBOETO IPO3PEHUA», a MEUTAIOLHM 0 BcTpeue ¢ yMmepiuei skeHoit CHHEeycoB
3asBirieT: « ThI-TO MHE ellle HU pa3y ¢ TeX MOop He npucHmIack. Llensypa, 4ro
JI1, HE TIPOITYCKAET, WJIM CaMa YKJIOHSIEUIbCs OT 3TUX TIOPEMHBIX CO MHOM CBU-
Ja"ui» (115). MucTrueckyro cBsI3b BUHA U TO3HAHUSA [TOUEPKUBAET U baib-
MOHT B [IPEIUCTIOBHH K PyCCKOMY IepeBoy coOpanus counHenni Darapa [lo:

«<...>BHHO €CTb U CYTb [IO3HAHUA. HpI/I HM3BECTHOM COYETAaHUU 00CTOATEILCTB
1 IIPpU HAJIMYHU U3BECTHBIX JYIICBHBIX JdHHbIX, BAHO MTHOBCHHO paCliaxmuBacT B
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Jylle ABEPH B TaliHble TOPHHUIIBI, CO3/IaeT B HEil INIyOOKHE MTPOCBETHI, POXKIAET
OTHEHHBIE U3JI0MBI, KOTOPbIE, CBOUMH PE3KUMHU II0BOPOTAMHU, 1AI0T BO3MOKHOCTh
B3DJISIHYTh Ha MpeaAMeT, OyAT0-Obl IaBHO HaM W3BECTHBIN, C COBEPILIEHHO HOBOM
TOYKH 3PEHUSL, 3aCTABIISIIOT MEHSI C CEKYH/THOIO OBICTPOTO# OIYy THTh IIEPBUYHYIO
panocTh XKU3HU, — 3peHNE 000CTPAETCS, IV1a3 BUAUT JIMHUU U KPACKH, KOTOPBIX OH
1epes 3TUM He 3aMedall, BOKPYT 3aypsA/HbIX IIPEAMETOB BbIpAaCcTaeT TOHKHM 30J10-
THCTBIH OPEOJ1, IPEIMETHI [IPEBPALIAIOTCS KaK ObI B OyILIEBJICHHbIE )XUBBIE CYILIe-
cTBa <...>I'peKu TOBOPUIIM, UTO C BHHOM B YEJIOBEKA BXOAUT IyX Bellei. ITo onHO
U3 CaMbIX TOHKHX OTPe/IeTICHHI IeHCTBIS BUHA HA YETIOBEUECKYIO AyIITy». !

3HauYMMBIM B PELIEHUH TeMbI cMepTH/OeccMepTus B pacckase « Ultima
Thule» oxa3pIBaeTcs, OHAKO, HE CTOJIBKO MUCTHUYECKOE MIO3HAHUE UCTUHBI,
CKOJIbKO mamsTh. OCHOBHOM THOCTHYECKHH MU} B «[MMHE KeMUyKHHE»
CBSI3aH C TEMOIl OTepH MaMATU U anamnesis-a. Tak, IPUHL, HA BpeMs 3a-
ObIBIIMI 0 JKeMuyKHHE, TOlydaeT MUCHMO OT POAMTENIEH, KOTOpOe, CTaB
CJIOBOM, IpOOY KIaeT ero ot cHa. [lo Muenuto M. Dnuaje, cyiiecTByer 00-
[IHOCTH MEXAY THOCTHIIM3MOM M HEKOTOPBIMHU aCTIEKTaMH HHAWHCKOTO MBIIII-
JICHWsI, B 9YaCTHOCTH, 3TO TeéMa 3a0BEHUS-IJIEHA M BOCKPEUICHUS MaMSTH.
Cpenn HeCKOTBKUX BO3MOXKHOCTEN IPUITOMUHAHUS BBIIENISETCS ITOCTENEHHBIN
BO3BpAT K «UCTOKaM», IIOIbeM Bo BpemeHu, HaunHasi ¢ HaCTOSIIETO BpEMEHU
JI0 «a0COITIOTHOTO Havajay; «aOCOIOTHAS TAMSITh» — MaMsITh By ib1, Harpu-
Mep, — paBHsIETCSl IO3HAHUIO BCETO M COOOIIAET ero o0nanareno KoCMOKpa-
THYeCKoe MOTyIiecTBo».>? B «Ultima Thule» ®ansrep, KOTOPOTO Ta3eThl H300-
paKAIOT B BUJIE «THOSTCKOTO MYIpEIay, IOMHUMO BCETO MPOYEro, AeMOHCT-
pUpYET 3HaHHUE CIIOB, HAMMCAHHBIX eHoi CHHeycoBa HE3a0Mro 10 CMEPTH,
IpEeTEeHysl TEM CaMbIM Ha o0JialaHue aOCOIIOTHON MaMsThIO.

Cpenu Bemel, 3aHUMaBIINX MbIcd DanbTepa HE3aA0T0 10 TOpa3uB-
1IeH ero «CBepX>KU3HEHHON MOJTHIMY», MUMOXO/IOM YIIOMHHAETCS «3a0aBHast
MareMaTHyecKkas 3aja4a, 1o IoBoy KOTOPOH OH B MPOILIOM TOAy Mepernu-
CBIBaJICS CO MIBEACKUM yueHbIM» (120). DTa 3a1a4a B COBOKYIHOCTH C «IIe-
MEJIBHBIM OT 3BE3]] YeJIOM HOUM», POSHHEM OTHEH B CTapOM TOpOIe», «CY-
XM U CTaJIKUM 3aMaxoM», «MeTapHu3nIecKIM BKyCOM YAa4HO KYIUIEHHOTO
Y IIepEeIpoIaHHOTO BUHA» U «U3BECTHEM O CMEPTH €IMHOYTPOOHON CECTPHI»
1 00pa3oBaja Ty «OIaronpusITHYIO CPey», B KOTOPOH BCIIBIXHYJIA «CBEPX-
sku3HenHast MmoaHus» (120). EcTh Bce OCHOBaHUSA MpeANonarath, 4To Moj
HIBEJICKMM YYEHBIM, 3aHITHIM PelIeHHeM MareMarhueckoil 3amaun, Habo-
kOB uMen B Buay CBeneHOOpra, yueHOTro, MUCTHKA, priocoda u Teosora.
CaeneHOopr, B EpPBOIi MONIOBUHE CBOCH KU3HU BOCIIpHHUMABITHI Beenen-
HYIO KaK MEXaHU3M, MTOJBEPKECHHBIN JICHCTBHIO TOYHBIX 3aKOHOB,> MO BIIH-
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STHIEM COOBITUI OJTHON HOYH, KaK M HAOOKOBCKHI TepOoid, COBEPIIICHHO H3Me-
HUJI CBOE MUPOBO33peHue.>* B counHennsax CreneHOOpra mpoCKaib3bIBAIOT
OTBETHI HA MHOTHE BOIPOCH! XyJ0KHUKAa CHHEYCOBa, B YaCTHOCTH, Ha BOII-
POC O TOM, «ECTh JIM XOTh IOI00HE CYIIECTBOBAHUS IMIHOCTH 32 TPOOOM»
(135). Emie 3a HECKOIBKO JIET JO 3HAMEHATEIHbHON HOYM IIBEIACKUI YUCHBIH
OBLIT 3aHAT MPOOJIEMOH! JTOKATU3AIUH Ay YeJIOBEKa U XapaKTePOM €€ CBSI-
3 C TEJIOM, MBITAsACh M0Ka3aTh OeccMmepTre aymu.” B Tpakrate xe «O
Mupe ayxoB» CBeneHOOpPT 3asBIsCT:

«<...>WYy IlyXa 4eJI0BEYECKOT0 eCTh 00pa3 4eI0BEUeCKUH <...> OH, OTICISACH
OT TeJa, MOJNb3YeTCs] TAKUMH e TyBCTBAMH M OOIIMM YyBCTBHIIMILEM, KaK U B
TeJIe; YTO BCsI XKU3HB IJ1a3a, yXa — CJIOBOM, BCSI )KU3Hb YyBCTB BO BCEX YACTHOCTSIX €€
TIPUHAJUICKUT HE TUIOTH YEJIOBEKA, a MyXy ero. [ToaToMmy nyxu BUAST, CIBIILIAT,
YyBCTBYIOT, TOYHO KaK U MBI, TOJIbKO HE B IIPHPOIHOM, @ B TyXOBHOM MHpE, YKe
OCJIe OTPEIICHHsI CBOETO OT Tenay (1. 434).56

Comuenne CuHeycoBa B BO3MOKHOCTH COXpaHEHU MaMATH ITOCIIE CMep-
TH Tea’’ OHO3HAYHBIM 00pa3oM paspemaeTcs B counHeHusx Ceaenoopra:

«4 Tarxke Ha nene yOeamiIcs, YTO YEIOBEK YHOCUT C COOOU B TY KH3HB BCIO
MAMSITh CBOIO <...> HE CTOJBKO OOIINE MIPEAMETHI, HO X CAMBIC YaCTHBIC, OTHAMK I
BOILIC/IINE B IIAMATH, OCTAIOTCS TaM BOBeKm» (IIL. 462 bis u ciex.).™

Tak Kak TONBKO MaMATH O MPOLUIOM JIAET JKU3Hb 3TOMY MPOLLIOMY,
paccka3zuuk B HaOokoBcko# «Ultima Thuley MpuUXOANUT K BBIBOAY O HEOO-
xonuMmocTH Oepedb ceOst:

«CrpariHee BCero MbICIIb, YTO, HOCKOJIBKY ThI OTHBIHE CHSICIIb BO MHE, 51 JI0JI-
*eH Oepedb CBOIO JKH3Hb. <...> YBBI, sl 00peUeH ¢ HUIIEH CTPacThIO MOI30BaThCs
3eMHOM MPUPOIOiL, YTOOBI cebe cCaMOMy JOTOBOPUTH TEOS M 3aTEM MOJOKHTHCS
Ha cBO€ e MHororouue...» (139).

Pemas temy cmeptu/6eccmeprusi, HabokoB, kak 0OBIYHO, CTAIKUBAET
B IPOM3BEICHUH Pa3InUHble YUeHUS U B3IVIsiabl. M30panubiii HabokoBbIM
CH0co0 KOHCTPYHUPOBAHUS «TAMHCTBEHHOT0» TEKCTA O «TalHe» ¢ OMOPOii Ha
¢duocodcKo-penuruo3HbIiA JUaIor BKIOYaeT HAOOKOBCKUI pacckas Ha Impa-
BaxX KOHKYpPEHTa B I10JIe HHCTUTYLIHOHATILHOIM O0pHOBI 32 MOHOIIOJIHIO HA HC-
TUHY. OHAKO KHHT'Y, B KOTOPYIO JOJKEH ObL1 BOWTH pacckas «Ultima Thuley,
HaboxoB He 3aKkoHYMII, — HET OJHO3HAYHOTO PELICHUS AUAIOTa Pa3IHYHBIX
¢$m10cOPCKUX U MUCTHKO-QMIIOCOPCKUX YUECHUH U B3MIALOB, IPUXOIUTCS
rajgatb: 4To JKAET 3a rpo0OM — HEOBITHE WM TO IIaBHOE, K Y€MY KU3Hb
ObUIA TOJIBKO «ITyTaHBIM IPEIUCIOBHEM)?
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LITERARY FIELD AS SPACE
OF PHILOSOPHICAL AND RELIGIOUS DIALOGUE
(Nabokov, Kant, Job and the Riddle of the Universe)

Lyubov BUGAEVA (St. Petersburg)

The literary field, being the space of inter-textual dialogues as well the
place of struggle for power between the investors of the symbolic capital,
represents various ways of encoding the information of the institutional world;
philosophical and religious dialogue is one of them. Nabokov’s story “Ultima
Thule” is a unique example of the philosophical and religious dialogue as,
from one hand, it is one of the most enigmatic texts in the Russian period of
Nabokov’s writing and in Russian literature and as, from the other hand, it is
about “the riddle of the universe”.

This paper deals with questions of gnosis; the mystery of gnosis is con-
ceptualized from philosophical and mystical perspectives. The philosophical
approach is based on the Platonic dialogue. The subject in question both in
Plato’s dialogue “Phaedo” and in Nabokov’s story is the immortality of the
individual soul. For Plato and Nabokov, induction is not a method of proof; its
function is that of suggestion: it puts the meaning of a proposed “definition”
before the mind. At the end of the conversation, the reader is left without a
definite answer to the question at hand. The Platonic dialogues as well as the
dialogues in Nabokov’s story are “aporetic”: they pose puzzles without solv-
ing them. The method is close to that of Kant’s antinomies of pure mind and
the effect of the dialogues of search corresponds with the effect of Job’s
dialogue with God where the direct answers to Job’s questions are not sup-
posed to be given. The object of philosophical argumentation in Nabokov’s
story is to argue the belief in the immortality of the soul following from a
fundamental metaphysical doctrine.

The mystical approach to “the riddle of the universe” in Nabokov’s “Ul-
tima Thule” is connected with the Gnostic doctrine told in the “Hymn of the
Soul” (from the “Acts of Thomas”) and in the first place with the concept of
memory that is the basis of all life and creativity. Myth of memory and forget-
ting hence has a role of irrational solution of “the riddle of the universe”.

Construing the enigmatic text about enigma is based on philosophical and
religious dialogues included in Nabokov’s story on the institutional competi-
tion for the monopoly knowledge of the universe. However, Nabokov left the
book where the “Ultima Thule” is an integral part unfinished and therefore
“the riddle of the universe” is still a subject for discussion.
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C.2

8 CoueTaHue B CHOKETE MMbeChl MeTepIIHKa MOTUBA MAliHbl C MECTOM JICHCTBHS —
CPEAHEBEKOBBIN 3aMOK — IPUBHOCHUT B TOBECTBOBAaHHME FOTHYECKUH d1eMEHT. B cBeTe
a;mo3nit Ha MeTepnuHKka abcomroTH3anus TaiiHbl B pacckaze HabokoBa Taxoke
CIOCOOCTBYET CO3JaHMIO HaJleTa TOTHKH. BHEMIHMMHU NMpU3HAKaMH «TOTHKH
CUMTAIOTCS: (paHTACTUYECKHE W TAWHCTBEHHBIC CIOXKETHI, MeJIoipaMaTHIeCKue
3¢ PeKThI, MPaIHBII KOJIOPUT; TePON HCKITIOUUTEIBHBIX KAa4eCTB, ONPEIETICHHOE MECTO
neiicteus (cpennesekoBas EBpoma, mHorna BocTok); Tparmueckas tema
KpoBOCMecCHUTENbHOHI 100BH (Enucmpamosa A. A. Totndaecknit poman // Ucropus
anrmickoit ureparypsl. T. 1. M.; JI., 1945). “T'oTiyeckue 3neMeHThl” B ITHPOKOM
3HAYEHUHU CBONCTBEHHBI BCEM NPOM3BEJCHUSIM, aKLIEHTUPYIOIIUM MOMEHTHI
MIPEENBHOrO y’Kaca U CTPAIIHOM HepacKphITON TallHbIL.

? C. C. ABepHHIIEB yKa3bIBacT Ha HCIO NPE/ILIECTBOBaHIS Moyanus Jlorocy B
Pa3IUYHBIX YYEHHSX ITepro/ia KOHIIa aHTHYHOCTH 1 Havajla CPeTHEBEKOBbS, B T. 4. Ha
«MoiyaHue Kak MepByI0 MBICIIb IIyOMHBI B CHCTEME S0HOB y THOCTHKA Banentuna”
(Asepunyes C. C. TloaTHKa paHHEBU3aHTHHCKOH uTeparypsl. M., 1977. C. 55). Emy
Broput K. A. bornaHos: “penuruno3Ho-MUCTHUECKUE KOHIENIIUH, C OTHON CTOPOHBI,
OTCTaMBAIOT KaK OyJTO N3HAYAIBHOCTH bojkecTBEHHOTO CII0Ba, a C IPYToii, 3HAIOT 00
Hjiee HEraTUBHOTO pa3BOILIONIEHUs bora B TOM >k€ caMOM CII0B€, TaK UTO *HUBOHU bor
MOJKET CUMBOIHM3HPOBaThCs yke He kKak CloBo, a Kak npeacrodaniee emy Monuanue”

(bozoanos K. A. Ouepku o antpononornu moxdanus. Homo Tacens. CII6., 1998. C.
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164). 1o mabmionenuto K. A. bornanosa, naes «momgamiero” bora xapakrepusyer He
TOJIEKO BO33PEHHSI THOCTHKOB, HO M MHCTHKY Tomaca Miontepa, Cebactpsna @panka
u Sko6a beme (hocoanos K. A. Yxa3. coud. C. 166).

100 mnaronmsme B. HaGokoBa cM., B yactHOCcTH: Koznoea C. M. YTONUs HCTUHBI
¥ THOCEOJIOTHS OTpe3aHHOM roJioBH B “IIpuriamiennn Ha ka3Hb» // 3Be3ma. 1999. Ne 4.
C. 184-189.

" Bo-nepBbIX, UKIMYHOCTE IPUPOABI 00YCIOBIMBAECT B3aHMOIEPEX0JHOCTb
KHU3HH ¥ CMEPTH; BO-BTOPHIX, O HE3aBHCHMOM CYIIECTBOBAHHM IYIIH OT Tela
CBHJICTENBCTBYET 0C00ast posib MaMsTH, a IMEHHO 3HAHUE KaK IIPUIIOMHHAHHE; B-
TPETBHHX, 3TO OE3BUIHOCTD, T. €. HEMATCPHAIBHOCTS, IyIIN; B-4ETBEPTHIX, AyIIa KaK
siigeTnyeckoe ObITHE, TPUHOCS C COOOH JKI3HB, KaK CIEICTBHE, HE TPUEMIIET CMEPTH.

12 Ceemnos P. Npyroii [narown // [namon. Auanoru. CI16.,2000. C. 17.

13 Texapm P. Paccyxnenne o metone // JJexapm P. Paspickanue uctuubl. CII6.,
2000.C.71.

14 Jlexapm P. Yxas. cou. C. 126.

15O kapresnanctse y Habokosa cm.: Carrol W. C. The Cartesian Nightmare of
Despair // Nabokov’s Fifth Arc: Nabokov and Others on His Life’s Work. Rivers J. E.
and Nicol Ch., eds. Austin, 1982; Cuupros H. I1. ©unocodus B «Otyasaim // 38e31a.
1999.Ne 4. C. 178-179.

16 Ciiemyet 3amMeTnTS, uto Jlekapt ObLT yBJICUEeH apHUCTOTEIIEBOM HIeeH «BceoOeit
MaTeMaTHKI» — OCHOBAaHUS BCEX HayK; K «PaccyXIICHUIO 0 METO/IE» OBUIH IIPUIIOKEHBI
MaTeMaTHKO-(pu3mdeckue TpakTaTtel. B «Pa3mpInmieHnsax o mepBoit (uimocodum»
Hexapt 3asBisier: «<...> apuMeTHKa, TeOMETpHs <...>, TPAKTYIOIINE TOIBKO O
MIPOCTEHIINX U MPEAETBbHO 00IUX Bemax <...>, CoAepkaT B cebe HeYTO BEPHOE U
HecoMmHeHHOe. CIUTIO 51 HIIM HET — [JBa U TPH BCE PABHO JAIOT B CyMME IISITh,  KBaJpaT
nMeeT He OoIbIie YeThipex cTopor» (Jexapm P. Yka3z. cou. C. 146). Jlo6aBum, 9T0 U
MeTadusndeckoe npospenne dansrepa caeayeT 3a pa3MbIILICHUSIMU Haf «3a0aBHON
MaTeMaTHYECKOH 3a1aueiiy.

17 Jlexapm P. Yxa3. cou. C. 93.

18 Kanm U. Kputnka arctoro pasyma. Poctos-Ha-J[ory, 1999. C. 293. B anmmiickom
niepeBoze pacckasa «Ultima Thuley o KanTe, npoBonuBmem, kak H3BECTHO, pa3indne
MEXIy TepPMHUHAMHA «TPAHCICHACHTAIBHBII U «TpaHCUEHACHTHBIN (Kanm H. Ykas.
cou. C. 284), nanmomuHaeT s3bikoBast urpa: «My angel, oh my angel, perhaps our whole
earthly existence is now but a pun to you, or a grotesque rhyme, something like
«dental» and «transcendental» (remember?), and the true moaning of reality, of that
piercing term, purged of all our strange, dreamy, masquerade interpretations, now sounds
so pure and sweet that you, angel, find it amusing that we could have taken the dream
seriously <...>» (Nabokov V. The Stories of Vladimir Nabokov. New York, 1995. P. 499).

1 Kanm H. Yxas. cou. C. 372-373.

2 Tam xe. C. 378-379.
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2 Tam xe. C. 384-385.

2 Tam xe. C. 390-391.

2 Tam xe. C. 300. Kypcus — 4. K.

¢ Ha mapamnenusm paccyxaeHuii @anbTepa v pa3MbIIUICHHH repost B TOBECTH
Toncroro «Cmepts Bana Mnbuday ykassiaet A. lonunus ([Jonunun A. llpumedanus
/l Haboxog B. B. Yxas3. cou. C. 667).

2 «Eciu BbI UIUTE I10 IO/ CTYJIOM UITH IO TEHBIO CTYJIA U [IPEIMETA TaM OBbITh He
MOXXET, IOTOMY YTO OH IIPOCTO B JIPyTOM MECTE, TO BOIIPOC O CYILECTBOBAHUH CTYyJIa
WM TCHU CTyJ1a HC UMECT HU MalJIeHIlIero OTHOIICHUS K urpe. Ckasarb XKC, 4TO, MOXECT
OBITB, CTYJI-TO CYLIECTBYET, HO IPEAMET HE TaM, TO XKe, YTO CKa3ark, 4TO, MOXKET OBITh,
npeaMeT-To TaM, HO CTyJia HE CYHICCTBYCT, TO €CTh Bbl OIATH MOINMAAa€TECh B
U3ITI00JIEHHBIN Y€JI0BEYECKOI MBICIIBIO KPYT. <...> Kak st MOTY BaM OTBETUTb, €CTh JIU
Bor, korna peub, MOXXET OBbITh, HAET O CIIaJKOM FOPOILKe WK (yTOONIBHBIX (riaxKKax ?»
(133).

% Kanm U. Yxa3. cou. C. 408.

2 [onocoskep A. D. 3acexpedyennsiii cekpeT. Tomck, 1998. C. 179.

B Jlocmoesckuit @. M. Bparbst Kapamazossrl. T. 2. Munck, 1981. C. 362.

» Tonocosxep A. D. Ykas. cou. C. 181-182.

3 Ilocmoesckuii @. M. Yxas. cou. C.351-352.

31 06 Nose BcmomuHaeT 4epT B pazroBope ¢ Mpanom: «CKONbKO, HAPUMED, HAZIO
OBLIO MOTYOUTH JYII ¥ OIO30PUTH YECTHBIX PEIyTaluil, YTOOB! MOJIY4YUTHh OJHOTO
TOJIBKO TpaBesHoro VoBa, Ha KOTOPOM MEHs TaK 3JI0 IOJAJENN BO BpeMsi GHO»
(Hocmoeesckuii @. M. Yka3z. cou. C. 361).

32 Cmupnos U. I1. Poman taiin «Jlokrop YKusaroy. M., 1996. C. 166-167.

3 Bsiu. MBaHOB ycMmatpuBaeT mapaiiennsM obpazos Mosa u ®aycra, 1o ero
MHCHHIO, BXOIMBIINN B 3aMbices [eTe, 4To moIepKHUBAET HHTEPIIPETAIIHI0 00pa3a
HWoga B acriekre penieHus «3araakm» Obitusi: «Ho ®dayct — yenoBek He TOJIBKO I0TOMY,
YTO OH HE BECh TYXOBHAsl KaX]1a, HO OH e BMECTE U )KepTBa OYHTYIOIIUX CTPACTei;
OH, KaK 1 MeiicTep, 4eJI0BeK IOTOMY, UTO HaJIEJIEH «JI00pOI0 BOJICIO» U 0OpedeH Ha
TeMHBIE OyKaaHusl. «J]00pHIi UeIOBEK K CBOEM TEMHOM CTPEMIICHUH BCETa CMYTHO
4yeT BBICOKYIO CBOIO LIEJIb)»: ITH CJIOBA CIPABETMBO PH3HAIOTCS OIPEASIUTETbHBIMU
JJIA BCEro xXoJaa IIOSMBI. Kaxk gemoBek TMHHHGCKHﬂ, CDayCT ABJIIETCSA CHUMBOJIOM
YeJIOBEYEeCTBA; KaK JAYXOBHO JKOKAYIIMH U BMECTE CTPACTHO BOXKIEJICIOUIMH, OH
OKa3bIBA€TCA MPEACTABUTCIEM HOBOTO MHAUMBHAYAJIU3MaA. Hos 6])IJ'I TaKXe
NPEICTaBUTEIEM YEIOBEUECTBa, KaK THITMYECKHI YeIOBEK JOOPOH BOJIM U TSHKKOM
CyAbOBI; OH Jaxke, MOXKalyH, ObLI MPEACTABUTEIEM M HEKOEro MEepBUYHOIO,
BETX03aBETHOTO MHIMBHAYaIN3Ma: TO3TOMY, [ eTe joraqpIiBaeTCs POBECTH apaliellb
Mex 1y HuM u MoBom, 1 iportor B HeOe (HarmicanHbli B 90-X I'T.) IpeCcTaBIsieT HaM ero
OT/IaHHBIM Ha HCTIBITaHHE 3710MY ITyXy, Kak VloB» (Meanoe Bsu. T'ere Ha pybexe nByx
croneruii // Ueanos Bsiu. Cobp. cou. T. IV. Bproccens, 1987. C. 152).
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¥ 3ameTnMm, 4TO U B KHUre MoBa, 1 B pacckasze HabokoBa HeT oOelaHus )KU3HH
MOCIIE CMEPTH, MPUCYTCTBYET JIMIIb CMyTHAs HaJIXK/a HA €€ BO3MOXKHOCTB: «A s
3Hato, Mckynurens moil xkuB, u OH B NOCJIEIHUI JE€Hb BOCCTAaBUT U3 Ipaxa
pacnajarolyrocs Koy Moo cHro, 1 51 Bo motu Moeit y3pro bora. 1 y3pro Ero cawm;
MOU TJ1a3a, He IM1a3a dpyeozo, yBuasat Ero» (Mos. 19, 25-27); «Moii OpeHHBIi cocTaB
— €IMHCTBEHHBIH, OBITH MOXKET, 3JI0T TBOETO H/ICATIBHOTO OBITHS: KOT/IA 51 CKOHYAOCh,
OHO OKOHYHTCS TOXKe» (139).

¥ Fopxec X. JI. Cou. B 3 TT. Pura, 1994. T. 2. C. 79.

% Yecmepmon I K. Kuura Wosa. // Mup buGmun. Nel. M., 1993. C. 35.

3 BopoueM, eciu creqoBath P. [€eHOHY, TO clIeayeT NpHU3HaTh, YTO €CTh BEILH,
HaxoJsIuecs 3a npenenamu peurt: «O Jlao Henb3st HUYEro ckas3aTh, a €CIHM O HEM UTO-
TO TOBOPSIT, 3HA4MUT, 3T0 He Jao. Kto moctur becdopmenHoe, kotopoe naet popmbl
(dopmam, ToT 3HaeT, 4to Jlao Hemnb3s aark uMs. OTBeyaTh Ha Borpoc o J[ao — 3Ha4InT He
3Hath [lao. A cnpammuBaromuil o Jlao Huxorna He ciasiman o HeM. O Jlao Heuero
CIpAalNBAaTh, a CHIPOCHUILb O HEM — He MOIYYHIIb 0TBeTa. BonpomaTs 0 HenocTynHoM
BOIIPOIIAHHIO — 3HAYUT CHPAIINBATh BITycTyl0. OTBEYarh TaM, IJe He MOXET OBITh
OTBETA, — 3HAYMUT NOTEPATH BHYyTpEeHHEE. TOT, KTO yTpaTui BHYTPEHHEE U CIIPALIUBAET
BITYCTYIO, BOKpYT ce0si He BUIMT BceenenHoit, a BHyTpu ce0st He 3amedaeT Bennkoe
Hagano» (bxasar-I'mta. IX, 4-5/ B mepeBone A. Kaenckoit u 1. Manmapmu. Lur. mo:
T'enon P. Ouepku o Tpaguimu u Metadusuke. CI16.,2000. C. 157).

* O nonoOHo# nHTepnperanun oopasa Mosa cm.: I ponos M. H. 1oB pycckoro
cuMBonm3Ma // Bstuecnas MIBaHOB. ApXHMBHBIE MaTepHaIbI U ccnenoBanus. M., 1999.
C.468.

¥3ameTnM, uto CHHEYCOBY OKOJIO 35 jteT — 1o JlaHTe, 3TO BO3PACT, SIBIISFOIIHIACS
CepeIMHON YeI0BeueCKoN XKNU3HH, BepirHoi ee ayrH («[1upy, IV, 23).

0 Tepou pacckaza «Yaap Kpblia» — cOOUpAIOMIHICS MOKOHYUTh JKU3Hb
camoyOuiictBom Kepn u norubatomas B ¢punane M3abenp — Taxke 3aHUMAIOT
CPEAMHHOE TOJIOKEHUE MEXAY KH3HBbIO U CMEPTBIO, HAa YTO MPO3PauHO HAMEKAET
grcno 35 (Kepny 35 net, M3a6ens sxuBet B komHaTe Ne 35). B nieHTpe moBecTBOBaHUS
Kak O/THOTO U3 paHHHX, TaK U MO3/JHeiIero pacckasa Habokosa — repoii, morepssumii
xeHy. CMepTh TeposiMi 000MX paccKa3oB BOCIIPHHUMAETCS KaK IPOBAID), «IbIpa B
XKU3HM»: «Bcs mponuias xu3Hp npenctaBuinachk emy [KepHy] 3p10kuM psigom
Pa3HOLBETHBIX IIHPM, KOTOPBIMH OH OTPayk/1aJicsk OT KOCMHYECKHUX CKBO3HSKOB. <...>
CKOJIBKO MX OBIIO yXe, IETKOBBIX TPSIOK 3THX, KaK OH CHIIMJICS 3aHABECUTh MU
yepHbld nposan! IlyreniecTBus, KHUTH B HEXXHBIX NEPEIUIETaX, CEMUIICTHSS
BOCTOp>KEHHAs! TI000Bb. OHU B3TyBaIINCh, JIOCKYTKH 3TH, OT BHEIITHETO BETPA, PBAIIHCH,
CTIa/IaJIH OJIMH 3a APYTHM. A IPOBaJIa HE CKPBITh, OE3/1Ha IBIIINT, BcachiBaeT (Habokos
B. B. Yka3. cou. T. 1. C. 38-39); «Mwuuas TBOsI TON0OBa, pydeek BUCKa, <...> KaKk MHE
TIPUMHUPUTECS ¢ ICYE3HOBEHHUEM, C 3TOH ABIPOH B XKNU3HHM, Ky/a BCE TETIEPh OCHINAETCS,
CKOJIB3HT BCS MOSI KM3Hb, MOKDBII 'PaBHIA, IPEAMETHI, TPUBBIUKY. . . M KaKasi MOTHIIbHAS
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orpaza MOXET NMOMEUIaTb MHE TUXO U CBITHO MPOBAJUTHCA B 3TY HPOIACTh.
Hymexpyxenue» (114). Ecnu B «Yaape kpbuta» KepH cobupaetcs 3acTpennThes U3
napabernTyma, KOTOPbIii OH XpaHUT y cebst B yemonane, To B «Ultima Thuley» Cuneycos
3asBisieT PanbTepy: « 00€IIaro Ballly TalHy JepskaTh P ce0e U TaKe, eCITH XOTHUTE,
3aCTPENUTHLCS TOTYAC TTOCTe Baero cooomenws» (128).

4 Haboros B. B. Yxa3. cou. T. 1. C. 38. CM. Taxxe: «A Ob11 6ubneiickuii bor. .. leno
B TOM, 4yT0 OH HE OJINH; MHOTO MX, OMOciickux O0oros... Conmurie... M3 HUX Moi
JFOOUMBIHA. . . «OT YNXaHHUS €TO MOKA3BIBACTCS CBET, IV1a3a Y HEro, KaK PECHHUIIBI 3apuy.
B monumaere, uto 510 3HaunT? A? Y gaseIiie: «. .. MACHUCTBIE YaCTH TEJIA €0 CIIOYEHBI
MeXTy co00M TBEPIO, He qporHyT». UTo? UTto? [Tlonumaere?» (Tam xe. C. 47)

2 Cwm.: Ipomos M. H. Yka3. cou. C. 470.

 Usanos Bsau. CtuxoTBopeHus 1 moamsl. J1., 1976. C. 262.

# O cBa3u npousBenenuii biioka u [etine cM.: Batickong M. «ITbsHOE YyIOBHIIIEY
B cruxorBopennu bioka «Hesnaxkomkay // HI10, 1996. Ne 21. C. 252-257.

4 Biiok perenupyer OIM3HEYHbIE MOTHBBI [ €ifHEe, COOTHOCHMBIE C MOTHBAMH
OpatcTBa 1 OMM3HUYECTBA B «[ MMHE KeMUYKHHE»: OIIOKOBCKHI TNpUYECKUI Tepoid
pasaBamBaeTcs, odperas apyra-orpaxkerue (Baiickong) M. Ykas. cou. C. 255-256).

4 «Du brave Ratskellermeister von Bremen!

Siehst du, auf den Dachern der Hauser sitzen

Die Engel und sind betrunken und singen;

Die glithende Sonne dort oben

Ist nur eine rote, betrunkene Nase,

Die Nase des Weltgeists;

Und um diese rote Weltgeistsnase

Dreht sich die ganze betrunkene Welt» (Heine H. Werke und Briefe in zehn Bénden.
Berlin, 1961.Bd. 1. S.211).

47 «Gliicklich der Mann, der den Hafen erreicht hat,
Und hinter sich lie[3 das Meer und die Stiirme,

Und jetzo warm und ruhig sitzt
Im guten Ratskeller zu Bremen» (Ibid. S. 209).

8 «Wie doch die Welt so traulich und lieblich
Im Romerglas sich widerspiegelt, <...>
Alles erblick ich im Glas,

Alte und neue Volkergeschichte,
Tiirken und Griechen, Hegel und Gans, <...> Vor allem aber das Bild der Geliebten,
Das Engelkopfchen auf Rheinweingoldgrund» (Ibid. S. 209).

4 Kax cunraer M. Baiickord, «4yT0oBHIIE» OIHOBPEMEHHO U OXPAHIET HEOECHYIO
«HCTHHY», ¥ TPO3PEBACT €€, BIIAICS «KIIFOUOM» K Helt. Tak HHBEPTHPYETCS U CEMaHTHKA
QJIKOTOJISL: B OTJIMYHE OT PE3KO OTPHIIATESIBHOTO 3HAYCHUSI, TPHIaBAEMOTO MTOI00HOM
UHTOKCHKAIIUU B THOCTHUYECKOH MH(bOHOFHH, y Bbiioxa uMeHHO onbsSIHEHHE mojyqgacT
CTaTyC «KJIro4a», NyCThb JaXE¢ MHHUMOTO. OHBS[HGHI/IC TOXIACCTBCHHO HE 3a6BeHHIO,



228 Jwboew BYTAEBA

Kak ObUTO Y THOCTHKOB, a, HAIPOTHB, IIOCTIDKCHUIO UCTHHEDY (Batickong M. Yka3s.
cou. C.256-257).

% Bnok A. A. TlomHoe cobp. cod. u micem B 20-tu TT. T. I1. M., 1997. C. 123.

St Banemonm K. Ouepk xusun . Ilo // Cobpanue counnenuit darapa 1o B
niepeBoze ¢ anrmiickoro K. /1. banmsmonTa. M., 1912. T. 1. C. 70.

52 Dnuaoe M. Actiexts muda. M., 2000. C. 87, 89.

33 «Ipse mundus pure mechanismus est». B atot meprox CeneHGopr GbLT H3BECTEH
HE TOJIBKO KaK TaJIaHTIMBBII HHXKEHep, HO M KaK MaTeMaTHK, aBTOp TpyJa 110 ajredpe
(1717-1719), co3parenb KOHLIETIIIIH, COTTIACHO KOTOPOH, MaTepHs IIPEACTABIAET COO0M
IBIDKEHUE, BOCTIPHHIMaeMoe Kak reoMmeTpuaeckas popma («Principia Rerum Natu-
ralium», 1734).

*TTo ceunerenscTBy CBenenbopra, 7 anpernst 1744 1. cocTosuTach ero repsast BCTpeya
¢ borowm, a yepes rox — BTopasi, OTKpBIBILAs U1 HEr'O HOBYIO JKM3HB. Bripouewm, u Bo
BTOPOI ITOJTIOBUHE XHU3HH, O0BSICHSA ABJICHHSA B TyXOBHOM Mupe, CBeieHOopr 9acTo
TI0JIL30BAJICS MATEMATHYECKHIM SI36IKOM, HATTOMHHAIOIIMM SI3bIK TEOPHU MHOKECTB (B
MIEPBYIO OYepe/b, UMeeTcs B BUay 56-4 rimaBa Tpaktara «De Coelo et ejus Mirabilibus
et de Inferno» , 1758). 3ameTim, 9To BaskHOE MecTO cpenu nepeximmdek Habokoa co
Cenen0Ooprom 3aHHMAOT Hamenmue orpaxenue B pacckaze «Ultima Thuley
npencrasieHns o Thule xak o MeTapu3nUeCcKOM IEHTpPe MHUpa. YOeKIEHHOCTH
CaezneHbopra B CylmeCTBOBaHHUHM Ha TEPPUTOPHU PoccHM IyXOBHOTO IEHTpa —
[lamGainel, MOMyYHBIIAs PEANTH3ALUI0 B MOTHBE IIyTH Ha CEBEP», BKIIOYACT
IIBECKOTO MUCTHKA B HOPIUIECKYIO TPaIuIuio, B KpyT Jerer o6 Ultima Thule.

55 Droit TeMe mocesmieHb! paboTel CBenenbopra «Oeconomia Regni Animalisy
(1740-1741) u «Regnum Animale» (1744—1745).

6 Ceedenbope 3. O mupe nyxoB // Ceedenbope 3. O Hebecax, 0 MUpPE JIyXOB 1 00
ane. CII6.,2000. C.318-319.

57 «[ToMHHIIB, MBI KAK-TO 3aBTpaKai (IIPUHUMAITH Iy ) TO/Ia 38 [Ba 10 TBOCH
cmeptu? Ecinm, KOHEYHO, MaMsITh MOXKET JXKUTh O3 ToIoBHOTO yoopay (113).

8 Ceedenbope D. Yxas. cou. C. 337; 340.

© JI. Byraesa, 2002
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DIALOGUE, TRANSCENDENCE, AND THE OTHER:
THE TRAVELS OF MARCO POLO AND CALVINO’S
INVISIBLE CITIES

Steven SHANKMAN
(University of Oregon, USA)

What do we mean when we say “the Other”? In much contemporary
critical theory in my own field of literary studies in the United States, and
particularly in so-called postcolonial theory, “the Other” generally refers to
the person who is constructed or represented as someone who is different
from me, and whom I, or the dominant culture, want to control and assimilate.
In this talk, I would like to discuss a different meaning of the word Other, one
that is indebted to the philosophical work of Martin Buber (1878-1965) and
particularly Emmanuel Lévinas (1906-1995), and that is intimately related to
the nature of dialogue. To speak in the language of the phenomenological
tradition, alterity (or otherness) in this sense is that which precisely eludes or
precedes representation, conceptualization, and ontology, it is the otherness
of the other subject which conceptualization would of itself automatically vi-
olate, since conceptualization entails knowing and hence the assimilation of
alterity by the ego that seeks to know. Otherness, in this Lévinasian sense, is
an occasion for the transcending of the ego through a dialogue that is initiated
by the Other. It is the face of the Other that occasions this transcendence of
the ego and that demands my response and my responsibility. For Lévinas,
the question is not so much to describe the ontology of dialogue as it is to
show why an invitation to dialogue must always precede ontology.

At first glance, it might appear that this topic of the transcendence of the
ego in The Travels of the medieval Venetian merchant, Marco Polo (1254-
1324), and the novel Invisible Cities (1972) by the modern author, Italo
Calvino (1923-1985), is an unpromising one. Alterity, for Marco Polo, is ex-
perienced largely as a quest for the objectively different. And there is barely
a trace of personality, or of an active subjectivity, in Marco himself. He is
hardly a subject in the sense of someone whose deepest convictions are open
to question, although he is certainly curious about cultural difference, albeit in
a rather detached manner. But this curiosity almost never appears to threat-
en the stable center of Polo’s consciousness. We almost never sense that his
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deepest convictions are tested and shaken by the vast differences between
the assumptions and practices of his own medieval-European-Christian cul-
ture and the attitudes of the inhabitants of the Asian continent that he ob-
serves and catalogues. As John Larner has recently shown, The Travels is
best understood as a serious and remarkably learned and novel work of pos-
itivist geography. There are moments in the Marco Polo’s text, however, that
gesture towards transcendence in the ethical, Lévinasian sense, moments
that reveal the possibility of the beginning of a dialogue with the Other. Itis
this very possibility of dialogue, and hence of sensing the trace of the tran-
scendent otherness of the other person or other subject, that haunts the text
of Calvino’s novel, which focuses on the relationship between Marco Polo
and Kublai Khan that is derived from /I milione (the name by which Marco
Polo’s Travels are known in Italy).

Throughout most of The Travels, Marco presents himself as a Christian
and appears to accept the truth of the Christian religion in a conventional,
unprobing manner. This is certainly no great spiritualist text. The truth of
Christianity generally resides, for Marco Polo, in its bare and positivist truth
or falsity. There is at least one moment in the text, however, when Marco
leaves behind his religious provincialism. At the age of eighty-five, the Great
Khan must confront the rebellion of one of his liegemen, his uncle Nayan.
Now Nayan was “a baptized Christian”, and of course the Khan is not. Since
Marco’s belief in the truth of Christianity seems so unshakable, it is remark-
able that his sympathies, in this contest, lie with the pagan Great Khan rather
than with the Christian Nayan. Indeed, Marco sees the Khan, in this in-
stance, as the great defender of Christianity. As a baptized Christian, Nayan
had carried a great cross to battle with him, but was defeated nonetheless.
After the battle, many non-Christians (I. 343; LXXX) taunted the Christians
over this fact. Kublai Khan “bade the Christians be of good heart, for if the
Cross had rendered no help to Nayan, in that It had done right well; nor could
that which was good, as It was, have done otherwise; for Nayan was a
disloyal and traitorous Rebel against his Lord, and well deserved that which
had befallen him. Wherefore the Cross of your God did well in that It gave
him no help against the right” (I. 344; LXXX. 8-9). The narrator here asso-
ciates Christianity with justice. He suggests that the “pagan” Kublai Khan
can be more just —and hence more truly Christian — than the baptized Nayan.
1l milione records the traces of the Khan’s affection for Marco Polo and of
Marco’s admiration for the ethics of a “pagan” who, remarkably, can act
more justly than a baptized Christian.
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Calvino’s novel Invisible Cities takes as its starting point the relation-
ship between Marco and the Khan (Spence 237). There is only a brief men-
tion made in The Travels of the affection the Khan feels for Marco. The
book is mainly a catalogue of the wonders witnessed, in a generally sober
manner, by Marco Polo. The tone of sober observation is relieved , however,
not only by Marco’s passionate admiration of the Khan, which I have just
discussed. It is relieved, as well, by the narrator’s recording of the Khan’s
affection for Marco. Marco Polo has won the affection of the Great Khan, in
large part, on the basis of Marco’s special ability to represent, to the Khan,
the nature and extent of his empire.

In The Travels, then, Marco represents the empire to the Emperor, and
he does so in skillful and no doubt flattering ways. In this sense, Marco’s tales
hardly offer opportunities for the Khan to experience the transcendence of the
ego that I am associating with ethics, in the Lévinasian sense. But in Calvino
the relationship between Marco and the Khan more seriously flirts with the
possibility of true dialogue, it hovers on the brink of the transcendence of the
egos of the participants, but that transcendence never quite happens. Why?
The problem, as Calvino analyzes it, lies in the nature of a language that re-
mains within the bounds of representation rather than in its capacity to wel-
come the Other, to address the Other, that is, to engage in dialogue.

As Lévinas writes in Totality and Infinity (69), “The claim to know and
to reach the other is realized in the relationship with the Other that is cast in
the relation of language, where the essential is the interpellation, the voca-
tive”. Calvino is frequently concerned with critiquing the Western subject’s
exclusive reliance upon the purely intentional consciousness, as embodied in
his character Palomar.! This mode of viewing reality in its purely objective
mode — the privileged mode of consciousness since the Renaissance, culmi-
nating in Descartes — has a devastating effect on interpersonal relations, as
the example of Calvino’s Palomar demonstrates. Influenced by structuralism
and poststructuralism (as well as poststructuralism’s eighteenth-century har-
binger, Laurence Sterne), in Invisible Cities Calvino engages in a skeptical
critique of language as a bearer of ultimate truth. Calvino, as a reader of
Derrida, has learned poststructuralism’s lessons well. But Calvino’s text takes
us back, before and beyond Derrida, to Derrida’s teacher, Emmanuel Lévi-
nas, for whom language in its discursive or representational mode is a “said”
(“le dit”) that — unless recalled to its “saying” (“le dire””) — will in fact betray
ethics. For the meaning of language, for Levinas, is precisely its “interpella-
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tive” nature, its speaking in the vocative. Language, in this ethical, Lévina-
sian sense, is an invitation to the Other, the basis and the beginning of dialogue
— the dialogue of which there is the faintest trace in I/ milione, but whose
traces are more visible in Calvino’s Invisible Cities.

In Calvino’s lyrical novel we thus do not find a true dialogue between
Marco Polo and Kublai Khan, but what we do discover is the trace of the
Other and of the possibility of dialogue. Indeed, in the first section of the first
of the nine chapters of the book, Calvino alludes to the themes we have just
been discussing (as is the case with all these framing sections of the nine
chapters of the novel, this section is nameless, perhaps thus signifiying the
very unrepresentability of the Other):

Kublai Khan does not necessarily believe everything Marco Polo says when
he describes the cities visited on his expeditions, but the emperor of the Tartars
does continue listening to the young Venetian with greater attention and curi-
osity than he shows any other messenger or explorer of his. In the lives of
emperors there is a moment which follows pride in the boundless extension of
the territories we have conquered, and the melancholy and relief of knowing we
shall soon give up any thought of knowing and understanding them. There is
a sense of emptiness that comes over us at evening, with the odor of the ele-
phants after the rain and the sandalwood ashes growing cold in the braziers, a
dizziness that makes rivers and mountains tremble on the fallow curves of the
planispheres where they are portrayed, and rolls up, one after the other, the
despatches announcing to us the collapse of the last enemy troops, from defeat
to defeat, and flakes the wax of the seals of obscure kings who beseech our
armies’ protection, offering in exchange annual tributes of precious metals,
tanned hides, and tortoise shell. It is the desperate moment when we discover
that this empire, which had seemed to us the sum of all wonders, is an endless,
formless ruin, that corruption’s gangrene has spread too far to be healed by our
scepter, that the triumph over enemy sovereigns has made us the heirs of their
long undoing. Only in Marco Polo’s accounts was Kublai Khan able to discern,
through the walls and towers destined to crumble, the tracery of a pattern so
subtle it could escape the termites’ gnawing.

(Le citta invisibili 6; Invisible Cities 5-6)*

Here, at the very beginning of the work, we have a marvelous descrip-
tion of the spiritual emptiness (vuoto) that accompanies the recognition, by
the imperial consciousness, of the specter of transcendence that continually
eludes its endless and finally pointless intentionalist grasping. The intentional
consciousness can apprehend only that which it represents, but this represen-
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tation is not other. It is the very fact that the intentional consciousness grasps
reality in the mode of representation that keeps the Khan’s consciousness
bound within its imperial sameness. What haunts his consciousness in the
evenings that follow daily conquest, “con l’odore degli elefanti dopo la
pioggia (with the odor of the elephants after the rain),” is his unfulfilled
longing for the truly other, or what Martin Buber refers to as the “between”
(Zwischen) in which a “meeting” occurs between persons, thus turning — for
the subject — an “it” into a “Thou”. At this twilight moment, a sense of
emptiness (vuoto) and dizziness (una vertigine) sets in. The Khan recog-
nizes that he grasps his vast empire only in the mode of its representation,
i.e. as “a dizziness that makes rivers and mountains tremble on the fallow
curves of the planispheres where they are portrayed”. The malincolia
(melancholy) that the Khan feels is precisely the longing for the Other, in the
sense in which it is understood by Buber and Lévinas. The Khan recognizes
that, despite his extraordinary power and the vastness of his conquered terri-
tories, his own subjectivity is woefully incomplete. Only through openness,
through a welcoming — in the mode of passivity — of the face of the Other,
can the consciousness be disrupted by transcendence.

The activist, imperial conqueror is pleasantly reduced to a passive lis-
tener in the presence of his ambassador Marco Polo, the literal truth of whose
accounts the Khan does not necessarily believe. What attracts the Khan to
Marco Polo is not the objective contents of his ambassador’s narrated repre-
sentations of the vast reaches of the Khan’s empire, but rather what Lévinas
calls “proximité”. As Alphonso Lingis explains in the introduction to his trans-
lation of Lévinas’s second great philosophical work (after Totalité et infini),
Otherwise than Being,or Beyond Essence, “proximity” is the closeness
one feels in the presence of a neighbor, for whom one is infinitely responsible:
“The other, my neighbor (/e prochain) concerns me, afflicts me with a close-
ness (proximité) closer than the closeness of entities” (xxv). In the words of
Lévinas, “Proximity is fraternity before essence and before death, having a
meaning despite being and nothingness, despite concepts” (139). It is pre-
cisely this “proximity,... closer than the closeness of entities”, that the Khan
senses in the trace (la filigrana) of the Other who is Marco Polo: “Only in
Marco Polo’s accounts was Kublai Khan able to discern, through the
walls and towers destined to crumble, the tracery [la filigrana] of a
pattern so subtle it could escape the termites’ gnawing”. The perma-
nence that the Khan seeks in the interminable expansion of his empire can,
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perhaps, only be approximated in his openness to a dialogue with the Other.
Only this has the capacity “to escape the termites’ gnawing”.

It is thus perhaps not the content of what Marco Polo has to say, but rather
his presence as a potential interlocutor, that the Khan finds so inspirational about
him. Marco Polo becomes for the Emperor, in brief, the catalyst through which
reality is, at least approximately, transformed from an “it” into a “Thou”, thus
allowing for the possibility of a Buberian “meeting” to take place.

Eventually Marco Polo learns the languages that enable him to commu-
nicate his findings to the Emperor, and the merchant even becomes adept at
speaking the Khan’s native Tartar tongue, but what continues to intrigue the
Emperor is precisely his sense that what moves him in regard to Marco’s
words is not their capacity to describe or represent the Khan’s empire. What
makes the speech of Marco — the Emperor’s “inarticulate informer” —
particularly precious to the Khan is “the space that remained around it, a
void not filled with words” (39; 38).

Although his attempted dialogue with Marco Polo contains the traces of
a confrontation with the Other, that dialogue is constantly undermined by the
Emperor’s search for ontology —i.e. for essences that can be known, repre-
sented, and thus possessed. Towards the end of the novel, the Emperor
suggests that, rather than have Marco relate to him what he has seen of the
Khan’s empire in his travels, he and Marco should play chess. Marco will
then attempt to convey to the Khan the nature and essence of his empire by
means of the pieces the two will move along the chessboard and the patterns
created thereby. By contemplating “these essential landscapes (questi
paesaggi essenziali)” the Khan will thus be able to reflect “on the invisible
order that sustains cities, on the rules that decreed how they rise, take
shape and prosper”, and at times the Emperor thought he was “on the
verge of discovering a coherent, harmonious system underlying the infi-
nite deformities and discords” of the actual empire (122;122). He now
even feels it unnecessary to send his ambassador Marco Polo out on any
future missions, since the pattern set by the movement of the chess pieces
can more efficiently reveal the essential. As the narrator observes,

By disembodying his conquests to reduce them to the essential, Kublai had
arrived at the extreme operation: the definitive conquest, of which the empire’s
multiform treasures were only illusory envelopes. It was reduced to a square of
planed wood: nothingness... (123;123).
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Almost as if he were reading Lévinas, Calvino here — by implication — is
critical of what is occluded by the single-minded emphasis upon the search
for representation and essence, in the rigorous ontological sense. We must
wait for the conclusion of the work before what is missing is revealed to be
precisely ethics which, in Lévinas’s view, must always precede ontology. The
emphasis here is on how the single-minded search for essence creates a
dangerously autonomous game in which the human is replaced by essential-
ized wooden figures — by pawns — being moved about in a chess game. As
the Khan observes, he may have mastered the game of representing and
knowing essences, “but now it was the game’s purpose that eluded him”
(122-23;123). What is “il perché del gioco (the game’s purpose)’? Lin-
guistic signs, in Derridean fashion, point only toward themselves, in an infinite
regress of self-reflexiveness in Calvino’s text. The chess game, which the
Khan hopes will reveal the essential, opens up only on the self that represents
phenomena to itself and that perceives essences. More specifically, the chess
game reveals the materiality of its own failed efforts at gesturing towards
what is truly other.

What do I mean by “the materiality of its own efforts at gesturing to-
wards what is truly other”? Here we need to return to Lévinas’s notion of
the difference between the “saying” (le dire) and the “said” (le dit). Lan-
guage, for Lévinas, has the capacity to welcome the Other, but only in what
he called its “interpellative” or vocative mode, i.e. when language is addressed
to the Other as an invitation to dialogue. The language of the “said” is, in
distinction, impersonal and carries with it the danger of freezing the “saying”
within an inhumanly autonomous discourse that has lost its moorings in the
“saying”. The danger is that the “saids” may have so cut loose from the inter-
subjective encounter that all we are left with is an impersonal discourse that
refers only to itself. Lévinas’s student, Jacques Derrida, is the relentless ana-
lyst of this kind of self-referential discourse that is revealed to have nothing
human at its center. All semiotics, with its adherence to the irreducibility of the
signififying aspect of language in the mode of representation, is subject to this
kind of deconstructive, Derridean analysis. Lévinas, however, is interested in
analyzing these “saids” in relation to a “saying” that is, as he terms it, prelinguis-
tic — which is another way of stating that ethics must precede ontology.’

In Invisible Cities, Calvino, as did Sterne before him, points out the
endlessly self-reflexive nature of the language of “saids”, even as this lan-
guage gestures towards essences. As [ have mentioned, the Khan believes
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that the chess game managed “fo disembody his conquests [in order] to
reduce them to the essential (“scorporare le sue conquiste per ridurle
all’essenza)”. Marco Polo then immediately calls into question the ontolog-
ical efficacy of these gestures towards essence by focusing on the irreduc-
ible materiality and particularity of the signs that the Khan had taken as re-
vealing the essential:

“Your chessboard, sire, is inlaid with two woods: ebony and maple. The
square on which your enlightened gaze is fixed was cut from the ring of a trunk
that grew in a year of drought: you see how its fibers are arranged? Here a barely
hinted knot can be made out: a bud tried to burgeon on a premature spring day,
but the night’s frost forced it to desist... Here is a thicker pore: perhaps it was a
larvum’s nest; not a woodworm, because, once born, it would have begun to dig,
but a caterpillar that gnawed the leaves and was the cause of the tree’s being
chosen for chopping down ... This edge was scored by the wood carver with his
gouge so that it would adhere to the next square, more protruding ...” (133; 131).4

The Khan — in his imperial desire to know, to represent, and possess his
vast empire — had dreamed of a realm of essences detached from the messy
particularity of the living and of the human. Marco Polo is now disabusing
him of this fantasy.

I have been suggesting that Calvino, in Derridean and Sternean fashion,
deconstructs a language that imagines it can articulate essences in an objec-
tive, impersonal manner. Such utterances are revealed to be always bur-
dened by temporality, history, and materiality. But Calvino is not content with
this deconstructive analysis. He is moving, I would suggest in conclusion, in a
genuinely Lévinasian direction by suggesting that what is occluded in this
sinngle-minded search for essences is precisely ethics, or what Lévinas re-
fers to as the transcendent otherness of the other person. In the final dia-
logue of the novel, Calvino names dialogue itself as the utopian place where a
positive future can be born. As in Plato’s famous dialogue, The Republic, so
in Calvino’s text (which is about the utopian city, as was Plato’s) it is clear
that the city is a metaphor, or a sign, that describes the human soul. In this
last section of the novel, the Khan has brought out his atlas and asks Marco
Polo about his view of the future, based on all the marvelous cities he has
seen, so many of which he has described to the Emperor. He admits to the
Khan that we perhaps never escape our own subjective prisons: “It is not the
voice that demands the story: it is the ear” (137; 135). Even if we engage
in dialogue and listen to our interlocutor, Marco suggests, we may hear only
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what we want to hear, and what we want to hear will shape the way our
interlocutor speaks and even what he says — especially if he is a powerful
emperor whom we, in his employ, might be tempted to flatter or at least
please. Still, there is always the hope that we can escape from the prison of
our purely subjective and autonomous consciousness, for the possibility of a
positive future can be found in the pursuit of the invisible city that consists in

the dialogue of two passersby meeting in the crowd, ... of signals one sends
out, not knowing who receives them. If I tell you that the city toward which my
journey tends is discontinuous in space and time, now scattered, now more con-
densed, you must not believe the search for it can stop. (163; 164)

This city can be an inferno, it is true, but if we listen to the Other and
thus begin to engage in dialogue, the city need not be hellish:

The inferno of the living is not something that will be; if there is one, it is what
is already here, the inferno where we live every day, that we form by being togeth-
er. There are two ways to escape suffering it. The first is easy for many: accept
the inferno and become such a part of it that you can no longer see it. The second
is risky and demands constant vigilance and apprehension: seek and learn to
recognize who and what, in the mids of the inferno, are not inferno, then make
them endure, give them space. (164; 165)

Calvino is here clearly drawing on Sartre, who famously remarked, in his
play Huis clos, “I’enfer, c’est les Autres (Hell is other people)” (62). For
Sartre, the Other is a threat to the autonomy of the self.> For Lévinas, how-
ever, the Other is what calls me out of my self-enclosed world and for whose
uniqueness I am uniquely responsible. In making a plea that the subject allow
the Other “spazio”, Calvino is asking that we acknowledge the transcendent
otherness of the other person and that we resist the imperial assimilation of
the Other into our own consciousness. It is a risky business (“é rischioso”),
but it is an opening towards a dialogue whose traces are visible in Calvino’s
Invisible Cities.

What, then, is an invisible city? Is it a city of pure imagination, a city of
which we always wish to hear once we have tired of the exotic city that we
have just visited or that has just been described to us, and that has perhaps just
lost its exotic charm? Is it a city of pure essences that have finally escaped
from the burden of matter and time? Or is it rather the trace (“la filigrana”) of
the eternal or the permanent to which we are open when we allow the Other to
endure and give him the space that is the necessary prelude to dialogue?
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NOTES

! For a skeptical perspective on the efficacy of dialogue similar to that found in
Invisible Cities (first published in 1972), see Palomar (published in 1983), Il fischio
del merlo (The Blackbird s Whistle), Romanzi e racconti1l. 891-896. Calvino’s ques-
tioning whether or not birds can hold conversations recalls Laurence Sterne’s fa-
mous passage on the starling in A Sentimental Journey through France and Italy
94-102, particularly the chapter entitled The Passport / The Hotel de Paris, 94-97.

2 Calvino places in italics the sections of his novel that begin and conclude each
chapter, and I shall honor his intentions by preserving the italics. It is precisely in
these sections that the reader encounters the dialogues between Marco Polo and
Kublai Khan.

3 For an ethical reading of Calvino, see Lollini 270-283. For Le Dire et le Dit (The
Saying and the Said)”, see Autrement qu ’xtre 6-9. Unlike the chess-match in Cal-
vino’s novel, for Liivinas “Le dire prificisiiment n’est pas un jeu (saying is not a
game)” (Autrement qu Ttre 6; Otherwise than Being 5).

*McLaughlin remarks on how this passage comments upon the very medium of
language as a signifier (107): “Again there is an important echo in Polo’s words to
describe the wood: ‘vedi come si dispongono le fibre? Qui si scorge un nodo appena
accennato (you see how its fibres are arranged? Here a barely hinted knot can be
made out)’... The metaphor of wood confirms, if confirmation were needed, that again
Calvino is also discussing here the medium of language. The words used recall the
important passage in the 1963 letter to Mario Boselli about his own style...: ‘La pagina
... mun spaccato di un legno, in cui si possono seguire come corrono le fibre, dove
fanno nodo, dove si diparte un ramo (The written page . . . is like a cross-section of a
piece of wood, in which one can follow the lines of the fibres, see where they form a
knot, where a branch goes off)”. As McLaughlin notes, in this chapter Calvino “de-
velops the then fashionable metaphor of chess and its rules, used by structuralists,
particularly Saussure, to describe the arbitrariness of the signifier in its relation to the
signified.” See also Cannon.

3 See Markey, who notes this allusion to Sartre. For Markey, Calvino’s “agonizing
over the suspect Other” — in the Sartrean sense — is moderated in this novel” (i.e.
Invisible Cities). As 1 argue, so does Markey, that here in Calvino’s text “a human
solidity is inferred”. It is inferred, for Markey, “despite (or rather because of) the
Khan’s Sartrean description of life as the hell we make and share by living together”
(108). See also Markey’s discussion of Calvino’s “suspect Other” in his first novel. 1/
sentiero dei nidi di ragno (The Path to the Nest of Spiders) and elsewhere in his
earlier fiction (40ff.).
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ROMANCING THE STONE:
NAMING THE STORY OF THE STONE
IN THE NAME OF CONFUCIUS

Kam-ming WONG
(The University of Georgia)

When Odysseus was washed ashore on the island of the Phaeacians
after a shipwreck, he was alone without a stitch on him. He did not even
have a name. His encounter with the one-eyed giant Polyphemos has taught
him the wisdom of concealing his identity. It is significant that Homer (or
whoever recorded the epic) lets Odysseus recover his authority and identi-
ty by retelling the story of his adventures after the sacking of Troy in the
first person (Homer, X, 91-103). In doing so, the epic poet injects a lyrical
moment into an otherwise objective narration and paves the way for the
hero’s re-domestication. By contrast such a moment did not occur in Chi-
nese narrative till mid-eighteenth century when The Story of the Stone
(henceforth The Stone) appeared. Why did a culture that prides itself so
much on the lyric poetry it has produced not give equal weight to lyricism in
its narrative tradition?' The question becomes even more provocative when
we recall that according to the Analects no less a figure than Confucius the
sage himself had authored an autobiographical account of his own cultiva-
tion and development (Analects, 2.4). Let us also recall that in order to
make good his escape, Odysseus tricks the Cyclops or one-eyed giant
Polyphemos by identifying himself as “Noman.” But once he feels safe
with his followers out at sea he taunts the giant by naming himself as the
famous Odysseus. Such a cavalier disclosure of his identity proves to be
disastrous: By appealing to his father the sea-god Poseidon, Polyphemos
shipwrecks Odysseus and nearly drowns him. Odysseus remains anony-
mous on the island of the Phaeacians and does not reveal his identity again
till he begins to tell his story very much in the manner of a bard (Odyssey,
IX, 92). Broadly speaking in strictly formal terms, what Homer has Odys-
seus do in the epic parallels what Cao Xueqin has the Stone do in his novel.
And in both instances what happens, I would argue, has a great deal to do
with Confucius’ doctrine of “rectification of names.”
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The Doctrine of Rectification of Names
Analects 13.3 records a dialogue between Zilu and Confucius:

Zilu said, “If the Lord of Wei left the government [zheng LF&] of Wei in your
hands, what would you attend to first?”

The Master said, “It would have to be the [rectification (zheng E] of names
I should think.”Zilu said, “[How can you be so far-fetched (yu 1F) ? Why would
you rectify [zheng |[-] names?”

The Master said, “How boorish you are, You! In matters he knows nothing
about one would expect the gentleman to show some reserve. If names are not
[rectified] then speech [will not be attuned (van bu shun 75 AN JIE] if speech is
not attuned] then affairs are not brought to fruition; if affairs are not brought to
fruition then ritual and music will not prosper; if ritual and music do not prosper
then punishment and penalties will not be [on target]; if punishments and pen-
alties are [on target] then the people will not know where to put hand and foot
[shouzu T~ /£ ].” (Makeham, 35)

Before we consider the relevance or applicability of what Confucius
says to The Stone let us note how radical the linking of rectification of
names with the art of government must have appeared. The uncharacter-
istic conduct of both master and disciple underscores the novelty of Con-
fucius’ insight and demonstrates how difficult it is to have one’s speech and
ear attuned (vanshun 5 WH /ershun H. )| ; Hall and Ames, Thinking
Through Confucius, 253-404). The punning of zheng J (government)
with zheng || (to rectify) also illustrates the genius of a language rich in
homonyms like Chinese to drive home a point by way of sound and etymol-
ogy instead of logical argument.

We should also note that for Confucius to name a thing is not simply to
confirm its existence; naming a thing also calls it into existence and calibrates
its relevance to other things. And to the extent Confucius thinks of personal
identity in relational terms, naming is a dynamic process that is a function of
how the self relates to the other. It is also striking how important a role
Confucius assigns to language in formulating the doctrine and to the ontolog-
ical interdependence of the two terms: mingzheng £ [[- (name rectified)
and yanshun = IH (speech attuned), especially if we subsume within it
ritual action (li 42 ) and music (yue %% ; Hall and Ames, Thinking, ibid.)?
The singling out by Confucius of the figure of hand and foot for attention, on
the other hand, correlates to a surprising degree the defining aspects of the
dramatic action and concern of The Stone.
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There is no doubt that Cao Xueqin had the doctrine of rectification of
names in mind when he wrote The Stone. He literally stamped his novel with
Confucius’ signature when he named the hero Baoyu’s father Jia Zheng, the
given name “Zheng” being exactly the same word Confucius used for gov-
ernment in his doctrine. To the extent that the novel is autobiographical there
is also something terribly subversive — even faintly patricidal about the name.
Jia B punning with jiaf(false) turns the head of a family or household into
an emblem of “false government.” The irony becomes multiple when we
take into consideration another definition Confucius posits for the doctrine:

Duke Jing of Qi asked Confucius about government [zheng Ej{ ]. Confucius
replied: “Let the lord be a lord, the subject a subject; the father a father; the son
ason.” The Duke said: “Excellent! Ifindeed the lord is not a lord, the subject not
a subject, the father not a father; the son not a son, I could be sure of nothing
anymore — not even of my daily food.” (4nalects 12.11)

By naming Baoyu’s father Jia Zheng, i.e., False Zheng or Government,
the author is letting the reader know that contrary to the image Jia Zheng
projects he is no true Confucian father or patriarch. In other words, he is as
such a character who fails to measure up to his given name. But with a novel
with multiple ironies like The Stone, we must not judge such an important
character as Jia Zheng too harshly too soon. There is in fact a turn for the
better in the father-and-son relationship between Jia Zheng and Bao Yu after
the near fatal beating Jia Zheng administered to Baoyu in chapter 32. Prompted
by his disillusionment with Qing bureaucracy and its government, Jia Zheng
grows increasingly more appreciative of Baoyu’s accomplishments as a poet
and by chapter 78 takes positive pride in displaying the son’s poetic talents to
his friends. The plot of the novel can thus be seen in a truly Confucian way
as a movement towards rectifying Jia Zheng’s name as a father in spite of the
falsehood inscribed in his family name.

Attunement: Language and Ear

The exchange between Confucius and Zilu on rectification of names
quoted above shows what happens when language is not attuned in human
communication. Startled by the novelty of Confucius’ answer to his question
about government, Zilu accused his master of being “far-fetched;” irked by
Zilu’s apparent lack of respect Confucius retorted by calling the disciple a
boor. That attunement is a central concern of Confucius there can be no
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question: he cites it in an autobiographical sketch as an accomplishment that
takes him nearly a lifetime to attain:

At fifteen [I set] my heart-and-mind upon learning; at thirty I took my [stand];
at forty I was no longer of two minds; at fifty I [knew] the [Mandate of Heaven
K ¢ 1; at sixty my ear was attuned (ershunE- J|F) and at seventy I could give
my heart-and-mind free rein without overstepping the mark. (7he Analects 2.4)

It is surprising that in taking inventory as it were of his life long accom-
plishments, Confucius should place aural attunement on a higher plane than
knowledge of Mandate of Heaven. On the other hand, it should come as no
surprise if we recall the importance Confucius has attached to reciprocity
and communication in interpersonal relationships. After all, as the graph ren
of (to be humane/humaneness) so vividly illustrates, to be fully human is for
an individual person to interact with another person in a truly reciprocal man-
ner. Still we should note the emphasis he has put on the ear and by extension
on hearing. The use of the word shun )| (attuned) also reminds us of the
phrase yan shun = JJ& (language attuned) he uses in his discourse on recti-
fication of names. Thus in self-cultivation as well as in government, to be
attuned aurally and linguistically is for Confucius of paramount importance.
To know the Mandate of Heaven alone will not be enough, we must also
learn to communicate what we know of Heaven to others. And to do so our
ear must be attuned; we must, in other words, hear with the ear of the other.?

That the question of understanding is central to Cao Xueqin’s narrative
concern is made clear from the very beginning. Immediately after the narra-
tor gives an account of the origin of the book and its history of transmission,
he laments with resignation: “Pages full of idle words/Penned with hot and
bitter tears:/All men call the author fool;/ None his secret message hears”
(Hawkes, p.51). I have argued elsewhere that The Stone derives much of its
irony from the epistemological gap that exists between character and read-
er.* The same irony also comes into play if and when the reader fails to hear
or decipher what the author has encoded in the text. As events unfold in the
novel, the characters involved do not as a rule comprehend the import of
these events: they as participants are for the most part blind or deaf to the
allusive or prefigurative significance of what they do, see, or hear. I have
also discussed at some length elsewhere how the author uses literary allu-
sions to shed light on the libidinous and supernatural forces that drive the
triangular relationship between the three young cousins, Baoyu, Daiyu and
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Baochai.> Here I shall focus on Cao’s use of riddles and jokes to delineate
the decline of the Jia house.

The first riddles we shall look at are paired in chapter 22 where Baoyu
tries his hand at Zen enlightenment by composing a gatha and Jia Zheng
guesses at riddles and is saddened by what they imply. The gatha, or Zen
riddle, Baoyu writes resonates in the original with the doctrine of rectification
of names in a way no translation can do justice to. I shall reproduce two
versions in English to illustrate the point. The first is by Hawkes (1.440):

I swear, you swear,

With heart and mind declare;
But our protest

Is no true test.

It would be best

Words unexpressed

To understand,

And on that ground

To take our stand.

The second is by the Yangs (1.318):

Should you test me and I test you,
Should heart and mind be tested too,
Till there remain no more to test,
The test would be all the more be best.
When nothing can be called a test,
My feet will find [the ground
On which to take a stand].

It is not my intention to judge the relative merits of the two translations
here. For the purpose of my analysis let me simply note that the Yangs’ hews
much closer to the original and manages to retain the key word “test” for as
many times as idiomatic English allows. The word that Cao uses is “zheng”
5 /2% meaning “test” or “prove/proof,” which suggests a purposeful ap-
proach to establish truth. It is repeated seven times in the original to maxi-
mize its weight and significance. Cao does this, I believe, to drive home the
connection between the word “test” and the words “government” and “rec-
tification” all three of which sound exactly the same in Chinese. Thus by
punning the key word for “test” in the gatha with its homonyms for “govern-
ment” and “rectification,” the author calls attention to the relevance of the
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doctrine of rectification of names to the gatha and at the same time undermines
it. If the reader’s ear is fully attuned to Cao’s language she/he will hear the
resonance between the doctrine and the gatha as well as the dissonance pre-
cipitated by the intrusion of Confucian overtones into a moment of supposed
Buddhist enlightenment. What this means is that the enlightenment Baoyu tries
to capture with his gatha is still etymologically grounded in the Confucian tradi-
tion. For itto be truly enlightening, as [ will show later, the gatha still needs to be
rectified as it were in light of Daiyu’s superior understanding.

The second set of riddles consists mostly of poems by the Jia sisters,®
Baochai, Jia Zheng, and a line contributed by Grandmother Jia the Matriarch.
They were composed under the auspices of the imperial concubine Yuan-
chun to celebrate the lantern festival fifteen days after the start of the lunar
New Year. At the request of the Matriarch, Jia Zheng did his part as a filial
son by answering all the riddles but his own. He soon became distressed,
however, by the ominous ring he heard in riddles written by the young wom-
en. | have no intention of analyzing the riddles one by one here, interesting
though they surely are.” My immediate concern is to show that even at a
moment when Jia Zheng appears to be fully attuned he yet fails to hear the
tragic overtones of the Matriarch’s riddle.

The Matriarch’s riddle reads as follows: “The monkey, being light of
limb, stands on the topmost branch” (Yangs, 22.323; cf., Hawkes: “The mon-
key’s tail reaches from tree-top to ground,” 22.447). Jia Zheng answers it
correctly as the fruit lichee but is completely oblivious to its homophonic allu-
sion to the phrase “lizhi” IS €K (stand on a branch) and the reverberations
the figure of monkey sets in motion in the larger context of the novel. To
make sure that the reader does not miss the point as Jia Zheng does, Cao
describes Baoyu as “a monkey freed from its chain” (Yangs, 22.326) the
moment Jia Zheng leaves the scene. And again in chapter 54 at another
lantern festival, the Matriarch summons in a joke the legendary Monkey King
Sun Wukong and traces the source of Xifeng’s clever tongue to the urine she
had once drunk from him. The association of Baoyu and Xifeng,® pivotal
members both of the Jia house, with the Monkey turns the figure perching
atop a tree in the Matriarch’s riddle into a representative of all its inhabitants
and recalls the warning the late Qinshi® gave Xifeng in a dream in chapter 13:

“You’re such an exceptional woman, aunt, that even men in official belts and
caps are no match for you. Is it possible you don’t know the sayings that ‘the
moon waxes only to wane, water brims only to overflow,” and ‘the higher the
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climb the harder the fall’? Our house has prospered for nearly a hundred years.
If one day it happens that at the height of good fortune the ‘tree falls and the
monkeys scatter’ as the old saying has it, then what will become of our cultured
old family?” (Yangs, 13.174)

Not privy as the reader is to the joke and the warning, Jia Zheng re-
sponds only to what the riddles of the young authors prefigure. Unattuned to
the deeper and larger implications of the Matriarch’s line, he sees only the
fruit, never the scattering monkeys.

Putting Hand and Foot in the Right Place

To be more fully attuned to “the secret message” Cao wants him/her to
hear, however, the reader must not only grasp the riddle, the joke and the
warning all at once but also take note of where the monkey and by extension
a character stands or where it/he/she “puts its/his/her hand and foot” (cuo
shouzu & T~ /& ). When Confucius says, “at thirty I took my stan[d]”
(wu sanshi er li B — |+ |fif 37.) the word he uses li v/, is the same as the
word “li”” in “lizhi” 37 #% (stand on a branch): it graphically depicts “a person
standing on the ground (presumably) on his/her two feet.” It is a posture that
marks humanity as distinct from beasts. Taking a stand thus implies taking a
position in society that carries with it a generally recognized degree of hu-
manity and autonomy. Itis an act of claiming one’s place in society, of delim-
iting boundaries to set the self apart from the other. To do so in as fully
human a way as possible, however, one must know exactly where to put or
set one’s foot — to know in other words where and when to stop “zhi zu” %{]
JE (to know that one has enough, or to be content). This I think is what
Confucius has in mind when he tells us, “at seventy I could give my heart-
and-mind free rein without over-stepping the mark.” Knowing when one has
enough or where to set one’s foot represents therefore for Confucius the
highest stage of self-cultivation, a stage one reaches only after one’s ear has
been attuned. And this is why he specifies the condition that “people will not
know where to put hand and foot™ as the ultimate consequence of names not
being rectified. I must confess, however, that the full significance of such a
specification still escapes me. At this point I can only call attention to the
well-known passage in the Great Preface (shi daxu 73 K JF ) where the
image of hand and foot is invoked to extend the power of poetry:

The poem is that to which what is intently on the mind (chih) goes. In the
mind (hsin) it is “being intent” (chih); coming out in language (yen [yan] =), it
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isapoem. The affections (ch’ing) are stirred within and take on form (hsing) in
words (yen 7). If words alone are inadequate [bu zu A~ £ ], we speak them out
in sighs. If sighing is inadequate, we sing them. If singing them is inadequate,
unconsciously our hands dance them and our feet tap them [shou zhi wu zhi zu

zhi dao zhi ¢ 7 3%~ T~ B 1. (Owen, 40-41)

If dancing with one’s hands and feet goes beyond what poetry can do in
giving expression to one’s feelings, it is easy to understand why it is so egre-
gious for the people not to know where to put their hand and foot. And, one
might observe in an aside, why it is so perverse for the Chinese to have bound
their women’s feet.

Keeping what Confucius said about hand and foot in mind, we can now
return to the gatha Baoyu wrote in chapter 22. First of all, let’s recall its last
two lines: “When nothing can be called a test,/My feet will find [the ground on
which to stand].” and that the word “li 3/, (stand)” is the same as the “li” /.
in “lizhi” /. 4% (stand on a branch) and “sanshi er 1i” — | [fij 3/.(at thirty
I took a stand). Second, despite the apparent state of transcendence it inti-
mates, as [ tried to point out above, the gatha is still firmly grounded in Confu-
cian doctrine — zheng & /% “test” being homophonous with zheng |[- “rec-
tification” and zheng I “government.” Daiyu too finds the gatha lacking
and amends it with two additional lines: “When there is no ground on which
my feet can stand/Only then will it be truly clean” (Cao, 22.223). The phrase
that Daiyu uses, “ganjing” | {34 (clean or free of impurities), is in this context
synonymous with “void” or “emptiness” and connotes a higher state of en-
lightenment — a state in which the ground in a strikingly postmodern sense has
been removed. But an intertextual reading across the novel reveals that even
Daiyu is not attuned to the whole range of overtones the phrase generates.
For an attentive reader, a pattern of prefigurations has been repeatedly fore-
grounded by numerous allusions. Unbeknown to Daiyu, the phrase “ganjing”
harks back not only to the concluding line of the fourteenth song Baoyu heard
in his dream in chapter 5, but also to a poem Zhen Shiyin (whose name alle-
gorically translates as “Herein True Events Concealed”) overhears in chap-
ter | which foreshadows a fire that destroys everything he owns. It also looks
forward to a line Liu Laolao the peasant woman supplies in a drinking game
in chapter 40: “A big fire burns the hairy caterpillar” (da huo shao le
maomaochong K ‘K %% | & F& &% ; Yangs, 599). In this light, the riddle
contributed by the Imperial Concubine Yuanchun proves to be far more om-
inous than Jia Zheng realized, for its answer, a firecracker, prefigures not only
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the premature death of its author but also the explosive conflagration that will
eventually consume the Jia house.'® In this context the joke Xifeng tells in
answer to the Matriarch’s joke in chapter 54 signals yet again the impending
doom that awaits the Jia house . In her joke Xifeng makes fun of a man who
is hard of hearing and therefore cannot understand why a crowd of specta-
tors should disperse when a house-size firecracker is prematurely set off.
Such a pattern of prefigurations repeatedly articulated by so many heavy-
weight characters leave no doubt that as originally conceived a fire will in the
end burn the Jia house to the ground. So without in the least suspecting it,
Daiyu too has rounded off Baoyu’s gatha with a line that grounds it squarely
in the tragic destiny that the author has intended for his characters. But
ironically a house burned to the ground can actually signify a moment of true
enlightenment if its owner can make light of his loss and welcome the free-
dom that it brings. It is in other words still a matter of knowing where to put
one’s foot or take a stand even when the ground is literally pulled from under
one’s foot. Or for that matter to clap with one hand and hear the sound.

Zhuangzi (fourth century BCE) and the Butterfly Dream

Key as the element of language demonstrably is to the doctrine of recti-
fication of names we must not conclude that Confucius’ reliance on language
is absolute. In a move as surprisingly radical as claiming that the art of
government is no more or less than a rectification of names, Confucius is
reported to have expressed his wish not to speak any more:

The Master said: “I wish to speak no more.” Zigong said: “Master, if you
do not speak, how would little ones like us still be able to hand down any
teachings?” The Master said: ”Does Heaven speak? Yet the four seasons
follow their course and the hundred creatures continue to be born. Does Heav-
en speak?” (The Analects, 17.19)

For the sage who has himself consistently valorized the efficacy of lan-
guage to underscore so emphatically in the name of Heaven the limitation of
human speech is to put him in the company of such post-modern thinkers as
Derrida.'! It also makes him sound tantalizingly as cosmic as his reputed
senior contemporary Laozi the Daoist patriarch who opens the Daoist classic
Dao de jing 3B {8 4& (The Way and Its Power) with the lines: “The Dao
that can be spoken of is not the constant Dao/ The Name that can be named
is not the constant Name” (Chen, Laozi, 53). So when Confucius said that at
fifty he knew the mandate of Heaven and at sixty his ear became attuned, his
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attunement embraces both human speech and the non-verbal language of the
Dao. It is the kind of attunement, [ would further argue, that enables a later
Daoist thinker Zhuangzi or Zhuang Zhou to dream of the butterfly dreaming
of him. Situated as it is textually at the end of the chapter “Discourse on
Equalization of Things,” The Butterfly Dream grounds Zhuangzi’s concept
of perspectivism.

Once [Zhuang Zhou] dreamt he was a butterfly, a butterfly flitting and flut-
tering around, happy with himself and doing as he pleased. He didn’t know he
was [Zhuang Zhou]. Suddenly he woke up and there he was, solid and unmis-
takable [Zhuang Zhou]. But he didn’t know if he was [Zhuang Zhou] who had
dreamt he was a butterfly, or a butterfly dreaming [it] was [Zhuang Zhou]. Be-
tween [Zhuang Zhou] and [the] butterfly there must be [a] distinction. This is
called the Transformation of Things.” (Watson, 45)

In a move that anticipates Darwin, Zhuang Zhou enters into the heart-
and-mind of the butterfly and weighs the possibility of a butterfly dreaming
about a philosopher. Given the dominant humanism of Confucianism, such
a move is startlingly relativistic and leveling. By putting an insect on the
same footing as a human, the dream conceptually dissolves the boundary
separating the species and allows a human imaginatively to assume in a
dialogic fashion the perspective of a radical other. We should also note that
the dream has been recalled by Zhuang Zhou in the past tense and in the
third-person. Such a narrative stance or strategy introduces an ironic gap
between the narrator and the dreamer in much the same way Cao Xueqin
objectifies the first-person narration of 7he Stone. Occupying such an in-
between boundary position, the narrator as the third-term embraces at once
both the inside and the outside while preserving his — or dare we say its —
freedom to move at will from the perspective of one self to the other. Such
freedom of movement is critical for preserving one’s self or personhood.
But it is imperative to remember that while we empathize with a radical
other, we must retain at the same time a sense of self in order to find our
way back to our subject position. As Zhuangzi so emphatically insists, the
distinction between self and other is indispensable for self-transformation.
Total coincidence of self and other can only bring about the obliteration of
one or the other. It is for the same reason that Cao differentiates between
the Stone as narrator and Baoyu as the hero of its story. Without such a
distinction transformation cannot occur. And transformation of the Stone
into the jade pendant Baoyu wears is what sets The Stone in motion.'?
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Romancing the Stone — What Is in A Name Anyway?

By any measure to imagine a philosopher dreaming a butterfly dreaming
him certainly qualifies as a radical move. But Cao has moved even further
than Zhuangzi in having a stone dream and narrate its story. And to ensure
that the reader stays tuned to all the overtones or frequencies that such a
move generates, be the reader human or extraterrestrial, Cao introduces the
Priest Kongkong €E €E or Double Void as a mock reader. In this role it is
imperative that Kongkong reads the story inscribed on the Stone the second
time before agreeing to transmit it for publication. It takes a second reading
for him to tune in on all the frequencies. The story he reads is named simply
by the Stone The Story of the Stone. Having read the story the second time,
the Priest becomes truly enlightened. As a result, he changes his name to
Passionate Monk (qingseng [ {% ) and rename the story Qingseng lu 1§

% 82 (The Tale of the Passionate Monk) — thus appropriating it and ro-
mancing it. As ifafraid that the reader might still be bound to only two bands
of frequencies, Cao has another reader name the story Fengyue baojian [

H & B (Pecious Mirror of Breeze and Moonlight) and himself in the
capacity of editor change the name yet again to Jinling shier chai 5 B& -+
— $X (Twelve Beauties of Jinling). The title that has been used for popular
editions of the novel, Hongloumeng 47 ## B& (A Dream of Red Man-
sions)", was actually invented by the editors, Gao E & %B and Cheng
Weiyuan #£ {& ¢ when they published the novel for general distribution in
1792. How would Cao feel about the name A Dream of Red Mansions? 1
don’t think he would really care. Having abandoned himself'to a Zhuangzian
exercise in perspectivism, he would probably accept any title a reader choos-
es to give to his novel. This, | submit, is in the final analysis the doctrine of
rectification of names in practice. With his ear fully attuned — at least at sixty,
Confucius might dream about the bewildering array of names garnered by
the novel. But I doubt he would lose any sleep over them.

Coda — Dialogic Resonance and the Bakhtinian Connection

Generally recognized as the greatest work of fiction in the Chinese tradi-
tion, The Stone has been studied from a wide spectrum of perspectives but
remains open to novel approaches. In my paper I have tried to break new
ground by reading it in light primarily of the Confucian concept of rectification
of names and correlatively of Zhuangzi’s butterfly dream. In the interest of
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time and space, I have focused on two key aspects of this central Confucian
concept —namely language and attunement. [ have argued that in naming his
novel and his hero’s father and in his use of language and narrative strategies,
Cao Xueqin the author has drawn heavily from the teachings of the sage!*
and juxtaposed them with Daoist and Zen notions of enlightenment. It seems
to me that the emphasis Cao has placed on attunement as a necessary condi-
tion for self understanding and relation to the other and on intertextuality as a
way to comprehend the meaning of text, life and social relationships reso-
nates not only with Zhuangzi’s perspectivism but also with Bakhtin’s dialo-
gism. It is not my purpose here to elaborate on this Bakhtinian connection.
But I do believe that reading a novel as heteroglossic as The Stone with a
“dialogic imagination” somewhere in the future would provide a proper bor-
der for a meeting of East and West.

NOTES

! For discussions of the lyric tradition in Chinese literature, see Lin and Owen,
ed., The Vitality of the Lyric Voice; Yu-kung Kao, “lyric Vision in the Chinese
Narrative Tradition: A Reading of Hung-lou Meng and Ju-lin Wai-shi,” in Plaks,
ed., Chinese Narrative,227-243, and Kam-ming Wong, “Point of View, Norms,
and Structure: Hung-lou Meng and Lyrical Ficion,” in Plaks, ed., Chinese Narrative,
203-226.

2 For a thoughtful discussion of the concept of /i as formulated by Confucius,
see David Hinton, tr., The Analects (Washington, D.C.: Counterpoint, 1998),
Introduction, XI-XXXV.

3 In this context it is interesting to note that the image of ear figures prominently
in at least two of Shakespeare’s plays. In Hamlet Claudia pours poison into the
murdered king’s ear; in Julius Caesar, Anthony woos the Romans by imploring
them to lend him their ears. For a provocative discussion of the ear as an important
image in Nietzsche by Jacques Derrida, see Christie V. McDonald, ed. and Peggy
Kamuf, tr., The Ear of the Other: Autobiography, Translation: Texts and
Discussions with Jacques Derrida (New York: Schocken Books, 1985).

4 Kam-ming Wong, ‘“Point of View, Norms, and Structure: Hung-lou Meng and
Lyrical fiction,” in Plaks, ed., Chinese Narrative,203-226.

> Kam-ming Wong, and “The Allure of Melancholy: The Anxiety of Allusion
in Hongloumeng,” in Wolfgang Kubin, ed., Melancholy and Society in China
(Peter Lang, 2000), 613-261.

¢ Namely, Yuanchun, Yingchun, Tanchun, and Xichun. The four sisters, or
more properly cousins, all have the character chun 2§ (spring) in their names
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because the oldest of them Yuanchun (Cardinal Spring) the imperial concubine
was born in the first lunar month and the other three were subsequently given the
same character in their names to designate their generation. Punning the first
character in their respective names in order of their age, Cao also brings the
concept of rectification of names into play: Homophonously Yuan 5 (Cardinal),
Ying 3Welcome), Tan¥E(Quest) and {& (Cherish) now jointly reads: “yuan
JEi ying JB tan I xi f (originarily deserving of lamentation and pity/ certainly
ought to be lamented and pitied).

"1 have given a more extended analysis of these riddles in “The Allure of
Melancholy.” See also Cai Yijiang®% 25 T Hongloumeng shi ci qu fu ping zhu &1
18 B 3% 55 gh B 5T ¥ (Beijing: Beijing chubanshe, 1979), 140-154.

8 A paternal niece of Baoyu’s mother Lady Wang, Wang Xifeng is universally
recognized not only as the most capable of all the women in the Jia household but
by some as even more so than her husband. By winning the approval and favor
of the most powerful woman in the clan, namely the Matriarch Grandmother Jia
and by demonstrating for all to see her formidable managerial skills, Xifeng secures
her dominance over all but a handful of characters in the novel.

° Married into the Ning branch of the Jia house, Qin Shi is an honorific of Qin
Keqing (The Lovely Dear). She was adopted from an orphanage and grew up to
be an extremely attractive woman. Early in the novel she contracts an incurable
disease and dies when she is in her twenties.

1T have discussed the fire motif in greater detail in “The Allure of Melancholy.”

' David Hinton sees this passage as Confucius’ way of intimating that “the
most profound level of his teachings is the silent voice of Heaven’s natural
process” and that “the Ritual [li #& ] structure of society is part of a much larger
weave, the Ritual structure of natural process” (Hinton, The analects, XXVIII-
XXIX). And as such, what Confucius says here resonates with the Daoist view of
the cosmos. For an insightful discussion of the importance of “hearing” to
Confucius’ concept of learning , see Lau, Confucius: The Analects, Introduction,
45-57. Buteven here Hinton cites the following example to underscore the occasion
for silence in Confucius’ teaching: “Adept Kung said: “When the Master talks
about civility and cultivation, you can hear what he says. But when he talks
about the nature of things and the Way of Heaven, you can’t hear a word”
(Hinton, Analects, Introduction, XX VIII ).

12Tn the original manuscript Cao was careful to distinguish the stone that was
transformed into the jade pendant Baoyu wears from the Divine Luminescence
Stone Page of whom Baoyu is the earthly incarnation. The distinction between
the stone and Stone Page has been erased in the popular edition and with it the
ironic gap between the narrator and the hero. The Yangs follow the manuscript in
their translation and Hawkes the popular edition.
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13 In the English speaking world, the novel is generally known as The Dream
of the Red Chamber. In my paper I have rectified it by using Yangs’ translation, A
Dream of Red Mansions. For a discussion of the term “red mansion” vis-a-vis
“red chamber,” see Hawkes, Introduction, 19.

14 In making such an argument I am well aware that The Story of the Stone has
generally been considered a text with an anti-Confucian orientation. What I tried
to demonstrate by my analysis is that contrary to this generally accepted view,
Confucian though in its original form informs and shapes Cao’s conception and
perception in the writing of his novel.
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COBPEMEHHBIN XY/IO’)KECTBEHHBIH OIIbIT:
CUTYATUBHOCTD 1 TUAJIOT'U3M

Anuna BEHKOBA

Tam, 20e nopsdox sewyell 0KA3bIBAEMCs NOKOAEO-
JICHHBIM, 3Uslen NPONACTb MeNCOY UYHCOU NPOBOKAYU-
etl U cO6CmBeHHOU NPOOYKMUBHOCTBIO.

Bepuxapa Banbaendensc!

HeoObrunbie mposBICHUS COBPEMEHHOTO XyI0’KECTBEHHOTO OIIBITA 3aC-
TaBJISAIOT 33J1aThCSl BOIIPOCOM O BO3MOKHOCTH AHAJIOra B YCIOBUSAX HEIpe-
PBIBHOTO U3MEHEHWSI TPaHUII ¥ OPM XYIOKECTBEHHOM akTHBHOCTH. COoBpe-
MEHHOE MCKYCCTBO OIIYTUMO 03a00uYeHO0 MpobieMaTH3anueil TpaHuIbl —
CPAHMIIBI MEXKAY HCKYCCTBOM M JKU3HBIO, IPUBBIYHBIM U HUHHOBAL[MOHHBIM,
JKUBBIM M MEPTBBIM, MY>KCKHM H JKEHCKUM, O0KECTBEHHBIM U HH(EpPHAIIb-
HBIM, YTO B KOHEYHOM CUETE, MOXKET OBITH OTIpe/Ie]IeHO Kak HHTepec K cde-
pam Coero u Uykoro. 3aKiI0O4eHHOE B aKTyaJIbHOM HCKYCCTBE Hampsike-
HUe, 00pasylolieecs 13 B3anMOoNpoHUKHOBeH M Jlanexoro u bimskoro, dhop-
MHUpPYET JUAIOTUYECKHe CTPYKTYPHI, HE XapaKTepHBIE IS XyI0KEeCTBEHHOH
MIPAaKTUKH MPOIILIOTO.

JIro0oii muamor mpeamnoiaraeT BO3HUKHOBEHIE CMBICTIA B OTHOIIICHUH,
B CTOJIKHOBEHHH C JPYTUMH cMbIciaMu. M. baxTun roBoput o HeoOXoau-
MOCTH CJBIIIATh «IYXOH TroJ0C» B BOCIPUHUMAEMOM BBICKa3bIBaHUH. To,
C YeM BCTYIaellb B aKTUBHOE B3aNMO/ICHCTBHE, HE MOYKET BOCIIPUHUMATh-
cs Kak Oe3nuaHOe. BO3MOXXHOCTH uajora 3aKiodeHa B Bocpusatuu [py-
roro kak Yyxkoro.

Jpyroii cMbIcT H3HAYATFHO BOCTIpUHUMaeTcs Kak Yyxoi. 3agaqa aua-
nora — copMUPOBATH TPETUI CMBICT, TPEBHITIAIONINA HIH OTIUIHBIA OT
nepBruuHbIX. OCHOBHOW HEPB — MOAYyC B3anMoaericTBus Coero u Uyxoro.
Jlmasor, MOHATHIA KaK B3aUMOACHCTBHE, TOMYCKACT pa3TuIHbIe (hOPMBI 00-
merns ¢ YyxuMm: peooieHre, mogaBlIeHue, CrOBOpP, KOH(IIHMKT, TOTIHHE-
HHE, BOBJICUCHUE.

«YUyXIOCTh M OTBET COCTaBJISIOT €AMHOE IIeJI0e, HO TaKuM 00pazom,
YTO 4y>0e OpocaeT HaM BBI30B T€M, YTO OHO YKJIOHSETCS OT CXBaTHIBAHUS
M TE€M, YTO BBIXOIWT 3a TIpeenbl moHnManusm».> Tem cameiM b. Bambaen-
(hexpCc CTaBUT BOMPOC O TOMOHHMHKE UYXKOTo. Uykoe TauT OMacHOCTh U
CYTh €€ 3aKJII0YaeTCs B HEBO3MO)KHOCTH OOHAPY)KEHHUS «MECTa dy>KOTO».
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Hysx0€ HEBO3MOYKHO OIPEAEIIATH UCXO/s1 U3 HETO CAMOI0, HO TOJIBKO OT IIPO-
THBHOI'O: Uy’KO€ — HE CBOE, HE POIHOE, HE U3BECTHOE, HE 3HaKoMoe. Uyxkoe
aTpuOyTHpyeTCsl KaKk BHECUCTEMHOE, BHETIOPSIKOBOE, 3anpeaensHoe. [Ipu-
OJIMIKEHHUE K 1y’KOMY, TIpe/IoJiaracT HalllyTbIBaHHe, 00HAPYKEHHE TPaHHIIbI
U €€ IIPE0I0JICHUE.

Bcenen 3a K. baraem onbiT MOXKeT OBITH ONPECICH KaK «CKONbKEHNE
OT HEU3BECTHOT'O K M3BECTHOMY»,’ TO €CTh OTTAJIKUBAHHE OT 4yXX0ro. Bos-
HUKAIOIIME B PE3YJbTaTe MOMYChI SK3UCTEHIIMH, TECHO CBA3aHbI CO «CTUIIS-
MU YYXJI0CTU» U (opMaMH SBICHHOCTH 4yxoro. MMeeT 3HaueHHE Takke
KOMMYHHKaTUBHBIN acIeKT ombITa: GopMbl B3aumoaencTus ¢ Yyxum. Ca-
MOTEeXHHKa, B moHnManuu M. Dyko, kak npuganne cede IK3UCTeHINATBHON
(hopMBI, HATIPSMYIO 3aBUCHT OT POPMHUPYEMBIX BO B3aUMOACHCTBHH CTPYK-
TYp ONBITa U pacKpbIBaeTcs B OpMax XyI0KECTBEHHON aKTUBHOCTH, KOTO-
pas Bce PEKE ONMUCHIBAETCS B TEPMUHAX ICTETUUECKOM JAESTEILHOCTH U BCE
Yalle BbICTYIIaeT NPOAOIKEHUEM KU3HEHHOTO TOPU30HTA.

[Ipobnemarnka akTyaJbHOTO UCKYCCTBa TaKOBa, YTO €JUHCTBECHHOMN
CBA3YIOIIEH HUTBIO PA3JIMYHBIX XYHOXKECTBEHHBIX IPAKTUK SBIISIETCS CMeE-
HICHUE TJIACTOB OMBITa, & METOAOM — TpodiieMarnu3anus rpanuibl. O0s3a-
TeJIbHAA JUIsl XPECTOMATUMHOIO IIOCTMOAEPHU3MA UTPa C FPAHULIEH MEXKTY
MacCOBBIM U JIUTaPHBIM, HE TPEACTABIAET CEroHs ObLTOro HHTEpEeca, TaK
KaK COBpEMEHHAas XyI0XKECTBEHHAs IPAKTHKA OPHUEHTHPOBaHA Ha PaboTy ¢
[TyOMHHBIME aCTIEKTaMH OMBITA, JIEXKAITUMHU BHE c(ephl TOCIIOACTBA yCTOM-
YUBBIX CTEPEOTUIIOB KYJIBTYPBHI.

HuTepec Kk B3aUMOJENUCTBUIO TEKCTA U KOHTEKCTA, XapaKTEPHbIN s
NOCTMOZICPHHU3MA, yracaeT B pe3yjbTare HeCloCOOHOCTH TeKcTa K dddek-
TUBHOMY CaMOOOHOBJICHHIO. HalMIIo «yCTaIoCTh TEKCTay, HYKIAIOIIET OCs
B 3QQeKTUBHON MOANHUTKE U3BHE. VICKyCcCTBO CTOUT mepe] mpodieMoli Ha-
KOTIJICHHSI DHEPreTUYEeCKOro rnoreHiuana. OTciona keCTOBOCTh MOBEIEHUS
BHOBB OKA3bIBACTCSl YCIIEITHON TAKTUKOU XYI0>KECTBEHHOTO BBICKA3bIBAHMSL.
AOcomoTHas He0OXOIUMOCTB JKECTa TOBOPUT O BO3POKICHHN aBaHTap/IUC-
TCKUX HACTPOCHUH B HCKYCCTBE. B COBpeMEHHOM MCKYCCTBE PabOTaloT CII0-
JKUBIIUECS Ha MPOTsHKEHUU XX BEKa XOPOIIO Y3HABAEMBIE aBaHTAPJHBIC
NpUEMBL: CO3/IaHUE PEaTbHOCTH, OTIIMYHON OT OOBIICHHOW, HHBEPCHUS ICTe-
TUYECKOTO ¥ BHEICTETUYECKOI 0, MAKCHMAJIU3M H LIEIOCTHOCTD IIOBEJIEHYEC-
KHMX apT-CTpaTeruil 1, B NEPBYIO OUEPE]b, YCUICHHUE ITPArMaTu4ecKoro ac-
IIEKTA UCKYCCTBA, €T0 HAIPABICHHOCTb HA )KU3HEHHYIO IIPAKTHUKY.

Hexoropast yacTu4yHasi aBaHrapAHOCTb COBPEMEHHOIO XY O0KECTBEH-
HOTO OIBITA IO-HOBOMY BBICBEUHMBAET MTPOOJIEMY IPAHHUIIBL, AKTYyaJIbHYIO IS
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aBaHTapa IMpOIIeIIero cToieTus. Paznuune KOpeHUTCS B LESIX: aBaH-
rap/J] IpoIIJIOro CTPEMMJICS K ONIPEAEIEHHOCTH, K IEPEX0y OT OJJHOTO U3BE-
CTHOTO TOpsiKa (COMaIbHOTO, MUPOBO33PEHUECKOT0, ICTETUYECKOTO) K
IpyroMy — 3aHOBO (POPMHUPYEMOMY, HO B PaBHOMW CTETICHH OTIPECICHHOMY.
OnpenenuMocTh HOBOTO 3aKPeIIsiiach B CONMPOBOXKAABIINX XYA0/KECTBEH-
HYIO aKTHBHOCTB MaHH(eCTax U IeKIapalisix, COCTABUBIINX 3HAYUTEILHYIO
JIOJTI0 HacTIeJust aBaHrapaucToB. OCOOEHHOCTh COBPEMEHHOTO XYI0)KECTBEH-
HOT'O OITBITa, UCTIONIB3YIOIIET0 aBaHTapAUCTCKUN HHCTPYMEHTAPHI, — B CTPEM-
JICHUU K OOHAPYIKESHHIO ¥ 0TPa0OTKE He3a(DUKCUPOBAHHBIX ACIIEKTORB OIIBITA,
TakuX (POpPM NPAKTUKH U TIEPESKUBAHU, KOTOPBIE C1a00 MoIIal0Tcs BepOa-
JM3aI1H U pePIEKCHH.

OnHuM U3 Hanbolee IPKUX TIPUMEPOB SBISETCS MPAKTUKA HEMELKOTO
XyJI0KECTBEHHOTO JBWKEHUs o1 Ha3zBaHueM LebensKunstWerk (LKW) —
«TPOM3BENCHUE UCKycCTBa Xu3HW». OcHOBHOI 3amaueit LKW sBnsercs
pasMbiBaHue u 0€3 TOTO MOABMKHOM TPAHUIIBI MEXKIY UCKYCCTBOM H JKU3-
HbI0. [IpH 3TOM aKkLeHTHpYyeTCA HE CUTyalus PEoI0JIeHUs TPAaHUIIbI, a BO3-
MOYXHOCTb €€ UTHOPUPOBAHUS — UCKYCCTBO H3HHU MTOHATOE KaK XyJ0KECTBEH-
Has npaktuka. JIKB Moxet ObITh paclieHeH KaK PoJ UTPbI, HO UTPBI IK3UC-
TEHIMaIBbHOMN, I1eJIb KOTOPOW OTKPBITHE HOBOTO 5, HOBOTO OIBITA MHPA, YTO
camo 1o cebe sABIseTCs 3a/1aueil ckopee MOIEPHHUCTCKOTO, a TOYHEE aBaH-
rapJHOTO MPOEKTa, YeM UTPO B MOCTMOIEPHUCTCKOM MTOHUMaHUK — UTPOM
panu camoii urpel. «[IporcXoAuT BOBIICUCHHE B UTPY, B AJSIIYIOCS pedIiek-
CHIO COOCTBEHHOTO TIOJIOKEHHUSI, B TIOCTOSTHHOE dKCTIepuMeHTHpoBanue. Hc-
KYCCTBO KH3HH OTKPBIBAET CBOOOIHOE MPOCTPAHCTBO MPOIECcCa MOUCKa».!
OueBUAHO, YTO MOJOOHAs YCTaHOBKA KECTKO CBSI3aHA CO CIOCOOHOCTBIO
INPUHMAMATh PEIIEeHUs, YTO TAKXKEe XapaKTEePHO JJIS aBaHTapJIHOTO XyHO)Ke-
CTBEHHOTO MBIIUIEHHUS U IPOTHUBOTONI0KHO TOCTMOJIEPHUCTCKONM aMITy TaITUH
LISJTU 1 ITPOQaHAIMH BOJIH.

B xommyHnukatupHoM acriekte JIKB dopmupyer curyaiuio Hepasiu-
YUMOCTH T'PAaHMIIBI, IJIe BCE MOXET paccMaTpUBaThCA Kak €IHHOE TOole,
CIUTaBJIsiIONIee pa3anuHble ropu3oHTHl. JIKB ynpazguser paznuune Mexmy
XyJ0)KHUKOM U He-XyJ0’KHUKOM, CTaBsI MEX 1y HIMH 3HaK paBeHCTBa. B aTom
HEMEIKUM XYA0KHUKaM BUIUTCS BO3MOKHOCTh HOBOW ONTHKH — «IPOHMIIA-
€MOCTH HeTPOHHUIIaeMOT0». OOIIeHNE TPOUCXOANUT HE MEXKIY XYI0KHUKOM U
3pUTENIEM, a MEXAY PELUINEHTOM U MUPOM, 3aCTaBaeMOM KaXKJIbli pa3 B
HOBOW HETIOBTOPUMOM cHTyaluu. Peus uaetr 06 oOpeTeHnn OnbiTa HEBBIpa-
3UMOTO, Ybs IPUPOAA B OOJBIIOH cTeneHn TenecHo-addexTrBHa. «Kommy-
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HUKAIVsI B )KU3HEHHBIX MIPOCKTAX HE OTPAaHUYMBACTCS 0OMEHOM COOOIICHHUSI-
MU, HO OXBaThiBaeT Bcero YesoBeka B €ro HacToslIeH Ouorpaduyecko,
COLIMAIIBHOMN U ACTETUYECCKOM CUTYaIHsIX».

UckyccrBo JIKB TpeOyeT oT cyObekTa, HO3UIUUPYIOMIEro ceds Kak
XYIO’KHHKA )KU3HHU, TTOJTHOM BOBJIEUEHHOCTH B IPOIIECC B3auMoaencTBUA. Pedb
ujaeT He 00 0OMEHE COOOLICHUSIMH C MUPOM WJIM JPYI'MM CyOBEKTOM, a O
B3aMMOJICHCTBUH, TPEIOJIATAIONIEM TeleCHO-a)PEeKTUBHBIN, HHTCIICKTY-
alIbHBIN, COIMAIbHBIN KOHTAKT.

B oTeyecTBEHHOM HCKYCCTBE CXOIHYIO MOJEIb IMOBEIACHUS JEMOHCT-
PHUPYIOT XyAOKHHUKK ToBapuinecTBa «HoBbie TymbIe»,® Ubst 1EATETBHOCTD
MOXET OBITh MCTOJIKOBAHA KaK peayn3allus IMPOorpaMMbl «UCKYCCTBA JKU3-
HU». «HOBBIE TyIIBIE) 110 OTHOIICHUIO KO 6CeM PABHOYIATICHbI/ TIPUOIKEHBI.
OHH C JIETKOCTHIO MPOXOJIAT CKBO3b COLUABHBIC KOJIbI, UTPasi K OOBITPhIBAsI
UX TEM, YTO TPOCTO «KHUBYT BOIPEKH JIOTHKE CMBICIA U ycmexay.” [Tpume-
yarenbHa OTMEUCHHAS PABHOYIAJICHHO CTh/TIPUOIHMKEHHOCTD 110 OTHOIICHUIO
KO 8ceM, TIOCKONBKY TMO3UIUUPOBAHKE CEOS B KAUECTBE XyJOKHUKA KUZHH
noctymHo Besikomy. [lagoc nemuypra-kpearopa 31ech He yMECTEH. XyI0XK-
HUKH JI0OPOBOJIHHO JIMIIAKOT Ce0sl TpaBa Ha «U30bITOYHOE 3HAHUEY, HA YEM
HacTauBajJ MOACpHU3M. EAMHCTBEHHO BO3MOKHOE B 3TOH CUTyaIlH 3HAHHE
— 3HaHHWE KU3HU, MOXKET OBITH BRIPAKEHO M MEPEAaHO MCKIIOUUTEIHHO B
OIIBITE, KOTOPBI B CBOKO OYEPEb JIOJIKECH ObITh pa3jieliicH WIU MPOXKHT, HO
e/Ba JIU MOHAT MHTEIUICKTYalbHO. /[nanor HaunHaeTCsl ¢ CUMBOJIUYECKOTO
MPOTATUBAHUS PyKH, IPUTTIAIICHHUS] K COBMECTHOMY MTPOXKHUBAHUIO Pa3Bopa-
YUBAIOLIEHUCS CUTyalluU. YHUKAJIBHOCTh COCTOSSHUM PEUEILIUY 3aKIII0UEHa B
WX HETIOBTOPUMOCTH, TaK KaK >KH3HEHHAs CPEeIa, COCTABIIION[As HEOTHEM-
JIEMYIO 4acTh MPOU3BEICHUS UCKYCCTBA XU3HH, 00J1alaeT CBOMCTBAMH Te-
KY4ECTH ¥ U3MEHUHBOCTH.

XynoxectBeHHas nestensHocTh JIKB 1 « HoBBIX TyIBIX» CTpeMUTCs mof-
YEpKHYTh HEPA3TUUUMOCTE TPAHUII U CUTYAIIUi TIepeXoa, CIIauTh POTHBO-
peuust MeXTy TPaIUIIMOHHO AHTAarOHUCTUYECKIMH 30HAMU: UCKYCCTBA U JKU3HH,
CBOETO M YYKOT0, PUBBIYHOTO U MHHOBAIIMOHHOTO. [10/100HbIC IPaKTHKH CTa-
BSIT CBOCH 3aj1aueii MPUHIIMTIHATHHYIO pa3pad0TKy BOSMOXXHOCTH CIUSHHUS OTIbI-
Ta UCKYCCTBA C ONBITOM >XKU3HHU, HE KOHKPETH3HUPYSI CIIEKTP 30H UX BO3MOXKHOTO
B3aUMOJICUCTBUS. Hanmuilo cTpeMieHue K TeparneBTuIeckoMy 3P QeKTy, K cria-
JKHUBAHUIO TPaBM OOIIIEHHS C COBPEMEHHBIM HCKYCCTBOM. BBICTpanBaronuiics
B PE3YJbTATE OMBIT MOXKET OBITh XapaKTepU30BaH KaK M3HAYATHHO TO3UTHB-
HBIiA, HANPABJICHHBII HA BO3MOYKHOCTH OOPETEHHSI COTTIACHS C MUPOM.
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OnHako, 3HAYNTENIHHO Yallle COBPEMEHHOE HCKYCCTBO IPUOETaeT K Ipo-
BOKAaTHBHBIM CTPATETHUSAM, 3a0CTpsis BHUMaHHE PEIUIMEHTa Ha HE BCeraa
OYEBUAHBIX IOTPAHUYHBIX COCTOSIHUSIX. YKa3aHUE Ha IPaHUILY, YCKOJIBb3HYB-
HIYFO OT KyJIETYPHO HJTH COLMaNIbHOM pediekCHu, ¢ OTHOBPEMEHHOH 1eMOH-
CTpalyel CTpaTerny ee BO3MOXHOTO IPEOI0JIECHUS COCTABIIET HEPB 00IIb-
IIMHCTBA aKTYaJIbHBIX XY/I0’KECTBEHHBIX MTPAKTHK.

B Haubonee o0mem Buje mpodiieMaTnka 00HapyKEHUs U IPEOJOTICHUS
TpaHHIl MOKET OBITh cBeieHa K pabore ¢ obnactsmu Cpoero u Yyxoro,
TOHATHIMH MaKCHMAITBHO ITHPOKO: KYJIETYPHO apTUKYJIMPOBAHHOTO U TPOQaH-
HOTO, TPAAUIIMOHHOTO U HFHHOBAIIHOHHOTO, 8JJAITUPOBAHHOTO H BPXKAECOHOTO,
MIPYBBIYHOTO U ITyTAIOIIETO.

WnTepec k BOBMOXXHOCTH OOHAPYKEHUSI TUATIOTHUECKUX CTPYKTYP XY-
JOKECTBEHHOM MPAKTHKH, pa3padaThIBAIOIINX TPOOIEeMaTH3AIMIO TPAaHHIIbI
Csoero u Yysoro npeamnosiaraeT BHUMaHue K TomoHuMuke Yyxoro. C on-
HOH cTopoHBl, Uykoe TpaAHIIMOHHO IIOHUMAETCs KaK BpaxaeOHoe, He poJ-
HOE, C APYToi CTOPOHBI, OHO TPYAHO ONPENEINMO U XapaKTepHU3yeTCsl Kak
HenpeacTaBuMoe. VIMEHHO HeolpeieIeHHOCTh U HeOoIpeIenuMOoCTh Uyxo-
ro MOPOXKJAIOT YYBCTBO CTpaxa, COIPOBOXK/IAIOIIEE MOMBITKY BCTYIHUTH C
HUM BO B3aMMOJICHCTBUE.

HeynosumocTs nmpupossl Yy:Koro He JMIIAET €ro BO3MOXKHOCTH OIpe-
JeTICHHBIM 00pa3oM MpOSBIATHECS Ha coObITHITHOM ypoBHe. K Bapbupyio-
MIAMCS XapaKTepUCTUKaM YYKIOCTH MOXXHO OTHECTH HEKOTOpBIA MHpep-
HaJIbHBIN O/eCK, CICPIKaHHYIO arPeCCUI0, TAUMYIO OITACHOCTb, YCKOJIb3aHHE
OT UHCTpYMeHTOB KoHTpos. C Touku 3peHns «Croero», Uyxoe BOCIIpUHHU-
MaeTcsl KaK MMaToJI0T s, HeUTO, HaXOIIeecs 0 Ty CTOPOHY TPaHUIIbI TPH-
BBIYHOTO U JOMYCTHMOTO. B kauecTBe HamMeHee omacHbIX (GopMm Uyxkoro
JIOTTYCKAeTCsl CEMaHTUYECKUH PsIT HHBIX KYJBTYp, APYroi s3bIK. 37ech OIl-
no3unust CBoe-Uykoe packpbelBaeTcs Kak OCMBICIEHHE TMOHATHI pojanHa-
yyx0una. [lonaganue Ha UykOWHY CONPSHKEHO € IepecedeHUeM IPaHUIIbI, 1
KaK J000H Iepexojl TAKOro poja CONPOBOXKAACTCA U3MEHEHUEM CTaryca,
OT 3eMJIsIKa K MHO3eMIly. B 3TOM cMbIciie uccienoBaHie CO3HAHUS MHOCT-
paHIia Ha 9y>KOMHE MOKET OBITh OCMBICTICHO KaK PacKpBITHE OMbITa CYOBEK-
Ta, HaXosIerocs Ha Tepputopun Yyxoro, B cdepe 3anpeTHOTO.

W 31ech, 3a4aCTyr0, Xy10KE€CTBEHHON ITPAKTUKOW UCIIONIB3YETCS METOJ
y3HaBaHUs ce0sl yepe3 OTTAIKUBAHUE OT 4yK0ro. IHTepecHbIi mpumep ne-
MOHCTpaliH paboThl TOT0 MEXaHH3Ma B KYIbType JEMOHCTPUPYET BBIC-
TaBKa MOCKOBCKOM KOHIENTYanbHOU MmKoub! «lIIn30kuTait», npoxogusuias
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B 1991 roay na BJIHX.® Ilenpio akiinu ABUIIOCH HCCIIEA0BAHUE BO3SMOKHOC-
TH HaJIO)KEHUS CEMAHTUYECKONW MATPHUIIBl OMHOW KYNBTYpHI (KUTaicKoil) Ha
CHUCTEMY KaHOHOB APYTOl (COBETCKUN TOTATUTAPHBIN JIEKCUKOH) C OTHOBpE-
MEHHBIM HCCIIeIOBaHIEM 0COOCHHOCTEH (YHKIIMOHUPOBAHHS «KHTAHCKOTO
JIHCKypcay» B pycckoM cosHanun.’ B koneunom urore «IlIuzokuTaiiy, Haxo-
JSICh B pyClle METOIOJIOTHH aHaJN3a KyJbTypHBIX ()€HOMEHOB, MPEAIOKEH-
HOM rpynmoi «MearepMeHeBTUKa», CTPEMUTCS O4EPTUTh TPaHULIbI KYJIBTYP-
HOM IIaTOJIOrMU AUATHOCTHPYEMOM, B JAHHOM CJIy4ae TOTAIUTaPHON COBETC-
Ko KynbTyphl. «IIprBHECEHNE HHOKYNBTYPHOTO DJIEMEHTa, BepHee, HabJIio-
JICHHE 32 MEXAHUKOW €ro BO3JEHCTBUS, CTAHOBUTCS CBOErO poja BHEIIHUM
aHAJIN30M, HEOOXOJUMBIM JUJIsI TOTO, YTOOBI NMPaBUIIBHO MOCTaBUTH JHar-
HO3».'" OCHOBHBIM 3((PEKTOM OCYIIECTBISIEMBIX MPOIEAYP CTAHOBHUTCS
mymayus 4yscoeo — ACXOJHBIX dJIEMEHTOB — MIPOOOPA30B KUTAHCKOM U CO-
BETCKOUM KyJBETYyp. BMecTO BO3MOXKHOIO H3JI€UEHHS] TPOUCXOJUT JTalibHEM-
nree ycyryOienue 0oJie3HH B HAITPABICHUW HApacTaHUsl ITU30(PPEHUIHOCTH
ee nposipneHui. «IIpu ananu3ze nanpbHENIIET0 pa3BUTUS OTHOIIEHUH, B KOTO-
pble BCTYNAIOT 331€HCTBOBAHHBIE 3JIEMEHTHI, OTHOCSIIMECS K Pa3HONIOPAI-
KOBBIM 3HAQUMMBIM psifiaM, Mbl CTAHOBMMCS CBHUJETEISIMU PACTyIEH MHO-
JKECTBEHHOCTH 3HAYEHUI. DTU 3HAYCHUS IPOABIISIOTCS C pa3HON HHTEHCUB-
HOCTBIO B 3aBUCHMOCTH OT YMCJIa aKTyaJIM3UPOBAHHBIX CBSI3€H B IIPOCTPAH-
CTBE HKCIIO3ULIH, U YACIIO UX IPOJOJDKAET PACTH U PACTH, U IIOCTEIIEHHO BCS
3Ta YK€ YpE3MEPHO YCIOKHEHHAs KOHCTPYKIIMS TONIOIIAET HEKOLA CTPOM-
HYIO CHCTEMY, €€ IIOPOIUBIYIO, pa3MbIBAET €€, CTAHOBUTCS 00paTHoOl cede,
JIOTHKA €€ CBS3€d yTpauMBaeTCs, OHA PACCEUBAETCS U BBIPAIKAETCS HEKOU
TYMaHHOCTBIO, HEOTIIMYUMO# OT CTPAaHHOW U XaOTHYHOU MycTOThI».!! Hamu-
110 MEXAHU3M Pa3pyILICHHUs] CEMAaHTUYECKOIO MOPSIIKA OAHON KYJIBTYpbI UH-
CTYMEHTapueM JIPYTOi, MOHATHIM Kak Habop BHeIIHUX arpulyToB. HecmoT-
PA Ha SCHO NPOYMUTHIBAEMYIO IIOCTMOJEPHUCTCKYIO HHTOHALUIO, IPOBOKA-
TUBHBIH Ma)0oC 1 HANPaBICHHOCTD HA COIMATIbHBIN KOHTEKCT BBIIAIOT YEPTHI
aBaHTAPJUCTKOTO MBILIJIEHUS, C TOM JINIIb pa3HuleH, uto «1lluzokuTaii» He
OTKPBIBAET BO3MOXKHOCTH HOBOT'O IOPSAKA B3aMEH Pa3pyILLEHHOTO.

OOHa)keHHEe MOABMKHOCTH TpaHuib (B ciydae «LLu3okuTtasp KyapTypHO-
U/ICOJIOTHYECKON) OTHOCHUTCSI K MHTEJUIEKTyaJIbHBIM IPOBOKAaTUBHBIM CTpaTe-
THSM, 3aCTaBIISIIOIIMM PELUITUCHTA BBICTPAaNBaTh HOBYIO (hopMy oTBera. Clox-
HOCTb T€pMEHEBTUUYECKON CUTyallMH, OTKPBIBAIOIIEHCS B 3TOH MEPCIIEKTHBE, B
HEOIPEEITHHOCTH BOIIPOCA, BEICTPOEHHOI'O, UCXOAS U3 KOHLIENTYJIMCTCKOIO Ka-
HOHAa, KaK COBOKYITHOCTb ()éHOMEHOB, OITPEIMEUHBAIONIIX MTyCTOTY.
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Jpyrum mpuMepoM MOXKET CITy)KUTb HHCTAJUAIHS Tpyibl « DeHco»'?
(Mocksa) «Cocucku u puc» (1997), rne uccienyercst yHKIMOHUPOBAHHE
apxeTuna KUTalCKOTO B Uy)KOW — B JIAaHHOM CJIy4ae pyCCKOM KyJIbType — Ha
obrToBOM ypoBHe. Eciu «llln3okurtaily mpeanonaran ajantamyio dIeMeH-
TOB ¥ CUMBOJIOB UY>KOH KyJIBTYphl B KaueCTBE MaTepHraa JiyIsl KOHLENTyalu-
CTCKOU peduiekcuu Ha ocHoBe mun3oaHanu3a JK. Jleneza u ®@. ['Barrapu, To
3HAUUTETHLHO O0Jiee HOBBIN MPOEKT rpymibl «DeHco» NeMOHCTPUPYET paB-
HOZYIINE K CEMaHTUYECKON TKaHU UY)KOH KyJNbTYypbl, 3aHUMAasICh UCKITIOUH-
TeNbHO pediekcren HaJ COOCTBEHHBIM, U3HAYAIbHO HCKaKEHHBIM, ITOHUMAa-
HHEM «KUTAiCKOT0» MOBEPXHOCTHBIM OBITOBBIM CO3HaHWEM. B3ammoneii-
ctBHe ¢ UyKUM, mpocMaTpuBaromieecs B MoJOOHBIX MPAKTHKAX, YKIIAIbIBa-
eTcsl B MOHATHE anponpuayuy — MaCCUBHOTO YCBOEHUS, IJI€ aKTUBEH KO
ampornpuaTropa, a CEMaHTHYECKUI JIEKCUKOH allpoIIpHUPYEMOTr0 BBICTYAET
JIMIIb MATPHUIICH JJIs 3aTI0JHCHHUS HE CBA3aHHOTO ¢ HUM Habopa Gopm.

Heckosbko HHOM MOXO1 B IPUOIMKSHUH K IPYTOH KYJIETYPe MOKHO OOHAa-
pyxuts B poekre B. Komapa u A. Menamupa «Bbi6op Hapoma» (1995), uc-
CJIETyIOIIET0 COLMAIbHO-KONNYECTBEHHBIHM aClIeKT MHAKOBOCTH. 371ech Jpyroit
BOCTIPUHAMAETCSI KAK PaBHBIN 1 0e3MIHBIH. JIF00OBITHO OOBITPBIBAHIE CAMOM
uzien BBIOOpa — TPOLIEAYphI, YTPAaTUBIIEH B MOCTMOJEPHU3ME CMBICI Je-
CTBWS, HAIPaBJIEHHOTO Ha oOpeTeHue omnpeseneHHocTy. [Iporecc npuHATHSA
pelIeH i B MUPOBO33PEHIH KOHIIA TIPOIIIOTO BEKa CBOIUTCS K OECKOHEUHOMY
CEMaHTHUYECKH OTHOPOJJHOMY MepeOnpaHHIo BApUAHTOB, KOTIa JTF000H BEIOOD
npodaHupyeTcst BO3MOXKHOCTBIO APYTUX PaBHO3HAYHBIX BHIOOPOB. Marepua-
JIM3alMI0 3TOTO MexaHu3Ma npemtaraioT Komap n Menamuy. Cratuctudec-
KHM ITyTeM BBIYHCIISETCS «JTI0OUMas» U «HETFOONMas KapTHHBI Pa3InIHBIX
HapoJI0B. B UTOroBo€ Moj0THO BKIIIOYAIOTCS HanboJee YacTo YIIOMUHAEMbIe
pecroHieHTaMH No3uLKH. B ntore o6pa3yeTcs HEKU TOKyMEHT, COCTaBIIEH-
HBIIf HA OCHOBE JJOCTOBEPHBIX MCTOYHUKOB, HO JIMIIIEHHBIH BCAKOTO CMBICIIA.
Tem cambim Komap n Menamuy Gnectsie JeMOHCTPUPYIOT paboTy Mexa-
HU3Ma npoganayuu Hyacoeo.

OcTpo aKkTyalbHOM /I AUATOTUYECKUX CTPYKTYp COBPEMEHHOM Xy10-
KECTBEHHOI MPAKTHKH OKa3bIBAeTCs IpaHHIIA MEXY 3/I0pOBbEM U 0oJie3-
HbBIO, TJIC pa3jinure MEXa1y HOPMOH | Marojorueil Hanbonee 3aMeTHO. 3110-
POBbE U 00JIE3Hb MOHUMAIOTCS KaK IMHPOKHE CONMOKYIBTYPHBIE ()eHOMEHHBI.
Peub uner o rpaHunax couuagbHOM, STUYECKOM, ICTETUYECKOH HOpPMBI. B
CBSI3M C 3TUM aKTyaJIM3HPYeTCs CEMaHTHUECKOE I0JIe, OKPY’Kalolee «Me-
JUIAHCKUN AUCKYpC». DKCKIIO3UBHBIC MpaBa Ha pa3paboTKy 3TOH TEMBI



COBPEMEHHBIH XVJOXXECTBEHHBIH OIIBIT 263

NpUHAJJIekKAT B POCCUHCKOM UCKYCCTBE TpyInie «MenuImHCKas TepMeHeB-
THKaY, UCCIIEAYIOIIEH MaToIornueckie (OpMbl KyJIbTYpHOTO OIBITa CKBO3b
0TpabOTKY «KIMHHYECKMX COCTOSIHUHM CO3HAHUS» U BBISBICHUE QUTYD «Ia-
pacuHApoMaTHYECKOTo Openay, 3agMKCUPOBaHHBIX B KOJUIEKTUBHOM Oecco3-
HaTeNbHOM. MeJrepMeHeBThl pa3pabaThiBalOT CEMAaHTUKY 00pa3oB, CBS-
3aHHYIO ¢ QUT'YpaMu Bpaya M ManyeHTa, paJuKaibHO CMEIIas H3HAYaIbHO
npHCcyIIre UM no3uiuu. [pakTrKys ITH30aHATN3 KaK METO, XYIOKHUKH CTpe-
MSTCSI K HAJIO)KEHHIO 00pa30B JAOCTOBEPHOTO M CAKPAIBLHOTO, UCTIONB3YS
MEXaHHU3MBl cakpaiuzayuu u 3axiunanus Yyoscozo. ekt mHCTAIIS-
Ui ¥ TEKCTOB MEATEPMECHEBTOB 3aKJIIOUEH B BEICTPAMBAHUU OPEoJia TalHbI
BOKPYT IPEIMETOB, BHYIIAIOUMIUX CTpax. TeM caMbIM UCKYCCTBEHHO CHMY-
JMpyeTCs 30Ha 3aMPETHOTO0, aKKYM YU pYolias chOPMUPOBaHHbBIE COLIMYMOM
ctpaxu. [Ipu aTOM, MerepMeHeBTH 03a004YEHBI B OOJIBIICH CTETIEHU CUMII-
TOMAaTHKOW HEXEIU BO3MOXXHBIMU BapHaHTaMH Tepalud, B 4eM 3aMETHA
cnoxusiiasics B 70-80-e ropl KOHIENTYATUCTCKAs XOMOAHOCTb.

CoBpeMeHHasi XylO)KECTBEHHAsI TPAKTHKA JIEMOHCTPUPYET yCTOHUH-
BBIIf HHTEPEC K CMELICHHUIO IPaHUIbl HOPMBI M MATOJOTHH. B 3TOM cKa3bI-
BaeTcsl HaONrogaeMasi B pa3iIMYHbBIX KyJIbTYPHBIX (heHOMEHaX amporpua-
1Sl TOPHO-JIEKCUKOHA BRICOKHM HCKycCcTBOM. [1pu 3TOM, mopHOTrpadudec-
KHE DIIEMEHTHI, BKIIOUaeMBIE B «CEPhE3HOE» MUCKYCCTBO TONHOCTBIO JIH-
HIeHbl QYHKIMU TeJIECHOTO BO30YKICHHUS ¥ UCTIONB3YIOTCS JINIIb KaK yKa-
3aHWE Ha CMEIEHNE TPAHMIIBl KYIBTYPHO apTHKYJINPOBAaHHOTO. AKTyalb-
HOCTh IOpHOTpaduu OKa3bIBaeTCss 0OPaTHOM CTOPOHOH 0XKHAAEMOTO TEO-
pEeTHKaMH MOCTMOJAEPHU3MA IICUXOJIOTHYECKOTO U SMOIIMOHAIBHOTO UCTO-
HICHUsI, BRIPAXKEHUEM TOCKH XyIOXKHHKA, UIIYIIET0 YHEPreTUYECKON MOoA-
muTkd. HeoOwruaitnast momysstpaocTs mpo3sl Uinsu Croroffa n moa3uu Bsi-
yeciaBa MoryTruHa NOJKPEIIAETCS YCTOWUYMBOW 3aBUCTHIO K MOIIHOMN
cBO0OIE JKeCTa IMYHOCTH, CTOAIIEH 3a TeKcToM. OOLIMH MOCHIT aKI[MOHM-
CTCKOHU MPaKTUKU CTABUTH XYIOXKHUKA BHIIIE POU3BENCHUSI HAUNHAET I10-
HOBOMY 3ByYarb U B JINTEpAType, TpeOyIoIel 3K3UCTEeHIIHATBLHOTO OPaB-
JaHWs TOCTOBEPHOCTH TEKCTA.

[NapannensHo ¢ MOpHOrpaQUIECKUM 3aHOBO aKTYaII3HPYETCsl HEKpope-
aMCTCKUH IucKype. Hekpopeannsm pa3pabaTbeiBaeT CTPAaTETHIO YHUUMOICE-
Hus Yyorcozo, NCTIONB3YS MEXaHU3M MUMe3Hca. VICKyccTBO HIMUTHPYET Mpo-
[ECChl MaTepHAIbHOTO pa3noxkeHus. CI0KHOCTb BOCTIPUATHS HEKPOPEAIHCT-
KUX MPOM3BE/ICHUH, 0COOCHHO KHHEMATOT paIEeCKHX, B HEBO3ZMOKHOCTH YeT-
KOTO IO3MIMUPOBAHUS CyOBeKTa B mporecce penenuuu. [IIokoBbIid s ekt
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HEKpopeaIn3Ma BO MHOTOM OOYCJIOBJIEH HEXEJIaHHEM 3pUTENs MOApakaTh
cMepTy. MuMe3uc mporiecca Co3aHus HaTATKUBAETCS HA aHTUMUME3HC BOC-
npousBeneHus. Karapcudeckoro agdexra mpu BOCIPHUSITAN HEKPOPEATHCTC-
KHUX TPOM3BEACHUIN HE MPOUCXOAMT, HO HAOIIOMACTCS Y)KECTOUCHHUE MeXa-
HU3MOB BHITECHEHUSI U KOMIICHCAIINH, B KOHEUHOM UTOTE — CY)KCHHE 30HBI
Uysxoro. Eciiu XymoKHHK BBICTYIIAET KaK COFO3HUK Uyxoro, To QyHKIUS 3pH-
TeJsl 3aKIII0UAETCs, CKOpee B guimecHeHuu Hyico2o, OTHOCUTEIBHOM CO-
XpaHeHUH 0€30IaCHBIX MPEIEIOB OCBOCHHOTO. 3PUTEIh CTPEMHUTCS MTPOU3-
BECTH JICUCTBUE, 00paTHOE JCHCTBUIO XYOKHIKA — COXPAHUTH CTPEMHUTEIHLHO
MCYE3AI0LY IO TPAHULLY.

HesameTHoe npeomoneHne rpaHUIlbl TAaUT OMACHOCTD, TaK Kak 3arpeT-
HOE, Yb€ MECTO paHblIe OBbUIO YETKO OMpPEAEICHO, OKa3bIBACTCS PACCEsH-
HBIM B IPOCTPAHCTBE KYJBTYPhI, 00pa3ys OIIyIIeHHe 00IIeH 1aTOJIOTHYHOC-
TH XYJIOKECTBCHHBIX IPOIIECCOB, 0¢3 BO3MOKHOCTH SICHO apTUKYJIUPOBaH-
HOW TUAarHOCTHKH. MeXaHu3M paclpoCTPaHCHUs KYJIBTYPHBIX (DEHOMEHOB,
omnrcaHHbli Jlene3om u ['BarTapu Kak XaoTHIECKOE, OECCUCTEMHOE UCITYC-
KaHHUE U TIOJTy4YCHHE TOTOKOB XKEJIaHus, IPOI0JIKaeT padboTaTh B chepe Kylib-
TYpbI KaK yCTOHYMBBII arOpUTM TUCTHOYIIMH, 00SCIIeunBas aToJIOru4ec-
KHUM TIPOSIBIICHUSIM JIETKOCTh PACCEUBAHUSL.

TpaBMaTHUeCKUi OMBIT COBPEMEHHOT'O UCKYyCCTBA HAMOOJEE SICHO BBI-
paxkaeTcs B 3KCIICPUMEHTAaX C TpaHMIIeH Tena. AKTUBHO pa3pabaThiBacMoe
Ha MpoTsHKEHUH XX BEKa CMEIICHKE TPAHMULI [T0JIOBOM UIEHTUYHOCTH HE IPeI-
CTaBJISIETCA CETOAHS aKTYaJIbHOM Xy/10’KECTBEHHOW CTPaTeTUei B CUILy OLLy-
TUMOU HCUEPIIaHHOCTH MpoOieMaTuKu. OTBITH B 3TOH 001aCTH, HACKOIBKO
MOYHO BUJIETh, OCTAIOTCS B IPAHUIAX TTOCTMOJICPHUCTCKON MTPBI OOIHUbSI-
mu. Hanbonee naTepecHbie MpUMepbl 00OHAPYKUBAIOTCS B PAMKaX CUMYJIs-
LMOHK3MA, BUSIIETO OCHOBHOM CBOEH 3a1a4eii IEMOHCTPAIUIO0 BOZMOXHO-
cTei obvlepwieanus Yyacozo.

Hawubonee akTyanbHBI Ha CETOMHSAIITHIHN JE€HB MONBITKU CMEIIEHUS Tpa-
Hu1 Cpoero u Uy»xoro Ha TeJIeCHOM ypoBHE. 3a)MKCHPOBAHHOE B KYJIBTYP-
HOM CO3HAaHHUHM BOCHpuATHE Tela Kak CBOEro, UMEIOIIEro SICHO pa3iuyiu-
MBbI€ IPAHMIIBI, KYJIBTYPHO 00KHUTOTO, KATAJIOrM3UPOBAHHOTO, OCBOCHHOT'O C
TOYKH 3PCHHUS MPUHAICKHOCTH K TOMY WM HHOMY TUITY TEJICCHOCTH, aK-
THBHO CTaBUTCS MoJ coMHeHue. Haunboliee akTyalbHbIE cTpaTerun pabo-
THI C TEJIOM MPOJOIIKAIOT Pa3BUBATHCS B PyClie aKIIMOHU3MA — MPAKTUKH,
MO3BOJISIIOIIEH COEMHHUTH TENECHYIO IOCTOBEPHOCTH KecTa ¢ paboToi
BHYTPH COLIMAIBHOTO KOHTEKCTA.



COBPEMEHHBIH XVJOXXECTBEHHBIH OIIBIT 265

Bce Hanboee 3aMmeTHBIE IOMBITKU TeJECHOTO akimoHu3Ma (B smie O.
Kynuxka, A. bpenepa, mmneparopa BaBa) cTaBsAT cBO€il Ie/Ibl0 HE TOIBKO
OTOZBHHYTH 0011aCTh TaOyHpoBaHHOTO Kak [Iyratomie-Uyxoro, HO H BO3/IeH-
CTBOBaTh Ha COLIMYM B €ro HanOoliee TPYAHO AOCTHXHUMBIX obaactsax. OT-
JWYUTEIBHON 0COOEHHOCTEIO paboTHI co cepoli UyKoro CTAHOBHUTCS B aK-
IIMOHM3ME arpecCUBHOCTD )KE€CTa, HAIPaBJICHHAs Ha YHEPreTUYECKH HACHI-
IIEHHOE 3a60esaHue Yyocozo.'* Kak He CTpaHHO, C TOYKH 3pEHHS MPOIYK-
TUBHOCTH IIPOBOKATHBHBIX CTPATETNi BIUSHUS Ha PEUNHEHTA aKIIHOHI3M
He cIUIKOM 3 dekTuBeH. ConpspKeHHBIH ¢ BBICOKOW JI0JIEH COLMaIbHOTO
pHCKa, OH, KaK IPaBUIIO, CO3/IAeT OBOJI IS AUCKYCCHH U TEOPETHUYECKOH ped-
JIEKCHH, HE TT03BOJISS 3PUTEIII0 BOBJIEKATHCS B Pa3BEPTHIBAIOIINECS aKI[HH.

OpHol1 13 HOBBIX TEHACHLIMI COBPEMEHHOT'0 HICKYCCTBA MOYXHO CUUTATh
HCCIIEZIOBAHNE TPAHULIBI MEXTy YETIOBEUYECKUM U 3BEPUHBIM. AHTPOIIOMOP-
(HOE JHII0 YeNIoBeKa KaK CAMOCTH OKa3bIBACTCS OJJHOM U3 MOCIETHUX WH-
CTaHIMN MJEHTUYHOCTHU, HE J10 KOHLA Pa3pyLICHHOW MOCTMOAEPHU3MOM.
Kputrka aHTpononeHTpu3Ma, OCyIIecTBI€HHAs HOCTCTPYKTYPaTU3MOM,
npearnosaraeT yiajeHue cyObekTa U3 IeHTpa MEPO3aHus U UBMEHEHHUE €T
TPUPOBI — OT HHAMBHIYAIBHON [IEMIOCTHOCTH K CYIIECTBOBAHUIO B (hopMe
JMBH/JIA — PACIIETNICHHOTO, parMeHTHPOBAHHOTO cyObekTa. [Ipu aToM cam
(akTop YETOBEYHOCTH IOJ COMHEHHE HE CTaBUTCS. Maes mepemenieHus
YeJI0BEUECKOro CyllecTBa Ha ieprdeprio MUPO3JaHusl, BOSHUKAIONIAS B 9KO-
JIOTHYECKOHM 3CTETHKE, aKTHBHO pa3padaThIBacTCsl aKTyalbHBIMU XyHTOXKe-
CTBCHHBIMH MTPAKTHKAMH.

JKuBOTHBIN MUp paccMaTpuBaeTcs Kak aJbTepHATHBA YEJIOBEYECKOMY.
HccnenyroTes Bce TpaHu OTINYMS YeJIOBEKa OT JKUBOTHOT'O: OT CIIOCOOHOC-
TH K XyJ0’KECTBEHHO-3cTeTHUecKoi nearensHoctr (B. Komap u A. Mena-
mug «Harra Mocksa rimazamu Mukkny, 1998) 10 nmpuBepKEHHOCTH YeTI0Be-
ka KyneTypHbIM Taly (O. Kymuk «Cembs Oynymero», 1997).

B manudecte «llonutuueckoe )KUBOTHOE oOpainaeTcs K Bam» (1996)
O. Kynuk npesaraetr mo-HOBOMY OCMBICIUTE U MPOYYBCTBOBAaTh TPAHUILY
MEXY YeIOBEYECKHM M 3BEPUHBIM KaK CIEPKUBAIOLIMH (akTop B pa3BH-
THUU COBPEMEHHOW KylbTYphl. «Kax/plil 4eIoBek roToB YBUJIETh B JKUBOT-
HOM CBOE€ JPYTOe «s» M OTKPBITh B ceO€ KUBOTHOE, HEAHTPOTIOMOP(HHOTO
Ipyroro».!> OTka3 OT aHTPOIOLEHTPU3MA TOKEH CIYXKHUTh, 10 MHEHHIO
Kynuka, 00HOBJICHHIO BOCTIPUATHS MUpa. Te3nc, BEIIAIOMINI HeoaBaHTPa/I-
HYIO HalpaBJICHHOCTh MPOEKTa B HeloM. «300(peHust HacTauBaeT Ha pe-
KyJBTHBALMU B YEJIOBEKE CBEKECTU U OCTPOTHI UyBCTBEHHOTO BOCIIPUSATHUS
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MHpa, Ha peabHIUTalnu B cebe KUBOTHOTO (TIPUPOAHOTO) Havanmay.'® Ha-
CTauBas Ha 0OMeHe ¢ KUBOTHBIM HadayioM Kak ¢ Yyorcum, Kynuk nogHuMa-
€T aKTyaJbHYI0 Ha CErojHs MpoOJieMy HAKOIUICHHS 3HEPTeTUUYECKOTO I10-
TEHI[MaJIa UICKYCCTBA M peaOMIIMTAI[MK YyBCTBEHHOCTH. JKMBOTHBIN MUD pac-
CMaTPHUBAETCS KaK HEMCIIOIb30BAHHBIN NCTOUYHUK SHEPTUH, OTKPBIBAIOIIIHIA
BOCIIPHSITHIO HOBBIC IIEPCIICKTHUBHI.

OmnerTel poH Xarena, Kynuka u bpenepa npobiemaru3zupyior Hanbomnee
JlaTbHUE TPAHUIIB XYI0KECTBEHHON JACSITEIIBHOCTH, 320 CTPSIS BOIIPOC O CO-
BPEMEHHOM COCTOSIHMHM PaMKH HCKycCTBa. McciemoBanue TpaHHIl JO3BO-
JIEHHOTO IPOUCXOUT MapaJUIeIbHO C AalbHENIIEH €€ MyTaluei.

OnHOBpeMeHHO HaOMofaeTcsi MpodieMaTu3ays IPaHul] BOCTIPHUSTHS,
BBEUIMBAIOIIASCS B MCCIIENOBAHUE TOTPAHUYHBIX BO3MOXKHOCTEH PEIICIIIINH.
OTUM OOBICHACTCS COXPAHCHUE aKTyaJbHOCTU aKIIMOHU3MA KaK (POPMBI Xy-
JI0’)KECTBEHHOM MPaKTUKU. BBI30B, Jekalinid B OCHOBE aBaHTapJUCTKOW Jua-
JIOTUYECKON MOJIEIH, BHOBh OKA3BIBACTCS MPUEMOM, CIIOCOOHBIM OXXHUBUTH
OJHOPOJHOCTH MMOCTMOAEPHUCTCKOM KapThl UICKYCCTBA. B 0CHOBE akTyanbHO-
TO MCKYCCTBA JICXKHT dIaTax, HO SMaTaX CKOpee 3MOIMOHAIBHOTO, HEXEITH
CEeMaHTHYECKOro xapakrepa. OTinyre KOPSHUTCS B BO3MOXKHBIX (hopMax OT-
BETA, B BRICTPANBAIONIUXCS HA MX OCHOBE TUATOTHYECKUX MOJIEIISIX.

ABaHrapiHas TMajiorH4ecKast MOJICNb HalpaBJIcHa Ha pacImpeHue cop-
MUPOBAHHBIX TPATUIINEH [PaHUI] HICKYCCTBA M )KU3HU. [Ipn 3TOM rpanuIia yet-
K0 0003Ha4YeHa, a 3a/laua XyJ0KCCTBEHHON JEATEILHOCTH 3aKIIIOUCHA B €€
MIPEOJ0JICHUN. ABaHTap/] BEIET UTPY HAa TEPPUTOPUH JKU3HU CPEICTBAMHU UC-
KyccTBa. MICKycCTBO BOCIIpHHMMAETCS KaK MOJICITh OymyIieit mpeodpa3oBaH-
HOM BCEJICHHOM. /[Manmor moHuMaeTcs Kak BO3MOXHOCTh COBMECTHOTO JCH-
CTBHS 10 Pa3pyIICHUIO CTAPOTO MUPOTIOPSIKA 1 POPMUPOBAHUIO HOBOTO.

CXonHbIC LIEJH, HO MCKIIIOYUTEILHO B chepe MCKYCCTBa, MPECieayeT
MOJICPHUCTCKHUM XyHOKHUK, Yb€ TIOBEJCHUE B IICJIOM MEHEE PaIUKaIbHO.
Juanor B MofepHU3Me 60Jiee pariioHaleH U MOKOUTCS Ha BHYTPEHHUX 3aKO0-
HOMEPHOCTSIX HCKyccTBa. [Ipeamonaraercst 6oiee ATUTEIHHBIA KOHTAKT C
PEIUITMEHTOM, KOTOPBIH JJOJDKEH OBITh CKOPEe 3aUHTEPECOBAH, HEKEIH 110~
KHpOBaH. MoIepHU3M TakKke MPOOJIeMaTU3UPyeT TPAHUILY, HO PeUb UICT
CKOpee 0 BHYTPEHHEH IPaHMIIe HCKYCCTBA, 00 OrpaHMYCHUH BO3MOXKHOCTEH
XYIOKECTBEHHOMU JCSATEIBHOCTH.

IToctmMonepHu3Mm, kak u3BectHO U3 JI. dujepa, «mnepecekaer pBbl U 3a-
CBINACT TPAHUIIBD», TEM CAMBIM, CO3/1aBast MapaoKCaIbHYIO0 CUTYAIHIO OTHO-
BPEMEHHOI CEMaHTHUYECKOM MPO3pavHOCTH 1 HepazmnuumMocTu. C OIHOM cTO-
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POHBI — BCE YPAaBHUBAETCSI, U TPAHUILIBI YHUUTOXKAIOTCA, C IPYTOA CTOPOHBI —
Ha3peBaeT mpobieMa nepexoia KOJMYecTBa B KayecTBa, 4yTo Tpedyer mmo-
BTOPHOM MpoOIeMaTH3alliK yTPad4eHHBIX MK 00HAPYKEHUSI HOBBIX TPAHHII.

KiroueBoit mpoOiemMoii JHS CETOAHSIIHETO, UAYIIETO 3a MOCTMOIEP-
HHU3MOM, SIBIIsIETCSI pediiekcus Hajl pa3IMYHOro poJia IpaHUIIaMH, CPEd KO-
TOPBIX OCHOBHOU IMO-NIPEKHEMY OCTACTCA I'paHHIa MEXKIY HCKYCCTBOM H
KU3HBIO. Peup yXe uaer He o ee MpeooiIeHNnH, KaK B aBaHTapAe, He O ee
CMEIIEHUH, KaK B MOJIEPHU3ME, a O CAaMOH ee MPHUPOJIE, O CYIITHOCTH I'PaHu-
IIbI KaK TaKOBOH.

B npumeHeHNH K XyJ0’KECTBEHHON IIPAKTHKE IPAaHMULIA OCO3HAETCS KAK PaMKa
HCKYCCTBa — paMKa, IIOTEPAHHAA B IIOCTMOJACPHU3ME, ITIOCTaBUBLIEM 1101 BOII-
poc mo60e pa3nuire, B TOM YHCIIE Pa3iiiie MKy UCKYCCTBOM H JKHU3HBIO.

Ecnu moaepHn3M, U aBaHTap]] Kak ero 4acTb, 0CO3HABAIHN UMEIOIINECS
TpaHUIbI, HAHOCS YIaphl I10 YEMY-TO IIPEACTABUMOMY, TO COBPEMEHHOE HC-
KyCCTBO 0OpaIIeHO K CUTyallny CaMOi BO3MOXHOCTH MOTPAHUYHOT'O COCTO-
sunst. OneiT o JK. bataro monnMaercs Kak «HaTbIKaHHE Ha HCYTO», U ITIOCT-
HOCTMOIlepHI/ICTCKI/Iﬁ OIIBIT )KM3HHU HE 3HACT I'PaHUIIbI B TPAAUIITUOHHOM ITOHU-
MaHHUH. B akTyanbHOM HMCKYCCTBE OMBIT — 3TO YKOJ CIy4alHOCTH, punctum
P. bapra. OcHoBHast €ro XapakTepUCTHKa — 3TO CHUTYyaTUBHOCTb.

Curtyarnus — KIro4eBoe MOHIATHE COBPEMEHHOM Xy/10’KeCTBEHHOI Ipak-
THKH — €CTh HEUTO CPEIHee MKy «aTrMmochepoit» D. Yopxosa u «CHUTya-
ety 3. Toddnepa. Ee mapamerpsl 3T0: 0e3pa3aenbHOE TOCIOACTBO Ha-
CTOAIIETO, OBICTPOTEUYHOCTh, CMEHIEMOCTh COCTOSHUII, BPEMEHHOCTh pe-
IIeHUH U CMBICJIOB, HEPA3JIMYMMOCTD I'PaHUII, YCUJIICHUC 3HAYCHU A MECTA KaK
Cpe/lbl MaTepUAbHON 3aKPETJICHHOCTH COOBITHSI.

Cutyanus B Xy[I0’)KECTBEHHOH MPaKTHKE, COXPaHss BbIIICO3HAUYCHHBIE
napaMeTpbl, TONePKUBACT IPUHIIUI OTKPBITOCTH, TPEOYIOIINHA CO-y4acTHs
PEOUIIUCHTA. B AUAJIOTUYCCKOM IIJIaHC CUTYaTUBHOCTH COBPEMEHHBIX XY/10-
KECTBCHHBIX aK]_[I/Iﬁ nmpeamnojiaract ABC MPOTUBOIIOJIOKHBIC q)OpMBI OTBETAa,
OCHOBAHHBIC Ha CTPATCIrUAX aganTaliiy CBOCTO U YYyiKOro. HepBaﬂ cTpare-
TSl — 9KCTIAHCHBHAS, aBAaHTap/ICTCKAs MO CBOEH CyTH, — ecTh popMma pau-
KaJIbHOT'O aKTHBU3Ma, HAIICJICHHAsA Ha 3aXBaT YYy’>KOT'0, B KaKUX 61)1 (I)opMax
OHO HE MPOSABISIOCH. DNaTaXx B JaHHOM CITy4ae paclieHWBaeTCs Kak JA0MoJI-
HUTENBHBIN Ipajyc Hakana, opMa HAaKOTUICHHS SHEPT€THUECKOTO MTOTEHIIH-
ana. Bropas crparerus — cpeaoBas, mpeanosararomnas pacTBOpeHUe peLu-
MUEHTa B «aTMocdepe» cutyauuu. [lorpykeHHOCTh B cpefy Ipeamnoigaraet
IIPOXXMBAHUE OIIbITAa UCKYCCTBA KaK OIIbITA JXU3HHU, UTO ABJIACTCA KBUHTIC-
CEHLMEH XYI0KECTBEHHBIX YCTpeMIICHHH XX Beka.
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O6benuasier 00e IUaTOTHYecKrue MOJIEIH HeN30€XKHBINH U KelaTellb-
HBIN Pacxo1 SMOITMOHAIEHON U BUTATEHOM YHEPTHH, HEMBICITUMBIA 1 O€CTI0-
JIe3HBIN B MOCTMOIepHU3ME. DOPMUPYIOIIUNCS «CUTYaTUBHBIN TUATOTU3M»
TpeOyeT OT peluIMeHTa CTOMPOIIEHTHON BKITIOYEHHOCTH, OCHOBaHHOH Ha CH-
HECTE3UH HOBOTO YPOBHSI.

B ocHOBe HOBOI YyBCTBEHHOCTH JIEKHUT OCS3aTENbHO-TAKTHIHHOE OT-
HOIIIEHHE K MUY Kak HamOoJiee TOCTOBEpHOE M HepacwieHnMoe. CoBpe-
MEHHasl Xy/JIOKECTBEHHas MpaKTHKa TpeOyeT BCETo YeloBeKa, Mpeasiaras
MHOTOYPOBHEBOE YHYacTHE C IPUOPUTETOM IHEPTETHIECKON COCTABIAIONIEH
B IIpo1iecce OOMIeHUs. DTM0Xa HHTEIUIEKTYAIbHOM UTPHI 3aKaHYMUBAETCS, OIT-
THKa [TePEeCTaeT MIOHNMATHCS KaK PEIOMIICHHE BU3YAIbHOUN (QaKTypsl MUpA.
«Ha cmeny e¥l mpuxoauT 3110Xa HOBOM TyYBCTBEHHOCTH. DTI0Xa OCS3aTeIHLHO-
r'o OTHOWIEHHS K MUPY».!7 CyTh 3TOr0 mpoliecca OTpayKeHa B JIUATOTHIEC-
KHX MOJIEJISIX, OCHOBAaHHBIX Ha TPUHIINATIAX YIACTHS U CHTYaTHUBHOCTH.

THE CONTEMPORARY ARTISTIC EXPERIENCE:
SITUATIONALITY AND DIALOGISM

Alina VENKOVA
(St. Petersburg)

The article displays the dialogical structures of artistic practice in their
attitude to the main parameters of a modern man experience. The motives of
Alien in Art, the problems of the border as a frame of Art and boundary
states of artistic experience, are observed there.

Modern Art is distinctly troubled by the problem of the border — the
border between Art and Life, traditional and innovative, feminine and
masculine, divine and infernal, what can be defined as an interest to the
spheres of Own and Alien.

The task of dialogue is to form the third meaning that differs from the
primal. The main nerve is the modus of communication of Own and Alien.
The dialogue, understood as co-operation, allows different forms of
communication with Alien: overcoming, oppression, conflict, involving etc.

The problematic of actual art is that the only link between different artistic
practices is a shift of experience parameters and the only method is the
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problematization of the board. The actual artistic practice is oriented on the
work with the deep aspects of an experience, which are situated out of the
sphere of dominating steady stereotypes of culture. The peculiarity of modern
artistic experience using the avant-garde instruments is in desire to find out
and to work out not-fixed aspects of an experience, those forms of practice
and feelings, which can hardly work with verbalization and reflection.
Modern Art uses the provocative strategies, pointing the attention of a
percipient at non-obvious phenomena and boundary situations. The display of a
board, slipping from cultural and social reflection with a demonstration of strategy
of its possible overcoming is a central nerve of main actual artistic strategies.
Modern artistic practice demonstrates different forms of dialogue with
Alien: mutation, appropriation, secularization, demolition and conquering. The
communitive strategies of actual artistic practice are aimed at the formation
of new type of sensibility and susceptibility of a subject with respect to Art
and to the world in a whole. Such a parameter of modern artistic experience
as situativity in unity with a growing meaning of gesture, determine possible
features of forming artistic model, which comes after postmodernism.
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JAUAJIOI MY3bBIKAJIBHBIX KYJIBTYP
KAKMO/EJIb IYXOBHOI'O COBECEJOBAHUA

Abpam OCOHH

Xwunens ropopuil: «bonpie moTn — OorbIe TiIeHa; OOJBIIEe MMYIIe-
cTBa — OOnbIIe 3a00T; OOIBINE XKEeH — OOJbIIe KOJIAOBCTBA; OOJNBIINE pa-
OBIHB — OOJIBITIC pa3Bparta; OoJbine padboB — OobIIe rpadexa... Ho... 60b-
e YCUAIMBOCTH — OONBIINE MYIPOCTH; OONbIIe 0JaroTBOPUTEILHOCTH —
GoubIire Mupa; 60IbIIe 00CYKIEHNA — OOJbIIE TOHUMAHUS. !

Bcro ®u3HB S IBITANCA TOHATH MPUYHHBI B3ANMOHETIOHUMAHHS U B3aH-
MOOTUYKJeHUs JtoAei u uaeid. OHU Ka3aluch MHE €IMHBIMU 10 MPUPOJE,
CMBICHY | 1enernonaraanto. Ho To, 94To ObUIO A1 MEHS O4eBUAHBIM, COBEP-
[IEHHO HE COOTBETCTBOBAJIO JKU3HEHHBIM PEaNlUsM, C KOTOPBIMH I BCTpe-
qayucsg Ha Ka)JIOM IIary.

ITouemy?

He pa3 4 ciblian oTBET Ha 3TOT AeTCKUi Borpoc. Ho juis MeHst Takoit
OTBET OBLT MyCTHIM 3ByKOM. /la OH u He Mor OBITh HHYEM HHBIM. [loTomy
YTO BMECTO B3aMMONIOHWMAHUS, MUPa M HAJEK bl HA 3aBTPALTHUH JIeHb OH
MIPHHOCHII OTYasSTHUE, HEHABUCTH M KPOBb.

CraB KOMIO3UTOPOM — TIPOPECCHOHAIOM, MY3BIKOBEIOM, MY3bIKAHTOM-
aTHOTpadoOM, S MPOTOIDKAI PA3MBIIUIATE Ha 3Ty TeMy. [locTosHHO BUISA, K
YeMy MTPHUBOJHT JTyXOBHAS W MHTEIUIEKTYalbHAs ITyX0Ta, B KAKOW-TO MOMEHT
s 0COOEHHO OCTPO MOYYBCTBOBAJ, YTO B MHPE YTO-TO IPOUCXOAUT HE TaK.
Moe rcKyccTBO yOeqUTETFHO TOBOPHIIO HEYTO MIPSIMO MPOTHBOTIONOKHOE TOMY,
YTO S BUJEN B MHpe: U KOH(PECCHOHAIBHOM, H, TEM 00JIee, CBETCKOM.

A dem OombImie yITyOIIsiIcs s B CBO€ MCKYCCTBO, TEM yOEIUTEIIbHEE
3By4aja it MeHS (M TMPsSMO U MeTaQopuIecKH) peaabHas BO3MOXHOCTh
quanora KyneTyp. U He Toibko, cOOCTBEHHO, OOIIEH S, HO ¥ IPSIMOTO B3aH-
MojiericTBus. bojee Toro — B3auMonpoHUKHOBeHUs. [Ipu 3TOM BCe ydacT-
HUKH JFaJIOTa — WIH, BEPHEE, MOJIUIIoTa — He TOJIFKO HUYETro He TePSUTH, HO
KaK, TIPaBHJIO, ONIYTHMO 00OTamaimch, o0peTas HOBbIE KPacKH M HOBBIE
CMBICITEL. [Ipy 3TOM OHH OCTaBaMCh CaMU COOOM B CBOCH JyXOBHOM HEIIOB-
TOPUMOCTH U, MOYKHO CKa3aTh, YHUKaIbHOCTH.

Wzywast pa3nuunable My3bIKaJdbHBIE KyABTYPHI 51 yOSTUICS B TOM, 4TO
WX INAJIOT COBEPIIIEHHO Hen30eXeH 1 HeyCTPaHNM Ha BCeil IuaHeTe (MOKeT
OBITh, 32 peTyaiilInM NCKITIOYEHNEM OTAEIBFHBIX STHOCOB-H30JISTOB, MTO00-
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HO HEKOTOPBIM IIJIEeMEHaM, HEAaBHO 0OHAPYXEHHBIM B JKYHIIIAX bpasunun
u Konym6un). HempeprsiBHOE nepemenieHne rpym JIoaei, conuaibHble |
9KOHOMHMYECKHE B3aMMOAEHCTBUS, HE TOBOPS YK€ O Pa3HOTO poja Iepece-
JCHUAX HApOJOB, MOPOXKIAIOT KOHTAKTHI, BBHI3BIBAIOIINE M €CTECTBEHHOE
00ILEeHNE NX HAMOHAJIBHBIX KYJIETYP.

[IpuponHoe ocHOBaHME AJISl TAKOTO AUAIIOTA, KAK [IPABUIIO, HE CBS3aHO
¢ BepOaIbHBIM s3bIKOM. [la BO MHOTHX ciydasix (1o KpaliHel Mepe Ha 1ep-
BBIX [I0pax) OH M HEBO3MOXCEH 110 OYEBUIHBIM IIpUYMHAM. B TO ke Bpems
3BYKOBOE CONPHKOCHOBEHHE BIIOJIHE €CTECTBEHHO IPEK/IE BCETO IIOTOMY, YTO
B HEM HET HEOOXOJUMOCTH «IOHUMAHHD (B JIOTHKO-NIOHSATHIHOM CMBICIIE).
W60 TpaguunoHHBIH ypOBEHb OCO3HAHMS MY3BIKH KakK, [0 MPEUMYILIECTBY,
CpeACTBa BRIPAKEHUS SMOLIMIL, W3HAYaIbHO MPEATOJIAraeT ero «IIOHUMaHKE
(uH, B IPOTHBOIIOJIOKHOM CIIydae — €ro OTTOPKEHUE KaK OOBEKT, JIUILIEH-
HBIH KaKOTO-TO HHU OBLJIO CMEBICIIA).

[Iponecchl u popMbI CONMPUKOCHOBEHHUS MY3bIKAJIBHBIX KYJIBTYP Upe3-
BbIUaiiHo MHOroo0Opasusl. [103TOMy B KpaTkoii cTaTrhe BpSAA U BO3MOXKHO
JlaTh CKOJIbKO-HUOYb TOJTHOE OMTMCAaHue BceX UX KoHpurypauuil. [Ipennara-
eMas KIacCu(pUKaLus XapaKTepu3yeT JHIIb HEKOTOpbIe Hanbosee pacipoc-
TpaHEHHbIE THUITBI My3bIKaJIbHOTO JHAJIOra.

1. a) [lnanor Ha ypoBHE HALIHOHAJIBHBIX KYJIBTYP.

B kagecTBe nmprMepa npuBeny OIHO U3 MHTEPECHEHIINX SIBICHUH MU-
POBOI MY3BIKH — 2a2axy, KOTOpasi ABJISIETCS 0COOBIM KaHPOM AMOHCKON MH-
CTpYMEHTaJIbHOU My3bIKH, cliokuBIuMcs B SAnonuu ¢ VIII nmo XII Beka Ha-
et 3psl. CBOMM MPOMCXOXKIECHHEM OH 00s3aH HEKOTOPBIM MaTEPUKOBBIM
KYJIBTypaM U MPEXK]E BCETO KUTANCKON U KOPEHCKON My3bIKE. A KOME TOTO,
My3bike UHIMYN 1, COOCTBEHHO, TPaJULIMOHHOM SITTOHCKOIM My3BIKE CTHIIS cali-
bazaxy). OpKecTp, HCIIOIHSIBILHUM raraky, NpeACTaBsil co00H OpraHuuHOE
CONIPUKOCHOBEHHE TaK Ha3bIBAEMOM «11pa6oti» My3bIKH, UTPABLICHCS B STIOH-
CKOM CTHJIE U «JICBOI» MY3BIKH, ONTUPABIIEHCS HA UHANNHCKYIO U KUTAHCKY1O
TPagULUI0. DTUM TPAAULHUSAM COOTBETCTBOBAN  OPKECTPOBBIH HHCTPYMEH-
Tapuil. OTa My3bIKa HCIIONHATACh B OCHOBHOM IIPY HMIIEPATOPCKOM JIBOPIIE
U CIyLIaTeNH, 3Has O €€ CJI0KHOCOCTaBHOU CTPYKTYpE, B TO K€ BpeMsI BOC-
MPUHUMAJIH €€ KaK HeYTO LIEJIOCTHOE, HECMOTPS Ha OYEBUIHOCTb, Ka3aJI0Ch
Obl, HENPEOJONUMOTO, JUISI BOCIIPHUATHS, KOHTPACTOB CTHIIS, TeMOpa, MaHe-
PBI UCTIOJIHEHHUS M TOMY 1T0100HOT0. ClleAyeT OTMETHTh, YTO My3bIKa rara-
Ky COXpaHHJIach 10 HACTOSIIETO BPEMEHH, YeMY CIIOCOOCTBOBAIA YCTOMYH-
Basl TPaAWLMs M COBEPIICHHAs CHUCTEMa 3aIMCH, MO3BOJISBIIAS YUTATh €€
pakTHYecKu Oe3BapHaHTHO.”
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[pyroii, He MeHee IToKa3aTeNnbHbIN IpUMEp. B eBpornenckoil My3bIke
3M0XU bapOKKO MEXKYIBTYpHBII JUAJIOT PEaan30BalICs B XapaKTEPHBIX [
HEe NHCTPYMEHTAJIbHBIX CIOMTAX U apTUTaX. B 3TUX kaHpax KaMEepHON My-
3BIKH CYLIECTBOBAIH TPAAUIIMOHHO 00s3aTeIbHBIC YeTHIPE YACTH, UMEBILIUE
CBOUM HCTOYHHMKOM Pa3JIMYHbIE HAMOHAIBHBIE KYJIbTYPbI:

ajyieMaHJa — HEMEIKHMI TaHeIl,

KypaHTa — paHIly3CKHU TaHell,

capabaH/ia — UCIIAaHCKHI TaHell,

JKHUTa — QHITIMUCKUHN TaHELl.

Kpome toro, Tya MOmn OBITH BKITFOUEHBI U YACTH HHOTO MPOUCXOXKIC-
HUS — HAIIPUMEP II0JIOHE3 — ITONIbCKUI TaHELl, a TAKXKE YaCTH, HE UMEIOIIHE
HAIMOHAJBHOM UIeHTHU(DUKAIIMU: TTPEIIoust, paHTa3us, apus, KalpUIduo u
apyrue.’

0) Jluanor B TBOpYECTBE KOMIIO3UTOPOB-MIPOPECCHOHATOB.

370 ABJIEHUE IIKUPOKO PACIPOCTPAHEHO U CTAJI0 HOPMOH, HAUMHAsI €71Ba
JIM HE CO BPEMEH BO3HUKHOBEHHSI My3BIKAJILHOTO podeccnonanuima. Komu-
YEeCTBO NMPUMEPOB 3/1€Ch HECUETHO, TaK KaK MPAKTHUECKU JTI000H KOMITO3H-
TOP TaK WM MHA4YE€ KOHTAKTUPOBAJ B CBOEM TBOPYECTBE C APYTUMHU Xy10XK-
HUKAMH U B €0 MY3BIKE BCETAAa B TOM WIM JAPYTOM CTEIEHU OTPaKaJIUCh
pEe3yNbTaThl TAKOTO KOHTAKTA. XapaKTEPHBIM IIPUMEPOM MOXKET CIYXKHUTh
ABJIEHHE TaK Ha3bIBAEMOM «IapoaAnn» (B My3bIKE CMBICI 3TOTO SIBICHUS HE
UJCHTUYEH JUTEPATYPHOMY U O3HAYAET IEPEapaHKUPOBKY IPOU3BENCHHUS
ofHOTO KoMIto3uTtopa apyrum). Tak bax Hepeako oOpamiaics K My3bIKe CBOUX
IIPEIUIECTBEHHUKOB U COBPEMEHHUKOB. HanpruMep, CKpUIINYHbIE KOHLIEPTHI
Busansau oH npespaiai B Ki1aBupHsle. B cBoro ouepens Mouapt apanxu-
pOBaJI Il CTPYHHOTO OpKecTpa 1eibii psx ¢yr baxa. YalikoBckuii o0Opa-
THJICSL K HECKOJILKUM (DOPTENbSIHHBIM MpO3BeeHHIM MolapTra u HHCTpY-
MEHTOBJI HX IJIs1 CHM(OHHYECKOTO OpKECTpa, CO3JaB CBOIO YETBEPTYIO
crouty «Mouaptuasay.

Ho Taxoe B3anmopeicTBHE MOXKET MPUBOAUTD U K OoJiee CyIecTBEH-
HOH NEepeCcTpPOrKe UCXOAHOTO CTUJIS U UCXOJHOW MY3bIKU. TakoBbI, HAIIPU-
Mep, MHOTHE paboThl CTpaBuHCKOTO: Oanet «Ilonenyii Gen», Ha OCHOBE My-
3b1ku YaiikoBckoro, oanet «[lynpunHennay, Ha OCHOBe My3biku [lepronesu,
«MonymeHT Jl)e3yanpao» — TpU MaJapuraia cBOOOJHBIX 00pabOTOK s
OPKECTPA BOKAJIBHBIX TPOU3BEICHUI UTAIBSIHCKOTO KOMIIO3UTOpa Bo3pox-
JIeHUs, 1 MHOTHE JIpyrue ero padbotel. He ciryyaitno CTpaBUHCKOTO MOKHO
CYUTATh OJJHUM U3 CO3/1aTEIEH CTHIIS HEOKJIACCULIU3MA, IOy YUBIIETO YPE3-
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BBIUAIfHO ITMPOKOE pacIpocTpaHeHue B My3bike XX Beka (M, KCTaTH, CTaB-
IIIETO OCHOBOM TaK Ha3bIBA€MOI'0 «pHMEWKa» He TOJBKO B MY3bIKE, HO U B
JIPYTHUX UCKYCCTBax).

Taxoro poma cCOnpUKOCHOBEHHS OBLITN JOCTAaTOYHO HIMPOKO PaCIpOCT-
paHEHBI U B APYTUX KOMIIO3UTOPCKUX CTHIIAX. Tak, HanmpuMmep, U3BECTHBIN
JOKA30BBIM MUAHUCT U KoMmro3utop Apt TedTyM B KadecTBe OCHOBBI IS
OJTHOTO CBOETO MPOM3BEIECHUS B35 «neruio» MaccHa. B pesynbsrare TBOp-
YECKOTO «BTOPKEHHSD» ITOT0 aBTOpa COUMHEHHEe MaccH? mpeTeprieso mo-
Helillee epeoCcMBbICIIeHUE; OyyYHd B aBTOPCKOM BapHaHTE TIIyOOKO JHpH-
YEeCKUM TPOU3BENICHUEM, OHO 00OPETIO YePThI OCTPEHILICH HPOHUHU U TPOTECKA,
YTO MapaJoKCaTIbHO COBMECTHIIOCH MIPU 3TOM C YCUJICHHEM JApaMaTh3Ma.

2. a) COHTaHHBIN JHAJIOT.

UYarie BCero oH peaqusyeTcs B yCIOBHUAX COBMECTHOTO MPOKUBAHUS
Pa3IMYHBIX HAPOAOB WU B IIPOLECCE XyA0)KECTBEHHOM )KM3HH KOMIIO3UTOPA.

0) Opranu30BaHHbIH (HAPaBJICHHBIN ) TUAJIOT.

OOBIYHO OH BO3HUKAET B MHIUBUAYaIbHOM TBOPUYECTBE B CHTYallUH
KOHKPETHOT'0 3aMBbICTIa; CKaKeM COBPEMEHHBIN KOMITO3UTOP MHUIIET MY3BIKY
K (UIbMy, TeaTpaJbHON MMOCTaHOBKE, I HEOOXOMUMO CO3JaHHe OIpere-
JICHHOTO HAIIMOHAIBHOTO KoJlopuTa. Ho momoOHbIe CUTyalny N3peKa cKia-
JIBIBAIOTCA U IIPY COMTPUKOCHOBEHUH HALIMOHAIBHBIX KYJIBTYP WM Pa3InYHbIX
koH(peccuit. JIoCTaTOYHO BCTIOMHHTH KAaTOJTMYECKYIO W MPOTECTAHTCKYIO
MHCCHOHEPCKYIO JesITeNbHOCTE B AQpuke, AMepuke n OKeaHUH, KOTIa My-
3bIKa COBEPIIEHHO HHBIX KYJIBTYPHBIX TPAJAULIUI HHOTIa BBOJMIIACH OTHEM U
MedoM. DTOoro He u3bexalu HU UciIaM, HU IpaBOCIaBue.

3. a) KoHTaKTHBIN AUAIIOT.

EctecTBeHHO, 4TO 1O OOJIbINEH YACTH KYJIBTYPhl B3aUMOJICHCTBOBA-
JIM TIPH HETIOCPEICTBEHHOM HX COITPUKOCHOBEHUH. DTO B PaBHOI Mepe OTHO-
CHUTCS KaK K JUAJIOTy 3THOCOB, TaK U K AMAJIOTY OTAEIbHBIX JIngHOCTEH. OHO
OUYEBHJIHO, €CTECTBEHHO M HE HYXAaeTcs B MOJIPOOHOM pa3bICHEHHH.
[IpoucxoxkaeHue Takoro sIBICHUS MOXET OBITh Pa3lIMYHBIM: B pe3ylbrare
BEJIMKOTO TiepeceeHNs HapoJOB, 3aXBaTHUYECKUX BOWH, IPOCTOTO COMPH-
KOCHOBEHUS PA3JINYHBIX 3THOCOB B MECTAX UX HCTOPHUECKOTO MPOKUBAHUS,
0O0IIIeHMsI, KaK pe3yiibTara BO3IeHCTBUS Pa3IuuHbIX HH()OPMAIIOHHBIX CHC-
TeM, TP KOTOPOM BO3HUKAET TaK Ha3bIBA€MbI BUPTyalbHbII KOHTAKT.

0) beckoHTaKTHBIN TUANIOT.

Peub uzer o mMpoKo pacIpoCTPaHEHHOM SIBICHHUH, 3aKITI0UAOLIEMCS
B TOM, 4TO OJIHA XyJ0’KECTBEHHAas KyJIETypa MOXeT BO3/I€HiCTBOBATh Ha JIpY-
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ryro 0e3 HeTOCPEACTBEHHOTO COMTPUKOCHOBEHUS. JTO yXKE TaBHO 3aMeyeH-
HOE SIBJIEHHE OBLIO XOPOIIIO U3YYEHO U 00HAPYIKUIIO CBOE HEMAJIOE PacIpoc-
TpaHeHue. 00 ’TOM CBHUIETENBCTBYET IPOMA/THOE KOJIMYECTBO HAKOITUBIIINXCS
K HacTOsIIeMy BpeMeHHU puMepoB. CkaxkeM B Mugonorndeckyro «llecHto
0 cOTBOpeHHH MHUpa» ocTpoBa Dynanra (Tuxuii okeaH) BKIIOYCHBI CYIIC-
CTBEHHO 3HAYMMBIE 3JIEMEHTHI CTAPUHHON pycckoit mecHn u3 [Iuneru. Cre-
IyeT TIPA 3TOM UMETh B BUJIY, YTO ISl OTIO3HAHUS TTOAOOHOTO 3aUMCTBOBa-
HUS HETOCTAaTOYHO TOJHKO BHEUTHETO COBIA/IEHUS KaKUX THO0 Meloudec-
KHUX HHTOHAIINH WIH pPUTMHUYECKHIX (PUTYpP, KOTOPBIE BCTPEUAOTCS B MY3BIKE
CaMBIX Pa3NUYHBIX HAPOJIOB M CaMH TI0 cebe MOTYT HUYETO He 3HAYUThH IS
co3nanus d¢pdekra oomHocTH. CMBICT OHH 00PETAOT TOJIBKO TIPU CXOXKIE-
HUH IEJIOTO Psia HHANBUIYaTbHBIX TPU3HAKOB, BKITIOUAs XapaKTEepPHbIE TEM-
OpBI TOJIOCOB, MAHEPY UCIIOTHEHS, XapaKTep JHHAMAKHA U MHOTOE JIPyTOe.
Tonpko B ciTydae MX OPraHUYECKOTO CIUTaBa MOYKHO TOBOPUTH 00 MX CeMaH-
TUYIECKOM U30MOpP(]H3ME, KOTOPEIi U MIPUCYTCTBYET B TPUBEICHHOM ITPUMeE-
pe. YMecTHO q00aBUTH, 9TO 00a CTHIIMCTHYECKHX CIOS B 3TOH IECHE OT-
YEeTIAMBO BbIeNeHbl. HaunmHaeTcs oHa Kak pycckas MecHs (MHE MPHUXOAH-
JI0Ch IEMOHCTPHUPOBATH 3TO HAYaJI0 Ha KOH(epeHIHH 1Mo pycckoMy (OIbK-
JIOPY, 6ce CHEIMATUCTHI MPU3HAIH ATOT HAIlEB PYCCKUM; CIIOPHI BO3HUKITH
TOJBKO TI0 TIOBOTy €T0 KOHKPETHOTO PETHOHAIFHOTO ObITOBaHMs. Bripouem,
BOIIPOC BO3HHK IO MOBOTY HEBHSITHOTO MHTOHMUPOBAHHS TEKCTA — HO 3TO Me-
Hee BCEero yIWBHUIO (DOIBKIOPUCTOB, YIUTHIBASI HEBHICOKOE KadeCTBO 3aIlH-
CH). 3aTeM B 3Ty IECHIO IOHEMHOTY HaYWHAIOT BKIMHUBATHCS TYXKIbIE i
JJIEMEHTHI, XapaKTePHbIE IS TPAAUIIMOHHON KyabTyphl ocTpoBa. OHH TIO-
CTETIEHHO OTTECHSIOT €€ PyCCKO€ Hadajo, ¥ Ha MEPBBIN IIJIaH BBIXOIUT YHEp-
THUYHAs, pPUTMAYECKH OCTPasi My3bIKa, COIPOBOXKAaeMast pE3KIMH BBIKpHKa-
MH, 3ByKaMu 6apabaHoB, IEpexoiIias B OTHEHHYIO IIUISCKY...

C mog06HBIM Ke SBJIEHHEM MBI BCTpedaeMcs B HareBax octposa [lacxwu,
TJIe TIPUCYTCTBYIOT SIBCTBEHHO BBIPQ)KEHHBIE YEPTHI PEBHE-TPY3HHCKOTO IIy-
XOBHOT'O MHOTOTOJIOCHSA, BIDIOTH /IO COBEPIIEHHO HEBEPOSITHBIX CITY9YaeB, HOH00-
HBIX TOMY, KOTOPBIH Ipon3omién B 1978 romy, korma B meHTpe ocTposa [lamaBan
(OumarmHET ) OBLT 0OHAPYKEH HEN3BECTHBINA paHee HapoI TA0TOATO, TIe 3aITH-
CaJTi My3bIKy HHCTPYMEHTAIBHOTO aHCAaMOJIIsl, KOTOpast Ype3BbIYaifHO CXO/IHA C
MTOJTKaMH, MCTIOMHABIIIIMHUCS PYCCKAM HApOTHBIM OPKECTPOM UMEeHN AHJpee-
Ba. O 3aMMCTBOBaHMH 37IECH HE MOXKET OBITh M pedH, TaKk KaK 3TOT HapoIl BO
BCIO CBOIO ICTOPHIO HUKOT[a HEe OOIIAJICS C BHEITHIM MHPOM...

Kak mpoucxonut monodHoe 6€CKOHTaKTHOE B3aUMOJIEHCTBHE KYIBTYP,
KaKoOB €r0 MEXaHM3M — IO0Ka HescHOo. lIpeaBapuTenbHOE M3ydeHHE 3TOrO
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napajoKcaabHOTO SIBICHHUS TI0Ka3aJio, YTO CXOMHbIE ()eHOMEHBI 0OHAPYKH-
BAIOTCs Ha OIHOM NpsAMOH (Ha r100yce) MpruyYeM HU pacCTOSIHUE, HH THIT KyJlb-
TypBI HE UMEeT HUKAKOTO 3HaueHus1. BO3M0XHO, 4TO cephe3HOe HCCIIe0Ba-
HUE BBISIBUT, YTO MHOTHE CXOHBIE CIy4aH (a MX — HAIIOMHIO, CIIUIIKOM MHO-
0, YTOOBI CUUTATh TIOI00HOE SIBJICHUE PE3yIBTAaTOM UTPHI CIIydasi) HEe eCTh
PE3YNBTAT BIUSHUS, XOTS ObI B OECKOHTAKTHOTO, 2 YTO OHH MPOUCXOAT H3
HEKOET0 BHEUTHETO 110 OTHOIIEHUIO K HUM HCTOYHHKA. ..

Pazymeercs, KOHTAKTHI TH BO MHOTOM Pa3JIMYHBI TI0 CBOEMY MEXaHU3-
MYy, YPOBHIO OCO3HAHHS M XYI0KECTBEHHBIM mociencTBusM. Ho, B To xe
BpEMsi, OHH 3aKJIFOYAIOT B ce0€ U NIYOUHHYIO OOIHOCTh, HOO B KOHIIC KOHIIOB
BO BCcex 0e3 MCKIIOUCHUS CIIydasX MPOHUCXOIUT CONPUKOCHOGEHUEe OOHOU
UHMOHAYUOHHO-CEMAHMUYecKoU cucmemul ¢ opyeoti. B aToM cmeicie,
(HO TONBKO B 3TOM), COBEpPILICHHO HE CYIIECTBEHHO — CONPHKACAIOTCS JIH,
CKa)XKeM, HOCUTEJIM TaTapCKOW MECHU C TEMH, Uil KOI'O POJIHOM SIBISETCA
pycckas My3bIKa; cIOblIUT Ju PaBens u CTpaBUHCKHMI PaHHIOI MY3BIKY
J0Ka3a M Kak-TO BKJIIOYAIOT €€ JIEMEHTHl B KOHTEKCT CBOETO TBOPUECTBA;
WA COYMHEHHSI MHOTMX OT€YECTBEHHBIX KOMIIO3UTOPOB, MOJIEIBIO JIIS KO-
TophIX cTtano TBopuecTBo llocrakosuua. [ToaToMy, Hapumep, TaTapsl, Ha-
pOoIHasi My3bIKa KOTOPHIX B OCHOBE CBOEH OHOTOJIOCHA, KHBS B CPE/IE pac-
IIPOCTPaHEHHsI MHOTOTOJIOCHOM KyJIbTyphl, MOI'YT OOpEeCTH MHOTOTOJIOCHE,
XOTSI OOBIYHO W AJIEMEHTapHOE. B cBOIO odepenn, B 9TOH ke cpene B pyc-
CKOW IeCHE BO3HHMKAIOT BIIOJIHE OIpEeNIEHHbIE U Pa3InYMMble MPHU3HAKH
MY3BIKaJIbHOW CHUCTEMBI, CBOMCTBEHHOI TaTapckoil My3bIKe (Tak Ha3bIBae-
Masi 6€3M0TyTOHOBAs TIEHTAaTOHUKA).

KakoBbl He0OXOMUMEBIE (M 1OCTATOYHBIE) YCIOBHS I BOSHUKHOBECHUS
HMHTEPMY3bIKaJIbHOIO IHaI0ra (HEBaKHO KAaKOTO — KOHTAKTHOTO MIIM OECKOH-
TakTHOTO TUMa)? UToOBI OH peanbHO MPOUCXOIWII, MPEXKIEC BCErO HYKHO,
4TOOBI CONMpPUKACAIONINECS MY3bIKaJIbHBIE KYJIBTYphI (MM SIBICHHS) HE 00-
Pa30BBIBAIIN MEXIY C000# yHucona. Haue mo00i TUaior B 3TUX YCIOBH-
AX JIUIIECH CMBICNIA, TIOTOMY YTO JIMAJIOT — 3TO BCET/IA ONPEEICHHOE TyXOB-
HOe (MHTEJUIEKTyaIbHOE, IMOLIIMOHAIBHOE) HaNpsDKeHne Mexny S u He S,
o0pasytolee 3a30p MEXKIY HUMH.

Ho camo o cebe oTcyTCcTBUE YHHCOHA €llIe HE TPEAONpeNesieT BO3-
MOXHOCTh Juasiora. Heudenmuyrnocms CONMPUKACAIOMIUXCS KYJIBTYp TOXKE
MOJKET C/IeIaTh €0 HEBO3MOXHBIM, TaK KakK IIPH UX nepeceueruu ( UX CTPYyK-
TypHO-CEMaHTHUECKUX MHOKECTB) MBI MOKEM TOXKE ITOJTy4UTh HOJb. B ipuH-
[T BITOJTHE BO3MOXKHO JOOUTHCS TAKOTO OTPHLIATEILHOTO pe3yibTaTa (eci,
CKakKeM, IBITaThCS MCIOJIB30BAaTh PUTMBI «TOBOPSIINX OapabaHOB« psiaa
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KYJIBTYp 9KBaTOpUAIbHON A(PUKHU B TPAAUIIMOHHON €BPOTIEHCKON HApOIHOM
MY3bIKe — HallpuMep Yenickoii nim ¢ppaniy3ckoit). bonee Toro, ects mmpoko
pacnpocTpaHeHHas B HACTOSIIEE BPeMs TOUKA 3PEHUs, B COOTBETCTBHUHU C
KOTOPOH: «... KPYT JIEMEHTOB OTHOTO [MY3bIKAJILHOTO | SI3BIKA, KOTOPBII MOXKHO
BBECTH B JPYTOi A3bIK, YpE3BBIYANHO OrpaHnyeH. <...> [Ipu ucnosnb3oBaHnuu
3JIEMEHTOB OJHON MY3BIKaJbHOM CUCTEMBI B JPYTOM IMPEXK]e BCEro HaJ0
yOenThCsl, COBMECTHMBI JIM 3TH MY3bIKAIbHBIE CHCTEMBL. Hampumep, Mexy
MOAaJbHOM U TapMOHHYECKol (opMoil HaOIrogaeTcsi abCoMOTHAS HECOB-
MecTUMOCTb. [103TOMy BCsiKas MOMBITKA TapMOHU30BaTh UPAHCKHUM dacmi-
2ax sBisieTcs abcypaom».?

Ho 31ech MBI BIIPSIMYIO COIPUKAcaeMCsi C BO3SMOXKHOCTBIO TOHUMAaHUS
3TOM MbICIIK AJieHa [laHueny 1 Kak rmapajiokca U Kak cohyu3ma OJHOBPEMEH-
HO. B camoMm fierne, 0HO MOKeT MPeACTaBIATHCS COBEPIIEHHO BEPHBIM — HO
KaK TorAa OBbITh C BHIIEIPUBEACHHBIMU PUMEPAMH, B KOTOPHIX HAPOJHOE
MY3BIKQJILHOE CO3HAHHNE OCYILECTBISIET Ka3aJl0Ch ObI TEOPETUIECKH HEBO3-
MoxkHOe? B kadecTBe WIUTIOCTpalMy MpHUBEy ellle OfuH npumep. B komrc-
KO JyXOBHOM My3BIKE BO MHOTOM COXPAaHSIOTCS TPAAUIIHOHHBIE HAlleBHI Iep-
BBIX BEKOB IIEPBOTO ThICSUeNeTHsl. B COBpeMEHHBIX KONTCKUX Xpamax OHH
3BydaT B CBOEM IMEpBO3AaHHOM Buje. Ho B TO ke BpeMsi OHU HCTIONb3YIOTCS
Y B HOBOW apaHXKHPOBKE B CONPOBOXKACHUH CUM(POHUIECKOTO OPKECTPa WITH
MHCTPYMEHTAJBHBIX aHCAMOJIEH, COCTaBIICHHBIX U3 €BPOTIEHCKUX MY3bIKaJlb-
HBIX HTHCTPYMEHTOB. 3Bydar 00e BepCHH HAIICBOB B OIHUX U TEX XK€ Xpamax.
Kazanocs 651, 6yyun COBEpIIICHHO MPOTUBOIOIOKHBIMHE TI0 CMBICITY, OHU HE
MOTYT OBITH COBMECTUMBIMHU. M TeM He MeHee, 0e3 Kakoro-mmbo mpoTecTa
BOCIIPUHUMAIOTCS TACTBOM Ha PaBHBIX, TO €CTh B CYIIIHOCTH TOBOPS B OJTHON U
TOH ke PYHKIIUH C COXpaHEHUEM JyXOBHOTO CMBICIIA TIECHOTICHHH.

W onHOBpeMeHHO, OTpaHUYEHUS BO B3aUMOJICHCTBUU KYJBTYp, O KOTO-
pBIx roBopuT JlaHueny, Hepeko BO3SHUKAIOT B CUTYallHUsIX, KOT/a, Ka3aloch
Obl, OIM3KOPOACTBEHHBIE KYJIBTYPhI, KOJIMYECTBO OOIIMX 3HAYUMBIX 3JIe-
MEHTOB B KOTOPBIX SIBHO MPEBOCXOAMUT HUX pa3inuus (Kak HalmpuMep He-
MelKas U QpaHIy3ckas HapogHas My3blka), TeM HE MEHee CyIIECTBYIOT
JIOCTaTO4YHO 000CO0ICHHO (32 UCKIIOUEHHUEM 3Th3aCCKOM MECHHU, KaK HC-
KITFOUUTEIBHOTO SBJICHHUS).

Taxk 4T0, IO-BUIMMOMY, I€JIO0 110 KpallHEel Mepe HE B HAJIUYHUU HUJIU OT-
CYTCTBUM MHBapHaHTOB B COIPHKACAIOIIMUXCA KyJNbTypax WM, TOUHEEe, He
TOJIBKO B HHUX, HO U B KAKUX-TO HE JI0 KOHIIA MTPOSIBJICHHBIX (haKTOpax, onpese-
JISIOIIMX BO3MOXHOCTD B3auMopiedcTBUA. O3HaKOMUBIINCH C MHOTUMH CITY-
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YasiMU KOHTAKTa KYJIbTYp (HE MEHee MSATH THICSY) MOTY C H3BECTHOM CcTere-
HBIO YBEPEHHOCTH CKa3aTh, YTO B TPOMAJHOM OOJIBIIMHCTBE CIIydaeB (I10
KpaitHeit Mepe cBbitie 90 MPOIEHTOB) AWATIOT MEXTy HOCUTEIISIMH Pa3Ind-
HBIX KYJBTYp peasibHO MporcxoauT. OO 3TOM OHO3HAUYHO CBUAETEILCTBYIOT
MOCIIEICTBHS TAKOTO AMANIOTra, OTIICUaThIBAIONINECs Ha UX My3blke. MHade
TOBODS, B3aMMOAEHCTBUE MYy3BIKIBHBIX KYJIBTYP, T0-BUAUMOMY, MOXKET IPO-
HCXOIUTH B JIOOBIX YCIOBUSX U 0OCTOATENBCTBAX, IO OOJNBIICH YacTH BHE
3aBHCUMOCTH OT MX KOHKPETHBIX CBOMCTB. UTO ke KacaeTcsi NHBApUaHTOB
CTPYKTYPBI U CEMAaHTHKH, TO UX POJIb B JUAJIOTE U €ro Pe3yJbTaTUBHOCTH
ellle HAAJICKUT BBISICHUTS.

Hexomopule 603modicHbIE pe3YTbmambl
63aUMO0eiCmEus My3blKAIbHbIX KYJIbMYyp

B TBOpUecKoii paKTHKe KaK HApOIHOH, TaK v IPO(hECCHOHATTLHON MYy3bI-
KU MHOTO IIEPEXOTHBIX (JOpPM, KOTOPBIE HE ITO3BOJISIOT YETKO KBATM()UINPOBATH
Pe3y/IBTaThl B3aUMOAEHCTBUS KynbTyp. [lo3TOMY npeicTaBieHHbIE OCIeCTBUS
JIMAJIOTa €CTECTBEHHEE BCETO MPEICTaBUTh B BUAE CKOMB3SIIECH CXCMBI:

a) OT: 2IEeMEHMAPHO20 CONPUKOCHOGEHUs MY3BIKAJIBHBIX KYIBTYD,
KOTJIa Pe3yJIbTaThl MAJIO CYIIECTBEHHB! M HE3HAYUTEIbHBI KaK JUIs CTPYKTY-
PBI MY3BIKH TaK U U €€ CEMaHTHKH,

0) K: cmewenuto (W1 BO3SMOXKHOMY 3aMMCTBOBAHUIO) OTIEJIBHBIX JJIe-
MEHTOB HHOHALIMOHATBHOH KyNbTYpbl. mtocTpalieii pe3ynsTaTtoB mono0-
HOTO JMajiora KyJbTyp MOXeT OBITh COBMECTHOE MYy3HLHPOBAaHHE aHCAMO-
JIs1 pyCCKOM Hapo#HOW mecHH mof pykoBonacTBoM Jmutpust IlokpoBckoro B
COEIMHEHHNH C aMEPUKAaHCKUM MHCTPYMEHTaJIbHBIM aHcamOineM [lona Yun-
Tepa. KauecTBeHHO OTIMYHBIE APYT OT APYra HallMOHAIbHBIEC CTUIIN, HAcla-
UBAsICh APYT Ha Apyra (0COOEHHO SPKO MPOSBIAIOLIMECS B MX COBMECTHON
HHTEPIPETALNH JNIECKUX IIECEH Ka3aK0B) He 00pa30Bai HOBOTO CTHIIHC-
THYECKOT0 KadecTBa. [la 3To ObUIO M HEBO3MOXHO, YUUTHIBAsI HECOBMECTH-
MOCTh PAaKTHYECKH BCEX MapaMETPOB MX MY3bIKaJIbHBIX CTHJIEH (COBMECT-
Hoe Mmy3unmpoBanue ancamoneit Jl.ITokposckoro u I1. Yunrepa 3amneqarie-
HO Ha U3BECTHOM [IHCKE).

Mexay cMeIIeHHEM M CIIaBICHHEM B3aUMOACHUCTBYIOLINX XyIdOXKe-
CTBEHHBIX KYJIBTYP €CTh MHOT'O MEPEXOAHBIX (HOPM, B KOTOPBIX TO OIHA TO
Ipyrasi TEHICHIUS BBIBIISIOTCS C HanOOMbIel MoMHOTOH. B kadecTBe mi-
JFOCTPALMU TaKOH NMepexoaHon (OpMBbI MOKHO MPUBECTH 3aITUCH MOIYJISpP-
HBIX HapoIHbIX neceH Maopu (Hosas 3enanans) B COBpeMEHHOM apaHKu-
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poBke (B ucnionaennu Te Buara n HOBo3enan1cKoro (hoIbKIOPHOTO aHCaMO-
ns1). Kazanoch Obl OHUM JOJDKHBI OBITH OYEHB JAJEKH JPYT OT JIpyra, HO B
CaMoil HallMOHAJIBHOW KYJIBTYPE MaOpH €CTh MHOTO TPaAMUMOHHOM NIECEH-
HO My3BIKH, KOTOpasi IO He JI0 KOHIIA MOHSITHBIM IPHYMHAM BO MHOTOM OJTH3Ka
UTAJIbSIHCKOM U 1aXke pyCcCKOM ropozackoii necue. IloaToMy ee ocoBpeMeHeH-
Has apaHXUPOBKA B KAKOH-TO CTEIIEHU SBJISIETCS €CTECTBEHHOM WIIH, 110 Kpaii-
HEH Mepe, He IPOTUBOPEYUT HAIIEBY.

B) U, HAKOHEII: CNildéleHue 3aMMCTBOBAHHBIX JJIEMEHTOB, KOTOPHIE, Bpa-
CTasl B 3BYKOBYIO TKaHb JIPYroil KyJbTypbl, CTAHOBATCS €€ OpraHU4eCKOn
4acThl0. B 3TOM ciiydae HEpEenKo CpallluBaeTCs HE TOIBKO CTPYKTYypa, HO U
€€ CEMaHTHUKAa, B PE3YyJIbTaTe YEro aCCUMUINPYIOIIAsl KyJIbTypa, COXpaHss B
OCHOBE CBOI O0JIMK W UHIUBUAYaJIbHOCTh, 000TaIaeTCsi HOBBIMU CMbICTIa-
mu. OIMH U3 IPUMEPOB MOJAOOHON ACCUMWIISIIUM MPUBOIUIICS BBIIIE: 3TO
ctouta YaiikoBckoro «Mouapruana». Jpyroit npumep ToMy — UCIOJIb30Ba-
HUE INIECHU coBeTckoro kommosuropa Imurpusa Ilokpacca «To He Tyun —
rpo30BbIe 00JaKa» B KauecTBE FMMHA BoccTaHus Baprimasckoro rerto. bo-
Jiee TOro — 3Ta IECHs cTajla HapOJAHOU B Cpelie MOJbCKUX EBPEEB EIIE 110
BOMHBI. XOTsI caM 3BYKOBOM TEKCT IIE€CHH IPU TAKOM €€ UCIIOJIb30BaHUH I10-
YTHU HE IOJBEPICS U3MEHEHHIO, HO €€ TEMII, AMHAMMKA U MaHepa UCIIOJIHE-
HUS B 3HAUUTENBHON cTeneHu nepepoAuin ee. OHa SBCTBEHHO NMpHoOpena
€BPEUCKHUH HAIIMOHAJBHBII KOJIOPUT, IPUYEM 3TH U3MEHEHUS OPIaHUYHO BIIU-
CaJIMCh B €€ MY3bIKAIbHBINA CMbICI. IHOHAIMOHATIBHOE IIEPEOCMBICIICHUE HE
MCKa3WJI0 U He 00eCCMBICTHIIO €€, a ckopee oborarmio. M, HakoHen, ere
OJIMH TIpUMEp — COYMHEHHs Opasmibckoro kommnosurtopa J. Buma-JloGoca
«bpazunbsckue 6axuanbDy (YHUKAIBHOTO, H300pETEHHOTO UM KaHpa HHCTPY-
MEHTaJbHON MY3bIKH). B 3THX COUMHEHUSIX KOMIIO3UTOPY yAalI0Ch TOOUTh-
cs1, BO3MOXKHO, BhICIIel (OPMBI CIUTABIICHUS CTOJb PAa3HOPOIHBIX XY/I0XKe-
CTBEHHBIX CHCTEM, TAKUX KaK IMOPTYTraJbCKas U KPEOJIIbCKON My3bIKa, UH-
Jeiickasi My3blka (HapoJa ryapaHu) ¥ MeJoandyeckuii ctiiis baxa, o6paso-
BaB €JIMHOIEJIOCTHBIN U TITy0OKO MHIUBUAYaIbHbIHN cTriabs Buna-Jloboca.

OueBUIHO, YTO BCE 3TO OTHOCHUTCS B PABHOM CTENICHHU KaK K (POIBKIIOPY,
TaK U K KOMIIO3UTOpckomy TBopuecTBy. M ecnu [llocTakoBuy B 15-it cumdo-
HUU, UCTIOJb3Yys TeMy Barnepa u3 onepsl «Banskupun» u Poccunu us onepsl
«BunbrensM Temnby, octaercs locTakoBuuem, a «4yXo€ CIOBO» CTaHO-
BUTCSI €lIe OTHMUM — XOTS U CYLICCTBEHHBIM — «apTyMEHTOM» B 000CHOBA-
HUH KOHIICTIIUU COUMHEHUS, TO B 1-if cumdonun A. [ITHuTke MHOrOOOpa3HbIit
My3bIKaJIbHBIA MaTepUall, HAYUHAS OT S110XU Bo3poxkaeHus, BKIIroUas Kiac-
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CUITM3M U POMAHTH3M H JI0O COBPEMEHHOTO aBaHTap/a W pa3BieKaTeIHHOM
MY3BIKA HOBOT'O BPEMEHH, — BCE 3TO U SIBJISETCS OCHOBOM, (POPMHUPYIOIICH
CTHJIb TAHHOTO COUMHEHHUS.>

006 ocnosanuax u mexamusme 63aumooeiucmeus

Kak yxe ynoMuHanoch, B OCHOBE JIFOOBIX KOHTAaKTOB B MY3BIKE JICKHT
MPOTHBOPEYHBOE EIMHCTBO MHBAPUAHTHOTO ¥ BAPUAHTHOTO B COOTHOCSIIIIXCSI
Xy/IOXKECTBCHHBIX SIBICHHSIX, ONPEICICHHBIM 00pa3oM MPOCHUPYIOIINXCS B
BOCTIPHSTHH, TIEPEIKMBAHUN H OCMBICTICHIH CO3/IaTENeH, CTIONMHUTENEH U CITy-
miaTesel. A TakKe — COOTHECEHHE C80€20 U YYH#C020 — TaK, KaK OHO OCO3HAa-
ercsi, 0e30TOCUTENFHO K peasbHBIM 0COOCHHOCTSM COOTHOCHMON MY3BIKH.

Ho, xaxoBbI ObI HU OBUIM UX TIPOTIOPIIMH, €CTh BCE OCHOBAHUS YTBEPK-
JIaTh, 4YTO 0Oujee B COOTHOCUMOM My3biKe ecib 6ce20d, OE30THOCUTEIBHO
K KOHKPETHOMY THITY KYJBTYPBI, €€ HAIIMOHATBHOM PUPOJIE, )KaHDPY, hopMe,
UCTOPUYECKOMY ¥ HHAWBUAYAITBHOMY CTHIIIO U T.I. OHO 3aKIF0YaeTcs B:

a) Akycmuueckotl npupode My3bIKA — €IUHOMN IS BCEH IJIaHETHI, TaK
KaK B €¢ OCHOBE JieskaT (pu3ndecKue 3aKOHbI IPOUCXOKICHHUS U PacIpocTpa-
HEHUs 3BYKa U, COOTBETCTBEHHO, (JOPMUPOBAHUS 3By KOBBICOTHBIX CHCTEM —
MOJaJbHBIX ¥ TAPMOHHYECKUXX (XOTS CIeJyeT OTMETUTH U UCKIIIOUUTEILHO
penkue, Ho, TeM He MeHee, CYLIECTBYIOIINE HCKITIOUeHNsI, 00HApYKEHHBIC B
pUTYaIBHON My3bIKEe KXMEpOB, Oanuiines (B Manone3un), 6aranmst (B Boc-
TOYHOW AQpUKE) Uy caaMOB, U KOTOpasi CTPOUTCSI Ha MPUHIMITHAIEHO HHBIX
AKyCTHYECKUX OCHOBAHUSX, UTO, MIO-BHINMOMY, SIBISIETCS] CBHIETEIHCTBOM
€e HE3eMHOTO POHUCXOXKIeH!s ). DTH YHUKAIBHBIE TPUMEPHL, B CBOIO 0Ye-
pelnb, SBISIOTCS MOATBEPKACHUEM OYEBHIHOCTH aKyCTHYECKOTO CMHCTBA
BCEH OCTaNbHOU My3bIKH. UTO K€ KacaeTcsi COBPEMEHHOM AJIEKTPOHHOU
MY3BIKH, B KOTOPOH 3BYK CO3/1a€TCSl HCKYCCTBEHHBIM ITyTEM, U TJIe €CTh MOJ-
Hast cBOOOJIAa €T0 KOHCTPYHPOBAHMUSI, TO OHA €CTh PEe3yJIbTaT UHIIUBHUyalb-
HOTO OPMHUPOBAHUSI 3By KOBBICOTHBIX CTPYKTYP, KOTOpPBIE, HACKOJIBKO U3BEC-
THO, /IO HACTOSIIETO BPEMEHH HE CTallH, Ia U He MOTYT CTaTh OCHOBOH (hop-
MUPOBAHHS TPATUIIMOHHON MYy3bIKH UMEHHO B CHJTY €€ IPUHITUITHATBHOM He-
HOPMATHUBHOCTH JIJIsl Y€JIOBEKa KaK 3¢MHOTO CYIIECTBa.’

0) Bpemennoti npupode My3viku, KOTOpasi MPOSIBISICTCS TPEXKIC BCE-
TO B TOM, YTO BCS MY3bIKa, KOTjIa OBl OHa HU ObLJIa CO3/1aHa Ha 3eMIie, oI~
YHHSETCS eIMHOMY 3aKOHY BPEMEHH U BCET/Ia TEUET OJJHOHAIIPABICHHO — U3
nporwioro B Oymyiero. Ckoib Obl HE OBLIO Pa3IUYHBIM JBHKEHUE MY3bIKH
BO BpPEMEHH, KaK Obl HU OTIMYAIUCH CKOPOCTh MPOTEKAHHUSI PUTMUYECKUX
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MIPOIIECCOB B MY3BIKE PA3NUYHBIX KYJABTYp U UCTOPUYECKUX ITIOX, STUHBIN
NPUHIIMIT peau3alii My3bIKH BO BpEMEHH ObUT M OCTAeTCsl HEM3MEHHBIM B
cBoeii ocHoBe.® Takasi HCKITIOUUTENIbHAS JJIsl MY3bIKH CBSI3b CO BPEMEHEM U
no3ponuiia M. CtpaBUHCKOMY YTBEPKIATh, 4TO: «(eHOMEH My3bIKH 1aH HaM
€IMHCTBEHHO JJISI TOTO, YTOOBI BHECTH MOPSAOK BO BCE CyIIECTBYIOLIEE,
BKJTFOYAst CEOZIA TIPEIK/IC BCETO OTHOIICHHUS MEXK/TY YETIOBEKOM H BpEeMEHEM».”
Bonee Toro, y:xe 1aBHO B TBOPYECKOH MpaKTHKE OBLIO BBIIBIEHO CHOCO0-
HOCTh MY3BIKH YIPABISATh HE TONBKO ICHUXOJOTHYECKUM (MEPLENTHBHBIM)
BPEMEHEM, HO U KaK-TO BO3JCHCTBOBAaTh Ha 00BEKTUBHOE ((hU3HUECKOE)
BpeMsl, YCKOpAs, 3aMeIAs U oOpaias ero BcusATh He ciaydaitHo, My3bIKy
MHOT/Ia Ha3bIBAlOT UCKYCCTBOM YIIPABJIEHUS BPEMEHEM...

B) Unumonayuonnoii npupode my3viku, KOTOpas onpeaeiset coboi
CIOCOOHOCTB K BBIPAXKCHUIO MPOIIECCca CTAHOBJICHHS CMBICIa (UCIIOIB3YIO 3TO
CIIOBO KaK CHHOHHMM BBIPKEHHUS JIIOO0TO 3HAUCHNS) C TAKUM YPOBHEM OIIpe-
JENICHHOCTH M aJIeKBaTHOCTH, KOTOPBI MPUHIIUIIHATIBHO HE MOXKET UMETh HU
BepOaNbHOTO, HU BH3YaJIbHOTO aHajora ( «My3blka — CTeHOrpaMMa 4eJioBe-
YECKUX YYBCTB»,- ToBopmi JI. ToscToif), MOTOMY 4TO HHUKaKO€ MCKYCCTBO
(kpome, MOXKET OBbITh, KHHO) HE CIIOCOOHO 3amevariieTh KaKAblii MUT B KOHTH-
HYaJIbHOM TIPOIIeCCe Pa3BUTHS UyBCTBA U MBICITH, IPHUEM KHHOMCKYCCTBO BOII-
JIOIIAET, IO MPENMYIIIECTBY, BHEIIIHIOIO CTOPOHY IpolLiecca, TOTIa Kak My3bIKa,
OTBJIEKAsICH OT BHEIIHETO, BEIpaXKaeT ero yOHMHHOE cojiepkanue. bomee Toro,
BBIpa)KEHHE ATO 00MIA/IaeT TAKOH CTETICHBIO KOHKPETHOCTH, KOTOPOE HEZIOCTYITHO
HU OJJTHOMY HUCKYCCTBY (He citydaitHo ®. MeHAeIbCoH yTBEp K Aall, YTO OH IH-
IET UHCTPYyMEHTAJIbHBIC IPOU3BENICHHUS — HATIPUMED, «TIECHU O€3 CIIOBY — KOTa
XO4eT BbIPa3UTh TaKHE YyBCTBA U MBICIIH, KOTOPBIE HE MOXET BBIPA3UTh HU-
Kakoe CJIOBO). MOXKeT OBITh, TOJILKO KOMIIO3UTOPBI, KOTOpBIE 00Jaiay CH-
HOTICHEH — IIBETHBIM U 11BeToGopMHBIM cityxoM — Ckpsiou, Lllenbepr, Yiop-
NEHKUC — OBLIM CIIOCOOHBI aJICKBATHO «BUICTH» MY3BIKY...

r) [yxoenou npupode my3viku — CyOCTaHIIMS KOTOPOW HE OCO3HAETCS
KaK «BeIeCTBEHHAas», 100, OyIyun BHENPEIMETHOM, OHA CYIIECTBYET TOIb-
KO B TIPOLIECCE CBOETO OBITHHCTBOBAHMSA B AKTE MOTPYKEHUS YeJIOBEKa B €€
ctuxuto. [Ipu 3ToM HEOOXOAMMO MOTYEPKHYTh, YTO JYXOBHOCTH BOBCE HE
SIBJISIETCS] IPUHAIIEKHOCTBIO TOJIBKO PEIUTHO3HON My3bIkH. JTt00as nacmo-
Awas My3bIKa 3aKiroyaeT B cebe JyXOBHOE Hauano OE30THOCUTEIHHO K e
YKaHpY, CTHITIO U BpEMEHHU CO3AaHN.

Bo3MokHO, 4TO IMEHHO IyXOBHAas MPUPOJa MY3bIKH 00yCIIOBHUIIA Lie-
JIBIH psifi €€ HEOOBIYHBIX CBOMCTB, TAKMX KaK CIOCOOHOCTB IPOHUKATH CKBO3b
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Jro0BIe Iperpabl (OTBITHI, TPOBEICHHBIE ABTOPOM 3TOH CTaThH, yOSIUTEHLHO
MOKa3aJTu, YTO YeJIOBEK, HAXOAIINNCS B CypllOKaMepe, COBEPIICHHO HE CIIbI-
112 MYy3BIKH, CIOCOOCH OIPEICITUTh €€ XapaKTep), pealbHO BO3/ICHCTBOBATh
Ha JIIOOBIX PACCTOSIHUSAX OT UCTOYHHKA 3BYKa, OHAXKIBI IPO3BYUYaB, HABCET-
Jla COXPAHSTHCS B MECTE CBOEr0 POXKJEHUSA U T. II. IMEHHO 3TH CBOMCTBa
MY3BIKH HHKOTIIAa He (PUKCHUPOBAJIOCh B HOTHOM TEKCTE 0€30THOCUTENBHO K
crcTeMe 3alich. Bo3aMOKHO TO3TOMY OHH HE U3y4YalIUCh U KaK OBl MPOIILIO
MHMO MY3BIKO3HAHHS, XOTSI B ICTOPHOCO(CKOH JIUTEpaType 1Mo 3TOMY TIOBO-
Iy OBLIO BBICKAa3aHO HEMAJIO MHTEPECHBIX CYKICHHH (CM., Hanmpumep, pado-
ol Llykkepkanmis nin XKankenesuya).'

JIt060IBITHO, YTO BBILIEYTOMSIHYThIE CBOMCTBA MY3BIKH, COXPAHSACH B
caMoii HeKaueCTBEHHO! aHaJIOTOBOM 3aMKCH, IPAKTHYECKH COBEPLIEHHO UC-
4e3aroT TpU e BOCTIPOU3BEJCHUH B I(poBoii 3amucu. Bo3zMokHO, 4TO B
MPOIECCEe AUTUTAIBHOTO PA3I0KEHHUS 3ByKa Ha JJIEMEHTHI U X MOCIEayIo-
mei cOopke He ynaercs 3arnedyamieTb T€ HEYJIOBHMBIE CTOPOHBI MY3BIKH,
KOTOPBIE OIPEeNsIoT co00i ee AyXOBHOCTh. Bripouem, 3T0 HETPYIHO MO-
HATh, TaK KaK JyXOBHAas CTOPOHA MY3BIKM, BUANMO He umeem MaTepHallb-
HOTO HOCHTENS U, ABJSSCH HEWICHUMBIM KOHIMUHYOMOM, HE MOXET ObITH
IpejicTaBlIeHa B BUJIE IOCIEA0BAaTEIbHOCTH JUCKPETHBIX 2JIEMEHTOB (KCTaTH,
B OJHOH M3 HamboJee aBTOPUTETHBIX KOHIEMINH MY3bIKH KaK LEIOCTHOTO
opranusMa, coszgaHHoi OpHectoM Kyprom yTBepxmaeTcs, 4TO IJIaBHBIN
CMBICJT MY3bIKH 3aKJIFOYCH HE B 3ByKax, a B MHTEpBaJlax MEXIy HUMH).!!

Hpyroe ocHOBaHuUE 7151 B3aUMOAECHCTBUS KyJIBTYp OMUPAETCSA HA NPUH-
yun donoanumenvrocmu. Kak moka3slBaeT aHaIN3 MHOTHX MY3BIKaJIbHBIX
KYJIBTYD, KaK COMPUKACABIINXCS MEXIy co00i B UCTOPHUECKOE BpeMsl, TaK
Y HUKOTJIa HE KOHTAaKTHPOBABIIMX MEXIY CO00H, Kakaas U3 HUX, Oymaydn
[EJIOCTHON U CaMOCTOSTENIbHOM Xy/105Ke CTBEHHON CHCTEMOM, COTPUKACASICh
¢ 1I000H APYyTOH, SIBISIETCS] TOTIOJHUTEIHHON MO OTHOIIEHUIO K Hel. [lpu
9TOM CTETICHb MX OJU30CTH WM YIAICHHOCTH HE MMEET 3HAYCHHUs1, BEIpaka-
AChb TOJNIBKO B OOJBIIEM MM MEHBIIEM CTPYKTYPHO-CEMAaHTHYECKOM KOH-
TpacTe, CJII0)KHOCTH B3aUMOIIOHUMAaHUS, TOYHOCTH U ITOJTHOTE BOCIIPHUSITHSA,
BpeMeHH, HEOOXOAMMOM IS peaTH3alliy MOJHOIIGHHOTo quaiora u np. Ho
OHA HUKaK HE CKa3bIBAaeTCs Ha TOM, YTO JBE JIFOObIE MY3bIKaJIbHBIE KYJIBTY-
PBI IPU UX COBOCIIPUSTHH 00pa3yIoT (WK, TOUHEE — MOTYT 00pa30BaTh) CBO-
eoOpasHoe ennHCTBO. Bosee Toro, Kak Mmokas3bpIBaeT MpakTUKa, yeM OoJjee
KYJBTYPBI yAaJIEHBI IPYT OT Apyra CTHIINCTHYECKH, TeM OoJiee eCTECTBEHHO
OHU COE/IMHSIOTCS B HEKYIO CBEPXIIETIOCTHOCTD BEIie yxe ObLIo mpuBee-
HO HECKOJIBKO MOJJOOHBIX IPUMEPOB. MOKHO BCIIOMHHUTD TaKXe O KPeoJbC-
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KOU MY3BIKE, BOBHHUKIIEH B PE3yJIbTaTe B3aUMOAECHCTBUS MY3bIKA aHACKUX
HApOJIOB U MOPTYTAIbCKOM MIIM NCIIAHCKOM MY3BIKH, CIIUPUYY3JIC KaK CIeN-
CTBHE B3aUMOACUCTBHS MYy3bIKH MHOTHUX HapoJ0B JKBaTopualibHONH Adpu-
KU 1 aHIJIO-IOTIAH/ICKOW MY3BIKH, TaK Ha3bIBAEMOTO «aHAaJTyCUHCKOTO CTHU-
JIS», CTABIIETO Pe3yabTaTOM UINTENBHOTO COMPUKOCHOBEHHUS MY3bIKH apa-
00B, eBpeeB, MaBPOB C aBTOXTOHHOW MY3bIKO#i [IMpHHEHCKOTO MoIyocTpoBa.

OTa JONOIHUTENBHOCTh B Ka4eCTBE CBOETO BHYTPEHHEIO OCHOBAHUS
OTMUpPAaETCs Ha TEHETHYECKOE eIMHCTBO, MpeArnoaraiee 00IHOCTh IPo-
UCXOXKICHUS, TIPOSIBIISIIONIEECS, B YACTHOCTH, U B OOIIHOCTH KOJJIEKTUBHOT'O
0ecco3HaTENBLHOTO, U B TCHETHUECKOH MaMATH (He CIIy4JaifHbl, B 9TOM CMBIC-
Jie, ¥ IOpa3uTeIbHOE CXOJCTBO MU(OJIOTHYECKHIX CI0KETOB y HApOJIOB, Ha-
XOJIALINXCS Ha MPOTUBOIOIOKHBIX KOHIIAX 3eMJIH, H OOLTHOCTh UX apXeTH-
OB, U COMaTU4eCKas OOLIHOCTD, U TIp.).

Takum 00pazoM, y My3BIKQJILHOTO JHAJIOTa €CTh JOCTATOYHO Cephe3-
HBIE , MOXKHO CKa3aTh, QyHIaMeHTalIbHbIE, BHY TPUIIPUPOIHBIC OCHOBAHUSI.

Uro e Kacaercsl uHOUBUOYATbHbIX OMAUYUL — U MY3BIKH, U 3THOCOB,
¥ TBOPYECKHUX HHANBHUyaTIbHOCTEN — TO, KaK YK€ YITOMHHAJIOCh, OHH MOTYT
OBITH B paBHOW Mepe Kak CTHMYJIOM JUIS INAJIOTa, TaK ¥ MPEMSTCTBUEM IS
Hero. Ho, 4To camoe CyIecTBEHHOE — HuKaKue npenamcmeus 0Jisa Oudo-
2a He A61A0OMCA OKOHuamenvHuimu. Hepenko naxe B kazanoch ObI, Hc-
KIIIOUUTEITFHOMN U He IOy CKaloIIel JUalor CUTYyallik, OH BOSHUKAeT U MHOT-
Ja Ha HemocsraeMoM ypoBHe. [[. Oiictpax paccka3siBai 00 OJIHOM CBOCH
KOHIIEPTHO moe3aKke B AHTONIY. B COOTBETCTBUU C COBETCKUMHU TPaAUIIHSI-
MU TOTO BPEMEHH, YCIOBUEM TACTPOJIEH SABISAIOCH TOCEIICHUE UM BO3MOX-
HO OoJiee TITyXuX JiepeBeHb. [103TOMy B KadecTBE aKKOMIIAaHHATOPa Y HETO B
ponu opkecTpa BeicTynan O0asHucT. OHAXKIBl, TIPUEXaB B OIHY JAJIEKYIO
JEpEBHIO, OH JIOJKCH OBLI, B COOTBETCTBHH C YTBEPKACHHON POrpaMMOH,
Urpath CKpUIMYHBIN KOHLEPT berxoBena. Ha miomaau cobpanock Bce Ha-
ceneHue nepeBHH. Korna oH Havan urparb, OH 3aMETHJI, YTO CIYIIATEIH
CTaJl IIepeMeIaThCs, CoBeplas TaHI[eBaJIbHbIE ABI)KEHUS, a 3aTe€M U Mpo-
CTO IIyCTHJIUCH B IUISIC. boiee Toro, kK CBOEMY YIUBIEHUIO, OH yCJIBIIIAI, YTO
JKUTEJH YTO-TO TOIOT, IPUYEM Bce Tpomue u rpomue. OH mpuciymancs. Ux
NeHe Kak Obl He UMENI0 HUKAKOTO OTHOIIEHHS K TOMY, YTO OH Urpall, U B TO
e BpeMsI HETTOHSATHBIM 00pa3oM codeTajochk ¢ My3bIkoi berxosena. [1po-
A ToAbl. Benukuii cKkpumad BCIIOMHHANI 00 3TOM 3MHU30/Ee KaK O CBOEM
HaWBBICIIEM CONMKCHUH CO CIYIIATENISIMU U HAHOOJIbIIEM TOHUMaHUHN UMH
TOTO, YTO OH Urpas. Ml MakcMMaabHOM apTUCTHYECKOM JTOCTHKEHHH. ..
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[ToBTopIO emie pa3 — My3bIKaIbHBINA AUANOT Ha BCEX YPOBHSAX — SIBIICHHE
ecrectBeHHoe. OH Bcera ObUI M OCTAJICS O HACTOSIIETO BPEMEHH CyIIe-
CTBEHHO 3HAYMMOM YaCThIO YEJIOBEUECKOTO 1 XyTOKHUIECKOTO OBITHSI B MUpE.

KoneuHo, MOXHO BO3Pa3HTh, YTO JJAJIEKO HE BCEINa TaKoro poja JTUaior
B TIOJIHYIO MEpYy OCYIIECTBIISUICA M B IPOLUIOM M B HactosiueM. Kakue-To
THUIIBI MY3BIKM OKa3bIBAIOTCS 3a TepeieslaMi BOCIIPUATHS U CIYIIATEIIMU U
TBOpuaMu. Ho Ta epanuya, xoTopas npensaTcTBYET BXOKICHUIO B TUAJIOT 110
OOJIbIIIEH YACTH UMEET UCKYCCMBEHHOe NPOUCXOJCOeHUe; OHA Yallle BCETO
HaBs3aHa — U BCE MBI 3HaeM, KTO 3TO JIeNlaeT U JyId 4ero 3T1o jaenaercd. Ho
3TO OTAEIIbHBINA CIOKET, KOTOPBIM 3aCITy>KUBAET CIIELUAIILHOTO U3y4eHus. Bo3-
BpalIasch K BBIIETIPUBEACHHOMY IIPUMEpY, TyMaeTcs, YTO OH HE TOJIBKO J10-
CTaTOYHO KPaCHOPEYHB caM 10 ceOe ( a Mo00HBIX CITy4aeB MOKHO OBLIO ObI
BCIIOMHHTB HEMAJIO), HO M TIOHYX/IaeT 33 yMaThCs: UTO )K€, HEYXKeJH COBpe-
MEHHBIN KUTEIb POCCUMCKOIO ropo/ia Aajbllie OT BEJIMKOW €BPONEHCKON My-
3BIKH, YeM ITUTMEN HapoJa mea, B TO BpeMs He 3HABIINE HUKAKOH KyJIbTYpBI,
KpoMe CBOell ¥ KOTOphIE, TEM HE MEHee, B MOHYI0 MEpy BOCHPHHIIIH, Ka3a-
J0Ch OB OECKOHEUHO JTAJICKOE JIJIsi HUX TBOpUecTBO berxoBeHa?..

Wrak, My3bIKaIbHBIN JUAJIOT — 3TO OOILICHHUE HA TyXOBHOU 0CHOBE. Besi-
KOTO poia MPUBXOJAIINE CTOPOHBI MY3BIKH, BKIIOUEHHBIE B MYy3bIKaJIbHOE
BOCIIpHUATHE (T€IOHUCTUYECKUE, CUTHAIBHBIE, SMOJIeMaTnYeckue U T.I1.) —
JOTIOJTHUTENILHBI M HE ONPEAETISIIOT COOOH HH CMBICIIA, HU LIEIH AUAIoTa Ha
MY3bIKaJILHOUM OCHOBE. boree Toro, korja, ka3anoch Obl, €r0 MaTepHaIbHO-
¢u3nvecKkoe 0OCHOBaHHE OYEBUIHO (CKKEM B MY3BIKOTEpAIIUH ), TO U B 3TOM
cllydae JISYSHHIO TIOJIBEpraeTcs MpeX /e BCero Aylla 4eIoBeKa, a OHa yxke
pacrnopsiKaeTcsi TENeCHOHM CyOcTaHIueH.

JlyxoBHas OCHOBa MY3bIKaJbHOTO AHAJIOTa MO3BOJISIET — UJTH, 110 Kpaii-
Hell Mepe, JaeT HEKOTOphle OCHOBaHMS — JAJISl €r0 yIMmoJoOJIeHUsT MEXKOH-
(deccronanpHOMY Auanory. 160 mMys3bikaibHOE, Kak U KOH(ECCHOHaIbHOE
0O0ILIEHHE eCTh:

a) AyXOBHBIN aKT, TpeObIBaHUE B TyXOBHOM MPOCTPAHCTBE;

uX cONMKaeT:

0) cakpaibHOE TPOUCXOXKICHUE,

B) peajibHas BO3MOKHOCTh HEBEPOAIN3yeMOro CyIECTBOBAHUS;

I') HETIOCTH)KUMasl TaifHa CBOETO MPOUCXOXKICHUS U OBITHS;

1) COBEpIIEHHAs PEATbHOCTh MOCTOSIHHOTO MTPUCYTCTBHSI B MUPE B CBO-
el HeIoCATaeMOCTH ISl CHCTEMAaTHUECKOTO aHAJIN3a K HEYHHYTOKHUMOCTH.
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Koneuno, B mo0o¥ TpaAUIIMOHHON KOH(eccuu MBI UMeeM OOIIeHUE ¢
HW3HAYalIbHBIM TBOPUYECKUM IMPHUHIIUIIOM M, B KOHEUHOM cueTe, ¢ Tgopyom
BCET0 CYILEro, Toraa Kak B My3blke — ¢ meopenuem. Ho — Ero TBopeHuem.
U, moxet ObITh, CAMBIM 3HAUNTENBHBIM Ero TBOpeHHEeM, CTOSIINM Yy CaMo-
ro Hauaja TBApHOTO MHpa. Bo BCAKOM cilydae Tak CIEOyeT U3 HEKOTOPBIX
HOBEUIIUX HAyYHBIX KOHLICTIIHUM, YTBEPKIAIOIIUX, YTO HEKAsl CHHTYJsIpHAast
TOYKa B MTHOOBITHH Hadaja CBO€ MpeoOpalieHne B peaJbHOCTh MOCIIE IEPBO-
0 3ByKa, ITOJOXKUBIIIETO HAYaJI0 CTPEMUTEILHOMY pacluIupeHuto Beenennoil.

N yBunen 'ocnoap, 4To 3TO XOPOLIO...

Tapmonusyrowutl nomenyuan My3bIKH TaK)XKe MOXET OBITH YIOHO0-
JIeH KOH(PECCUOHAIIBHOMY CIIAaCeHUIO, MIPEACTABICHHOMY KaK Ipe/enbHas
BO3MOXXHOCTh BO BCEX PEIUTHSAX, XOTS, pa3yMeeTcs, UX MacITa0Obl U He-
con3MepuMsbl. HeconmocraBum, ecTECTBEHHO, U 00bEM OXBaTa, U CBOICTBA
(hyHKIIUIA, ¥ BOBMOYKHO, OCHOBaHHIA.

U, Tem He MeHee, TIpU BCe# pUCKOBAHHOCTH NPEIIaraéMoro COoCTaBIe-
HUSI ¥, B ©3BECTHOHM Mepe, €ro YCIOBHOCTH, OHO MPECTABIACTCS He OeCCMBIC-
NeHHBIM. Tak Kak dyx, OIpeNeNSIONINi CYIeCTBOBAaHHE MY3bIKH KaK UCKYC-
CTBa 1 Kak opyaus boxecTBeHHO BoJH, OyIydr B CBOEH OCHOBE U CYTH €U~
HBIM, TOITBKO ITOCTIEe HEYIadl aMOUIIO3HOM MOIBITKH ITOCTPOUKH BaBHiIoHCKO#H
OanrHM 00peN pa3IuYHbIe — B TOM YHCIIe U My3bIKalbHbIEC — s3bIKkH. He Torma
JM ¥ BO3HUKJIA cama TpoOiieMa Juanora, MIMEHHO Kak mpo0rieMa, a He Kak
€CTeCTBeHHAs BO3MOXKHOCTh ¥ HEO0O0X0quMocTh? U He Torja JIn CIy4duiioch
TO, YTO MTOTOM CTAaJI0 OMPEEINATCS KaK pa3InIHble KoHpeccuu?

U, trem He MeHee, creator spiritus — TBOpAIHIA TyX — BPSJT TH MOXKET
OBITH YOBIIETBOPEH COBPEMEHHBIM COCTOSHHUEM YEIIOBEUYECKUX OTHOIIE-
HUH B quanore Ha 060 ocHoBe. [lo3TOMY ecTh Bce OCHOBaHUS — U BO3-
MOKHOCTH — JIJIsl TIOMCKA TOTO TEePEeKPecTKa, Ha KOTOPOM 3TOT AHAIIOT MO-
KET COCTOSTHCS — TONBKO 0€3 BBIICHEHUS «HepapXuu 0a30BbIX IEHHOCTEN,
KOTOPOE MOXKET IPUBECTH K OUePeHON Kako(hOHHUH, YTO COOCTBEHHO, H IIPO-
WCXOIHT B MHUPE.

[ToaToMy My3BIKAIIEHBIH TUANIOT — B CHJTYy BHYTPEHHUX CBOWCTB MY3bI-
KW, U3HAYaIhHO HE TPEATIONATAIOIEH «TUCCOHAHCOB OOIIICHUS, — SBISETCS
peaNbHBIM MPUMEPOM BO3MOXKHOCTH Jt000T0 Amuanora. [Ipumepom u Moae-
JIBEKO TAKOBOTO JHMAJIOTa, POKICHHOTO €CTECTBEHHBIM CIIEJICTBUEM HUCTOPHU-
YeCKOH CyIbOBI HApO/I0B M IMBUIIM3AIINHN C UX IOCTOSITHHBIMH B3aMOIIepece-
yeHusIMH. M B TaKoil jke CTENeHN eCTeCTBEHHBIMU MOTPEOHOCTSIMH KaXKI0-
ro OTIENLHOI0 YeJIOBEKA.
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CyiecTBoBaHHUE XK€ MOJOOHOIO JUanora Ha HeBepOaIbHOM YPOBHE,
YUUTBIBAS, YTO DIyOMHHAs OCHOBA OOJBIIUHCTBA TPAJUIIMOHHBIX PEIUTHIA
TaKXe 6HECI106€CHA, TI03BOJISIET BUIETh B My3bIKE, BO3MOXHO, €IUHCTBEH-
HBIA aHAJIOT MEXPEIUTHO3HOTO auanora. M To, 4To B My3bIKe OH JaBHO U
MHOTOCTOPOHHE peajin30BaH — HECOMHEHHO, Oyay4H MpenonpeaeneHHbM bo-
YKECTBEHHOH BOJIEH, — MO3BOJISET YCMOTPETh B 3TOM HE TOJIBKO CBHJIETEIb-
CTBO TaKOBOM BO3MOXXHOCTH, HO U CBOETO POJa HAMEK Ha €ro PeajlbHOCThb B
Bricmx 1yXOBHBIX HHCTAHIIHSIX.

WuBapuanTHas 0CHOBA OOJIBIIMHCTBA MY3bIKaJIbHBIX KYJIBTYP, BOBMOXK-
HO, [103BOJISIET IIOCTABUTh BOIIPOC O IIPAaBOMEPHOCTU MIPEIIOTI0KEHUS O CY-
IIECTBOBAaHUM CBOETO POJIA Memamy3ulkanbHol KynbTypsl. I1o oTHOLIEHUIO
K TAKOH THIIOTETHYECKOW KYJIBType BCE OCTAIBHBIC SIBISIFOTCS Oosiee WK
MeHee ONM3KMMHU WM JaleKuMu BapuaHTamu. M HaoOopot. B kaxmoit u3
KOHKPETHBIX MY3BIKAJIbHBIX KYJIBTYP BO3MOXXHO BBIJICNUTH MPU3HAKH ITOM
MeTaMy3bIKaTbHOM KyJIbTYphl. B OHUX CiTyyasiX OHM MOTYT UMETh KOHKPET-
HOE MEJIOANYECKOE, TAPMOHUYECKOE, PUTMHUYECKOE MM KOMIIO3UITHOHHOE BBI-
pakeHue (CKopee BCEro — B apxandecKux KyasTypax). B apyrux, Oyayuu Bras-
JICHHBIMH B LIEIOCTHYIO 3ByKOBYIO TKaHb, OHH HE TIO3BOJISIIOT BBIWICHUTH MHBA-
PHaHTHBIC 3JIEMEHTHI B BHJIE CAMOCTOSITEIILHBIX (hparMEeHTOB.

Bo3MoXHO M KaKMM-TH00 CTIOCOOOM MOJENUPOBATH 3Ty METaMy3bl-
KaJIbHYIO0 KyJasTypy? PeanbHO N1 mpeAcTaBUTh €€ B BHE CKOJIBKO-HUOYIh
OTIpeNIeTIeHHOM XyJ0KEeCTBEHHOM cucTeMbl? 3aTpynHsAI0Ch OHO3HAUHO OT-
BETUTHh Ha 3TOT Bompoc. [lo HacTOALIEro BpeMEHHU BCE MOMBITKH — MOU U
MOUX KOJIJIET — HE JJAJTU CKOJIBKO-HUOYIIb Oy TUMBIX pe3yiapTaroB. HecMoT-
ps Ha TO, YTO YAAJIOCh BBIAEINUTH HEKOTOPBIE TUIIOJIOTHUYECKHE OTHOIIEHUS
TOHOB — Kak I10 BBICOTE, TaK U BO BPEMEHH, HO MOJIy4eHHBIH MaTepuan (Ha
ocHoBe cBbllie 600 My3BIKaNbHBIX KYJIBTYp) HE CKIIAIBIBAJICS B CAMOCTOS-
TEJILHYIO KYNBTYPY, 00JaIal0IIyI0 ONPEACICHHBIM KPYTOM BBIPa3HTEIbHBIX
BO3MOXHOCTEH. I, 4TO elle CyIiecTBEHHEe, HEe MOPOXKIal COLEPKATENb-
HBIX MY3BIKaJIbHBIX KOMIO3UIKUNA. BripoueM BHonHe BO3MOXHO, YTO 3ajada
3Ta BOOOIIe He KOPPEKTHO nocTabiieHa. ClieqyeT y4ecTs, 4To, Kak H3BECT-
HO, B MYy3bIKE €CTh N0 KpaliHel Mepe JBa KaueCTBEHHO OTJIMYHBIX THIIA
MbIUTeHUs. OJJMH U3 HUX JIEKUT B OCHOBE MOPOKICHUSI IIEJIOCTHBIX, 3aBep-
IIEHHBIX MY3bIKaJbHBIX NMPOU3BEACHUH, CYIIECTBYIOIIMX B YEIOBEUYECKOM
[aMATH 1 MOTYIIMX OBITH a€KBATHO BOCTIPOM3BEICHHBIMH. HIMeeTcst B BHITY
MY3BIKa, TaK CKa3aTh, «EBPOMENCKOro THUMa», XOTs, pa3yMeeTcs, OHa MOXKET
OBITH B TI000¥ HAITMOHATILHOM KYJBTYpe, Kak B (DOJIBKIIOPE, TaK U B KOMITO3H-
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TOPCKOM TBOpYecTBe. J[pyroil TUI My3bIKaJIbHOTO MBIIIJICHUS] OCHOBaH Ha
npuHLune mMaxkama. OH 3aKJII0YaeTcs B TOM, UTO My3bIKaIbHOE MPOU3BENE-
HHE CO3/1aeTCs He KaK 3aBEPILCHHBIH U MOTYIIUI OBITH IIOBTOPEHHBIM XYII0-
JKECTBEHHBIN O0BEKT, a KaK HeKas MporpaMMa, Ha OCHOBE KOTOPOM, UCTION-
HUTEJH, SBJISIONINECS B TO K€ BPeMsI CO-TBOPLIAMH KaXKAbI pa3 3aHOBO BOC-
CO3/aI0T 3TO MY3bIKAJIbHOE Mpou3BeieHHe. TakoBBIMU, HAIPHMED, SBISIOTCS
UHWACKAs paea, UPAHCKUN dacmesix, TYHUCCKas HyOa, a3epOalpPKaHCKUit
Myeam, BbETHaMCKasi 0bey U HEKOTOPbIE IPYyTrUe MY3bIKAIbHBIE (hPOPMBI.

Tax 4T0 IIpY BEpOATHON peasbHOCTH BBISIBICHUS S3bIKA METaMY3bIKaJIb-
HOH KyJNBTYpBI, MBI HE MOXEM — II0 KpallHell Mepe IOKa — BBIIEIUTh €€
TeKCTHl. BO3MOKHO, 4TO ce1oBago Obl KaK-TO MCIOIB30BATh OMBIT CO3/1a-
HUsI TpoTOsi3bika VimnuemM-CBUTHYEM, a MOXKET OBITh U PE3yJbTaThl padboT
JleBu-Ctpocca, [Ipomnmna u Apyrux y4eHsIX.

51 no3Bonun cebe ynmoMsiHyTh 00 3TOU HIee TOJIBKO MOTOMY, YTO caMa
BO3MOXHOCTb CYIIECTBOBAaHUS METaMYy3bIKaIbHON KyNbTYpHI (MU, MOXKET
OBITh, IIPaBUIIbHEE ObLIO OBl ONPEICIUTh €€ KaK MPOTOMY3BIKAIBLHYIO KYJIb-
Typy), IO3BOJISIET HE TOJBKO MOHATH, HO M KaK ObI OLTYTUTh OCHOBAaHHUSA, Ha
KOTOPBIX MPOUCXOANI paHee U TPOUCXOIUT B HACTOSAIINIA MOMEHT My3bIKaJlb-
HBIH auanor. U 3meck BHOBb MOXKHO OBITO OBl PUCKHYTH BBICKA3aTh BITOJHE
TPUBHUAIIFHOE MPEATIONOKEHUE O CYyIIECTBOBAHUHN Y MY3bIKH KOH(PECCHOHAIb-
HOTo aHanora. B XX Bexe U3BeCTHa HE OjHA IIOTIBITKA 3TOT0 POJIA U HE TOJb-
KO TEOpeTHUYECKasl, HO U CyTy0o MpakTuieckas, — THIa penuruu baxau. He
MHE CYJUTb O TOM, B KAKOW Mepe 3TH NOMBITKN ObUIH YAa9HBIMHU U TPUBOIH-
JI¥ K KOHCOJIMAAIMH TyXOBHOM )KHU3HU €€ Pa3HOKOH()ECCHOHAIBHBIX a/IeMTOB.
Ho no kpaiiHel Mepe HET HUKaKUX OCHOBAaHUI UCKIIIOYUTH TAKYHO BO3MOXK-
HOCTH B MPEIBUANMOM OyIyIIIEM, YTO PasyMeeTCsl COBEPIICHHO HE MelaeT
NPOJOKEHUIO ¥ Pa3BUTHIO HBIHE CYIIECTBYIOIIUX KOH(PECCHH.

He xouy OBITH MOHAT TaK, YTO s BPOHE ObI MO3BOJISIIO ce0e YCOMHHUTBCS
B 3HaYEHUH Kakoro-i1oo Bepoucnosenanus. He 06 atom uzaer peus. Ho ecnu
€CTb peasbHasi BO3MOKHOCTh OCYIIECTBICHHUS MEKKOH(PECCHOHATBHOTO Tna-
JI0Ta, TO IOJDKHBI e OBITh Y HETO KaKUe-JIM00 CyITHOCTHBIE OcHOBaHMsA? Tem
Ooriee, YTO CIUIIIKOM YaCTO MMEHHO MOMCK ITyTEH ISl UajIora MexXIy pelli-
THSAMH BBI3BIBACT OOJIBIINE, TOPOI HEMPEONONUMbIE TPYJHOCTH. A HAIUYHE
peaJIbHOTO CYIIIECTBOBAHMUS 3HAYMMBIX MHBAPUAHTOB Y YYaCTHUKOB JHAJI0ra,
HE €CTh JIM 3TO HA/IS)KHOE OCHOBaHue Jyisl Oynmymiero B3anMonoHuManus? Kak
numer Maprun byGep: «Mpbl ToBopuM “oveHb ganexo”. <...> A xxutenb Or-
HEHHO 3eMJIM BMECTO 9TOT'0 YIIOTPEOUT CEMUCIIOKHOE CJIOBO, TOYHBINA CMBICIT
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KOTOPOTO TAKOB: “‘CMOTPST APYT Ha Apyra , U KaXkIbld >KAET, YTO APYTrOi BhI-
30BETCsI C/IeNarh TO, 4ero 00a XOTAT, HO He MOryT caenarh’».? U s 3amaro
ce0e BOIpOC: AEHCTBUTENILHO JIM MBI «O4€Hb AAJIEKO» APYr OT Apyra u Bce
XOTHUM, HO HE MO>XEM HAWTH MyTh APYT K APYyry?

«Bechb ynopsiioueHHBIH Xa0C 3MI0XH JKAET IPOPHIBA, U TaM, [I€ YeIOBEK
CIIBIIINT U OTBEYAET, OH MPUOIMKACT TAaKOH MPOpbIBY. "

Eme B V Beke apmsuckuit punocod Jasun Kepakan nucan: «Kpacora
U TIOPSIOK MUpa YCTAHOBIICHBI C IIOMOIIBIO 3ByKay.'*

Emy Broput Tamunbsckuii rpammaTtuk VI Bexa Upaitsinap: «B npoctpan-
CTBE MUpPa U MHPOB HET CJIOB, CTPOK U M03M, HO €CTb 3ByK; OH CTPOMT BCE
rpocTpancTBo Beenennoit <...> [u ecnu| mponaio BOJIIEOCTBO MY3BIKH,
HEJIBIDKMMA OCTAeTCsl OCh, YTO BpallaeT KOJIEeCO MUPO3IaHUsm». "

TakoBbI BO3MOXKHBIE OCHOBaHHUS AJIS1 MEXKOH(ECCHOHAIBHOIO — U JIIO-
6oro apyroro — auajora.'

THE DIALOGUE OF THE MUSICAL CULTURES
AS THE MODEL FOR SPIRITUAL INTERLOCUTION

Abraham YUSFIN
(St. Petersburg)

Musical dialogue, being determined by the inner characteristics of music
that don’t intend the “dissonance of communication”, is a real example of
possibility of any kind of dialogue and plays a role of a model of such dialogue,
born by natural result of peoples’ and civilizations’ historical destinies with
their constant mutual intersections.

The existence of this dialogue on a non-verbal level allows regarding it
as the only analogue of interreligious dialogue, because most of traditional
religions are out-of-word character.

The invariant base of most musical cultures gives an opportunity to pre-
suppose the existence of metamusical culture. Every concrete musical cul-
ture has the features of this metamusical culture and vice versa. In some
cases they may have distinct melodical, harmonical, thythmic expression (usu-
ally in archaic cultures). In other cases they don’t give an opportunity to
single out these invariant elements as independent fragments, being insepara-
ble parts of integral musical tissue.
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Music has at least two types of thinking. One of them lays in a base of
formation of integral, complete musical works, existing in human memory and
they could be represented adequately. It is music of “European type”. Anoth-
er type is based on a principle of Makama. Here a musical composition is
given in a form of a “program”that is used every time for representation of a
whole complete creation. Such samples are represented by Indian raga, Ira-
nian dastgiah, Azerbaijani mugam, Vietnamese djeu and some others.

Therefore, the possibility of revealing of the language of the metamusi-
cal culture does not mean the possibility of revealing of its texts. The works
by Propp, Levi-Stross, [llich-Svitich could be used for this aim.

The possible existence of metamusical (or, better to say, protomusical)
culture could help us to understand and to feel the foundations of musical and
also interreligious dialogue.

! Hupxeit Asotic. Tloyuenns OTros. 2 1., § 8.

2 CM. o raraky: Score of Gagaku: Japanese classical court music. Trans. by
Sukehiro Shiba.Tokyo: Ryugin-Sha, 1955-1956. Vol. 1-2; Malm W.P., The special
characteristics of Gagaku. Tokyo, 1971; Cucaypu B. SInoHckast ”HCTpyMEHTaJIbHasI
My3bIKa raraKy (reHeTH4ecKHe CBsI3H U IPOIIecC CTaHOBIeHHs1) // Borpockl Teopun n
3cTeTHKU My3bIku. Beim. 14. J1., 1975.

3 Cwm. Beck H., Suite. Kuiln, 1964; ITonosa T.B. Crouta. M., 1963.

* Hanueny Anen. TpaauIyst 1 HOBATOPCTBO B PA3IMYHBIX MY3bIKATBHBIX KYJIBTYpax.
// My3bIKabHbIE KyIbTYpbl HaponoB. Tpamunus u coBpeMeHHOCTh. M., 1973. C. 87.

> Beiaromuiics My3bikaaT-aTHOrpad B.JL. Tommosckuii B pabote «Y HCTOKOB Ha-
poaHOM My3bIKH chaBsH» (M., 1971) BnepBbie MOIPOOHO HCCIETOBAT «MEXaHU3M
ACCUMUJISIIIUY B MY3bIKaJIbHOM (OJIBKIIOpE» (TaK Ha3BaHa 4-s1 1aBa 3TOM KHHUTHU: C.
210-260). TomroBckuii paccMaTpuBaeT YeThipe (OPMBI ACCUMIIIAIIMM: 1. IPOTOACCH-
MUK — 3aMMCTBOBaHKE 0€3 N3MEHEHHI 3aMMCTBOBaHHOTO MaTepuana; 2. Me30-
ACCUMMJISIIINS — 3aMMCTBOBaHHE C HEKOTOPBIMH BHEIIHUMHU U3MEHEHHUSIMH, COOTBET-
CTBYIOLIMMH aCCUMUITUPYIOIIUH KyIbType (MaHepa UCIIONHEeHNUS, ODHAMEHT H TIp.);
3. AEHTPOACCUMUIISIIINS — 3aMMCTBOBaHHE, TIPH KOTOPOM aCCHUMHITHUPYIOIAs KYIIBTY-
pa MpOHUKAET BIIIyOb CaMOT0 CYIIECTBA HarleBa (HAUTPBIIIA), CYIIECTBEHHO aJlalTH-
pysi ero; 4. beJIOCHHKPA3Hs — T/Ie B PE3yJIbTaTe CKPEIICHHS MY3bIKaJIbHBIX SBICHHN
JIByX HapoJI0B 00pa3yeTcsi Ka4eCTBEHHO HOBOE XY 0)KECTBEHHOE SIBJICHHE.

¢ Cm. 06 atom noppobuee: FOcpun A.I” HeobGbraHas My3bIka — OTKyaa ona? //
Hoocdepa. 1993, Ne 1. C. 35-44.

7 MyssikanbHas akycruka (oour. pea. H.A.TapGy3osa). M., 1954; Toiinop Y. A.
®u3rka My3BIKaIBHBIX 3BYKOB. M., 1976.
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8 Cpenut MHOTHX paboT O TIPUPOJIC U CMBICIIE pUTMa 0TMeuy: Xoronosea B. Bompo-
CBI PUTMa B TBOPUECTBE KOMIIO3UTOPOB NepBoii nonosuHk! 20 Beka. M.,1971. C. 3-99;
Xononosa B. My3sbikanbablil putM. M., 1980; Janvxpos K. Putm. Bropoe nznanue
xypHana «Tearp u nuckyccrBoy, 1922; Neumann Friedrich, Die Zeitgestalt. Eine Lehre
vom musikalischen Rhytmos. 2 Bdn. Wien: Kaltschmid, 1959.

°® Cmpasunckuti M. Xpounka Moeit xuzuu. J1., 1968. C. 99.

10 Zuckerkandl Victor, Die Wirklichkeit der Musik. Der musikalische Begriff der
Aussenwelt. Zurich: Rhein-Verb., 1963; Jankidlitvitch Vladimir, La Musique et ['ineffable.
Paris: Colin, 1961.

" Kypm O. OCHOBBI IMHEAPHOTO KOHTpanyHkTa. M., 1931.

12 Bybep Mapmun. Tuanor // JIsa o6pasa Bepsl. M., 1995. C. 124,

3 By6ep Mapmun. 51 v Te1. // Tam xe, ¢.25.

4 Kepaxan Jlasuo. TonkoBanue rpaMMaTHKH. // My3bIKalbHas 3CTETHKA CTPaH
Bocroka. M., 1967. C. 355.

'S Upaiisanap. My3bikanpHas rpammatrka // Tam ke, c. 101.

!¢ OtaenpHas npobiemMa — IPEOONICHIE HHEPIIMU BOCTIPUSITHSI HHOH KYJIBTYPBI
KaK 4y>KOi, 4TO SBJISAETCS e/1Ba JIK HE NIABHBIM PEMSATCTBUEM Ha ITyTH K PE3YJIbTaTHB-
HoMy auasory. Cpeny MHOTMX BO3MOXHBIX ITyTel U 31€Ch O/IUH U3 ICHCTBEHHBIX CBSI-
3aH ¢ My3bIkoi. OH OCHOBaH Ha OCBOCHUH MY3BIKH HanOoIIee pa3InyHON 110 CBOEMY
CTIJIIO Y HAI[MOHAJIbHOMY U KOH()ECCHOHAIBHOMY IIPOUCXOXKJICHNIO. TOJIBKO HaYH-
HaTb 3TO OCBOEHHE CJIe/IyeT KaK MOXKHO 0oJjiee paHO. ABTOp CTaThbU MHOTO JIET 3aHH-
MaJicsi OTIBITAMH IO BBEJCHHUIO MY3bIKHU TSl OCPEMEHHBIX U B IEPHHATATILHOM MEPHO-
JIe Pa3BUTHS YeJIOBEKa. DTH OIIBITHI JOPOIOBOTO CITYIIAHHS Pa3HOPOIHON — HO BCerza
BBICOKOKaU€CTBEHHOM — MY3bIKH, OCYIIECTBIIsIEMbIE 110 0CO00H IporpamMMe U orpe-
JIeJIEHHOW ONTUMHU3HUPYIOLIEH BOCTIPUSTHE TEXHOIOTUH, OJHO3HAYHO CBHETEIHCTBO-
BaJIH, YTO JICTH, a, 3aTEM, ¥ B3pOCIIbIC TIOJTHOCTHIO M30aBIISUTUCH OT HETEPIIMMOCTH 110
OTHOLIEHHIO K JIF000#1 dy»oii KyabType. OHa 1y HUX MOTJia ObITh MHOM, HO OHH BCET/Ia
OTHOCHJINCH K HEH 3aBeZIOMO TOJIEPaHTHO (KaK, KCTATH, U K JIIOISIM JIF000H HallMOHAIIb-
HocTH U KoH(peccun). CM. 00 3tom noapodHee: FOcgun A.I” My3sbika u ponst //Tlepu-
HaTaJbHast ICUXOJIOTHS B POJOBCIIOMOXKeH!H. COOpHHUK MaTepHalioB KOH(epeHInH.
CII6., 1997; a takxe FOcghun A.I°, Kosanenro H.I1. JJoponoBast CTUMYIISILINS TAMSITH
n uHTetekra // [leprHaranbHas IICMXONOTHS M HEPBHO-TICHXHUUYECKOE Pa3BUTHE JICTEH.
COopHHK MaTepraIoB KOH(EpeHIMH N0 eprHaTanbHol ncuxonoruu. CI16., 2001.

© A. HOctun, 2002



ITOJTHJIOI COBBITUH B MU®OITOTUYECKOM MUPE 291

MOJUJIOT COBBITHIA B MU®OIMOITUUYECKOM MHUPE *

Hapva HAIIIHHHHA

Yro Takoe «MUPONOITUIECKUN MUP»? ITO MHUP, OCHOBaHHBIN Ha BCTpe-
4e, COOBITUM U CO-ObITHH. Mup citydasi, rje BcE ciydarolieecs CilydaiHo
JWIIb 10 BUAUMOCTH U CBS3aHO TOHYAHIIUMH M MPOYHEHITNMU HUTSIMH C
TEMH, KTO TIOSBISETCS M B3aUMOJIEHCTBYET APYT C JAPYTOM B 3TOM MHpE.
Mup, re KaxIblii y4aCTHUK CO-OBITHS HEOOXOAUM H €IMHCTBEHEH U IOTO-
My TpeOyeT — Kakablii! — 0coboro kK cebe BHUMaHHS U TOJKEH OBITh HEO-
ObI4aifHO BHUMATEJICH K APYTHM CO-OBITHHCTBYIOIIUM B 3TOM MHpE.

[pu nccnenoBanuu crieuPuKr MUPOMOITHYECKOTO MUPOBOCTIPHUSITHS
BBISIBIISIETCS, YTO OCHOBOM ATOTO MUPOBOCIPUSTHSI, TIIABHBIM €0 CTEPIKHEM
Y ero TUHAMUYECKUM IIEHTPOM OKa3bIBaeTcst MU OMOITHIECKUi repoit. C
HUM CBSI3aHO IIPOCTPAHCTBO U BPEeMs1, 1 MU(OITOITHUECKOE BOCTIPUSITHE TIPH-
YHHHOCTH (POPMHPYTECS TaK, UTO XOJI ICHCTBUS 3aBUCHUT B IIEPBYIO OUepe/Ib
OT TIEPECEUCHHUS PA3ITMUHBIX TEPOEB U OT UX JTMYHOCTHBIX KaYEeCTB.

B mudax, OputMHaX U CKa3KkaxX — TO €CTh (PaKTHIECKH BO BCEM KOpITyCe
TEKCTOB, OTHOCHMOM HaMH K «PYCCKOil MU(OIOITHUKE» yKazaHUE Ha Mpo-
CTPaHCTBO HEM3MEHHO OKa3bIBACTCS U YKa3aHHEM Ha repos, BEpHee, BCIKOES
NPOCTPAHCTBO MOSIBISETCS B MU(DOTIOITUIECKOM TOBECTBOBAHMH MTOCTOJb-
KY, IIOCKOJIbKY OHO SIBIISIETCS MECTOM AEHCTBHS HEKOTOPOTo reposi. B Mugax
M CKa3Kax 3TOT Te3UC HILTIOCTPUPYETCS YIKE CAMUM TEKCTOIOTUIECKUM T10-
CTpoeHneM, 10O POCTPAHCTBO B HUX U CYIIECTBYET-TO KaK ObI TONBKO BOK-
PYT «IEHCTBYIOIIET0» — BCE IMPOYHE MECTA MyCTHI K 0003HAUEHHI (eciu 000-
3HAYEHBI BOBCE) JIMIIb KaK «TPUACCATOE LAPCTBO» HIIH K€ «TaM, He 3HaI0,
rae». [IpocTpaHCTBO CTPYKTYPHPYETCS BOKPYT I'eposi, CO3/1aBasiCh €ro JIeH-
CTBHHSIMH, OCTaBasICh CIEIOM €ro CO-OBITHICTBOBAHUS C APYTHMHU TepoOsi-
MU. B ObUTMHAX CHTyalusi ¢ MPOCTPAHCTBOM Ka)KETCS Ha MEPBBIA B3I
Oosee 3amyTaHHOM, TaK Kak «()parMeHTapHOCTbY, XapaKTepHas g Muda u
CKa3KH, Bpojie Obl 3aMEeHsIeTCsl B HUX Ha LEIbHOCTh — HOO OBUTMHHBIN MH)
TEOPETUYECKH «HAKIIAIbIBACTCS» Ha MUP pPeajibHbIH, Ha Halle (PU3NKO-TeO-
rpaguueckoe npocTpancTBo. Ho Tak ju 9To WM ke MepBUYHOE BIeUaTIIe-
HHEe 0OMaH4YMBO M OBUTMHHOE MPOCTPAHCTBO BCE K€ BIHCHIBACTCS B MUD
mudonosTuku? MccnenoBaTeny pa3aensoT ObUIMHBI HA 1Ba THIIA: TUI CITY-
YalHBIX JOPOXKHBIX BCTPEY M MPUKIFOYECHUH U THIT «CIIEIAATBHBIX) TTOE3I0K,
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KaK IpaBUIIo, 110 HOPY4EHUIO KHA34. Ho 1 B TOM, U B ApyroM BapuaHTe Mec-
TO KaK TAaKOBOE POJIM HE UTPAET U OKa3bIBACTCS CIYYalHO Ja’ke B TOM CIIy-
yae, KOIZa yKas3bIBaeTcsl B ObIJIMHE BpoAe Obl OCTaTo4HO To4HO. IIpume-
POM MOKET MOCIyXHuTh ObuTHHA «Mbst Mypomer u CosoBelt pa300oitHHK.
Bo-nepsbix, nosisnerrne CosoBbsi UMEHHO Y peuku CMOpPOJIUHBI HUUEM He
00yCIIOBIICHO U B OOJBILION CTENICHH BHE3AITHO: HE OBLIO €ro TaM HUKOTAA, U
BAPYT — CUAMT, HUOTKY/a B3sBIIKCH. Bo-BTOpBIX, Mnbst Mypomer BoBce He
cobupaercs exaTh «BoeBaTh» ¢ COJIOBHEM — OH IPO TOTO U BelaTh HE Bea-
eT — a HampaBysieTcs cebe B «cTonbHEN KueB-rpany, na mo nopore HaTblKa-
€TCsl Ha IOCaIHYI0 TIOMEXY — CHJSIILETo Ha npsiMoe3xel Jopoxke ColoBbsi-
pa30oiiHuka. MHOXXECTBO MECT, KOTOpBIE YIOMHHaeT ObutnHa (ropox My-
pomitb, ceno Kapagaposo, Uepuuros-rpan, Kues-rpan), kak Obl OKaiMIISIOT
e€, Ho caMH 110 ce0e IyCThl, K00 B HUX (PAKTHIECKH HUYETO HE IPOUCXOIUT,
COOBITHS Pa3BOPAUUBAIOTCA B ITyTH, MEXKIy STUMHU BCEMH MECTaMU, HO HE B
HUX — OHH K€ JIMIIb OOPHCOBBIBAIOT 00pa3, yKa3ys CKOpee He Ha KOHKpeT-
HbIe MypoMm, YepHuros, Kues, a Boobmie Ha 3emito Pycckyro. Buanmo, mo-
JTOMY K€ B HEKOTOPBIX OBUTMHAX yKa3aHUE MECTa OTPAaHUYEHO YIIOMUHAHU-
eM «Casoil Pycu». BosmosxHo, yTo 1 ynoMuHanue Kuesa u Hosropona, u3
KOTO-PBIX WM B KOTOpPbIE HANPABIIAIOTCS HHOTAA OOTaThIpy, HMEET TOT Ke
cmbici. B opumrHEe « et Mypomen 1 COKOITBHUKY» MECTO TOYHO HE YKa3bl-
BaeTCs, HO TOBOPHUTCS O €ro A0CIATaeMOCTH M, OHOBPEMEHHO, KaK Obl 000-
COOJIEHHOCTH OT BCET0 MPOYEro, HeOOraTbIpCKOro, MUpa:

«Kabwl ocunu na 3acmagel bocamuipu,

Heoanéko om eopooa — 3a 0senadyams eépcm,
Kabwi orcunu onu 0oa mym namuaoyamo nem;
Kabvr mpuoyams-mo ux 6vin0 oa co 6ocameipém,
He suoanu nu konnoeo, nu neuezo,

Hu npoxooicezo onu mym, Hu npoe3aicezo,

Jla nu cepwitl 60aK mym He npopuICKUGA,

Hu sicen coxon ne nponémoisai...»'

B 6sutnHe 0 Jroke, mo 3amedannio B.S.Ilpomma, «Ha sSTH caMoCTOS-
TETHHBIX BAPHAHTOB MBI IMEEM TPH Pa3HBIC CTPAHBI M TPEX Pa3HBIX BPAros,
MPOTHB KOTOPHIX OH BOKOETY? , 1a U MECTO poxkaeHUs J[roka ykazaHo Tak,
YTO ¥ YKa3aHHEM-TO TO HE Ha30BEMIb:

«H3 cnasnoeo eopooa u3z I'anuua
U3 Bonwinw 3emau bocamulis,
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U3 moii Kopenvl uz ynpsmvis,
H3 mos Unouu 602amuis... »

«/la uz mou Kapenvl uz ynpsmuis,
Jla uz moti Capayunsl u3z wupoxu,
U3 moii Unoeii 6oeamuie... »*

Ja mpu ToMm emé yka3siBaercs, yTo Marymka /lroka sxuima Ha Pycn’.

MOoXHO, KOHEYHO, MBITaTbCS COIIACOBATH 3TH MPOTHBOPEUHUs, H3ydas
MOHSTHE «PYCCKasi 3eMJIS» U BBIICHAA, YTO MOHUMAaNOCh nox «Kapenoit» na
«Mupeeit». Takue n3bICKaHUS BEOYTCS IO CHX MOP U MOKa 0e3yCHEIIHo —
€IMHOro MecTa BcE ke He mosryyaercs. Ho, MoxkeT ObITh, HE MosTydaeTcs
He ciry4aifHo? MoseT OBbITh, IPOTHBOPEUHE 3TO — HAMEPEHHOE, U OCTaBJIe-
HO He 110 HeOPEKEHMIO, 8 KaK HAMEK, YTO MECTO — HE CyTh BaXKHO, HO Ba)KHO,
yto [1ok-6orareips B3suics Ha Pycn «HeBeCTb OTKyna», XOTs, OTHOBPEMEH-
HO, OH He uyxoil. OH — npyro#t (160 Goratheips), HO CBOHl (MO0 OOTATHIPH
pycckuit). UapIMu ciioBamu, He J[I0K «IIPUKPEILIEH» K MECTY, HO MECTO «yKa-
3pIBaeT» Ha J[10Ka, Ha YyAHOCTh €TO CUJIbI, HEOOBIYHOCTh, HHOPOTHOCTH €r0
CIOCOOHOCTEH U Ha TO, YTO CHJIA 3Ta HE BpakAeOHa, YTO OHA «CBOS», «PyC-
CKas»; IOTOMY M U300paXEH OH OTHOBPEMEHHO KaK PyCCKUH U HEPYCCKHM,
no cioBam B.4. [Iponmna.

Boobmie B Mugono3THueckoil TpaauLuui IpoCTPaHCTBO, KaK U BpeMs,
HE CYILIECTBYET caMo o ceOe, HO BCEerza CBA3aHO ¢ repoeM. DTo IPOCTpaH-
CTBO IEWUCTBHS, MOCTYyNKa, cOOBITHS. OHO BO3HUKAET B CHJIY TOTO, YTO He-
YTO CIIy4aeTcs, U OCTaeTcs Kak ciell repos. MugornosTuieckoe npocTpaH-
CTBO HE TOJIBKO MO3HAETCS B ACHCTBUH, HO CO3MAETcs 3TUM AeiicTBueM. U B
3TOM CMBbICIIE Ka)XJ0€ AeHCTBHE MH(OIOITHUECKOrO Ieposi €CTh IOMABHI,
H0-/IBXKEHUE, CO3aHNe HOBOTO IPOCTPAHCTBA, €TO PaclpOCTPaHEHHE.

C10BO «pacmpocTpaHeHHE» OUYeHb XOPOLIO B JAHHOM cllydae, n0o 3akx-
JroyaeT B cebe cpa3y HECKOIBKO OCHOBHBIX YEpT, MPUCYIIHX MU(OIOITH-
YECKOMY MPOCTPaHCTBY. Bo-mepBbIX, «pac» yKas3bIBaeT Kak Ha MpoLeccy-
JIBHOCTh, Pa3BUTHE, TaK U HA MTHOBEHHOCTb U €IMHCTBEHHOCTD («311€Ch
ceifyacy» He MMOBTOPSIOTCS U HE YXBAaTHIBAIOTCS (PUKCALIEN) 3TOT0 NeHCTBU-
CO3/AI0IIEr0-IPOCTPAHCTBO MITH, IPOIIE, MecTa-AeicTBIA. Bo-BTOPBIX, «11po-
CTpaHEHHUE» BBIIISIIUT KaK Pa3BepThIBAHUE MUPA BOBHE, MUD (M 3TOT MO-
MEHT 3aMEYaloT MOYTH BCE HCCIIENOBATENN) IPOCTHPAETCS» OT HEKOETO
0co00ro MecTa — MecTa MOsBIEHUS reposi, coobiTus, neiictBus. Hy n Hako-
Hell, B-TPEThHX, 3TO CO3BYUHE «CTPAHEHHUSD» CO «CTPAHCTBHEMY, C OTHOHU CTO-
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POHBL, ¥ C «CTPAaHHBIM» — C JPYTOH, — CBA3b UyJAECHOTO ITyTH Teposl, Mpeoo-
Pa3yIoIIEero-Co3/1a0IIEr0 caMO 3TO MECTO CTPAHCTBHS, IPOCTPAHCTBO.

HMeHHO ¢ 3THM CBsi3aHa U HEOPEACIEHHOCTh MU(OIIO3TUYECKOTO IIPO-
CTPaHCTBA, UIMEHHO MO3TOMY T'epOoi BBIXOIUT MO0 «B YHUCTO TOJE», TUO0
«Ha BCE YETBIPE CTOPOHBI» ( UTO TOXE CamMoe B JaHHOM cliy4ae, HOo ToJe —
Oeckpaiinee 1 6€30pUEHTUPHOE), THOO «HE3HAMO Ky/a, a €CJIM U 3HAeT Ky/a
(B «uapctBo BaxpomeeBo», HampuMep), TO HE 3HAET TyAa JOPOTH, TO €CTh,
M0 CyTH, TOXE HIET «HE3HAMO Ky[a»; W00 MyTh BO3SHHUKAET B TOT CaMbIil
MOMEHT U B TOM CAMOM M€CT€, KOTJia U TJ€ CTyNaeT Iepoi, U TOJIBKO OTJIsA-
HYBILIUCH Ha3aJ repoil MOXKEeT CKa3aTh, OTKYJa U KyAa BeIeT Jopora.

[ToaToMy 1, HECMOTpS Ha TO, YTO 3HAYEHHUE MOCTA, JIECTHHUIIBI, AEPEBa,
MPUAOPOKHOTO KaMHsl, epeKpECTKa BEPHO yKa3aHO KaK COeIMHSIOIe-pa3/ie-
JISFOIUX PA3IMYHbIE MUPBI, HO IJI€ OHM CaMU HaXOJATCS — HUKTO HE 3HAET, OHU
BO3HMKAIOT Ha IyTH repos, a OH BAPYT OKasbIBaeTcs mepen HUMHU. Kctatu
CKa3aTh, HA IEPEKPECTKH, HU MPUI0POKHBIE KAMHH CaMH IO cebe HUUEero He
YKa3bIBAIOT, OHU JIMIIb 10T BO3MOKHOCTB BBIOOpa JAIIBHEHILIETO 11ara, cy-
XKasi HeOOBATHOE «HA BCE YETHIPE CTOPOHBI» JI0 BIOJIHE OOO3PHMBIX JBYX-
TpeX IOPOT, T/Ie Ha OJJHOW «KOHS TIOJIOKUTBY, Ha IPYTOi — «60oratoMy OBITbY,
a Ha TPETbEU — «TOJIOBY CIOXKUTBY. I 1€ K€ UMEHHO Ha 3TOM JOpOre «roJIoBy
CIIOXHTB» U OT Yero — caM YBHMIIb. ITO CBOCOOpa3HOE M3MEHEHUE OTBETA
Amucel B Ctpane Uynec Ha Borpoc : «Kyzaa Tel naenis?y», ckazasiieit: «IIpuny,
Toraa y3Hato». [1yTh mosiBiseTcs Kak CleICTBUE MOCTYIKa repos, €ro No/IBU-
ra, MOJBIKEHHS TPAHUI MH(DOIIOITHYECKOTO MPOCTPAHCTBA.

3TO MPOCTPaHCTBO, (hparMeHTapHOE, eCIH PacCMaTpUBaTh HECKOIBKO
MH(]OB, CKa30K, OBUTHH U TIBITATHCS CO3AaTh M3 HUX «YHUBEPCATBHYIO U [EITh-
HYIO0 KapTUHY MHpa» U «pa3BepHYTYI0 KOCMOTOHMIO)», OKa3bIBAaeTCs HETpe-
PBIBHBIM, KOTZIa pedb UAET 00 OJHOM, OTIENBHO B3SATOM MHU(E, HIIH CKa3Ke,
Wik ObUTHHE. DTOT MapaJoKC OOBSICHSAETCS TE€M, YTO MPOCTPAHCTBO 3aBU-
CHUT OT repost (a repoii, B CBOIO 04Yepe/ib, 3aBUCUT OT CO37aBaéMOI0 UM Ipo-
CTPaHCTBAa — OHM B3aUMO3aBHCHMBI), IIPOCTPAHCTBO BBICTYIIAET KaK ClIe]
repost U ciiesl 3TOT He UMEET Pa3phIBOB, OH HEMPEPHIBEH.

[MockonbKy repoii co3naeT cebe MpOCTPAHCTBO H MMPOCTPAHCTBO ITO SIB-
JsieTcs IPOCTPAHCTBOM JEMCTBHA, TO Tepoi HE MOXKET MCUE3HYTh U3 3TO-
r'0 IPOCTPAHCTBA U IIEPEHECTHUCH B JIPYroe MEeCTO, HOO, BO-IIEPBbIX, EMY He-
Ky/la UCcYe3arTh, MOCKOJIBKY HET JPYroro MecTa, KpOMe MecTa COOBITHS, a
BO-BTOPBIX, €My HE Yepe3 UTO NMEePEeHOCHUTHCH, MOCKOJIbKY HET CaMOCTOs-
TEJBHOTO MPOCTPAHCTBA, COETUHSIOIETO JBA MECTa HE3aBUCHUMO OT Ieposl.
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Her Hruero He3aBUCHMOTO OT TepOsi,  TOATOMY Te€pOI0, B HEKOTOPOM CMBICIIE,
HEKyJla JIEThCSl OT CBOETO MYTHU-TIPOCTPAHCTBA-TIOCTYIIKA, OT CBOETO «IIOJ-
BUTa U cyas0bD». [ToaTOMY XK€ B MUQe, CKa3Ke U ObLITHMHE HE MOXKET MPOHC-
XOJUTB Cpasy JiBa COOBITUS WIIK HE TPOUCXOIUTH HU OTHOTO, HE MOXKET OBITH,
o BeipakeHuto B. 4. [Ipomnma, «1ByX TeaTpoB JeiicTBUS OTHOBPEMEHHO» (TaK
Ha3bIBAEMBbIH «3aKOH XPOHOJIOTUYECKON HECOBMECTHMOCTHY) U — OOABITIO
— HE MOXET OBITh «aHTPakToOBy. W ecim repoli mpekpamiaer CBOH myTh (3a-
CBITIACT WJIM «BPEMEHHO MOTH0aeT», MOCKOIbKY «HACOBCEM IMOTHOATHY MU-
(OMmO3ITHUECKUM TEPOsIM HE TIOJIOKEHO), TO TOTAa (M TOJIBKO TOT/a) APyTon
«TOJIXBATHIBAET CTadETy» U MPOAOIDKACT JICHCTBUE C TOTO K€ MECTa.

MudonosTryecKoe MpoCTPaHCTBO AMHAMHYHO, OHO BO3HUKAET 1 BHJIO-
U3MEHSETCS B 3aBUCUMOCTH OT X0Jla COOBITHH, MHOTOE B HEM «KaK H3-TIOJ
3eMJIM BBIPACTACT» MJIM XKe «C Heba majaeT», OHO HEOKUAaHHO U Helpec-
Ka3yemo, OHO TeKyde. OO 3TOM FrOBOPHT caM sI3bIK MU(OB, OBLJIMH U CKa30K:
yIoTpeOIeHne TIIarojoB HECOBEPIICHHOTO BUa — MPU4YEM B ObUTUHAX (op-
MY HECOBEPILEHHOTO BUIa MOTYT IPUHUMATh JaKe TE€ TIIaroiibl, KOTOphIie B
HACTOSIIIEM BPpeMEHHU 3Ty (hopMy B OOIIEPYCCKOM sI3bIKE HE 00pasytoT: «/la
BcTraBaeT JloOpbiHiomka Hukutiny mimamy»® — , coueTaHne MpPOLIC/NIETro U
HACTOSIIIIETO BPEMEH:

«CXonsT OHHM Ha YEPBIICH KOPaOIb

IMogHUMaIKM TOHKU MapyChl MOJOTHAHBY — YKa3bIBalOT Ha JICHCTBHE,
JUHAMUKY, H3MEHUYHUBOCTb. 3/1E€Ch JKE€ BHIHBI 1 HEKOTOPbIE 0COOEHHOCTH pyC-
CKOTO MH(OIOITHYECKOTO BPEMEHH, U B MIEPBYIO OUEPEb — €T0 HENWHEH-
HOCTb, O YeM FOBOPSIT U COUETAHHE [T1aroJIOB COBEPIIEHHOTO M HECOBEPILICH-
HOTO BHJIA, U COUETAHUE PA3INYHBIX BPEMEH.

CyMmHupys BC€ CKa3aHHOE O PyCCKOM MU(OTIOITHYECKOM MIPOCTPAHCTBE,
MOKHO 3aMETHTB, YTO 0CO00€ 3HAYCHHE B MOJTYYHBIICHCS KAPTUHKE UTPaeT
ee parMeHTapHOCTh, IPUIEM (PParMeHTapHOCTh 0COOOTO poJia, — CBSI3aH-
Hasl ¢ TeM, YTO TE€POH «HAXOASTCS-B-MeCTe». TO €CTh MPOCTPAHCTBO Kaxk-
IBIH pa3 BBICTYNAeT KaK COBOKYIHOCTb HEKHX OCOOBIX MECT, CTPaHHBIM
00pa3oM CBSI3aHHBIX C TEM, YTO B HHX OKa3bIBAETCS, M C TEMH, KTO B HUX
oKasbIBaeTcs. MOXKHO Jae CKa3aTh, YTO MpeObIBaHHE-B-MECTE HEKOTOPO-
r'0 repos onpeAeaEHHBIM 00pa3oM opranusyer 3To Mecto. Mo npocrtpan-
CTBO COCTOMT U3 MECT, MECTO CYIIECTBYET JIMIIIb TaM, T/Ie HEYTO MPOHCXO-
IUT (CllydaeTcs), a HEe4TO CIIydaeTcs JHIIb TaM, TIe €CTh HEKTO, C KOTO-
PBIM YTO-TO MOXKET CIYYHUTHCS, TO €CTh TaM, IJe OKa3bIBaeTCs repoil. Mu-
(domosTHUECKOEe HUIYTh HE 3a00THT TOT (aKT, YTO €CIIM T'epPOi OKa3bIBACTCS
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B KaKOM-TO MECTE, TO MECTO 3TO JIOJDKHO €My HEKOTOpPBHIM 00pa3oM Ipea-
HIECTBOBaTh. BoIpoc o mocnenoBaTenbHOCTH BO BPEMEHHOM, PaBHO KaK U B
NPOCTPAHCTBEHHOM OTHOILICHHH 3]I€Ch HE 3aJ1aeTCsl.

CrpaHHas 3Ta IPepHIBUCTOCTH U B3aUMOOOYCIIOBIEHHOCTH MECTA U TOTO,
YTO B HEM HAXOIUTCA, BIPOYEM, CTAHOBUTCS BIIOJHE €CTECTBEHHOM, €CIIH
NPUHATH BO BHUMaHKE 0cOObIe CBOHCTBA MPUHIIUIIA TIPUIUHHOCTH PYCCKON
MHU(ONOITHUECKON KapTHHBI MUPa, 8 IMEHHO — €€ 3aKOH B3aMMHOTO He0e3-
pa3nu4Ms ¥ aKIEHT, KOTOPBIH JieNaeTcs €10 Ha HEMOBTOPHUMOU Pa3TMuHOCTH
cyuiecTBytomiero. Takoe mpencTaBIeHre He PHUEMIIET IyCThIX, TO €CTh HU-
YeWHBIX, MECT 10 TEM K€ MPUYUHAM, TI0YeMY Ul HEro HEBO3MOXKHO Ha-
OmoneHue U pu3ndecKuil Gakt. A 6€3 3TOr0 HEBO3MOXKHO U IMOHATHE OJTHO-
POJTHOCTH, PaBHO KaK ¥ TIOHATHE CyOCTaHIIMOHAIBLHOTO, IPOTSHKEHHOTO, 6€3-
JIMKOTO, TO €CTh HEKOHKPETHOTO MPOCTPAHCTBA.

OcoO0bl THIT TPUYMHHOCTH, HA KOTOPOM ITOCTPOCHA 3Ta KApTHHA MUPA,
IpezroiaracT 1 COOTBETCTBYIONIEE MpeJcTaBlieHue o npocrpancTee. Co-
OTBETCTBYIOIIEE, TO €CTh — KOHKpETHO-00pa3Hoe. IMEHHO TakuM Tpea-
CTaBJICHUEM H SIBIISIETCS MPEICTABICHUE O MPOCTPAHCTBE KaK Kajeuoc-
KOTIe 0COOBIX MECT, HOO MECTO — HE YTO HHOE, KaK KOHKPETHOE MPOCTPaH-
CTBO, CBSI3aHHOE C 00pa30M reposi, CUTyalluu, ICHCTBUS K UMEIOIIEe CBOIO
SMOIMOHANTBHYI0 OKpacky. [IpeOriBaHMe-B-MecTe BCeTAa Mpernoaaraet
B3anMO-JieiicTBHE (TeM Oosiee BepHO OyJeT U oOpaTHOE: B3aUMO-/IeiCTBHE
Mpearnoiaraet NpeObIBaHUE-B-MECTE), YTO OCOOSHHO BaXKHO JIJISI MU (OTIO-
3THYECKOTO MHPa, OCHOBAHHOTO Ha 3aKOHE YYaCTHOTO BHUMAaHHUS, U KaK OBl
caMo co0ol pa3psicHSETCS B crienu(HKe pyccKoro si3blka. MOXKHO Jaxe
MOCTPOUTH HEKYIO CBS3b: MpeObIBaHMEe-B-MeCcTe — Hebe3paznuuune (ydact-
HOE BHUMAaHHE) — B3aUMOJICHCTBHE, 13 KOTOPOI CTaHOBUTCS MOHATHO, MO-
yeMy B MH(OTIOSTHKE PSIOMIOJI0KEHHOCTh HE MEHee, a IIOPoIo Aaxe u 00-
Jee BaKHA, YeM IMOCIEAOBATEIBHOCTD, U IPUBBIYHOMY HaM, HECMOTPSI Ha
BCIO €TI0 KPUTHKY, TOCTYJATY «IIOCJIE 3TOT0, 3HAYUT — BCIIEICTBUE ATOTO»
JOBEPSIOT MEHBIIIE, HEXKEJIN MOYTH BOBCE HAMHU HE TIPUHIMAaEeMOMY BO BHU-
MaHHe «IOJJIe 3TOTO, 3HAYUT — BCIEACTBHE 3TOro». 100, eciiu roBopuTh
cinosamu JI. JIeBu-bprons, «CMEKHOCTb B IPOCTPAHCTBE TAKXKE SIBIAETCS
CONPHYACTHOCTBIO, KAK U CMEKHOCTh BO BpEMEHH, U Jaxe OoIblIe, Mo-
CKOJIBKY MPaJIOTHYECKOE MBIIUICHUE YIENsieT MPOCTPAaHCTBEHHBIM OIpe-
JICTICHUSIM OOJIbIIIe BHUMAHHMS, YeM BPEMEHHBIM. .. ».5

Bpems, kak U MPOCTPaHCTBO, OKA3BIBACTCS CBS3aHO C JICHCTBHEM, CO-
obrTreM. [Toka repoit 6e3neiicTByeT (CIIUT K, Ha [IEYH JIU JICKHT, B TEMHHIIE
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J¥ TOMUTCA U T. II.), BpeMsl Kak Obl 3aMUpaeT W mpeBpamaercs B Oe3pas-
MEpPHYIO ATUTEIBHOCTh. U 371eCch BOZHUKAIOT pedeBble 000POTHI THIIA «J10JI-
IO JIM, KOPOTKO JIN», «HEJIOIT0, HEMAJIO», «UIYT AHU 32 JTHSIMI», OTpakaio-
LIMe HeONpeaeNICHHYIO TEKyUeCTh: BpeMs BpoJe Obl M IPOXOJHT, HO €ro He-
YeM U3MEpHUTb, 00 HeT coObITHil. B aTOM citydae Tpu aHa OyayT BIOJHE
PaBHOLICHHBI U ISITHAALATH, M TPUALATH TO1aM, X MECSILLy — HEU3MEPUMOCTb
«0e3BpeMeHbsI», TO €CTh BpeMEHH Oe37eCTBHs reposi YpaBHUBAET BCE ATH
CPOKHM B OJHOM 3Ha4€HHH JOCTATOYHO JNOJIroro. B ckaskax, Kak mpaBHIIO,
[IPU 3TOM MOBTOPSAIOTCS Pa3IMYHbIE «TPOUKW» — TPH JHS, TPU MecsLa, TPH
roza. Tpu BICTymIaeT 31ech KaKk HEKHH YMCIOBOM mpeaes. Tpu — 3To BOOO-
1€ MHOTO, X B 3TOM CMBbICIIE AJIs1 (OJIBKIOPHO-MHU(OIOTHYECKOTO COZHAHUS
HET pa3HULbI, TPH WIK TPUXKIBI TPU (AEBSATH TOJIOB 3Mesl) WK TPUALATH TPH;
3TO MHOKEHHE TPOEK HE MMEET HUKAKOTO OTHOLICHUS K PeajbHOMY CUETY H
TPHXKIBI TPH MOXKET PAaCCMaTPUBATHCS KaK «OUEHb MHOTO» WM «MHOTOX-
Ibl MHOTO0», HECYETHOE YHUCIIO.

3aBeplIeHUEM U OJJHOBPEMEHHO YK€ M BBIXOIOM 32 ITPEAEIIbI 3TOIO CHM-
BOJIMYECKOTO YHMCIIOBOTO PsiZia MOXXHO CUMTaTh YeTBEpKY. UeTBepKa MosB-
JsieTcs KaK BCeOXBaT U OECKOHEYHOCTh. YETBIPEeXCTOPOHHSS OPHEHTALMS
BOJIILIEOHOM M30BI O3HAYaeT BCEBUACHUE €€ oOuTaresnel, KaKk BCEBEICHHE
O3Ha4aeT M M300paKeHHE YETHIPEX JIMKOB C YETHIPEX CTOPOH IpEeBHEpPYC-
CKOTO KyBIIMHA. YeThIpe TOpPOTH, MEPEeKPECTOK MOSBIISIOTCS KaK yKazaHHEe
Ha OTCYTCTBHE KakuX ObI TO HU OBUIO OrpaHUYeHUH, a0COTIOTHYIO CBOOOTY
¥ BO3MOKHOCTb HE CBSI3aHHOTO HUYEM BBIOOpa. «ATH Ha BCe yeThIpe cTo-
POHBI» — O3Ha4YaeT MATH KyAa yronHo. YeTblpe — BOBCE HE YETHIpE B Ha-
IIeM MPUBBIYHOM IOHUMAHHH, HO OECKOHEUHOE YHCIIO0 BO3MOXKHOCTel. UH-
TEPEeCHO, YTO MH(OTOAITHYECKUM TeposM HUKOTZAA HE MpeAaraloT YeThbl-
PEXKpATHOTO MCHBITaHUS, OO TaKoe UCHBITaHHE OBIIO ObI OECKOHEYHBIM.
Takske 1 yucI0 MUPOTOTHYECKUX MPOTUBHUKOB JIEIUTCS HAa TPH, HO HE Ha
YeThIpe — X MOXKET OBITh MHOTO, OYEHb MHOT'0, HEO003pUMO MHOTO, HO BCE
e He OECKOHEYHOEe YUCI0, H00 OECKOHEYHOE YUCIIO TPOTUBHHUKOB TOOSTUTD
HEBO3MOXHO. PaBHBIM 00pa3oM u BpeMs, Koraa 0e31eiCTByeT repoi, IIHT-
sl I0NITO, HO He OECKOHEYHO AONTO — TPH, MATHAIUATh, TPUALATh JeT. 1
€CITH CPOKH, YKa3bIBAIOIINECS 10 3TOTO «TPOMYHOT0» CPOKA, TOBOPST O AJIH-
TENBHOCTH, HO HEAOCTATOYHOCTH MIPOLLIEIIIEr0 BpEMEHH, TO TPOUYHOCTH BBI-
CTyHaeT KaK CPOK JOCTaTOYHO JAOJITHH, KaK pyOex O0e31eCTBHS 1 JeHCTBUSL.
CambIM pacnipocTpaHEHHBIM IPUMEPOM 3TOMY MOKET CIIYKUTh OBUTHHA 00
Wnwse Mypowmrie, Bepuee, — «Mcnenenne Mnsn Mypomiay. B TakoM Bapuas-
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Te, KOT/a repoil 0e3AeHCTBYeT 10 MCTEUeHHs] HEKOETO TPOMYHOTO CpoKa,
BCE CPOKHM, YTO YIIOMHHAIOTCS B OTOT Mepuol Oe3qeiicTBUS — He KpaTHbIE
TPEM, TO €CTh HEIOCTaTOUHBIE JJIsl OKOHYAHHSI ATOTO Nepruoa 0e3aencTBys,
1 yKa3aHue UX paBHOLICHHO (hOpMYJIe «IILI0 BpeMsi, HO BC€ OBLIO MO-NpekHe-
My». Cpok Tpon4HBIN — cpok nepeMeHsl. [loToMmy, Koraa oH yrnoMHHaeTcs,
peub uaét nubo o Havane NeicTBUS, TMO0 O CMEHE JEeWCTBHs, TO €CTh OH
O3Ha4aeT «JOBOJBHO TaK MPOLLIO BpEMEHH — HHOMY HacTalo Bpemsi». Tpo-
WYHOCTBIO OTMEYAIOTCSl CBOETO poja pyOexku: TpH IHS IyTH 10 BCTPEUH
niu Mecta, Tpu IHs Cako MPUXOIUT K Oepery urparb Ha rycisix Opexe,
YeM MOoNacTh B MOABOIHOE APCTBO, TPH rojia 00y4eHus, BO3MY>KaHHE Te-
pos (Kak mpaBWIIO, BpEMEHEM BO3MYKAHHUS CUNTAETCS IEBATH WM MsATHA-
LATh JIET), TPU THS UM HOYH CIIYKOBI. ..

JInTeNnbHOCTD, OTMEUaeMasi «I0JITHM» TPOUYHBIM CPOKOM, TaKXKe TO/-
YEpKHUBAETCS U MOBTOPAMHU — KaK IIOBTOPaMH IJIaroJioB:

«IIpecmapenas cmapywka nawH0 nonaxueand,
OHa nawuHKy naxaia, NUWOHKY cesnd...»,

TaK 1 MOBTOPAaMU CUTyalUi (TpOHHBIE BCTPEYH, TPOWHBIE UCIIBITAHUS, XOPO-
110 3HAKOMBIE MO CKa3KaM), KOTOPblE YaCTEHBKO BCTPEYAIOTCS BMECTE C
TpOUYHBIM CpoKOoM. Tak, B ckazke «Mapbss MopesBHay MBan-napesud, oT-
MPaBISLSICh UCKATh CECTEP, 0 KaKI0W U3 HUX 100upaeTcs TpU AHA, U Kaxk-
JbI pa3 Ha TPETUH JIeHb IIyTU MIOBTOPSETCS CXONHAs BCTPEYA C CECTPOU U
ee myxeM. Ckaska, M300MTyIoIIas TPOWKaMHu 1 MOBTOPaMH, Kak Obl pacTsi-
TUBAeT TEM CaMbIM BPEMs CBOErO JEHCTBUS, OTHENAS APYr OT APYra BaxkK-
Helmme coObITUS HEM3MEPUMO JTONTUM cpokoM. C Apyroil cTopoHBI, Kak
TOJIBKO IOSIBJISIETCA TPOUUYHBIN CPOK U TPOUCXOIUT CMEHA ACUCTBUS — BCTpE-
4a ¢ cecTpoit minu ¢ Mapweit MopeBHoii, paciutata y babsr fAru u np., amu-
TEJILHOCTD, TATYYECTh, TOBTOP CMEHSIOTCA JUHAMHUKOHW, OBICTPOH CMEHOM
JIEMCTBUNA, MHOXKEHUEM ITIAaT0JIOB YEPE3 3allATyI0: 35Th CIETENl, yAAPUICH,
00epHYIICs, 3aKpHYall, — CecTpa BblOekasa, BCTpena, cTaja paccipaliiBarh
Jla pacckasblBaTh. Bce moyTH MrHOBEHHO, O3 MPOMEKYTKOB, O3 OCTaHO-
BOK — a [I0CJIe CHOBA JOJITHE «TpH JHs». JlelicTBHe, TUHAMUKA KaK Obl YCKO-
PAIOT TEUYEHHE BPEMEHU — B CBSI3M C YE€M BO3HUKAKOT MHOTOYUCIICHHBIE
«BIOPYT», «OKA3aJICA», «OOEPHYJIICS», IIIaroibl CMEHSIOT IpYT Apyra, He 3a-
Jep KMUBasICh HA CYILIECTBUTENILHBIX U TeM 0oJiee — Ha MpUjIaraTeibHbIX: HX,
Ka)XeTCsl, BOBCE HET JUIA TAKOW CKOPOCTH CMEHBI COOBITHI.

B 00oux ciaydasix, HAET U pedb O TAry4yeM nepuoje 0e3aedcTBU Win
OTPBIBUCTO-YCKOPEHHOM JMHAMHKE COOBITHSA, TOUHOE» YKa3aHHE BPEMEHH
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HEBO3MOXHO, J1a M HE HYXKHO. AKIIEHT JIeJIaeTCs JIUIIb Ha CKOPOCTH TPOTe-
KaHUsI — «I0JIT0» (B cIydae MOKOHHOTO MepHoJia) TN «KOPOTKOY (B ciiydae,
KOTJla peub HAET O COOBITHH), JINOO HEONPEEeNICHHOCTD (TIEPUOJ] «MEXKTY-
JEWCTBUS» — MYTH OT OJHOTO K JPYTrOMY: OT MECTa K MECTY, OT BCTPEUH K
BCTpEYE, OT YMCHUS K YMEHUIO, OT COOBITHS K COOBITHIO), KOTOPAs TaK¥Ke
HEPE/IKO 3aMEHSIETCS Ha «JOJITOY.

WubIMEU cioBaMH, BpeMsl BBICTYIAET KaK OTHOCHUTENIBHOE W HEJIWHEMH-
Hoe. Her TouHOH «enuHHIIBI BpeMEeHW», KoTopas Oblia Obl BepHa B THOOBIX
YCIIOBUSIX: BPEMSI CBSI3aHO C YCIOBUSIMH €r0 MPOTEKaHUsI He MEHEe CHIIBHO,
YeM MpOCTPaHCTBO. Bpemsi, cBs3aHHOE TecHEWIMM 00pa3oM ¢ COOBITHEM,
NPOKUBAETCS, 2 HE CYUTACTCS: OHO COOBITUITHO M TICHXOJIOTUYHO, 8 BOBCE HE
abcTpaKkTHO-CUETHO, Kak To monaran B.f. [Iponn u xak Obuto ObI BepHO
CKa3arh 110 OTHOLICHHUIO K BpeMEHH (PU3NYECKOMY, JIe)KAIeMy B OCHOBAaHHHU
KJIACCUYECKOW HAay4YHOI KapTUHBI MUPA.

O HENTMHEHHOCTH U OTHO CUTETBHOCTH MU(ONOITHYECKOTO BPEMEHH 'O~
BOPHT M COCYIIECTBOBAHHE B PeUH (B TEKCTE) OAHOBPEMEHHO IJIarojioB pas-
JMYHBIX BPEMEH, a TAK)KE COUYETaHHE IIaroJioB COBEPIICHHOTO W HECOBEP-
HIEHHOTO BHJ2, IO3BOJISIONIEE CO3/aTh BUIUMOCTD B3aUMOIIPOHHUKHOBEHHUS
¥ B3aMOIIepexo/ia MPOILIOro, HAacTosmero u Oymymero. Hampumep, B ObI-
nuHe «Muxaiiio IToTeik»:

«Boinuman cabmio 6ocmpyro,
Yoéusaem smes nromosa;
Hccexaem emy 2onosy,

H moio 201106010 3meunoro

Yuan meno Aséoomou mazamuy."®

Hepenku u Takoe siBleHue, Kak «CMEILEHHE» BPEMEHH, KoTa OyayIne
COOBITHS U3/IAaraloTCsl paHee IPEANIeCTBOBABIINX JIUO0 OJHOBPEMEHHO C
HUMH, «C)KaTHe» BpeMeHHU (Ilapb yMep — ChIH BBIPOC; MEPEX0] OT OAHOTO
COOBITHS K JIPYyTOMY MOYTH MIHOBEHHBIN), €r0 HHUKINYECKH TOBTOp HIIH,
BEpHEe, CIMpabHOE Pa3BUTHE (KaK TO MPOMUCXOIUT, K IIPUMEDY, B CIyyae,
KOTJIa peyb MAET O TpeX LApCTBaxX, HAXOAAIIUXCA HA PACCTOSHUHU B JI€Hb
MyTH) ¥ BO3BpAT (BOCKPEUICHUE, OMOJIOXKEHHE U T.1I.).

B. IIpomnm, roBopst 0 TOM, 4TO B ()OTBKIOpPE «BPEMEHHU HET», 00OCHOBBI-
BaJI 3TO, B YACTHOCTH, TEM, UTO IepoH (POIBKIIOpa HE CTAPEIOT U HE YMHpa-
10T. OfHaKo, CYIIECTBYIOT pa3HbIE BO3pacTHbIE TUIBI TepoeB (Tak, CBsTO-
rop Bceraa crap, a MiBanymika — Bcerjja Mojoj), 1a ¥ B3poclieHue B (hOIbK-
JIOpe TIPUCYTCTBYET, XOTS U HE BCEr/a B IBHOM BHUE (0COOEHHO OTYETINBO
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9TO 3aMETHO Ha IpHuMepe MuKiIa ObIuH 00 Mnhe Mypomile u BOIIEOHBIX
CKa30K, JIJIs1 KOTOPBIX XapaKTePHO MOCTpoeHue (hadyIrbl Mo ATaraM KU3HEeH-
HO-BO3PACTHOTO Iy TH T€POs: POKIEHHE — BO3MYKaHHUE — ITyTh — KEHUTH0A).

Uro xe KacaeTcs CMEpPTH IepoeB, TO U B CaMOM JIelie, MOKHO 3aMe-
TUTH HHTEPECHYIO 3aKOHOMEPHOCTD: OHM HUKOT/a HE TIOTH0Af0T «OKOHYATEb-
HOY, a JINIITH POXKIAIOTCS, BPArH K€ UX, HAIPOTHB, HE POXKIAIOTCS, HO BCET/Ia
norubarot. Korza st ToBopio «He morudaroT», TO UMEI0 B BHIY, YTO OHU HE
HCYE3al0T HaBCeIa, He THOHYT 0e3BO3BpPaTHO OT PyKH Koro-nnbo. Hampo-
THUB, X YXOJ, €CJIH OH BOOOIIIE YITOMHHAETCS, CXOJICH C TIOTPYKEHHEM B Jie-
Taprudeckuii coH. beccmepTie Mu(oIOTHYECKNX TepOeB, KaK HU3IINX, TaK
u — TeM Oonee — BBICIINX, Jake He 00CY)KITaeTCsl, HACTOJIIFKO OHO HECOM-
HeHHO. CKa309HBIX BCETJIa OKMBIISIET MEPTBas W YKUBAast BOJA, JTMOO IbIXa-
HHE KaKoTO-JIN00 BOJIIICOHOTO CymiecTBa. B ObUIMHAX BETUKAHBI, CTAPIITHE U
MJIafmIe GoraTeIpu CMEHSIOT APYT Apyra MOCIIe0BaTENbHO, KaK OBl YCTY-
Tast APyT APYTY MECTO, U YXOI uX J00poBoiieH. Korja BemnkanaM HET 00JThb-
Iie Jieia, OHM OKaMEHEBAloT ¥ MPEBPaIaloTcsl B Tophl. [lo3aHee 3TOT Mo-
THB, HO YK€ MPUMEHHUTEIBHO K MJIAAIINUM OOTaThIpAM, TOBTOPSETCS B OBI-
nmnae «Kak mepeBenuich OOraThIpd Ha 3€MIJIE PYCCKONY, MPHUYEM MIIAIIINE
Oorarslpu, BO3MOXHO, JIaXKe 1 OKAMEHEBAIOT PSJIOM C BEJIMKaHAMHU, TTOCKOJIBKY
B OBIIMHE TOBOPUTCS O «TOpaxX KaMEHHBIX»:

«...Ilobescanu 6 kamenmnvie 2opul,
B mémnvie newepol:
Kax noobeocum sumsszo x 2ope,

Tax u okameneem,

Kax noobexcum opyeoti,
Tax u okameneem,

Kax noobexcum mpemuii,

Tax u oxameneem».''> 12

CBATOTOp HE OKAMEHEBAET, HO CaM HaXOIUT BO MOJIE CBOIO TUIAIIAHUILY
U caM e JoXKuTcs B Hee (OputnHa «Ilorpedbenne Csaroropay):

«Examm onu TyT, CBsiTorop u Wiss, kyna im, 6or 3HaT. EXyT, enyT, s asT — Ha
rpo6 Haexaimu. CTout rpod 00mbINoi, HHKOMY He Briopy. [IycToi ctout. Csitorop
rosoput Unne:

- Hy, monpo0y#ii, 1oxuck, He Ha TeOs i pyOieH?
Wnbs mocimymancs, Jier — poBHO Maioil pe6eHok B rpoby. He mo Hem rpo6-To
ctpoeH. A CBATOTOp JIeT — B CaMOM pa3 eMy.
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Hy, monpoGoBa, BcTaBaTh X04eT. A HE BEINTH eMy U3 Tpo0a-To: KpBIIIKa Ha-
xsonuynacs. [oBoput on Unbe:

- Py6wu, roBopwurt, Opar, co Bceid CHITEL.

Wnbst manuity cBOIO MOHSII, cTal 10 Tpody OuTh. Pa3 ynapur — xene3noi
00pyd HackouuT. J{pyroi pa3 ynapur — 1pyroit o0py4 Hackouut. CBITOTOp roBo-
puT:

- Her, Bupats — He BBIMTH MHE OTCIOZIOBA.

Tax Tam u nomep. CBATOrop-ToO.

A Wnbs qambie moexam.

[o npyroii Bepcun Toii ke ObUIHHBL, CBATOTrOp, IPEXKIE YEM YMEPETH,
JOXHYJT Ha Mibpio B mens rpoba v mepenan eMy HOJIOBHHY CBOCH CHIIBI —
Oonee yxe U HE HaJOOHO.

I'epoii cooTBeTCTBYET COOBITHIO, COOBITHE — TepOr0, HO MH(OIOITH-
YECKOMY UyKIa HeoOpaTHMOCTh: BCETJa MOXKET CIYYUThCS COOBITHE, KO-
TOpoe «pazoyauT» reposi. Takum 00pa3oM y MH(OIIOAITUYECKOTO MPOCTPaH-
CTBa OCTAETCs «BO3MOXKHOCTh IPOIJICHHUS», & Y CKa3UTENs — Bepa B UyAec-
Hoe. Takas «0OpaTUMOCTB» BPEMEHH SIBIISIETCS OJHOM M3 OTJIMUHTENBHBIX
yepT Muda (cMepTb OOrOB — HEMBICIMMOE JIeJI0, KOTOpOe O3Ha4dano Obl U
HeoOparuMmyto rudens Mupa) u snoca. 6o B MuU(OIosTHIECKOM MUPOBOCI-
PUSATHH, KOTOPOE OTPa’kaeTcs U B PYCCKHUX OBUTMHAX, TEPOH CTONIb TECHO
CBSI3aH C MPOCTPAHCTBEHHO-BPEMEHHBIMU CBOWCTBAMH, BEpHEE, IPOCTPaH-
CTBO M BpEMs CTOIb 3aBHCHMBI OT reposi, 4TO ruOeb ero o3Hadayia Obl
BBEJICHUE HEKOEH HEBO3MOXHOCTH, OTPaHHUYEHHOCTH MPOCTPAHCTBA U Bpe-
MEHH, T.€. AaBana Obl TOUKY KOHIIA M Havaja, BMECTO TOUKH IEepPETEKaHMs.
Ho xonb ckopo B MU(ONO3THKE NMPOLITIOe-HACTOsIee-0yayIiee B3auMOIpo-
HUKHOBEHHBI, a HE CBA3aHBI JITHEHHO Kay3aJbHBIM 00pa3oM, TO U CMEPTh
reposi CTAaHOBUTCS BO3MOJKHA JIMIIb KaK BPEMEHHOE M 00paTUMOe H3MEHe-
HHUE — KaK COH, K [IPUMEDY.

C B3aMM03aBUCHUMOCTBIO CBSI3aHO U TO, YTO aKIEHT B MU(OIOdTHYEC-
KOM MHPOBOCHPHATUH B LIEJIOM J€JaeTcs HEe Ha MOCIEI0BaTeIbHOCTH CO-
OBITHI, @ Ha PAJOTIOIIOKEHHOCTH, OJHOBPEMEHHOM COCYIIECTBOBAHHUH T'e-
poes, «BcTpeue». T.e. IIUTEIbHOCTh MPEACTACT KaK PALl «BCTPEY» U CBS-
3aHHBIX C HUIMH COOBITHH, JINHUS BpEMEHH, €CIIM OHa eCTh (Ha30BEM €€ TaK
YCIIOBHO) COCTOUT U3 TOYEK-COOBITHH, MEXAY KOTOPHIMH HEOIpEAeIICH-
HOCTb, BpEMEHHAs ¥ IPOCTPAHCTBEHHAS.

MOXHO OTMETHTB, YTO ()parMeHTapHas U HEJIMHEHHAsl TPaKTOBKA Bpe-
MEHH, XapakTepHas Uil MU(OIIOITHKH, caMa Mo cebe yke He Ipeoaraet
MOCJIEA0BATEILHOCTH B TOM CMBICIIE, KAKOH CBS3BIBAETCS C M3BECTHOU (op-
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MYJIOH «I10CTIe, 3HAYUT, — BCISACTBHEY. YTO, 0IHAKO, HE OTMEHSAET BO3MOKHO-
CTH TOTO, YTO HEKOTOpBIE MPEIbIAYIINE COOBITHS CBSI3aHBI C HACTOSAIINMH,
MOXeT ObITh, HE MEHee, a Jaxke U 0oJiee CHIBHO, YEM €r0 «OKPYXECHHE» B
JaHHBII MOMeHT. MHaye roBopsi, He OyAb paHee HEKOel BCTPEUH, Tepoi MOT
Obl OBITH HHBIM, ¥, MOIJIO CTaThCs, BHIOpaN ObI IpyToil MyTh, a CIeqoBaTeb-
HO, ¥ He nonaj1 Obl BOBCE K BcTpeue HbiHemHel. Hanbonee npaBaononoOHbIM
Ka)XeTCs, YTO COCYILECTBOBAHHE M IOCIEAOBATEIILHOCTE B MU(OIIOITHIEC-
KOM MUPOBOCIIPHSATHH BIOJIHE PAaBHOLICHHBI C TOUYKH 3pEHHS N3MEHEHUS CUTY-
allyu, ¥ paBHBIM 00pa3oM CBS3aHbI C TepoeM (BEpHEE, — C TePOsIMU) H, TOBOPS
SI3BIKOM MU(OJIOTOB U (POJIBKIOPUCTOB, IEPCOHN(PHUIIIPOBAHEI.

T'oBops 06 0coOeHHOCTSIX MUGPOIIOITHYECKOTO MUPOBOCTIPHATHS, HEU3-
MEHHO TPHUXOAUTCS 00palarbesi K TOMY, O KOM HAeT peub. 0o rmaBHbI
BONPOC MU(OMOITUKH — «KTO?» — OTBEYAET BTOPHIM IUIAHOM (HO TOJIBKO
JIMIIb BTOPHIM) U Ha IIPOYHE BOIIPOCHL: «UTO?», «3a4eM?» U «Kak?». IMeHHO
03TOMY MH(BI, CKa3KH ¥ OBUIMHBI HAYMHAIOTCSI ¢ MIMEHOBaHMSA, TO €CTh C
omnpezeseHus repost. HeBoIbHO Ui BOJIBHO, 00CY K 1asi BONPOCHI CLICHU(PHUKH
MHU(ONOITHYECKON TPUUMHHOCTH, IPOCTPAHCTBA U BPEMEHH, CHOBA U CHOBA
MPUXOOUTCS O00paIlaThCsl K TePOI0 M BRIPHCOBBIBATH €ro 4epTsl. V1060 oH —
IJ1aBHAs TOYKA, ONPEIENAIoNIas BCe 3TH 0COOCHHOCTH, BOKPYT HETO BEPTUT-
cs1 MU(ONOITHYECKUI MUP, UM OH OIPEAEIISIETCS U UM U3MEHsIeTCs. MOKHO
CKa3aTh, YTO FePO ABIACTCS TUHAMUYECKUM LIEHTPOM MH(POIOITHYECKOTO
MUpa, OPraHU3YIOLUIUM 3TOT MUD.

Ecnu nonsiTarscst codpars BOSIUHO T€ YePThl MH(OIOITHYECKOTO Ie-
POsi, O KOTOPBIX TAK WIKM WHAa4Ye FOBOPHIIOCH, KOI/Ia MIjla peyb O crenuduke
BOCIIPHATHUS IPOCTPAHCTBA, BPEMEHH U MPUYMHHOCTH B MU(OIOITHKE, TO
CKJIa[bIBACTCS ONpeesIeHHbIN 00pa3 MU(OIIOATUYECKOTO I'eposi, 0COOCHHO-
CTSMHU KOTOPOTO SIBJISIOTCS:

1. HEOOBIKHOBEHHOCTH (0CO0OCTB): TepOEM HIIH, BEpHEE CKa3aTh, JCH-
CTBYIOILMM JIUIIOM B MU(OTIO3THKE sIBIsieeTcs: 100 OoxkecTBO, MO0 Oora-
TBIPb, TM00 HEeKoe yyaecHoe cyniecTBo (CHerypouka, beikoBuii cbin), 1100
AYpaK;

2. Hebe3pa3Inyne; M0BECTOBAaHUE B MU(OIIOITHKE BCETIa CTPOUTCS KaK
LETO0YKa 3HAUUMbIX GCHpey UIN CO-ObITHH;

3. BpeMsl U IIPOCTPAHCTBO HEPA3phIBHO CBS3aHBI C T€POEM, TAKUM 00-
Pa3oM, YTO OHHU U CYLIECTBYIOT-TO TOJIBKO «OKOJIO repos (IeHCTBYIOIIETO)»,
SIBIISSICH (PPAarMEHTApHBIMU C TOYKH 3PEHHSI CHHXPOHHYECKOTO LEJI0T0 («Kap-
THHA MHPa» KaK TaKoBas HE CKJIAABIBAETCS), HO HENIPEPBIBHBIMHU MO OTHO-
LICHUIO K T€POI0 — KaK €ro «Ceny;
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4. beccMepTHE U HEOCTAaHOBUMOCTB: TePOH HUT/IE HE OCTAETCS «HACOB-
ceM»; TaK KaKk MH(OMOITHIECKOMY MHPOBOCIIPHATHIO CBOHCTBEHHA TPUH-
[UIHAJIbHAs HE3aBEPIICHHOCTh U IPUHIIHI IEPETeKaHus, TO HET HU «KOHEeU-
HOU LIeNN», HU «IIEHTPa» MPOCTPAHCTBA,

5. apXeTUITUYHOCTH U HEMTOBTOPUMOCTb.

YHUKaIBHOCTh U YCTOMYHMBOCTH TOTO WJIM WHOTO XHUBOTO CYLIECTBa
(MuboIOITHYECKOTO TEPOs) B MU(POIOITHYECKOM MUPE JOBOJIBHO OTHOCH-
TeJIbHA M, B 00ILIEM H LIEJIOM, CBSI3aHA C CHTyaIllel, B KOTOPOH JaHHOE MHU-
(donoruyeckoe CymecTBO B JaHHBIH MOMEHT HaxoAuTcs. IHBIME clloBaMH,
ornpenenéHHas cuTyaus TpedyeT onpeaenéHHOro MU(OIOITHIECKOTO Te-
posi, BepHEe Jaxke — ONpeAeIEHHOTO U3MEHEHUSI MH(DOIIOATHIECKOTO TePOst
CONJIACHO JaHHOU cuTyauuu. IToCKoIbKy CUTyalMu CMEHSIOT APYT Ipyra, TO
Hen30e)KHO MEHSIeTCs U TOT, KTO B HHUX oOkKasbiBaercs. (MOXKHO cKkazarh W
HA000POT: CUTyallUl MEHSIOTCS [TOCTONBKY, TOCKOJIBKY MEHSIETCS Tepoid —
CBsI3b B3auMOOOpaTuMast). 3aMHTEPECOBAHHOCTh M OCOOCHHOCTh Ka)JIOTO
CYLIECTBYIOIIETO HCKITI0YaET BONpoc 00 00001IeH!: U THMHYHOCTH. Hanpo-
TUB, OTJIMYUE U HEOOXOJIMMOCTh CBS3aHBI MEXay cOo00i TakuMm o0Opa3om,
YTO OIHO O0YCJIaBIUBAET APYIOE.

B ckaskax BBIOOp MOMYTYHKA TPOUCXOAUT CTPAHHBIM 00pa3oM: BCTpe-
TUBIINECS KaK OBl «y3HAIOT» ApYT ApYra; Tak, KOHS Tepoil BBIOMpaeT 1o
OTBETHOMY pkaHHWI0. baba-fra BcTpedaer myTHHKa cinoBamu: «Hy, BOT u
161, Bany. OmmboK He OBIBAET, KaK HE OBIBAET M 3aMEHEI OJHOIO IOMOIII-
HUKa ApyruM. Eciii ske roBOpUTh 0 MU(OJIOTHH, TO O0KECTBO M BOBCE He3a-
MEHMMO, HHAUEe KaKoe ke 3T0 00xkecTBO? COOTBETCTBEHHO, IOBLIIIAETCS U
CTETeHb OTBETCTBEHHOCTH. 1160, BO-TIEpBHIX, HApyIIEHHE OJJHOT'O TPUBOTUT
K HapylLICHUIO Bcero Mupa (a moToMy B MHU(OMOITHIECKOM MHUpPE HET He-
BAXHBIX MeJOYell U Bce CTpEMSATCS MOMOYb MCIIPaBUTH J000€ Hapyle-
HUE), @ BO-BTOPBIX, — HET BO3MOYKHOCTH «IEPETIOKUTH OTBETCTBEHHOCTH)»
Ha japyroro (u0o TO, 4TO JeNaeT OAWH, JOCTYITHO TOJBKO €My OIHOMY —
JIpyroi Hen30ekKHO, B CHITY €ro OTJIIMYHS, CENaeT HHAUe).

IToaTOMy «B 311OCE HET OMUHAKOBBIX CyZIe0 1 OJJUHAKOBBIX IrepoeB. boI-
nuHbl 1po Yypuiy Ilnenkosuya u Bacuing rnareeBrya BIIOIHE MOTYT Ha-
YHHATHCS OJMHAKOBO, HO CaMU T'epoM — pasHble. PasHble 1o xapakTepy, 1o
TUIY U JlaXKe 0 collnajIbHOMY HojoxeHuto... U xxeny Craspa ['onuHOBHUA
HHKAaK He cITyTaelb ¢ )xeHoi Bana [lomunoBuya... Y HuKTO M3 Gorarsipeit
HE yMUpAET Tak, kak JyHaii, kak Cyxman, kak J[annmo Jlopuanus win Bacu-
nuit bBycnaes. U HukTO U3 OoraTeipei He cryckaeTcs Ha AHO MnbpMeHb-03e-
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pa K caMoMy IIapi0 MOPCKOMY — 3TO CyXJeHO Toiapko Calko, KaK TOJIBKO
Muxaiino IIoTeIKy CyXJI€HO 0Ka3aThbCs B IIOJI36MHOM LIapCTBE U BBIATH W3
Hero».'* Tak e, Kak 1 B cka3kax MBaH-napeBuu u VBanymika-MeaBexbe
YIIIKO — COBCEM MHBIE TepOoH, UeM VBaHyIIKa-IypadoK, ¥ CyIb0Bl Y HUX pa3-
HbIE, 1 TOMOIIHUKY. J{a n lIBaH-1apeBHY B pa3HBIX CKa3Kax HE OJWH U TOT
ke, B 3aBHCUMOCTH OT TOTO, OJIMH JIM OH ChIH, JIN0O €CTh y HETO OpaThs HITH
CECTpHI, U KaKoBbl OHU. B mMudax ckazaHus o pazHbIX O0KecTBax MOPOIO
Ka)XyTcsl Ha TIEPBBIN B3MIISA] MTOXOKUMH, HO HHOE UM — HHOW 00pa3, mHoe
JIeiCTBUE, HHAS CUTYAIIUsI — UHOH MUQ.

CKJIIOHHBIE MICKaTh O0IIMe YepThl MU(OIOTH HEAOYMEBAIOT, BCTpedast
eIl COHM «COJIHEYHBIX)» OOTOB MK OOTOB IUIOOPOIHS, COCYIIECTBYOIINX
BITOJTHE MHPHO B OJIHO U TO K€ BPEMs B PyCCKOH, /]a M BOOOIIE B CIIaBIHCKOM
Mudonoruu. B camom gene, MyapeHo He 3aIyTaThCsl: ¢ OAHOM cTopoHsbl, Coi-
HIIE — cynpyra Mecsina, KOTOpbIi BpEMEHAMH YXOIUT OT He€ K 3ape [leHnurie,
M3-32 YETO CYMPYTH CCOPSITCSA U HAYMHAETCS TPO3a, ¢ Apyroil — ConHie (3nech
yxe nmeryemoe Jlaxap00rom) BeicTymaeT cynpyrom JIyner, a Jlenauria oka-
3BpIBAaETCS cecTpor mwim modepbio ConHia u Bo3moOmeHHOH Mecsma. [Ipu
3TOM ecTb emle Spuio, 60r BECEHHEro CONHIIA, ¢ KOTOPBIM TaKXKe KaKHM-TO
o0pa3om cBs3aH u Kynasno, HOSBISBIIMNACS TOJIBKO B ICHb JIETHETO COJHIIEC-
TOSIHUSA. A ecni 100aBUTh K aToMy nepeuncisiembix Jl. lenmuarom Sposu-
ta, CBetoBuTa M YTpabora, 3apHaua, TAMHCTBEHHBIX XOpeBHUTa U bopeBura,
na emte Tpuriasa, He TOBOPS YK O IMTPOYMX «POICTBEHHBIX» O0TraxX, KOTOPBIX OH
YIIOMHHAET B CBOEM HCCIIEJOBAaHIH, TO MOKHO M BOBCE ITOTEPATHCS B UMEHAX
COJTHEYHBIX 00KeCTB. A Bellb He MEHBIIIE NPYTHX, CBsA3aHHbIX ¢ JIyHOI 1 co
3BE3/IaMU, C BETPOM, C TPO30H, C 3eMJIIEACIIUEM, C CEMBEH. ..

He o6parmas BHUMaHUS Ha YaCTHOCTH, WX O0SCh YTOHYTh B 3THX Yac-
THOCTSAX, BCTPEUAsICh C TAKUM MHOTOOOpa3ueM O0XKeCTB «OJHOTO THIIA»,
HCCIIEIOBATEIH CTPEMSTCS 0000IIUTH UX U MIPEACTaBUTh KaK HEKOE eINHOE
00)kecTBO, Kak OBl HOCSIIEE pa3Hble UMEHA, U JIaXKe TIOPOI0 IPUXOIAT K BBI-
BOJIy O «HECYIIECTBEHHOCT» UMEH U JMYHOCTEH OOTOB B JIpeBHEPYCCKOM
TpaaUIIH — K TAKOMY MapafioKCaTbHOMY 3aKII0UEHUIO IPUXOIUT, HAIIPUMED,
. llenmuar. Tounee, on numeT: «IMeHa U IMYHOCTH O0KECTB UTPAIOT Ca-
MYIO BTOPOCTEIICHHYIO POJIb B Halllel pycckoit Mudomorun».'® Jlenas Takoi
BBIBOJ] HA TOM OCHOBAHHWH, YTO CIUIIKOM MHOTO CXOIHBIX B OOIIMX YepTax
OO)KECTB HOCST pa3TUYHBIE UMEHA M UMEIOT Pa3In4HbIe aTpHOyTHI, a OJHO
UM MOXKET BIPYT MEHSTH 3HaYE€HHE, 00OpeTas IPyroi arpulyT U JpyTrHe «co-
MY TCTBYIOIIME) MPUIararebHble, TOMEIEHHOE B IPYTYIO «KAPTUHKY», TO €CTh
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CO371aBasi TEM CaMbIM WHOE «IOHITHE-00pa3», CBSI3aHHOE C HOBBIM SMOIIHO-
HaJIbHBIM BOCTIPHSTHEM U TpeOyroliiee MHOTO moBeAeHus. Ho nMeHHO 3TH «ua-
CTHOCTH», COIYTCTBYIOII[IIE «OCHOBHOMY» MMEHH, ¥ TIO3BOJISIOT CYILIECTBO-
BaTh 3TOMY UMEHH Hapsily ¢ MHOXECTBOM JPYIMX UMEH W 00pa3oB, 4acTo
10100HBIX €My, B MU(OIIO3THUECKOW KapTHHE MUpa. 1l UMEHHO OHU 00BSICHSI-
10T MHOT0OOpa3ue W CUMBOJIMYHOCTH ATHX UMEH. B ciydae mugomnostuyec-
KOTO $13bIKa, KOHEYHO, HENb3s HE 3aKITIOYHTh, YTO METa(hOPHYHOCTD — HE CIIe]I-
CTBHE JICKCUUECKON OSTHOCTH ero, Kak To mojiaran M. Mromiep — X0oTs Obl
NPOCTOE U3YyUYECHUE JAHHOTO SI3bIKa OMPOBEPraeT ATY MBICIb, 0O CI0KHOCTD
¥ MHOT000pa3HOCTh €ro Mmojayac MpocTo MOpa3uTeNbHBI — a, 0 CIOBaM
A.H. AdanacbeBa, B Crioco0e «BO33pEHUS Ha MPUPOIY» W JKe, HHAYE TOBO-
P51, — B 0COOCHHOCTSIX MU(OTIOITHYECKON KapTUHBI MUPA U B TIEPBYIO OYepEb
— B TOM CTPaHHOM U CHEUU(PHUIHOM JUIS 3TOTO MHUpa THIIE PUYNHHOCTH, B
OCHOBE KOTOPOTO JISKHT 3aKOH Y4aCTHOTO BHUMAaHHUS U €ro CIIeACTBHs. MIMeH-
HO OHU TIPEJIIONIAaTatoT U axke TPeOyIoT OT sA3bIKa 00pa30BaHUs MOHITHH-00-
pa3oB, MeTahOPHUYHOCTH ¥ KOHKPETHO-CUMBOJIHYECKOTO.

Takum 06pazom, cienuprka MUPOIIOITHYECKOTO MUPOBOCTIPHSATHS TI0-
3BOJISIET COBMECTUTH B TEpOE€ JIBE, HA MEPBBIA B3NS, TPYJHO COBMECTH-
MBI€ YEPThI: YCTOMYMBOCTD U U3MEHUNBOCTH 00pa3a. 160, ¢ ogHOl cTOpO-
HBI, TEPOil Bcerna apxeTenuyueH — U Onmarogapsi IToMy MH(] OKa3bIBaeTcs
MOTpSCAIONIE )KUBYY, TAK KaK CTPYKTYpa Mu]a yKOpeHeHa B cCaMOM OCHOBA-
HHUH 4€JI0BEYECKON IICUXUKH; C IPYTOH CTOPOHEI, TEPOH BCETAa U3MEHYUB U
BCEI/Ia BBICTYINAET KaK CUMBOJI, OTCHUIAIOIIUI KO MHOXKECTBY PazIHYHBIX
00pa30B ¥ KOHKPETH3UPYIOIIUICS KaXkIbIi pa3 I0-MHOMY B 3aBUCUMOCTHU OT
CUTyallluu — U TOTOMY MH( afalnTHBEH MPAaKTUYECKU K JIOOBIM COILIMO-
KYJIBTYPHBIM H3MEHEHHUSIM.

Cama croxxeTHast cxeMa MU(DOTIOITUKY TTO/ICKa3bIBAET HAM JIOTUKY TO-
CTPOCHUSI M BOCHPUATHS 3TOr0 Mupa. [loBecTBOBaHME 37€Ch BCETA HAYH-
HAeTCsl C UMCHOBAHUS, TO €CTh ONPEJICIICHUS T'epOsi, YIaCTHUKA COOBITHS, —
Kak Obl yKa3bIBasi Ha 3HAUUMOCTH TMYHOCTHOTO MOMEHTA B 3TOM MHpE U Ha
HETOBTOPUMOCTh Ka)KIOTO W3 €ro Y4aTCHHKOB. Jlajee e MOBECTBOBaHHE
CTPOMTCS TIO MIPHUHIUITY «JOPOKHBIX BCTPEY M MPUKITIOUCHHUI», TO €CTh 110
NPUHIIMITY TIOJIHUIIOTa COOBITHI HITH TIEpECEYeHUS] B MHOTOTOJIOCOM JIHAJIore
Pa3NUYHBIX YYaCTHUKOB, MOSBICHUE KAXKIOTO U3 KOTOPHIX SIBISETCS HECOM-
HEHHBIM U 3HAYUMBIM COOBITHEM JJIsI MA(OTIO3TUIECKOTO MUPA.

C MOMEHTa BCTPEUYH HECKOIIBKUX FepOeB MOJKHO TOBOPHUTSH O IiepepacTa-
HUH COOBITHS (TO €CTh CAMOT0 MOSIBIICHHS KX/IOTO M3 HUX) B CO-OBITHE, 10O
COTJIACHO 3aKOHY YYacTHOTO BHUMAHHMSI — OCHOBHOMY 3aKOHY MH(]OIo3THYEC-
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KOTOMHpPA — BCSKUH YYaCTBYIOIIUI B 3TOM MHPE, C OHON CTOPOHBI, HEOOX0-
JIIM €MY U, C JPYTOH CTOPOHBI, ITYOOKO TMYHOCTHO 3aMHTEPECOBAH KaK B ca-
MOM 3TOM MHUPE, TaK U B JIPYIMX €r0 Y4aCTHHKAaX — BCTPEUYHBIX. BKitouen-
HOCTB B )KH3Hb U CyIb0Y BCETO MHpPa U KXKIOTO U3 ero oourareneit B Mugo-
MOATUKE JEJIa€T HEBO3MOXHOM OTCTPAHEHHYIO CAMOCTOSITENBHYIO MMO3ULIMIO,
IpeBpailas BCIKoe ObITHE B 3TOM MUPE B 00s13aTENIbHOE CO-ObITHE. YCTaHOB-
Ka Ha CO-OBITUHHOCTB ¥ 3aKOH Y4aCTHOTO BHUMAaHUS BICYET 3a cO00i cUTya-
WO MOCTOSTHHOTO MHOKECTBEHHOT'O JUAJIOra UJIH, TOUYHEE CKa3aTh, — MOJIUIIO-
ra. [Tomuiiora — n60 B TaKOM ClTy4yae paBHO BaXKECH roJI0C KaXI0TO TOBOPSIIIIe-
r'0,K2XKJI0T0, BIUSIONIETO HA COOBITUE U M3MEHSIOIIETO €ro X0/ YXKe OJIHUM
CBOMM MPUCYTCTBUEM, OJHUM CBOUM I'OJIOCOM, UMEHEM CBOUM, TEM UTO — OH.
CoBMECTHOCTB, BOCIIPUHMMaeMast B MH(OIIOITHKE Kak HEOOXOMUMAst TAHHOCTb,
ONpENENsIET OJHOBPEMEHHO U YYaCTHOCTh WJIM YYaCTHOE BHUMAHUE K IPYro-
MY, BCILyLIMBaHHUE B TOJIOCA APYTUX U — HEU3MEHHO — YYaCTIMBBIN OTBET UM.
OHa ke ABJIAETCS IPUIUHON 1 00BSICHEHHEM 0CO00H CBOMCTBEHHOM 1T MH-
(hormo3THUECKOTO MUpPaA OTBETCTBEHHOCTH KakK 32 COOCTBEHHOE OBbITHE, TaK U
3a OBITHE JIPYyTOr0 — B TOW MEpe, B KAKOW OH OKAa3bIBACTCS MMPUYACTEH K CITY-
YAKIIEMYCS MOJIWIOTY («IIPUTOMEHY, KaK cka3ai Obl J{ank), — B TOi Mepe, B
KaKOH MBI CO-OBITUITBYEM C HHUM.

POLYLOG OF CO-EXISTENCES
INTHE MYTHOPOETICAL WORLD

Daria PASHININA
(Moscow)

What is the mythopoetical world? It’s a world based on meetings, events
and co-existences. It’s a world of a chance where everything happens acci-
dentally only by appearance. It’s a world where every hero of the co-exist-
ence is the necessary and the only being. So that everybody in this world
needs to receive special attention and should be especially attentive to others
co-existing here.

The mythopoetical structure gives us a logic of the construction and of
the perception of this world. Every narration begins here of the nomination, it
means c of the definition of the hero of the event. This fact shows the impor-
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tance of the personal moment in this world. Then narration is under construc-
tion as a chain of meetings and adventures. It means — as a polilog of co-
existences.

After a moment of the meeting of some heroes we may talk about the
overgrowing of an event and its development into a co-existence. An inclu-
sion in the life and in the destiny of the world and its every inhabitant makes
it impossible to ignore. Every being becomes here in this world co-being or
co-existing.

The co-existing and the attentive attention rule means a situation of per-
manent multi-dialog or polylog. We call its so because in that case every
voice of every speaker is very important. Because everybody changes co-
existence by his presence, by his voice, by his name, by his person.
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GAKJISITUE CMEXOM»:
ABTOP U MATEPUAJI TBOPST APYT IPYIA®

Baoum PABUHOBHY

B 1910 rogy Benumup XnebunkoB B «CTyIUH HMIIPECCHOHUCTOBY OITY0-
JMKOBAJ (a HamKcasI TOJOM WM IBYMs paHee) 3TO caMoe 3aKiamiue, KOUM 1
ObUT HavaT pycckuil QyTypHu3M Kak Hadano MUpoTBopeHus. Ho u... xak ero
€ ¥ KOHELl, YTOObl BHOBb BEPHYTHCS K HAYay — CMEXY KaK sSI3bIY€CKH TBO-
psamei cune. K cioBy TBopsiiieMy U TBOpUMOMY cpasy. OJHOMOMEHTHO.

He c storo nu Bcé u Hawanock? Pycckuii GyTyprCTHUECKUN TPOEKT —
Ja. A BCcE Hauagoch HAMHOIO PaHBLIE.

U Bot Tenepps Hazax — k co-TBopeHuto. Ho u — Bnepen. K Beunomy
[IEPECOTBOPEHMIO, ECIIH M B CAMOM JIEJIE peUb HJIET O YEIOBEUECKON KYNBTY-
pe, TO ecTh HM Ha MUT HE IpeKpaliaonemMcs: — HaBceraa u HaBesne — Ceob-
MOM OHe.

XO0Tb ¥ TyMaHHO, a BBIOONTAN JO MOPHL. A Hago Obl HCIOABOJIL M HE
cnema. Ho cMex, paBHO M miiay, HEYIIpaBIseMbl, U IOTOMY BIEKYT KyJa-To.
A Hazo Obl CHauana — OT Havyaja Ha4yaJlbHOT0, «BIIEPBBIE-OBITHHCTBEHHOTO
JI0-CJIOBUS, KOTOPOE MOCTaparoch nepenars qociaosHo. [lo mucannomy. Kak
B [Iucanun. B «IlepBoii kuure Mouceesoit». — B «bbrtum». A

J0-CJIOBHEE U HE OBIBaeT.

MoxeT ObITb, 31€Chb-TO M BCTPETATCA aBTOP M MaTepuall B JUAJOTH-
YEeCKOM paToOOpCTBOBaHUM, TBOPSA Apyr Apyra? He motomy nu co-TBOpe-
HUE, a He TIPOCTO TBOPEHHUE?

Ho... omate onepexaro. A Hao ObI 10 NOPAIKY U TaK, KaK OHO OBUIO Ha
camoM pene. TouHee: Ha caMOM ¢106e KaK CaMOM YE€CTHOM M CaMOM Ipo-
cropymHoM. Eme Tounee: kak TaM — B TOW 10-BPEMEHHOCTH — BCE cKasa-
JOCh, TO €CTh CAETANOCh.

*hk

N3 yero Bcé cotBopeno? Heyxenu uz nuyeeo? A eciu U3 HUYETO, TO
yeM U Kak? — CIIOBOM, TO €CTh HapEUEHHEM 3aMbICIEHHOT O, BBI3BOJIEHHOTO
peusto TBopua. Peusto. CioBoM. TBOPUMBIM M TBOPSILIUM cpasy, IpeObiBa-
IoIMM (TOYHEE: CTAaHOBAIIMMCA) B HeM camoM. M TexHuKa 3Ta 10 6omu
mpocra: «M ckazan bor: ma Oyner cBet. U cBer cram». U ceit ke mur — ¢
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BKJIFOYCHUCM CBETA — BKJIIOYACTCA U 3PCHUC! « YBHUICI bor CBCT, 4YTO OH
xopoin». CriepBa cka3zal, U, yCIbIIlIaB cka3aHHOE, YBUEN ckazaHHoe. Ciyx
u 3peHue noymu copnaynu. CaM cebe XyJI0KHHUK, CaM ke cede U 3pUTEIIb.

Ho texnuka numb ¢ BUAY npocTa. A cka3aTh IIepBOE CJIOBO Hemepeaa-
BaeMO TPYJHO, TOTOMY YTO M3 HEMOTCTBYyIOIIEro 6e3monBus. [loTromy uto
nepsoe. U1 nanee — B 3Ty HEZENIO — Bce ClIOBa nepgvie. OHU XK€ U TOCIIe-
nuue. Ilepsoie mia peun. IlepBbie ke u U ciryxa. A HOCEIHNE TTIOTOMY,
YTO BOIUIOTHIIUC.

Mon4ano Bc€ (TouHee: 0€3MOJIBCTBOBAIIO 3TO CaMOE BCElHOe Huue-
20). VI BOpyT — B3rOBOPWIIO U JIETIIO HA CIIYX 61epaeble B3STOBOPUBIIIEE CIIOBO
— 13 HEMOTHI U U3 HuYezo cpa3y; U Ha Ia3 TOXKe JIETJIO, TOTOMY YTO BBITO-
BOPEHHOE A8UNOCH.

Ho u3 nuuezo Tonpko HUYEro U OBIBaET.

He xone6nercs nmu [Mucanne? Her! Ecnu Toneko 310 HUYEro TpyoHO U
rynko. bessunno, Ho He 6e33By4uHO. U BTOpOH CTHUX HA 3TO HAMEKAET: «... ’
nyx boxxuil Hocuiica Hall BOJAOIO».

Ho ne6o u 3emis yke COTBOPEHBI. A BOJIBI B IPUBBIYHOM CBOEH BOTHO-
ctu emie HeT. OHa Tonbko eme OymeT. A Jlyx boxwuii Han Hero, emE He
cTaBulel, yxe Hocurcs. [lo-nad... Kak BeTp Haa BOMOIO, B3BUXpUBAs U
BCKpY’KHBas 3Ty CTUXHUIO. ..

Berep 0y, u oTTOTO 2)1. 3BYK HEUWJICHOPA3IENbsl, XAOTHUECKUH — Opo-
YHOBCKHIA — T'YJ1 H3HAYaJIbsl: (JOHEMBI, YAIOIIHE CIIOKUTRLCS B ciioBa. Hanpu-
Mep, B CIIOBO cgent, MaTepUaiu3yIOIINIiCs TI0 Ha3bIBaHUH. JTO U ecTh Kpy-
YEHBIXOBCKO-XJIEOHUKOBCKOE C1060 KAK MAaKogoe, TpaMMaTHYEeCKH elle
HenpukasgHHoe. OMHOKOE CI0BO. 3aTO PajloCTHOE, MOTOMY YTO CKa3aJloCh.
Camo co00r0 — 6eckopbICTHO U OT Ay ([lyxa). Hukomy He anpecoBaHHOE.
U motomy He Mae0NOTH3UPOBaHHOE, OECONe3HOE, YUCTOE, KaK 3bIK. 3vly-
noe. CunTakcuuecku HezaBucumoe. He tpeGyromiee oTkinnka. Huubero. Hu
BCTPEYHOTO yMa, HU BcTpeyHoro cepaua. Hu S, uu Tel. (4 saButcs c geno-
BEKOM; C HUM K€ SIBUTCS U Tbi.) A TOKa TOJBKO CONBHOE — OJUHOKOE —
cinoBo. Ho croBo BHATHOE, TOTOMY 4TO cpa3y ke U BoruioTusIeecs. U3 no-
CJIOBHUS B JIOCJIOBHBIN (OMH K OJJHOMY) CBET M Jajiee... BO BCE MHOE, YTO
CIIy4YHJIOCH B 3Ty BEJIUKYIO — HAUBHYIO — IIECTUAHEBKY C APYTUMH — HE Me-
HEC MEPBLIMU — CJIOBAMU.

WU, crano OwITh, HE U3 Huueeo, a u3 rynkoro 3syka (Jlyxa Boxnbero),
UMEHYEMOTO B OMONIEHCKOM YIPSMCTBE STHM CaMBIM HUYE2O.

I'yn-3ByK u ecTh Marepus, U3 KOTOpou... OHa ke U TBopel Kak boxwmit
Hyx. Ilo xony nena



310 Baoum PABUHOBUY

0-(hOPMIISTFOTIEHACS, TTPO-SABIIIOIIeHCs. B3auMoTBOpsIIINiA THasor: TBOpIa
u marepuana. B omaom e — B TBopiie. «Moroaunanor» (B.C. bubnep). U
9TO — pafOCTh HECKa3aHHAas, XOTS U B CKA3aHHOCTHU TMEPBBIX CIIOB.

Haunnaercst peusr kak mepBozenaHue. HeBemomple JemeTsl 1151 MHO-
TOJIETION JICTIKH, OIICHEHHOW B YeJIOBEUECKUX IepenerunBanusx CeapMoro
mas. He cTonp yxe pagocTHOM, IOTOMY YTO He B TIEPBOM JIeNKe, a BO BTO-
poM, TpeTbeM (M Tak — jJajiee) MmepeleruInBaHnuy.

Co-1BOpenue mupa. Co-aBTOpcTBOBaHHE TBOPIIA C TBOPSAIIIE-TBOPHMBIM
Matepuanom. [loromy, moBTOpIO e1e pas, CO-TBOPEHHE, a He IPOCTO TBOpe-
Hue. Ho co-TBOpUecTBO 1 co-pamoBanue ¢ camuM co0oro. M motomy mrectsb
pa3 — «...H sTo xopowmoy». Cnenano... Ho TyT ke u yBHIIEHO.

«IIpoeKTHO-KOHCTPYKTOPCKOE OF0pO», cocTosmiee U3 ogHoro MuxeHe-
pa(= IloaTa) u paboraromero Ha ra3ax MOTPICEHHOTO 3aKa3drKa (ero ke
€aMmoro, To ecTb MacTtepa) u3 Mogpy9YHOT0 MaTepraja — XaOTHIECKOTo Tyla,
odopmistomerocst B CioBo — B Mactepa-Tsopria. Bot modemy Bcé 310 1
€CTh YHCTasi — HeuaaHuHas — pagocTs. Hu mus xoro. Ilpocro tak. Camo
coboro. [l cebs. [IpencraBnenne camoro cedst Kak mMupa enepsvie; Mupa
BIIEpBBIE Kak camoro ce0s. BnepBrie-ObiTuiicTBeHHO: B CiioBe-/lene. bes
IeKTapamnuii, 6e3 teopuit, 6e3 metomonornu. Kax y IlyrageBoii (Tonpko B
MY>KCKOM POJIe): npuuien u 2060pro... I3 BEUHOTO TYIKOTO Huue2o Ha Bed-
HbIE BpEMeHa (10 UX CBEPIIEHIS, IO TIPECTABIEHUS CBETOB).

Ha CenpMoli — yenoBeueckuil — JIeHb — BCE ATO CIOKUTCS B IpamMMa-
TUKy. [I[pU4MHHO-CIENCTBEHHO CIOXHUTCSI. MHUTH BBICTPOSATCS TYCHKOM —
TOJIBKO BITEPE]T, MPOSICHUTCS «MEITaHWHAY BpeMeH U aericTBuit (CHavana Hebo
U 3eMiis, 3aTeM — cgem, anee — /[yx Ha BOIOIO, TIOTOM Pa300pKH ¢ BOIaMHU
Hao W noo, a mociie — BHOBb MbMd U C8em, HO TOIBKO B BUIIAX OHA U HOYU...
W tak — mamee).

Ho BepHYyTBCA K TEpBOJESHUIO C €10 0OpPaTHBIM JIBUKEHHEM BPEMEHH,
¢ «berom Ha MecTe» O0KECTBEHHOTO JIETIeTa U CTYIIOPOM He-JIeTHUS XOdeT-
csi. CMepTeNbHO X0UeTCsl, YTO M CIYYHIIOCh B PYCCKOM (PyTYpPHCTHYECKOM
MIPOEKTE C ero KoHIenTaMu («MipckoHma» i « CIBUTOJIOTH» ) B Tadhoce dy-
HBIX AeKJIapanuii 1 MaHn()eCTOB, MPOBO3TIAMIAIOIINX 3a)Mb HAYaJIOM U KOH-
[IOM CJIOBOTBOPEHHS «OyNEeTIITHCKHUX Oasueii.

TNk

U Bc€ e BOIpeKkH BCEM 3TUM 3aMOPOUYKaM — MPOCTO « 3aAKIISITUE CMe-
xom» Bemmvupa XineOHMKOBa, B3NETEBINEE «JIETKUM BPEMUPEM», BEIPBaB-
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IIMMCS U3 CTaul ¥ BTOPUYHO COTBOPUBIIUM 00pa3 Mupd, SBUB €r0 MOAbKO B
clioBe, O(GOPMIIEHHOM KaK KOCMOC.

A CIIOBO 3TO KaK TBOPUMBIN M TBOPSIIUN KOCMOC TEHEPh YKE MOAbKO
YeJIOBEUECKOM MPUPOJIBI — MTaH IaH MEPBOTBOPCHUIO. M Tak ke, Kak B T¢ JHH,
TBOpEIl TOTOBUT MaTepUal JJisi CO-TBOPYECTBA C ATHM Marepuayiom. Jlus
CO-TBOPYECKOTO Tuasiora (WJH, OMATh-Taku, MOHOUasora?). 1, MoxeT ObITh,
CTOJIb € PaZiOCTHO, TIOKY/Ia HEe SABATCS MaHU(DECTAHTHI — UMCIOIIUE CBOM
3aHOCYMBHII HHTEpEC.

Urak, 0 «3aKIITHH CMEXOM).

Ho cHavama — oHO, 3TO 3akisimue, Kax maxkosoe.

O, paccmetimecs, cmexavu!
O, 3acmenumecn, cmexayu!
Ymo cmeromest cmexamu, Ymo CMesIHCMEYiom
CMesNIbHO.
O, 3acmeiimecsv ycmesnbHo!
O, paccmewuy HAOCMESIbHBIX — CMeX YCMEUHbIX
cmexayeti!
O, uccmelicsi paccmesibHO, CMexX HAOCMEUHbIX
cmesiyeii!
Cumeiieso, cmetieso,
Yemeu, ocmen, cmewuxu, cmewuxu,
Cmeronquku, cMeroHyuKu.
O, paccmetimecs, cmexavu!
O, 3acmenumecn, cmexayu!

Ho mpexne Bcé-Taku BHOBH 00 U3 HUYETO.

ITons Banepu, nomyckas, yto bor TBOpHII U3 HUYEro, UPOHUYHO 3aMe-
THJI: BEPHO, U3 HUYETO, HO MAaTEpHUAII BCE BPEMs 4yBCTBYETCSI.

YysctByercs 3ByK (=ry:). [lepBbiii — nepBoOBITHBIHN — ryn. Ho rym upe-
BaT IIyCTOTaMHU KaK CBHJIETENbCTBAMU I3TOTO CAMOTO HUYE2O.

boxecTBeHHas epBOpeUYb IPOCKBOKEHA TUMU AKyPaMU IS YEIIOBE-
YECKOro BOCHONHEHUA. OCTaHyTCs JIM 3TH ITyCTOTHI (CIENbl HUYe20) B BEp-
OanpbHOM KOCMOce XJIeOHUKOBa — B €ro «3aKysThH. ..»?

A BOT Temnepb U B CAMOM JIeJI€ HauHEM. ..

Mup BoccTan U3 cMexa — pajlocTHO U cBoOonHO. Beceno (xots u He
oueHb). M1 B 3TOM Mupe SBHJIOCH JIMLO BHE BPEMEHU U MECTa B KapHaBaie
CIIOBOTBOPEHHUSL.
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CnoB03ByKOOYKBOBH/I M3 KOPHEBOW OCHOBBI IIEPBOPEYH U €CTh TOT Ma-
TepHa Uil CaMOBBICTPAUBAHUS HE TOJIBKO IIEJIOTO CIIOBaps, HO M rpaMMa-
TUKA KaK IPUHIUIIA MEPOCTPOUTENBCTBA — MUPA, S8TEHHO20 6 Clo8e KaK B
MIEPBOCIIOBE «BIEPBHIE-OBITHA», 2 C HUM W aBTOopa. B3anMHO; TBOpIOM U
pa3pymnTeIeM pedr, OCYIIECTBISIONINM YTOMUIECKHA PYCCKUN (yTypHC-
THYECKHUH MPOEKT; aBTOPOM, TIPEICTABITAM BepOATEHBIM KaITKOM-MaJITKOM
oT npoeccnoHaIbHOTO0 HEYMEHH S, HEOCTAHOBUMOTO XOTEHHS, OT YUCTOTO
CepALa U BCEU yIIH.

IIpocto Tak. becuensno. HausHo!

IToaT — ApTHCT, CHITpaBIINii Oora: 3TO OBLT XJICOHHUKOB. ..

U Bcé aT0 pedenok. JnuTs sicHOTIa30€, YANBIEHHOE COOCTBEHHON JIep-
3octeio (bor mecTn mHEW TBOpEHWs), U3YMIIEHHOE CIIOBAMH (= BEIIaMH)
MHpa KaK Mupa énepevie U B TOT )K€ MUT BO3HAMEPHBIIIEECS 3aredaTiieTh
BCE ITO — KaK cavlugy mak u 206opio (Ienedy).

B urore — camonucras KxHUTa U3 CAMOBUMBIX CIOB, aHHUTHIIHPYIOIIEe
camoé€ ce0sl TI0 X0y MACAaHUS KHUTH CAMOTIMCAaHHUSA. JTOT OIBIT — CHHTETH-
YECKUH OMBIT, CPOKYCHPOBAHHBIN B CIIOBE TBOPSAIIEM, HO 1 TBOPUMOM; HO B
CJIOBE aBTOPCKOM U TUIOTHO MaTepHaTbHOM.

Bot mouemy marepuan u aBTOp TBOPST APYT APYTa B 1O-CIOBUU HEOBI-
THSL.

He Ttak nmu u B Kuure beitus, rae bor — eqMHCTBEHHBINH aBTOP BCETO
(XOTS M B COaBTOPCTBE C MarepHalioOM — OTNIAIIEHHOM Huye20), KOTOPOMY
HE HyXeH YHTaTeNb (10 MTOPHI — 00 YelIOBEeKa), BEIHYKIEHHBIN JTONICHIBATh
9Ty KHHTY, TPOIHChIBas 3BeHbA)? Ho Bcé 3TO ere Tombko OyrerT.

A y XneOHHKOBa — TOXKE CBOE, TOTATBHO aBTOpckoe — britue. Tombpko
britne Ne 2. U Toxe He Hyxmaromeecss B unTarene (BO BCAKOM Ciydae —
TIPH Hadajie 3TOT0 KHUTOOBITHHCTBEHHOTO 3aMbIIeHus ). OH, kak u [lepBbIit
aBTop britug Ne 1, ToTalbHO OIMHOK, TOTOMY YTO OH — aBTOP BCELIEJIOT0 —
camoaocTaTogHoro — beitus. HepednekcnBHO caMmomocTaTodeH. A, He 0C0O3-
Harotiee ceds «S1», motomy u He Hyx)aatomieecs B « Ten». Bemecinosue Kauru
BeiTis — cnoBoBemanue «3aKiISTHI CMEXOM», KOUM 3aKJISTHI CIIOBA, CIIO-
xuBime Kocmoc XineOHnkoBa. M3 MI0THBIX CIIOB.

Ho nmnoTHeix 1u? [TocMoTpuM. ..

Ho mpexxme BcMoTpuMcs, kak Bcé 3To caenanock? (Koneuno, crmena-
JI0OCh — HETOYHO CKa3aHO, IOTOMY YTO BBIIOXHYTO — JIETKO M CBOOOIHO, KaK
Ha JyIIy JIETIO0, KaK CIeNoCh...)
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Heckonbko npuMedanuii k 3ToMy TekcTy. BapuanTsl HazBaHus: «Bpe-
MUpH cMeronecs», «CmexyHuukn». Heomornsm «CMexad» (CpaBHHUTE —
X0XMa4) MPOYHO BOLIEN B CIOBaph (0OMIMH — He criennanbHO XJIeOHUKOBC-
K1), MasikoBCKOMY cvmexauu TIPeACTaBIsUINCh «CHIIauaMuy, CMEIOHYUKY —
«XUTPBIMUY, & cMeego — «CTpaHOH cmexa». Ho MoxHO uHade: cumexau —
XOXMad, CMeloHYuK — TaK CKa3aTb, KBaHT CMeXa, dJIeMEHTapHas 4acTula
cMexa Kak CyOCTaHIIMHU, a cMeeg0 — MECHBO BCEBO3MOXKHBIX Pa3HOBUIHOC-
te#t kopuecioBuii u3 C-M-E. (Kak .z, mo XieOHUKOBY, KOpEHb — KOpHEBas
coryiacHasl — B CJIOBax .Jiec W Juc, B3aMMHO YCTpostouiie apyr apyra.) U
ToTna rHe3ao Heonoru3MoB Ha C-M-E (cMmex) — pe3ynbrar «ConpsyKeHHi»
KOpHEH — «COTPsDKEHUID) X WIIH, elIe onpenesiéHHel (Toxe Ha3BaHo Xiieh-
HUKOBBIM), — «CKOPHEHUID.

[onpobuee 006 3TOM. ..

[Toat moseneBaet kopHeM C-M-E, Bensa emy pactu, npuriamas cMex K
cmexy. [Ipuka3seiBast eMy cMmesTbed. [loBenuTenbHas (IefiCTBEHHO IIIarolib-
Has) MOAAJIBLHOCTD JEMHYPrHYECKH oOpaleHa K Jcueomy, odnagaromemy
€IMHCTBEHHOH CIIOCOOHOCTBIO — CMESIThCS, TO €CTh TBOPUTH CMEXOM TO,
YTO MONMy4yHuTCs... Bo3MoxkHO, cMexoByto BeeneHHyIo Ha Bech BCEEHCKUI
okoém. Kakoli ona momyuntcs, 3ta Beenennas? O6 3ToM mozxe. A moka
YTO — TBOPEHHE B apTEaKTHBHOM €ro COCTOSHUHU. Tak ckaszaTh in statu
nascendi. Yuctoe moBeneBanne cMexoHocuTensiMu. Ho Takoe mosenesanue,
KOTOPOE 4YaeT CTaTh CBeplIeHHEM cioBonena. Crnogodenue 1o XOmy oend.
BoT 3T nmnepaTussl:

«O, paccmeiimecy...»
«O, 3acmenmecs...»
«O, 3acmeumecs...»
«O, uccmetics...»
«O, paccmeiimecy...»
«O, 3acmenumecs...»

[ecTh pa3 moaT-AeMHUypr MOBEIEBACT TPOJUISIMHU-3IIb(DaMU-THOMaMH U
MIPOYMMH JICIIaKaMHU-BeIbMaKaMu, CHIIb(QUIaAMU, YHIUHAMY U BOJISTHBIMH,
[IEKOTYHaMH-320aBHUKAMU U TPOYMMHU 3aTEHHUKAMH-CMEXOBOIaMH, YTOOBI
cMesuch. Jla ¥ Kak OCIyILIaThCs, €CJIM MOBEJeBaeT MOAT-CMEXOBE, 3Has
TOJIK B TBOPSAIIEH — THOCTUYECKOM — CHJIe cMexa.

OO0parry mMoe | Baille BHUMaHuE Ha 01HO cpeaunHoe «O,..» 3to — «O,
nccMeiics. ..» BaxuHeiee moBeiaeBaHue — «Ha pa3phIB a0PThD» (HEBAXKHO,
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4T0 00pa3 He-XJIeOHUKOBCKHIA), TO €CTh UccMelicsi B OTIENKY, 10 OTKIIHOU-
kd, BycMepTh. Ho g panoctHoro B3pirpanusa. U Bcé sxe — do koHIa, 00
CBepILIEHHs, 0o 3aBepiieHus: BeeneHHOM Kak 3akoHYeHHOH (?) camomocTa-
tounoctu. [ToBenesanue yepe3 «O»... He mpooOpas v 3T0 0BaNbHO 3aKOH-
yeHHON Bcenennoit? (Ooyee, 4eM monvko 3emMulapHoll), BCEMUBIICH (WU
Mmoryuieil Bcenuts) Beex n Bea. Cempb paz O. Marndeckoe ceMb — 3aj0r
ycrexa cMexa B €ro cMexoTBopslieit padore. Ho pabGore pagocTHOM, mOTO-
My 41O 3TO camoe «O..» cMArYaeT MOBENUTENLHOCTh JNETCKOM (HO U cak-
paJIbHOH TOXE) BOCTOP)KEHHOH BOCXHUIIEHHOCTHI0. HanBHO-OoNTHMUCTHYEC-
KOH M SI3bIKOBOI HEYEeMHOCTBIO-HETIOCEJINBOCTBIO AUTSTH, 6HEpEble 3aro-
BOPHBILIETO, M TIOTOMY K€ 61ep8ble Ha4aBIIETO MACTEPUTh... cJIoBoM. [le-
JaTh — JeATh, CIEIABIINCH Oasuem-0yoemasnunom. byner — He Oymer —
Oyzer... [Totomy uTo moo6ut — He mobuT — modbut! Torma TouHO Hydem.

Beneno 3acmesnTbesa. MoTop 3TOH CTpaHHOU epammamonozuu 8 oeje
3anymieH. U ero 3amycTun kocMoTBopel] Bennmup, eme do pe3ynbrara npu-
IS B BOCTOPT uepe3 3To camoe «0, ..», paBHO3HauHOEe OymymieMy «Ax!»
(umm, 9TOo TOXKE, OOKECTBEHHOMY «. ..M 3T0 X0pomo» n3 «KHuru BeiTus»).
Urak, npodeccuoHalbHBIM, TaK CKa3aTh, CMeXaudm TMPUKA3aHO CMESTHCS.
A onu He cMeroTcs. Ho UM 00BSICHSIIOT, KTO OHM TaKue ecTh, FpaMMaTHyec-
KM BCE ATO BTOJKOBBIBAs (Kak Mawia ena xawly WA MaAMa Mblid pamy).
HausHo, HO U QHITONIOTHYECKH N3OIIPEHHO, BCTpanBas 3Ty MPOCTOTY B HEO-
JIOTH3MBI (CHCTEMY HEOJIOTU3MOB?) TPe(hUKCOB U (IICKCHIA.

Bort onu: cmexauu, cmeauu...

Ho u cam cMmex KHBOpOJIAIL, IOJHATCS KBAaHTaMH, (TOYHEE CKa3aTh, —
reHaMu-3MOproHamMu cmexa). CMexoBBIMU KJIOHaMu oT kopHeBoro C-M-E.
3TO KOpPHEBUILE CMeXa MPUTOIHO K CMEXOKIOHHUPOBAHHIO B MOJIYCE CIIOBO-
oOpa3oBaHus: paccmewunya [0T KopHeBUIna (?)], cmewuxy, cCMEerOHUUKY ...
CMmexau JOIKeH cMesiTbes cmexamu (MOJOOHO TOMY, Kak Jr00umy 1iooo-
6b710 — KaTETOPUUECKUIA UMIIEpATHB JUIs J1t000r0). CMesThes cuexamu... A
yeMm ke eme?! M TyT e KBaHTHI cMeXa 0)KHMBAaIOT, BOIIOMIAIOT CMEXOBYIO
€I10YHO-HOBOTOTHIOIO HEOBIBABIIMHY — CHETOBYIO U JIETKYIO, KaK TOIOJIH-
HBIU myX... U Bce OHU — cmeancmayiom (TIaroonopoxXIeHHE TaBTOIOTH-
Yyecku npojoirkaercs). Cuesncmeogams — He TbsiHCTBOBAThH n1? [1o-bax-
TUHCKHU KapHaBajibHO. Pabne3nancku. Ho U sI3pI4eCKU-CIaBIHCKY. . .

TaBTOMOTMYHOCTH — CIIEACTBUE BOCCTaHUS CIOBAPHOTO THE3/a U3 00-
HO20 KOPHSI, TIOPOXKJAIOIIET0 BECh CIOBaph LEeNUKoM. OIHOTO — HO Kakoro!
— XBaTHT Ha 8eCb CIOBaph 6ce2o si3blka. MoxkeT ObITb, BCEMUPHOTO 3CIie-
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PpaHTO, AJI CUIIbHEHNIIEH TBOPSILEH S3MOLMHU, UMsI KOTOPOU cumex.

Bor psa npunaratensHBIX K BOOAYIICBICHHOMY BOMHCTBY cMexauell U
CMeIon4UK08, NEUCTBYIONUX MO KoMaHJoBaHUeM [lpedsemuapa llosra-
IeMuypra: Haocmesnvhovle (paccmemuwya), yemetinovle (cmexavu), Hao-
cmetinvle (cmesayu).

Ho, Moxer ObITh, paccmewune xak puctanuiie? Tak ckazarh, KOM-
HaTa cmexa. U motomy paccmewuny HadcmesnvHulx? A cMesdel — nao-
cmelinwix? Ellle OMH TpaMMaTHKOOOPa3yIONIHiA X0/,

Ho u na sTtom nmeno He 3akaHuuBaetcs. Kak oHu Bce 3acmerorca? —
Cumesanvro u ycmesnvHo. 1lpu 3TOM cumesHcmgyom cmeslbHO, a 3aCMe-
ATBCS CIENYET ycmesnvHo (yKaraThes, YAIOMIOKaTbes, yMOpUThesa. OmTHUM
CJIOBOM, — YCCaThCS CO CMEXYy...).

U Tyt *xe: ycmeil u ocmeti (0T yemewiums, U OT ocmesms). I — Hako-
HEII: TIPO BCE ITO — cuetieso (IBaXK bl TOBTOPEHHOE). MasKOBCKHI Hamucasn
KaK cmeeso. BOT v MOMy4nIIoch y HEro — «CTpaHa cMexay, a y XJIeOHHKOBa
— cmetiego. MoOXeT OBITh, MECUBO (mMecug0 OT TPEUECKOTO mMMecuc —
CIBUT). A MOXeT OBITh, cMell e20, KaK «aTy ero!»?

Ho 3necy naumnaercs monxosanue «3aymm» (0 HEH 5 €IIe CKaxy). A
3TO 3aHATHE MYCTOE, TOTOMY YTO JyPHO-OCCKOHEUHOE. A IPUMEHHUTEILHO K
MIPOCTOMY, — TO M BOBCE «AX, 3T0, OpaTIIbl, O APYTOMY.

Bcé nmu ucuepnano? Het, koneuno! OctaBineHsl MyCTOTH — MaHeNb-
HITAMOBCKHUE Hpocavl, npodenvl, npozyvl... 3USHbI MEX TyIoB. IX Mox-
HO 3aIOJTHATH U 3aN0NHATh. Hanpumep, cuexyéuxkamu, 4to noumu yxe cre-
nan caM XJeOHUKOB, IEpPBOHAYAIEHO HA3BaB CBOE «3aKIATHE...» CMEXyH-
yuxamu (OepexxHo xpaHsmumucs B ero apxuse B PTAJIN). Tyt kak pa3 u
caenaercs cMemHo. A 6e3 HUX He cMemHo. PamoctHo. Ho He cmemHo.
[Totomy uto Bcepbés, kak B Kuure bortus. M XoTh cTo pa3 moBTopsit «xai-
Ba, XaJiBay, a BO PTy cnamle He craHeT. CieayeT BBIWTH 3a Mpezesbl CIOB-
LIECTB B UHOW ayIMOBUIEOPS/I.

IIpakTrueckas rpammarosiorust Beenennoii otkpsita. IMeHHO 1ist aT0-
IO MYCTOTBI-aXyPBI-IIPOOEIBI: CBUACTEIBCTBA TOIO CAMOT0 00JKEeCTBEHHO-
r'0 HUYEro, 00s13aHHOT0 JINTEPAILHO-COHOPHO BOCCTaTh HABCTPEYb OIM3KUM
IymiaM (€ciu HaugyTCs).

W tenepp yxe COBCEM «HAKOHEL. ..

Cmeronuuxu. Cmeronuux. Cmeron. ... IOn.

3necw cinexyer Ha3BaTh Anekces EnuceeBnua Kpyuensix — Canuo
[Mancy dou Kuxora Xneonukosa. B 1913 rony Kpyuensix Hanucan «Jlexia-
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pAIIHIO CJIOBA, KaK TAKOBOTO» M COOONIHI B HEWl, B YACTHOCTH, CIIEIYyIOIIee:
«CroBa yMUPaIOT, MUP BEYHO I0H. XYJIOKHUK YBUIET MHP TTO-HOBOMY, 1, KaK
AgnaMm, maet BceMy CBOM MMeEHA. JImns mpekpacHa, HO 6€300pa3HO CIIOBO
JIVITHSL, 3aXBaTaHHOE U U3HACHIIOBAaHHOE. [103TOMY 51 Ha3bIBAIO JIMIIHIO €YBI —
MepPBOHAYANBHAS YMCTOTA BOCCTAHOBJICHA.»

Mup romn.

Ho ecnu mup u3 ciioB, a MUp I0H, TO U ClIOBa He ymuparotr. OHH ToXe
BEYHO IOHBI, €CJIN OHH TIEPBBIC, KaK MUp 6nepsble, Kak anepsevle-ovimue.

3aymo (eywl) Haganmach. Ho B KOHTEKCTE «3aKiIATHS...» (B 3TON KHUTE
enepavie-Obimusi — B FOHOCIOBUU 1M03Ta). C BpEeMUPSIMU-CMECIOHUNKAMH
(BCTIOMHUM «BpPEMHPEH CMEIOIIHUXC»). DTa 3ayMb WHOTO pona (XieOHu-
KOBCKasl, KOHEYHO).

A Temeppr — K HHO-TIOHUMAHUIO «3ayMHu...». [ dgero cinemxyer obpa-
THATBCS K TeKCTy XieOHnKoBa «CBOSCHY», MOMHKHOMY TNPEABAPHUTH €TI0 XKE
«Bcé counnennoe B. XneOHukoBBIMY. BrioiHe peIeKCHBHOMY €ro TEKCTY.
Otot Tekct ciyumics et 10 crmycts. [loatomy o «3akIsATHU. ..» — CHIBHO
3aJTHAM YHUCIIOM.

%k %k

Bor 4to oH mumer B 3TUX cBomX «CBosAcax»: «MeJKHe BEeNd TOoraa
3HAYUTENIHHBI, KOT/Ia OHM TaK )K€ HAYMHAIOT OyayIee, Kak Imajaromias 3Be3-
J1a OCTaBIIAET 32 COO0 OTHEHHYIO MOJIOCY; OHH JOJKHBI UMETh TaKylO CKO-
pocTh, uT0OBI TPOOMBaTh HacTosAmIee. [loka MBI HE yMeeM OnpeaeNnuTh, YTO
CO3/1a€T 3Ty CKOPOCTh, HO 3HAEM, UTO BEIllb XOPOIIla, KOT/la OHa, KaK KAMEHb
OyIymiero 3aXKuraeT HacTOSIIEE.

BosspatHoe Bpems. OHO WHUIIMHPYET HACTOAIIEE, BO3KUTAS €T0 Or-
HEM, YHeCeHHbIM, oo0Ho [Ipomereto, u3 Oyayiero. U Torna merkas seugn,
TBOpUMas 30ecb U meneps, cienaeTcs BceneHHOHU, a61eHHoU 8 close.
Moxer OBbITb, JaXKe B OJTHOM-CIHHCTBEHHOM (CO BCEMH CBOUMH BO3MOX-
HBIMH TIPOM3BOAHBIMH). B HewcuepmaeMocTu cioBoHadadus. B Becerom
KapHaBaJie CIIOBOTBOPEHUS. B CII0BOBEPTH OAHOT0-eIMHCTBEHHOTO CIIOBA.

XnebuukoB mpomomxkaeT: «B «Ky3uneunke», B «bo06306m», B «O, pac-
cMeiTeCh» ObLIH y37Ibl OYIyIEero — Majblil BBIXOZ OOra OTHS M €ro BECENbIN
mwieck. Korma st 3ameyarn, kak crapeie CTPOKH BAPYT TYCKHENH, KOTAA CKPBI-
TO€ B HUX COJIEP’KaHNE CTAHOBHUIIOCH CETOIHAIIHUM JHEM, S TIOHSI, 9TO PO-
IuHa TBopuecTBa — Oyaymee. OTTyga xyer BeTep OOTOB CIOBa».

M BCE e TBOpEeHUE B3bITPHIBACT B CEU MU
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A uT0 xe Oynymee? U3 nexknapanuii? Her! OHO B 3aMBIIINIEHUSX BOC-
MIOJTHUTH MTyCTOTHI, CBUAETEIHCTBYIOIINE, TIOBTOPIO eIIle pa3, 00KeCTBEHHOE
HUYe20, OCTaBIIeeCs B TBOPEHNH. B 3aMBINIIEHHUSIX HHBIX OyAyIINX coydac-
THHUKOB TOTO caMoro Cedwvimoeco OHsl, HO YK€ IPYTon Hemelan — Heaenn Be-
numupa XieOHIKoBa, coTBopuBInero Kaury beitus Ne 2: crogom, us cnos,
60 umsa croga. VI camoro ceds xak cimosa. Cebs Kak MaTepuall U MaTepuan
Kak ceOs. Bo-uenoBedeHHBIN MaTepHan — MaTepHalTu30BaHHBIN myX. Tak
TBOpEIl U MaTepual (MaTepuail U TBOpel) cTaHoBiATCS Kauroi bertuii, nx
BEYHOCTAHOBSAIIUMCS cO-ObITHeM. COOBITHEM — KaXIBIH pas Hogwim. Be-
CeJI0 MepIHaromuM. PamocTHBIM — CMEXOBBIM — coObITHEM. OHUM H3... B
gepene coObITHi. HO M — eMWHCTBEHHBIM Hascee0a M Hasesoe.

Kax xe cebe mpeacTaBisut CBOM MaTepran XJIeOHUKOB, TO €CTh 0 CYTH
JIeJ1a caMoro ce0sl, To-pOIEHOBCKH OTCEKas JIMIITHEE, HO ¥ BOCIIOMHSS ITycC-
TOTBI; IIPH 3TOM HEBOJIBHO OCTAaBIISI HOBBIE, YTOOBI 3UAI0-CUANO, ITOOBI
TO-TTUTMaJIMOHOBCKH ITOFOOMIIOCH JIETKOBEHHO BUTAIOIIEe B M3HAYAIEHOM —
MHOTOHa4aJILHOM — CJIOBOTIOOMHU? BOT Kak oH cebe 3To npeacTarisut: «Hafi-
TH, HE pa3pbiBas Kpyra KOpHEH, gonuedbHvlil kamens (KypcuB Moi. — B.P)
MIPEBPAIICHNS BCEX CIIABIHCKHUX CIIOB OJTHO B JIPyroe, CBOOOIHO IUIaBUTh
CIIaBSTHCKHIE CIIOBAa — BOT MO€ TIEpPBOE OTHOIIEHHE K CIIOBY. DTO CAMOBHTOE
CJIOBO BHE OBITA M KU3HEHHBIX ITOJTB3. YBH/IS, YTO KOPHH JIAIIH TPU3PAK<H>,
3a KOTOPBIMH CTOSIT CTPYHBI a30yKH, HAWTH eTHHCTBO BOOOIIE MUPOBBIX SI3BI-
KOB, ITIOCTPOCHHOE U3 eIUHUI] a30yKH, — MO€ BTOpPOE€ OTHOIICHHE K CIIOBY.
[1yTh K MEPOBOMY 3ayMHOMY SI3BIKY». DTO CHOBA U3 ero «CBOSCHY.

Bonuwebnwviii kamens... He dumocodekuit mu 310 kamens?.. CaMoBHU-
TOCTH (CaMOIIEHHOCTh) CJIOBa M 3ayMHOCTh KaK BCETIOHSATHOCTh. BOT, oka-
3BIBAETCS, B UEM JIENIO: C80€ U BCenoHsamHoe cpa3y. A MBI Bc€ — 3ayMb 1a
3ayMb...

Taxum gaetcs XIJI€OHUKOBY pe3yNbTaT B3aMMOIIPEOOpasyromero ana-
Jora — aBTopa W Marepuana.

Ho mpesxe Hajo mpryroTOBUTE U ce0s M MaTepHuall K CO-pajJOBaHHUIO B
CIIOpEe — MYYUTENFHO TPYAHOMY, M ITOTOMY — TOMUTENBHO MPA3THHIHOMY
co-pamoBaHri0. YynomelcTBEHHO MPUYTOTOBUTh, HE 0OSCH MPOCIOPUTH U
npourpark. [loroMy 4TO Beerna (v B pe3ynbTare Toe) — Ha paBHBIX. AJTXH-
mudecku. C TOMOIIBIO huiocoghcko2o kamisa 033N, B Bocxoste TpaHe-
MYTAaIllH cII0Ba. B KOpHEBHIX ero B3BITpaHusX. B «ckopHeHHUIX». B cgosacsx.
B coOCcTBeHHOM — €IMHCTBEHHOM Ha BCIO BcelneHHyI0 — BCEOOBEMITIONIEM
Bcro ee aome. (Csosicu mpuayman Poman SIkoOCOH, PHITOIOTHYECKH Ty TKUH K
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CNI08Y KAK MAKOBOMY, TO €CTh K XJIeOHHKOBCKOMY CIIOBY, B €70 KOPHECIIOBHUH,
CIIOCOOHOMY 3aKJIACTb. . .)

%k sk sk

To ecTh crmenath TO, YTO OH JeJall, CIOBECHO M BCEIEHCKHU IeTBHBIM.
HenokymusiM. CamogocTaTouHbIM. byATO HUYEro WHOTO He ObLTO, HET U He
Oynet. U J)KuTh BCEM ATHM M BO BCEM 3TOM Kak JIOMa, CO-aBTOPCTBYSI C MaTe-
puanoM, TBOpS M cebs U MaTepHal, HaJelss HCXOAHOE Huyeco coboro, Cllo-
BECHO OIvalias ero; co-0ecemysl C HUM; HO TIpex/ie MPUYyToTOBHUB cels U Ma-
Tepuan uisl... U Tak — nanee.

He motomy i «CBosicu», a He Bo cBosicu? BepHo, uMeHHo nomomy. Bee-
rIa y cedda u ¢ coboif. He Hamo Bxoauts. Jla n BEIXOAWTH TOXKe He Haao0. Bo
BCSIKOM CITy4dae — JI0 CJIEAYIOIIETO CIIOBOTBOPEHUS KaK HOBBIX CBOACH.

HyxHa 11 TakoMy BOT aBTOPY-AEMHYPry B 3THX C80ACAX 3ayMb Kak
YTO-TO XUTpOoyMHO-HernoHsATHoe? Het, He HyxHa. [loToMy 4TO cebe camo-
My BCE MOHATHO H Tak. CaMOTOXIECTBEHHO. TBOPUMOE, OHO K€ M TBOPS-
miee. PaBHBIN camomy cebOe B camosumom — CaMOIIGHHOM — CJIoBe, 000-
3HAYAIONIEM /M0bK0 camoe ceOs. BHe cuMBoIMYecKnX 3HadeHHHA. DueMc-
KO€ — paiickoe — cgacThe. PaiocTh OT COOCTBEHHBIX Tpelieh U pynai. «... U
3710 X0potio». Kaura Bertust (xotst u Ne 2) 06 oonou cmpanuye. Beerna 06
OJTHOU — nepeoii... «3aKIIATHE CMEXOM» Kak apreaktT. U oty kaury («3akis-
THE...» W BOKPYT) CIYCTS COPOK JeT npouumocTpupyetr Mapk [laran. On
n300pa3uT KapHaBAI CMEIOHYUKOS U 600900U B 3010MONUCbME KY3HeuU-
xa. W BcE 3TO — cmau neexux epemupeii, HECYIUXCS HAJl «30JI0TOU JIMIIO-
BOCTHIO» 3amaja. A «4yryHHOCTh Kpbll ChiHa BBIAPED), CBUACTEIHCTBYIO-
mero BocTok, TaeT Kak BOCK U 0oJiee HE TSDKEIHT 3Ty JIETKOBEHHYIO CTaro
Jla’ke HAIIOMHUHAHHUEM O cebe.

Bzneratomiee. Kak te JleTamunckue u Po3anoBcko-I'oHuapoBcko-Jla-
PUOHOBCKHE CAMOpPYHHble TUTOTpapUPOBAHHBIE KHMKHIBI XJIEOHUKOBA CO
Kpyuensixom.

Kaxmoe Takoe cTuxoTBOpeHHe (OHA Jke U KHHUTa 00 OZHOM — BCerna nep-
601l — CTpaHHIIE) — PE3yJbTaT MEPBOro, BTOPOTO M Tak Aajee (IO IIECTOTO
BKITFOYHUTEIHHO) JTHA.

Ecnu MOXHO 371€Ch TOBOPUTH O 3ayMi, TO pa3Be UTO Tak.

(3ameuy, uTo 3ayMb BHavaje MPOU3HOCUIIH, JIeNasl yiapeHne Ha BTOPOM
ciore: 3aymb.) M 3T0 OBIJIO BepHEe, MOTOMY YTO OCBAWBAJIIOCH HOBOE IPO-
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CTpaHCTBO — 3a yMoM (mociie yma?). OOKUBAIKCH T€ CaMble MUJIBIE U POJI-
HBIE C805CU, TIIE YM KaK XUTPOCIUICTEHHAs! MBICTh HE HYXEH (BIpoUYeM, yM
— Bceraa xutp). Kak He Hy)kHa Obllla OHa W HAMBHOMY XyIOXXHHUKY bory. U
YeIIOBEKY — 00 UCKYIICHUS — Toke. DaeM u ctan ans bora (1 denoBeka)
teMu ceosicamu. Ho... Eea, Abnoxo, Aoam. 30echb-TO U HAYMHAETCSA XHUT-
PHBIi YM, B3BICKYIONIHI UCTOJKOBAHUN CBOMX KyHCTIITIOKOB («HO CIOXHOE
noHsATHe# um» b. [lacmepuax). YM XUTpPbIH TONBKO U MOXKET KHUTb B Ceob-
MOM — Y€JIOBEYECKOM — OHe. A B miecTH NepBbIX — HUKoraa. OHH, STH JTHH,
IIPOCTHI — TPOCTOAYIIHBI X MPOCTOPMIBHEI (HO IMEHHO OHU — «BCETO HYXK-
Hee moasiM» — BHOBB [lacmepuax). I XneOHUKOB 3akiuHaem STH MECTh
JTHEH, paboTass UMEHHO B 3TH JHH KaK BO BHEBPEMEHHBIX — 3IEMCKUX — C80-
sacax. 3a ymoMm. Kazanocs Obl, 0e3 yueTa Bcell peIecTBYIOMEH KyIbTy-
pbt Cedbmoeo oua. U 6e3 Ilymkuna Toxe, KOTOPOTro cleayeT «OpOCHTb...
C TIapOX0J1a COBPEMEHHOCTH.

Bosspamenue B Oaem? [lo 3ambiciy (eciim ObUT TakKOBOW — 11a), a Ha
nene? [locmorpuM. .. (31ech, TOBOPSI O BO3BPAILCHHH B DJIEM, 51 PaJIOCTHO
CCBITAIOCh Ha 3aMedarenbHoe counHenne A.H. Peuépoit, mybOnukyemoe B
STOM BBIITyCKE DHTIOCOBCKUX YMO3PEHUIA. )

3a ymoM Bepenu i 3a ymom nozaau? Hauaneno — no3zanu. Ho u ans
TOT0, 4TOOKI Briepeny Toxe. (Y TOUYHIO: MM03au Kak oopaszey, BIIEPEIU KaK
obpa3z.) Ha To XneOHUKOB — 6asu 6y0emasHcKuil.

Ho He y-TOMYHO 111 ¥ HE Y-XPOHUYHO JIH cHe?

OTBevas, oBey pedsb He 0 TOM, TaK 3TO HIIK HE TaK. A MOBEAY pedb O
TBOpYeckoM mepecMmorpe 3ambicna. (IlycTte maxe w cmoHTaHHOTO, HO 3a-
MBbICTIA. .. BHOBB 3¢ MBICITIBIO.) 3¢ yMOM. XUTPBIM YMOM (2 yMa He XUTPOTO
He OBIBacT).

Hckymenne 3MEHHBIM SIOJIOKOM C TTOCIEIYIONUM BBITOHOM H3 C8OSCh
03HAYMIIO HAYaJl0 YeJIOBEYECKUX 0odenok 00Xbero TBOpeHus. Jlomenok B
MyCTOTaX, OCTABIINXCS OT JI0-HAYaJbHOTO Huye2o. B mycToTax mepBUYHOTO
ryna. Tereps yxe B pexxuMe IeHCTBUTENHHOTO — B Ayxe MoBa — quanmora ¢
Borom kak 6orobopueckoit akiuu.

A XI1eOHHKOB BHOBb BO3BpaIaeT ceds B 3EMCKHE C80sACU, BBICTPAH-
Basi CBOM COOCTBEHHBIE — «110 00pa3y u mojxobuto»; nens bora mo ceoemy
nodoburo u obpasy. Yerogeuecku 60romnomo0OHbIEe cgoscuU. DNEM KaK BECTh
U3 TPSAAYIIETo, HO B MaMATh O MPOIIEANIeM — He cocTosiBIIeMcs. [loTomy
49TO OBLIO MCKYIICHHE C TMOCIEeAYOMUM n3rHanueM. ... ¢ demoBedeckoit
(XUTPOYMHO-TBOPUYECKOIT) pabOTOM.
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Heyxenn onbit Xne6nnkosa B Kanre bertust Ne 2 monoxur koHer 4e-
JIOBEYECKOMY — TBOPUECKH KYJIBTYPHOMY — XUTPOMY yMy?

He 6oiitecs! 3aropnzoHTHOE YasiHUE HEOCYIIECTBUMO B CHITY IPOCKBO-
KEHHOCTH BO3/IyXaMH 1 IPOCBETaMH TBOPEHHH XIIeOHUKOBA — €T0 OJJHOMO-
MeHTHBIX KHUT BeITH (yCTh KaXXI0T0 OBITHS M IO HOMEPOM 2).

Kocmoc Xne6HuKoBa — axypHBIHt KOCMOC. AXyp MOXKET OBITh 3aro-
HEHHBIM HOBBIM — HEOXUJAHHBIM! — ckopnenuem. CrnydaitHeiM. Kak Te
HEHOpMaTuBHbIE cMexy&uku. (Bnpouem, n y camoro XneOHHUKOBaA, XOTh U
JIETKO ¥ cBOOOTHO, — HEHOpMaTHUBHO Bcé.) A y bora — HeHOpMaTuBHO 1O
npyroit npuunne. MicxogHoe Huuezo (IycTh Jaxke U B CyTEMEHHU XaoTHUeC-
KOTO — JIO-CIIOBHOTO — T'yJIa) HE MOXKET ObITh HOPMOW HH IIPU KaKUX 00CTOS-
TEJIbCTBAX.

Ho He Tonbko BO3MOXHOCTBIO JI0-CKOPHEBATh. A ellle ¥ BTOPBIM — T0C-
Jie UCKyLICHUEM SOTOKOM-3MeeM — COONa3HOM: 3ayMbI0 C yIapeHHEM Ha
3a- B 1yXe BellecioBa-ucKycuTens KpydeHbIx. 3ayMHUKa CIIOBOBEpUEHUS
C Y-MBICTIOM (y-MBICJIH), YY>KZOTO O€C-TIeYHOCTH M Oec-KOphICTHS E0THOM
MUIIYPBl 1 MHOTOI[BETHOTO KOH(eTTH. [Ipeamnonararomniero He ckasaHHOE, 1
TOJILKO TTOTOMY — Hecka3aHHoe — He i1 Kpyuensix. Ho 6e3 Hero dyTypuc-
TUYECKHUI MPOEKT He OB ObI MONHBIM, Kak Kuura Beitus 6e3 uckycurens.

Tax nuanor aBTopa U MaTepuaia, TBOPSIIKX APYT Apyra B MOHOIHANIO-
THYECKOM eTMHCTBE, M MOHSTHIHN KaK 4cmo TBOPEHUE, BHOBD Pa3jiaXKHBaeT-
Cs1, BO3BPAIIAsCh B IIOJIEMUKY TOJIKOBAaHU, B crIOp (puitonorundeckux u Guio-
CO(CKUX TEePMEHEBTHK.

Ho cBeT HeckazaHHOTo — 00KECTBEHHO HE MCKYIIEHHOTO U CAMO8U-
MOCTIOBHOTO — CITABHO CBETHUT, UCKPACH CIOJIOXaMH B TYIKUX 9Xax Oe3BHI-
HOTO Huyezo.

A XUTpBIN — YerIoBe4YeCKUil — yM KyJbTypbl CenbMOTo JHS MOXKET He
nepexuBarb. Jlo TOpr30HTa — Kak Ha3aj, Tak U BIepes — AaJIeKOBaTo, XOTs
OKOEMHBII KpYT OYEPYEH. ..

A Termepsb /IBa CTUXOTBOPEHUS Ha TEMY — COOCTBEHHOTO IPOU3BOCTBA!

Ilo-nao eoooro

Booa noooaxusana «/lax»
Moeii noxooxe.

U nokazanocv mHe mozoa —
Invigy, xax 6 nooxe.
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Hnu — kax no cyxy ckeozv momy,
llosepx nyyunwvl, —

Jluwe nomomy, umo ecmv momy
Cgou npuuunbl.

Tax nonyuunocv: umo noyém
V3nae oonaorcow,

Cam uz cebs s coenan yénn —
Ilpocmoii, 6ymasichbiii...

U cman 6ymasicnvim xopabném —
bez maum u sécen...

Ilo 6one 6onn — ne Hanponom,

A npocmo secern,

Cronv3s no gvienymoti Jlyue,
Kax J[yx ceo6o0eH,

He 2nybune, a gviiuune

A cman yeooen.

Hounyto enybs cobdoti ne 3aun
U, beszbazasicnwviu,

Ilo-nao 60001 s ckeozun —
Hackso3b 6ymaschblil.

U nomomy 600wvl cmpyu
He msoicenunu

Ewé ne s3moxuue mou
Ewié ne xpuinws,

Ho u yyce ne niasnuxu...
Bcreo 3a cyovborw
Hecna mens 600a pexu
Ilo-nao coboro.

Beepxy — meuma, enuzy — beoa...
Mos noopyea

Booa noooakuesana «a» —
Jleeko, ynpyzo.
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Cmuxusn 6030yxa

Iasnvie nHanpseas myckyisl,
Kax smo odenan Jleseneyx,

A suden 8030yxa KOpHYCKYbl,
He 6uosa nuuezo soxpye.

U 6v110 8uduUMO-HEBUOUMO
bessuonvix mex nepsonauan...
Kax evisicnunocs, s, no-suoumomy,
Hesuoumoe obnuuan.

U obauyun... B nycmuinnou aype
Tenepv ne nycmo. Tam navigym
Llapwr opanoicesvie 6 mapesge,
U aneenvt um 6 maxkm noiom.

Iinvieym, c60é umesn muenue
Ilpenvwams u muxo uckywamo...

Ho — scxonv3v 3ameuy mem ne menee —
Tem 6030yxom Henwb3s OvblUaAMb.

3amo mom nepexeam Ovixanus,
Bceobwezco u nuuveco...

U >mo 6cé socnomunanue

O meopuecmage u3z Huuezo.

“INVOKING BY LAUGHTER”
THE AUTHOR AND THE MEDIUM CREATE EACH OTHER

Vadim RABINOVICH
(Moscow)

The first part of the title of the paper is also the title of Velimir Khlebni-
kov’s work — “Invoking by Laughter”.

It is by this invocation that Russian futurism began, allowing a return to
the beginning — to laughter as a heathenishly creative force. To the word
laughter is both creating and created. Instantaneously. This was published in
1910. And it was the beginning of it all.
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The world emerged from laughter i in joy and freedom. In gaiety. And in
this world a face appeared — outside time and space in the carnival of word
creation.

Word-sound-letter-form from the root of primal speech is the very medi-
um of self-production not only of a whole vocabulary, but also of grammar as
the principle of world construction — of a world presented in the word as the
First Word of “first-being” and along with it of the author. Reciprocally; by
the creator and destroyer of speech, fulfilling the Russian utopian futuristic
project; by the author who appears a verbal scribbler out of professional
deficiency, an incessant desire, a pure heart and open soul.

For no reason. Disinterestedly. Purposelessly... Naively!

The poet is the Actor who has performed God: such was the case of
Khlebnikov...

And all of this turns out to be a child. A child with bright eyes surprised
by its own audacity (the God of the six days of creation), amazed with words
(= things) of the world as the world for the first time and simultaneously intent
on depicting it all fi I speak (babble) exactly the way I hear.

What follows is a self-recording book made of self-relating words, anni-
hilating itself while the self-recording book is being recorded. This experience
is synthetic being focused on the creating as well as the created word, but a
word that is authorial and densely material.

That is the reason why the author and the medium create each other in
the pre-verbal realm of nothingness.

[TPUMEYAHUE
* Tpu mommepskke PTH®. Tpart Ne 01-03-00230a.

© B. PabunoBu4, 2002



MEXXAYHAPOAHBIE YTEHWMSA TTO TEOPUN,
MCTOPUN N OUMAOCODPNIN KYABTYPBI

BLITTYCK TPUHAALJATBIN

OHTOAOTMA AMAAOTA:
OUAOCOPCKHM U XYAOXKECTBEHHBIM OIThIT

O~

ONTOLOGY OF DIALOGUE:
PHILOSOPHICAL AND ARTISTIC ~ EXPERIENCE

Send orders to:

The Philosophical and Cultural Research Centre «EIDOS»
199034 St.Petersburg, Universitetskaya nab. 5, room 300
Tel. /fax (7-812) 437- 0828 Tel. (7-812) 328 - 4124
e-mail: centre@eidos.spb.su

Haquoe HU3JaHuC

laaBusri pegaxrop - Armobasa Mopesa

Texunuecknit peaaxrop - 7aregHa Aerrapesa
KommbrorepHas seperka: Aanra Berxosa, Buxropra Yeppa
Koppexropst: Aroboss byracsa, Aep Aersrmur, Arra Koresa, Breton Carr
Awnzaiia obaoskku - HMrops Ilamnm

Cnauno B Habop 17.10.2001. IMognucano B mewars 17.01.2002.
®opmar 60x90 1/16. INeyars odpcernas. Yeu. meu.ar. 20. Yumzmar. 25. 3aka3z Ne

JIIT 000303 ot 11.11.1999

Otnevarano B tunorpapuu b.C.K., CII6, na6. Makaposa, 22

ISBN5-88607-020-6
© OKULL “3UA0C”, 2002



